


Her hands,
like the hands of a musician,

know where they are going.
As the pdle lump of clay

rofates between them,

A bowl is hollowed out in its soft center,
She lifts this to the light

to judge balance and proportion,

then lays it aside.

She takes fresh clay
and begins to roll the first coll

fo build the sides.
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% - The art of making Catawba Pottery has
2o passed Mom moTheﬂo daughter
forenefb TS em i

it isBMmbined with G ‘pon clay
e'fc':rger pieces, eight or ten

_inchés tall
A base is made for the bottom of the pot
nd then the clay is r¢lied info long, thin coils,
hé sides are then builf fo the proper height
- using this “coil method”. The potter smooths
together the coils, someﬂmes usnng Q lorge

onl which seporo’re sections like
¥ '-\h:t‘:“;ﬁ»& decorations are added.
»* a _~« _The nextstage of drying may take sever

N -.ddVs, depending upon the size of the piece.
cess clay is then scraped away with d knife, **

\»- “eind the pot is thoroughly polished witha .

rubblng rack”. These stones are kept in the

il «om one generation to the next.
laERlliiteinsiage of warming the pots

eleeVIENaR Rt hen oven, which is gradually

he®ted to abow?ee) degrees Meanwhile, an

. open Y5 gtarted. wen.the ood has

-, -4 bllised RSy 6lic- APlaced in the-ire.
‘ceess:ve i Rel=Yellllii'e "= the.pots and

e lowed fo burn dow%T_ - disfinctive colors of
kY . Catawba Pottery e LacHrom this process: the

Hone whh‘e 1he.p @“i e@ronges and blue-
rqys: It el i : nottling or a deep
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This process is centuries old. The
ancestors of the Catawbas made pottery for
cooking and carrying water. After the arrival
of the white settlers, Catawba Pottery became
an article of trade.

Theories about the fribe’s origins vary: it's
believed at one time their homeland may
have stretched from Canada southward to
the Carolinas, that they may have spoken a
dialect of the Sioux language or been one of
the “Hill Tribes” whose neighbors were the
Cherokee and Creek Indians.

Catawba history after the arrival of the
English and Europeans in North America
recorded many tragedies: smallpox
epidemics which drastically reduced the
population, the ravages of alcoholism, loss of
land, the dying out of the language and
racial discrimination. The art of making
pofttery kept alive the fribal heritage.

Representative pieces of Catawba
Pottery are: the wedding jug, the three-
legged gypsy pot, the four-stemmed peace
pipe and the delicate Rebekkah pitcher.
Some of these are forms which have evolved
over the past several centuries of contact
with the white culture (in particular, the
Mormon church) and other Indian tribes. Yet
despite a significant degree of acculturation,
the Catawbas have preserved their original
methods of production, as well as traditions
in decoration and design. A typical
Catawba pot may bear the serpent
decoration or the Indian head with
feathered bonnet. The clay molds for these
decorations are usually passed down
through the generations of a family. Animail
effigies—little frogs and turtles—are also
traditional Catawba pieces.




Foralisting of sales outlets where Catawba Pottery is available,
as well as for other information about South Carolina crafts and
craftspeople, contact:

Crafts Development Program
South Carolina Arts Commission
16 Charlotte Street

Charleston, South Carolina 29403
(803) 722-2759

The Crafts Development Program is funded by the South
Carolina Arts Commission and the State of South Carolina,
Office of the Govemor, Manpower Division.
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