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jfn !]Jurdick 

BoRN Eutawville has had a "huge" 
1951, Knoxville, Tenn. 

influence on her work. "It is 
EDUCATION 

M.A. Ed., Furman University, 1980 not only the difference in 

~~ . I 
B.F.A., University of Georgia, 1973 landscape and culture but in 

reattng a life RESIDENCE the pace of life. It offers a 
Eutawville, S.C. 

around art is part of I new way of seeing things. 

finding who I am and I 
Jeri Burdick feels keenly There is more space between 

the differences between an time and objects, which 

finding my peace. I artist and an artist who is also allows for the germination of 

I am constantly I 
a craftsman. new ideas." 

Both identities, she says, Being an artist, even in a 

recombining my own I must be earned by years of diverse village such as 

physical and meta- I 
experience. Skill, craftsman- Eutawville, is not without its 

ship, is created by the daily responsibilities, Burdick says. 

physical experiences to I process of manipulating Neighbors bring friends and 

tell in new ways sto-
materials and putting them in relatives to her studio. "I feel 

order. The order in which the proud to be part of the edu-
~ 

ties I hove told in materials are put together cational process," she says. 

earlier pieces. 
JJ may determine whether the Ideas for her multi-faced 

object is art or craft. figures, such as The Villagers, 

It excites Burdick to see often come from "contrasting 

work of great artists such as feelings within myself." The 

Matisse. Her passion for mak- heads are the most expres-

ing things gives her "the same s1ve part. 

sense of joy and maybe the Whether her art is inspired 

same sense of spirituality that by relationships in nature, 

Tile Vi/lagm he got from what he did." whether it is meant to be 

1992-1993 used or just to be enjoyed, 
ceramic 

Moving in 1986 from a 

approximately 22"xlO"xlO" each people-oriented studio in "I really do it for myself." 
On loan from the artist 

Charleston to rural 
I 

4 





//../ • ~L-prac/tCe tr~e tra-

ditional basketmak-

er's philosophy of 

using indigenous 

materials but strive to 

create meticulous, 

rhythmic fonns which 

are spontaneous and 

fi l{ ,,/' . JJ ree o1 traatlton. 

Basktt of Basktts 
1992 
dyed and painted long leaf needles, 
telephone wire 
4"x 9" x 9" 
On loan from the anist 

!@ay !JJurnette 

BoRN 
1951, Dalton, Ga. 

EDUCATIO 
B.A., University of 

South Carolina, 1982 

RESIDENCE 
Columbia, S.C. 

Art was artless on the farm 

in the Blue Ridge Mountain 

foothills where Clay Burnette 

was reared. 

Quilts were created to be 

used, not because of their 

beauty. Carving was a way of 

making a gift, not a sculpture. 

Walks in the woods exposed 

him to nature "that is such a 

work of art in itself." 

The highly artistic pine 

soaks the needles in water. 

Burnette never uses sketches. 

"As I work all the 'what-ifs' 

come up," he says. "What if' 

he added a color or a pattern? 

"What if' he changed a 

shape? Coiling, the slowest 

form of basketmaking, is 

"very meditative and sooth

ing. It's a means of forgetting 

the day's events," Burnette 

explains. It may take two or 

three weeks-or longer-to 

finish a basket. 

After the basket is 

stitched, he brushes it with 

beeswax and paraffin and 

then heats it. This last step 

needle baskets that Burnette keeps it from becoming dry 

makes require a great deal of and brittle. 

time and energy. He hopes "I like the fact that I can 

viewers appreciate that. But take an insignificant material 

their creation has almost and turn it into an object 

become a way of life to him, as of beauty. This reflection 

was the art of his upbringing. can also be applied to our 

Carefully, he picks materi- lives: We are given life, 

als from trees on the sandhills but we must individually 

around Columbia. "I use give that life meaning and 

every needle I gather," he significance." 

says. Then he dries and col-

ors them. Before coiling, he 





11 consider myself a 

decorative artist. My 

work has no deep 

meaning. My pieces 

have no philosophy. 

I'm not trying to save 

the world with my 

aft. But if you want 

more beauty in your 

world, it will 

satisfy. JJ 

Copper Grttt~ Carottl 
LidtletJ Jar villi W"ma'OIPS 
1992 
raku 
13 3/4"x16"x16" 
On loan from the anist 

Jfm~nne!J 

BoRN 
1951, Woodstock, Ill. 

EDUCATION 
M.F.A., University of Illinois, 1984 

B.F.A., Kansas City 
Art Institute, 1982 

B.A., Loyola University, 1976 

RESIDENCE 
Rock Hill, S.C. 

Some people, even crafts

men themselves, think of 

their work as less important 

than that of painters and 

sculptors, Jim Connell says. 

But fine artists would do 

well to emulate craftsmen. 

"You need to be a craftsman 

whether you are using a 

brush or a chisel, and in crafts 

you need to be an artist in 

what you do. 

"I've learned my craft, but 

after a while you have to 

challenge yourself as an 

artist. I try to make every 

piece as individual and as 

artistic as possible." 

A former history major, 

Connell never thought he 

had the talent to be an artist. 

A ceramics class his senior 

year in college changed his 

mind. "It was definitely a 

seduction and an addiction 

to the materials, and there 

was no looking back," 

he explains. 

Connell works in 

stoneware, porcelain and raku. 

"They all satisfy a different 

part of my need for clay." 

His pots begin on a potter's 

wheel. Then they are pad

dled and shaved into shape. 

He likes the physical labor 

involved. "But at the same 

time the labor is always relat

ed to the creative end. 

You're always in search of the 

next step to find out what 

you can do to the pot to 

make it better. You're always 

after the ultimate form." 





II. 'My most recent 

works are deeply felt, 

personal narratives

private emotions that 

nevertheless are 

common to human 

existence. My images 

try to serve not as 

art objects but as 

pathways between my 
· ·-A r JJ tnner arw outer 1tVes. 

I nterlfJJJined 
1992-1993 
computer-generated embroidery, 
copper tooling 
approximately 60" x 120" 
one unit shown, 24" x 12" 
On loan from the artist 

fikti !!Jarr-!:/£pe 

BoRN 
1954, Columbia, S.C. 

EDUCATION 
M.F.A., University of 
South Carolina, 1982 
B.F.A., University of 
South Carolina, 1976 

RESIDENCE 
Columbia, S.C. 

Hanging in Heidi Dan

Hope's bedroom is her great 

grandmother's crazy quilt. In 

addition to stitches and fabric, 

it is adorned with buttons, lace 

and tiny paintings. "It was defi

nitely created by an artistic 

spirit," she says. 

The process of quiltmak

ing---collecting, reassembling, 

putting in visual order-"is 

very much the process I use in 

my art," she says. For quilt

makers, every scrap had mean

ing. "Their work was a diary 

documenting and reflecting 

their life, which is how I feel 

about my work." 

Her life is, in many ways, a 

crazy quilt. "For women, mod

ern life is fragmented." 

A professional artist, Darr

Hope also volunteers with 

Planned Parenthood and with 

her children's PTO. She was 

born in Columbia, but the blue 

ocean, the lush vegetation and 

the Spanish architecture of 

California, where relatives live, 

were part of her upbringing. 

She works in a craft medium 

but welcomes the use of tech

nology in it. 

In 1989 and 1992 Darr-Hope 

was invited to Germany as a 

consultant to ZSK 

Stickmaschinen, a manufactur

er of industrial embroidery 

machines. With the help of 

computers, her images were 

produced on these machines. 

The "spirit of collaboration" 

there became important to her 

and to the technicians with 

whom she worked. 

Some artists resist technolo

g;;, perhaps fearing it will hurt 

the quality of art. "I believe 

that artworks created by hand 

or by technical means, such as 

the computer, are both valid 

means of expression. Art and 

technology can share a sym-

biotic relationship." 





ll'r'h . 
1 1 e conscrous 

inclusion of social 

commentary tn my 

work is the first step 

toward speaking to a 

universal condition. 

The rich artistic her

itage of African art 

with its religious, 

social and magical 

substance is what I 

select as an aesthetic 

and historical link.!! 

Urban Jfask#ll 
1990 
mixed media 
23" X 8 1/2" X 8 1/2" 
On loan from the artist 

c;{ttJis "Bing" !?)avis 

BoRN 
1937, Spartanburg, S.C. 

EDUCATION 
M.A., Miami University, 

Oxford, Ohio, 1967 
B.A., DePauw University, 1959 

RESIDENCE 
Dayton, Ohio 

"I make things," "Bing" 

Davis says. "I make no dis

tinction between fine arts 

and crafts." 

Among his "things" are 

pots made of clay, a most 

traditional material, and 

masks made of parts of mod

ern machines. If an islander 

uses shells and a Native 

American uses turquoise, he 

says, there is no reason why 

an artist in a technological 

society should not work with 

circuits, gears and fishing line. 

There is "something spiri

tual" about making a new 

creation from recycled mate

rials, Davis says. Doing so 

"reaffirms my membership in 

the human family while 

acknowledging my personal 

and artistic vision of the 

world around me." 

"My primary challenge is 

synthesizing my understand

ing and appreciation of tradi

tional African art and culture 

with my urban experience. In 

all my art I seek to speak of 

today while echoing the past." 

Davis feels a sense of soli

darity with "a continuous and 

unbroken line" of craft 

artists, past and present. As 

one of them, he takes "spe

cial joy" in using his hands to 

manipulate materials in his 

quest for personal expression. 

"The word 'handmade' has 

a special meaning to me. In 

this high-tech mass-produc

tion age 'handmade' seems to 

have taken on a perception of 

something less than adequate 

or a substitute for something 

better. But to me, something 

handmade speaks of love, 

care and reality." 





11.1 am 

... a cynical 

middle-aged 

type A

obsessive/com-

pulsive individual 

who laughs inappro

priately and must cre

ate because there are 
. . 

so many tmages tn 

my head. JJ 

QT/iat Mocking Bird Don~ Sing 
1992 
ename~ wood and gold leaf 
48" X 12" X 16" 
On loan from the artist 

~na D. C. f/Jwitt 

BoRN 
1952, Tucson, Ariz. 

EDUCATION 
M.F.A., University of 
South Carolina, 1982 
B.A., University of 

South Carolina, 1973 

RESIDENCE 
Columbia, S.C. 

Mana Hewitt hopes view

ers will remember "ever-

changing imagery revealing 

an artist who has traveled 

many roads to find the path 

for her message." 

Hewitt, who is from a mili

tary family, has done a lot of 

moving, personally and artisti

cally. She has been a potter, a 

sculptor and a realistic painter. 

And can "guarantee" she 

won't concentrate on reliquar

ies forever. "I have this idea 

for a monster painting in my 

head that I'm just itching to 

get started on," she says. "I 

could not marry myself to one 

art form. Life is too short to 

just tie yourself to one thing." 

Hewitt became interested 

in reliquaries while teaching 

art history. "In the late 20th 

century we look for short

order answers for every

thing," she says. Hewitt has 

always been fascinated by 

the quality of work done in 

the past and by the time 

taken to do it. 

Beautiful reliquaries were 

created to hold precious things. 

In her art, they hold values. 

One of them is education. 

Instead of being concerned 

about things such as textbooks, 

"We should be more worried 

about the fact that children are 

often left to their own 

devices .. .left out in the wind to 

bring up themselves." 

"Hopefully when I pass 

this earth they'll say, 'She 

might have screwed up, but 

at least she kept her con

science.' If you want to coin 

one word for the world, it's 

that we're all personally 

responsible for it." 





1'craftinvolves a 

respect for the inher

ent nature of the 

materials and for the 

accumulated knowl

edge, personae and 

creative traditions 

associated with those 

materials. It requires 

a sense of commit

ment to involve not 

only one's hands but 

also one's mind 

d 
.. JJ an sptnt. 

To Have But Not Hold 
1993 
mixed media silk construction 
16 1/2" X 12" X 2 1/2" 
On loan from Jeri Burdick 
and Kitty Parrott 

cfidy it£bbard 

BoRN 
1947, Ocala, Fla. 

EDUCATION 
B.A., Stetson University, 1968 

RESIDENCE 
Columbia, S.C. 

"I've moved from public 

speech to private conversa

tion," Judy Hubbard says. 

In the past, she created 

large, colorful silk panels. 

Now her art is smaller, often 

black and white. She still 

uses silk in her work, but the 

translucent fabrics-chiffon, 

organza, tulle-are layered to 

represent different times. 

"These layers enable me to 

create small environments, 

poised between two and 

three dimensions." 

This new direction in 

Hubbard's work began as a 

result of her fascination with 

her Great Aunt Lena, an 

artist who died in childbirth 

in 1905. "I gathered frag

ments of information from 

diverse sources, all of which 

were joined by a connection 

to Lena. As a result my 

pieces are made up of frag

ments, unrelated at one level, 

connected at another." 

Parts of timepieces, floating 

in the layers of silk, represent 

time and the way it can both 

join and separate people. 

Hands are another image in 

her art. "They protect and 

support things held sacred: a 

life, a memory, a belief, a 

hope, a planet. My work 

speaks of the unseen, the 

impalpable and the intuitive." 

Originally, Lena's story 

provided a framework for this 

new direction in her art. 

Hubbard has moved beyond 

that, but her aunt remains a 

"light source" in her work. 

Hubbard was shocked by 

the strong, empathetic reac

tion to this intensely personal 

work. "That I dared to speak 

on such an intimate spiritual 

level allows viewers to 

respond in kind." 





1'strongfeelingr and 

deep emotions are 

im;o/ved in making my 

baskets, so it is always 

exciting to make a new 

idea reality. Partiatlar 

attention to form and 

function is of utmost 

importance, because 

my tradition has 

always emphasizul a 

beautiful basket to be 

used for everyday 

living. II 

TflliO-Iips Basket 
1990 
bulrush, sweetgrass, palmetto 
and pine needles 
17 1/Z" X ZO" X ZO" 
On loan from Harbor Town 
Craft Gallery, Hilton Head, S.C. 

~ryfikson 

BoRN 
1945, Mount Pleasant, S.C. 

RESIDENCE 
Charleston, S.C. 

West and Central Africans 

brought to America in slave 

ships gathered Lowcountry 

grasses and wove them into 

baskets. 

These practical vessels 

were not recognized as art, 

but the Africans "knew what 

they had produced. And it 

was wonderful," Mary 

Jackson says. During the 

next centuries the baskets 

became not only vessels for 

carrying rice, fish and bread 

but for carrying the heritage 

of African-Americans in 

Mount Pleasant. 

Jackson's baskets are in 

museums throughout the 

United States. Charleston 

presented one to Britain's 

Prince Charles. She was 

invited to give a demonstra

tion at the Smithsonian 

Institution at Bill Clinton's 

my work, that I'm paying 

tribute, recognizing my 

ancestors," Jackson says. 

And she believes they know. 

As a child Jackson was 

intrigued by the beautiful 

coiled baskets her mother 

created from materials gath

ered in the wild. She began 

learning to make them when 

she was four. 

By the time she finished 

high school she had mastered 

the basic forms and tech

niques. "I felt I had to do 

something new," she says. 

From that has come Jackson 's 

"special contribution" to the 

art: creating contemporary 

forms from traditional shapes. 

"My goal is constantly to pro

duce simple, yet unique and 

finely detailed sculpture in 

which the patterns and symme

try complement each other." 

Jackson hopes that her suc

cess will send a message to 

young people interested in 

traditional crafts. "They can 

inauguration. These honors compete in the world of art." 

have come not only to her 

but to those who came before 

her. "That's what I express in 



2/bout the !ifhibition 

".9i?egionalism" is an meanings. Some of the nology. The hands, eyes and 

inevitable consideration in pieces were made "by hand" minds of the artists made 

this statewide show featur- by one individual. Many the designs, but it was the 

ing the creations of contem- hands-often those of mar- hands of technicians who 

porary artists who work with ried couples-produce programmed the computers 

craft materials. Are there Catawba pottery and sweet- to control the looms that 

qualities recognizable as grass baskets. The individu- embroidered the pieces, 

"South Carolinian?" als who dig and fire Catawba under the artists' direction. 

clay and those who help 

~asketry, quilting and gather the material for Yome innovative artists 

ceramics have a strong tradi- sweetgrass baskets do not are experimenting with 

tion in our state. Sweetgrass actually make the objects. time-saving methods and 

baskets and Catawba pottery Their hands, however, are devices. They search for 

are uniquely ours. But what critical to the process. ways to reach a wider audi-

about the other work? ence, which can help them 

Heritage is important in much ~e show includes work make a living. Ultimately 

of this art, but it is a heritage made by two sets of hands they are seeking to create 

of family, of gender, of race, and two minds, a collabora- better, more exciting art. 

not of a particular place. tion between artists. Other 

pieces have been designed ~is exhibit, sponsored by 

~e word "handmade" by one artist but made by the South Carolina Crafts 

can be interpreted in many several individuals. This Association and the State 

ways. The artists in this exhibit also includes work Museum, is a synthesis of 

exhibit give it a variety of that was made using tech- much planning, energy and 



creative expression inspired Department of Art and closer to the artists, their 

by the American Craft Design, Winthrop inspirations, their challenges 

Council's year-long Pan- University, Rock Hill, S.C. and their intentions. We 

American celebration of the Their decisions were based hope that this approach adds 

creative work of the hand. on their knowledge of the meaning and significance to 

Our collaboration has best craft created in the the viewing experience-a 

involved South Carolina busi- United States today. In celebration of materials, tex-

nesses, government agenctes every case but one, the deci- tures and forms; of heritage; 

and private institutions. It sions were made by viewing of innovation; and of the joy 

also has involved South slides submitted by entrants. of human expression. 

Carolina artists, whose work The jurors made a special 

represents some of the most exception to add a Catawba List' C. Swensson 

significant craft in the state, category to the show. 
Chief Curator of Art 

the region and the nation. 

~e pieces in the exhibit 

~e artists were chosen were chosen after the jury-

by jurors: Paula Berg Owen, in g. Much of the work is 

executive director of the new. Many artists spent their 
~ 

Hand Workshop, Virginia December and January holi-
f 

Center for the Craft Arts, days creating work just for 

Richmond, Va.; Gerry this occasion. 

Williams, editor of Studio 

Potter, Dunbarton, N.H.; and Pur catalog is designed 

Alfred Ward, chairman of the to bring the museum visitor 





11hope that the 

viewer con 't relate my 

work to any other 

artist~ work. I hope 

that they hove never 

seen anything like it 

before. I wont them to 

see it as something 
JJ really unusual. 

Se/f-Ptraplion #2 
1991 
brass, epoxy, silver and steel 
41/2" X 1" X 3/4" 
On loan from the artist 

!thristina !:J! jftmes 

BoRN 
1967, Detroit, Mich. 

EDUCATION 
M.F.A., Temple University, 1991 

B.F.A., Northern Michigan 
University, 1989 

RESIDENCE 
Columbia, S.C. 

"Certain people have told 

me the work looks like 

weapons," Christina L. 

James says. 

She sees her strong, power

ful shapes as "beak-like. 

I don't know where that 

came from, but it is a form 

that appeals to me. I feel it 

has an eloquence to it." 

The pieces in "Handmade" 

are basically small sculptures. 

Introduced to metal

smithing in tenth grade, 

James is still fascinated by 

the technological processes 

involved. 

"I don't see how anyone 

could get bored with the 

field because there are so 

many techniques. It's end

less." She finds metal "very 

forgiving. You can file it. You 

can add things to it. You can 

do practically anything to the 

material." 

At 25, James, like many 

artists, is juggling her desire 

to create with the realities of 

earning a living. Her biggest 

challenge is surviving as an 

Now, James says, she is mak- artist. "I feel like I have a true 

ing jewelry that is more apt gift," she says. "My biggest 

to be worn than exhibited. fear is abandoning it." 

She likes the idea that her 

earrings, brooches and neck-

laces won't be accessible just 

to the wealthy. That people 

wear her art is "something to 

be proud of because, in a 

way, they have a part of me 

with them." 



l 
' ' 



II. 
llzave found that 

my involvement with 

the material has 

heightened my regard 

for nature, and the 

sculptural possibili

ties, which are inher

ent to the process of 

stitching strips of 

bark together, have 

provided me with a 

personal vocabulary 
~~· II o1 tmagery. 

T-T Drllfl T OfiiJtr 

1992 
white pine 
28 3/4" X 8 1/Z" X 6 1/Z" 
On loan from the artist 

!/dm!/dats 
BoRN 

1954, Memphis, Tenn. 

EDUCATION 
B.F.A., Augusta College, 1981 

RESIDENCE 
Ridgeland, S.C. 

Sacred architectural 

forms-temples, mosques, 

totems-are recurnng tmages 

in Kim Keats' art. 

She is not traditionally reli

gious, she says. "I have more 

of a religious bond with 

nature and an appreciation of 

images that are born of peo

ple's religious convictions." 

Trees, for her, are a "mag

nificent symbol" of nature. 

The bark protects the tree. 

The often-abstract images she 

creates revere that material. 

Interested in art since 

childhood, she planned to be 

a painter. "But," she says, 

"I was always drawing trees." 

She was introduced to bark 

in 1987 when she was study

ing basketry at the 

Arrowmont School of Arts 

and Crafts in Gatlinburg. 

"I just fell in love with the 

material," she says. Bark "is a 

noble material which houses 

the wood of a tree and pro

vides sustenance as well as 

protection." 

Keats uses mainly white 

pine and poplar bark and 

prefers to take it from trees 

that have fallen as a result of 

natural causes. "I have made 

it a policy never to slay a tree 

to get the bark." 

Her art has made her a con

servationist. "I try to do a little 

bit by being careful, by recy

cling and by all these small 

ways we can contribute." 

When she began working 

with bark, Keats did little 

research because she wanted 

her art to be unique. Now 

that she has developed her 

technique, she is beginning to 

study bark. Indians have 

used it in many ways. "Maybe 

I'll find out I'm not too terri

bly original," she says. 



-· 



II 
When asked, I 

alway say I use my 

hands a lot, but I 
'~L .L' f sew ... wtt11 mac,ltnes. 

The mind and the 

heart are the most 

important body parts 

in the production of 

excellent work, in 

either single or multi-
!! pie forms. 

Ellen Kochansky 
in co/loboralion roitA Jamie Davis 
Quilt Block 
1993 
mixed cloth and metal 
Z' X Z' X 4 3/4" 
On loan from the artist 

!tfiten!/Jchansky 

BoRN 
1947, New York City 

EDUCATION 
B.F.A., Syracuse University, 1969 

RESIDENCE 
Pickens, S.C. 

Ellen Kochansky is an 

artist, a craftsman-and a 

businesswoman. 

"The artist in me enjoys 

the conceptual ideas and 

visual expression: the visual 

stuff that has some other 

level of meaning," she says. 

Fabric has always been her 

favorite medium. "It listens 

to me," she says. She has 

"an internal, probably genet

ic affinity" with cloth. 

"The brave and unconven

tional quilters of the early 

'70s gave me permission to 

understand it as my form of 

paint," Kochansky says. It 

was then that quilted forms 

very enthusiastic." 

But Prairie/Gem, a quilt 

meant to adorn a bed, not a 

wall, shows Kochansky's 

practical side. She still wants 

"to do something functional 

that keeps people warm." 

The quilt, which is part of 

"Handmade," is a sample 

from her production line. 

This piece has a "very dif

ferent objective" from some 

of her other work. 

A "very talented" produc

tion staff makes possible 

Prairie/Gem as well as innova

tive pieces such as Quilt 

Block, which was created as a 

sample for a commission for 

an Ohio bank. 

"These are my concepts .... 

This is my personal expres

sion," Kochansky says. Bur 

she has no problem sharing 

ownership with her team. 

began to become art. These "I don't feel like anything is 

quilters "were not locked all ours. Everything is a col-

into the rules of formal quilt laborative process. Nobody 

tradition," she says. Their is out here alone." 

work was "very expressive, 



... 



11 believe that an 

artist's relationship 

with materials is like 

the relationship 

between a goldfish 

and his bowl. The fish 

grows to be a perfect 

size for the bowl. I use 

materials that fit into 

my lifestyle, my 

upbringing and the 

abstract process in 

which I am comfort

able working. JJ 

All My Other Lives 
1992 
embroidery on piecework 
33 1/8" X 33 1/8" 
On loan from the anist 

!:IJe Jltaterich 

BoRN 
1951, Decatur, Ill. 

EDUCATION 
M.A., Northern Illinois 

University, 1981 
B.F.A., Northern Illinois 

University, 1979 

RESIDENCE 
Orangeburg, S.C. 

"Read everything," Lee 

Malerich challenges viewers 

of her work. She hopes they 

will remember its messages

including the mixed mes

sages and hidden messages. 

The daughter of a painter, 

"art was always around our 

house." She learned batik as a 

child and experimented with 

weaving in college. Observing 

another student's embroidery 

gave her an urge to try it. "I 

love the immediate quality of 

stitching. I really feel that I 

am drawing." 

Until the 20th century, 

needlework was one of the few 

mediums of artistic expression 

available to women. Malerich's 

embroidery is part of this tradi

tion. But she brings to it an 

awareness of what being 

female means in contemporary 

SOCiety. 

"My work is a journal that 

traces my life events. The 

events are not unique. These 

visual notions represent ideas 

that are common to women 

of my generation. I employ 

symbols that have both uni

versal and personal meaning, 

such as outstretched hands, 

rolling dice, racehorse heads, 

numbers .... " 

The mother of two chil

dren, Malerich produced a 

series of pieces inspired by 

her pregnancies. She also 

was influenced by Hurricane 

Hugo, which stormed ashore 

near Charleston, just 70 miles 

from her home. 

"Currently in my forties, 

my work is focusing on aging 

and posing the questions, 

'Why are we too soon old?' or 

'Why am I finally smart now 

that my body is gone?"' 





11 try to keep things 

as vogue and simple 

as I con, so any mes

sage anyone con draw 

from it, they draw 

from their own expe

rience. My greatest 

gratification from art 

is when there is a 

mystery in it, some

thing that keeps 

drawing me bock. 

When you solve the 

riddle, then it's 
JJ 

no fun. 

Vase 
1992 
stoneware 
17" x6" x6" 
On loan from the artist 

_j{jchael !!/iutkowsky 

BoRN 
1950, Scranton, Pa. 

EDUCATION 
M.F.A., University of 
South Carolina, 1979 
B.S., University of 

Central Florida, 1972 

RESIDENCE 
Green Mountain, N.C. 

"Decorations"- circles, 

lines, squiggles-dance exu

berantly around Michael 

Rutkowsky's pots. 

But a pot is not just a "can

vas" for expressing his inter

est in line or color. "First I 

look at the form; then I try to 

make something on the sur

face that goes with the form," 

he says. 

This emphasis on basics, 

Rutkowsky explains, is a key 

element in his personality and 

in his work. He describes him

self as "frank, right to the 

point, and that's it." His pottery 

is "pretty direct. I don't think 

I do anything very complex." 

It was the usefulness of 

pottery that attracted 

Rutkowsky to the art. He 

was studying photography in 

the early 1970s when he 

began visiting a nearby 

ceramics studio. "I enjoyed 

seeing all the functional 

things people were making," 

he says. A pot works. "As you 

use it more and more, you 

begin to see more and more of 

it. Through use, handling it, 

your other senses come in 

touch with it. It's a nice 

experience." 

Bowls are Rutkowsky's 

favorite form. A potter has to 

consider that a bowl will be 

seen from many angles. 

"It almost becomes two dimen

sional from above," he says. 

Rutkowsky prefers to con

centrate on making shapes, 

rather than on the more tech

nical aspects of his work. 

The unpredictability that 

comes from a "more primi

tive," less controlled, 

approach to firing pots is wel

come. "Sometimes I find that 

when things turn out differ

ently than I planned, these 

are the nicest pieces." 





II 
While process is a 

primary concern, the 

sensitive memory of 

handmade paper 

a/l()fJl)s the finished 

pieces to serve as 

recordings or maps of 

impressions, thoughts 

and observations. 

The images are auto

biographical but are 

purposely left 

ambiguous for multi-

/e 
0 0 JJ p tnterpretattons. 

Fragment 
1991 
handmade paper 
23" x221/2" 
On loan from the artist 

!/zfisten Y.lfoodward 

BoRN 
1%9, Rochester, N.Y. 

EDUCATION 
Clemson University, 
expects M.F.A. 1993 

B.F.A., Syracuse University, 1991 

RESIDENCE 
Clemson, S.C. 

"So often today," Kristen 

T. Woodward says, "art is 

removed from the creator's 

hand. We tolerate a great deal 

of distance between the 

idea/concept and the actual 

object. I enjoy a much closer 

relationship between the two." 

It was the opportunity to 

blend the art of printmaking 

and the craft of papermak

ing-as well as warm weather 

and new ideas-that brought 

Woodward to South Carolina. 

Now a graduate student at 

Clemson University, she was 

attracted to an interdiscipli-

nary program that "doesn't 

have a rigid idea of what is 

craft and what is art." 

Two years ago, when she 

cerned with the paper itself 

and its potential for image

making," Woodward says. 

"I'm very attracted to hand

made paper for its tactile, leath

ery quality. I enjoy the supple, 

almost sensual quality." 

The main fiber she uses in 

making paper is abaca, a 

Philippine plant related to the 

banana. It provides strength 

and texture. Then she gives 

the paper other qualities by 

adding materials such as bits 

of cloth, of old prints and of 

local plants to the pulp. 

Woodward's work is nei

ther abstract nor illustrative. 

She offers shapes that are 

symbolic and can be seen as 

metaphors for ideas. As a 

viewer, she likes art in which 

she doesn't "quite under

stand what is going on but 

there is enough there that I 

can start to make my own 

associations." That is what 

she hopes viewers will find in 

first made paper, it was for her own work. 

her prints. "During the 

process, I became more con-





11t I ltad specifte 

llltSSIJges to convey, 

I'd write a newspa

per column or spray 

paint subway sta

tions. Each piece is 

an object-it's not 

a/Jout something; 

roilier, it is 

something. JJ 

BIIIT 
199Z 
ltiCCI and caaail, banana peel 
md blue jean pulps 
SS" X 38" X 38" 
On loin from the artist 

5ferese ~mlin 

BoRN 
1958, Sr. Paul, Minn. 

EDUCATIO 
M.F.A., University of Texas, 1986 
B.F.A., University of Illinois, 1981 

RESIDENCE 
Columbia, S.C. 

If viewers of Therese 

Zemlin's pieces become self

conscious and think "I don't 

know anything about art," 

they're missing the point, she 

says. They need to be open

minded enough to bring 

metaphors to the work and 

take some away with them. 

"My best audience so far 

has been children because 

they don't bring all this cul

tural baggage to the work, 

and (because of its size) they 

relate to the work physically," 

she says. 

became interested in art is 

"sort of like asking, 'When 

did you become interested in 

food?"' She "diddled around" 

in her father's carpentry 

workshop as a child. An 

interest in clothing led her to 

weaving. Since then she has 

worked with bronze, neon, 

fabric and concrete. In gradu

ate school she began experi

menting with covering steel 

armatures, or bases, with 

paper. That has evolved into 

the work that she does now. 

"The steel is rock and fire, 

and the paper is plant and 

water. I have used the oppo

sites to set up a functional 

tension within each piece. 

Muscle and bone are oppo

site each other, and it is 

"There's also an element because of the opposites that 

of humor to a lot of my work we need both." 

that I hope the viewer would 

be able to pick up on." For 

example, Burr, which was 

modeled after a drill bit, is a 

spiral of an absurd size. 

To ask Zemlin when she 



!ffatawba !!/6ttery 

Ancestors of today's Catawbas 

began making this graceful pot

tery before the first European 

intruders crossed the Atlantic. 

Today it has begun to attract 

renewed interest from both the 

Although individual potters did A problem these potters face is 

Catawbas and the public. 

Wedding Pot 
1987 

ceramic 
19" X 1 0" X 11 " 

On loan from the Schiele 
1\luseum ofNamral Hisrorv and 

Planetarium, Gasronia, N.C. 

Turtle 
1992 

ceramic 
1 1/2'' X 4" X 2 1/2" 

On loan from larry S. Sanocki 

not send slides as part of the jury- gaining access to the clay in their 

ing for this exhibit, the jurors ancestral homeland, which is now 

unanimously agreed that a cele- York and Lexington counties. 

bration of South Carolina crafts They deeply love this mysteri-

should feature their work. ous-but-essential material. It is 

Sara Lee Harris Ayers 
photo by Gme Crediford 

Mildred Blue 
photo courtesy of the Cataw:ba 
Cultural Preservation Project, 

Gail Afallhtws-DeNatale, 
pholo!fapher 

their life blood, the clay of their 

Gypsy Pot 
1984 

ceramic 
5 3/8" X 6 1/4" X 4" 
On loan from ~ lcKissick 
~ luscum, Univcr.;iry of 

South Carolina, Columbia, S.C. 

Indian Head Vase 
1992 

ceramic 
9 1/4" X 11 1/2" X 6 1/2" 

On loan from the artist 

Helen Beck 
photo cowtesy of the CatowJba 
Cultural Presnvation Project, 

Gail Mallhw:s-DeNatale, 
photographer 

Nola Campbell 
photo by Gme Crediford 



ancestors, and a critical element transported, dried, pounded, 

mixed and kneaded before the 

the Catawba creations. The work 

of their craft. 

potter can begin to create a form. 

is truly "handmade." Although 

the potters continue to repeat old 

Acquiring the clay is only the 

first step in a slow, tedious 

process. After the clay has been 

taken from the earth, it must be 

After the hand-built piece is dried forms, this exhibit includes 

in a kitchen oven, it is given a examples of new ones, evidence 

final firing outdoors. of the vitality of this ancient art. 

No machinery is involved in 

Gypsy Pot 
1992 

ceramic 
4" X 3 1/2" X 2 3/4" 

On loan from the artist 

Snake Vase 
1985 

ceramic 
8 1/2" X 8" X 8" 

On loan from James Teat 

Catherine Canty 
photo cOIIItesy of the Catawba 
Cultural Prese1vation Project, 

Gail Afatthews-DeNatale, 
photographer 

Georgia Harris 
photo by Tom Stanley 

Wedding Jug 
1992 

ceramic 
7" X 5" X 3 3/4" 

On loan from the artist 

Large Indian Head Pot 
1992 

ceramic 
14 1/2" X 23" X 12" 
On loan from the artist 

-·~ 

Evelyn George 
photo courtesy of the Catawba 
Cultural Presnvation Project, 

Gail Matthews-DeNatale, 
photographer 

Earl Robbins 
photo by Dan Smith 
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