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Welcome to the fourth Fall Folklife Festival, organized by 
McKissick Museum. We hope that this year's event will offer you 
as much fun, entertainment and edification as those we have pre
sented in past years. The goal of our annual festival is to celebrate 
the rich folk heritage that resides in South Carolina. So, it is my 
sincere wish that as you wander the grounds of the University's his
toric horseshoe area and talk to the many artists here that you will 
learn something new and find our event an exciting way to spend 
your day. 

This year's Festival has been expanded to include southern food-
ways along with crafts, music and storytelling. There are numer
ous demonstrators and exhibitors that are presenting information 
on everything from hot sauce to honey. Forget those calories and 
tempt the taste buds with cold lemonade and soul food as you 
watch Terry and Anna King make clay grapes adhere to their pot
tery as if hanging from a vine. Vernon Edwards is here to amaze 
you with his rich imagination and sturdy canes, a perfect purchase 
for your favorite relative. Elizabeth Ouzts will show you how she 
turns a common field gourd into a beautiful work of art. 

So, tap your foot to the music, eat the food, talk to the artists and 
have a good time. And, we will see you again in 1999. 
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HANDS-ON DISCOVERY TENT ACTIVITIES 

Candle Dipping 
Butter Churning 

Hand-Built Pottery Making 
Homemade Nature Bookmarks 

Wool Carding 
Gourd Decorating 

Victorian Calling Cards 

PERFORMANCE SCHEDULE 

10:00-10:45am Nick Hallman and The Nickpickers 
Old Time Country Music 

11:00-11:45am Carolyn White 
African-American Storytelling 

12:00-12:45pm Pride 
Jazz Music 

l:00-l:45pm Tabu 
Rap Group 

2:00-2:45pm All Male Chorus 
Traditional Gospel Singers 

3:00-3:45pm OrisiRisi 
African Folklorists 

SPEAKERS SCHEDULE 

located in the auditorium 

10:45am-l 1:45am Philip Simmons 
Charleston Blacksmith 
Retrospective Slide Presentation 

4 (Please see Artist Biography on page 37) 



l:00-2:00pm Sylvia Woods 
Sylvias Restaurant in Harlem 

Sylvia Woods was born on a farm in Hemingway, South Carolina, where she worked the 
fields along with her family. It was here that she learned to cook from her mother, Julia 
Pressley. From these humble beginnings, Sylvia and her husband Herbert moved to New 
York City with their first child. Sylvia took a job as a waitress at a local luncheonette in 
Harlem while her husband worked as a cab driver. Seven years later, the owner of the lun
cheonette offered to sell the business to Sylvia. Her mother mortgaged the family farm and 
loaned Sylvia the money to purchase the restau
rant. The menu was expanded to include good, 
down home southern cooking, while Sylvia 
infused the place with her own southern hospital
ity. It was in March of 1979, when restaurant 
critic Gael Greene wrote a glowing review in New 
York magazine that Sylvias Restaurant began its 
quick rise to the top. Now, thirty-six years later, 
Sylvia, better known as the Queen of Soul Food, 
has a multimillion dollar business and has begun 
expanding across the country with restaurant 
openings in Atlanta and her own line of food 
products. Her restaurants and Sylvia Woods 
Enterprises are all run by Sylvia and her family, 
including her grandchildren. In 1992 Sylvia pub
lished her first cookbook, Sylvias Soul Food: 
Recipes from Harlem's World-Famous Restaurant. 

2:15-3:15pm Richard A. Kellaway 
Traditional Crafts of Mexico 

Richard A. Kellaway is the president of The Tryworks Collection. Consisting of more than 
2000 pieces of international folk art, portions of the collection have been shared in a variety 

of venues. Masks and textiles are a special emphasis. There 
are nearly 500 masks from Mexico, many of which are on 
display in the exhibition Mexican Masks of the 20th 
Century, and more than 100 huipile blouses from the vil
lages of Guatemala. Jean and Richard Kellaway have trav
eled extensively, and have collected on several continents. 
They have visited many artisans, and have done extensive 
research on the production, marketing, and use of tradition
al crafts. Many visits to Mexico have led to a broad aware
ness of craftpersons in most areas of that extraordinarily cre
ative culture. They have been especially interested in the 
evolution in the work of individual producers as well as the 
growing international recognition of that creativity. 
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BIOGRAPHICAL IMAGINATIONS 

The University of South Carolina Museum of Education 
Productions located in the Auditorium 

Biographical Imaginations integrates the fields of history and biog
raphy with the elementary-secondary language arts and social stud
ies curricula. Through theatrical portrayals of educators from 
South Carolina's former eras, visitors are inspired to examine, 
interpret, and celebrate the past while addressing personal and 
public issues of today. 

10:00-10:30am Standing Tall in Freedom's Light 
by Jane Przybysz 

In January 1867, Eliza Ann Summers (1844-1900) was commissioned by the 
American Missionary Association to teach the freedmen of Lawton 
Plantation, Hilton Head Island, as part of the Port Royal Experiment. 
Throughout the six months Miss Summers taught African-American stu
dents, she wrote letters about Southern life to her sister in Connecticut. This 
production depicts Miss Summers teaching her students while describing real-
life experiences of African Americans during the Reconstruction period. 

12:00-12:30pm Log Cabin Learning on the Carolina Frontier 
by Thomas Horton 

Moses Waddel (1770-1840) founded and directed the famed Willington 
Academy of South Carolina's Abbeville district, one of America's most presti
gious schools. Mr. Waddel later started an institution that became the 
University of Georgia and, after resigning as its president, returned to 
Willington. Many contemporaries of Waddel referred to him as the father of 
classical education in the South. In this production he is preparing for 
Willington's Exhibition Week and describes student life and instructional 
methods used at his school. 
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ESSAYS 

Two Traditions in Transition 
Charles R. Mack 

Most everyone attending the Folklife festival at the University of South Carolina's 
McKissick Museum has, at least, a broad understanding of the folk pottery tradi
tions of our American South. Beginning with the 1970s, much attention has been 

directed to this aspect of our cultural heritage by folklorists, cultural historians, and museums. 
The McKissick Museum has been in the forefront of this exciting initiative through its ongo
ing research programs, publications, and its several exhibitions devoted to the material cul
ture and ceramic history of the American South. 

The trail-blazing exhibit of the Edgefield pottery of David Drake is the most recent example 
of the McKissick Museum's commitment to expanding our knowledge of southern folk pot
tery. Concurrent with this present presentation of nineteenth-century South Carolina ceram
ics, McKissick is also hosting an exhibition which attempts to illustrate the universal chal
lenges faced by traditional potters at the beginning of the twentieth century. It also explores 
the general democratization of beauty that began to introduce both color and artistic style 
into the average household. 

Two Traditions in Transition: Folk Potters of Eastern Germany and the American South juxta
poses two ceramic styles connected, not through culture or contact, but by time and necessi
ty. In one of the small exhibition galleries on the Museum's main floor, the visitor will find a 
brightly colored sampling of southeastern folk pottery, the products of such regionally famil
iar names as Jugtown, Bybee, Pisgah Forest, C.B. Craven, the Gordy Brothers, Burlon Craig, 
the Flilton Family, various members of the Cole and Owens families, etc. set against the more 
utilitarian forms and glazes of previous generations. These 45 examples, selected from the 
Museum's extensive holdings, serve as an illustration of how our folk potters in the early 
decades of this century were forced to turn from the making of functional farming and stor
age vessels to the production of smaller, more diverse, and brilliantly colored items designed 
to attract the eye of both tourist and collector. The competition of glass and metal wares, 
growing access to store-bought items, and a general change in lifestyle spurred on these 
changes. In our country, it was only in the South that these necessary compromises were 
made and where this transformed traditional ceramic art continues to flourish. 

Across the gallery hall and across the Atlantic similar transitions can be seen. In the eastern 
district of Germany (Lusatia) and what is now a part of Poland (Silesia), comparable circum
stances were forcing the old-time potters along a parallel path. Once the prospering produc
ers of brown-slip storage jars, coffee pots, and functional kitchen vessels, the East German 
potters of the Bunzlau tradition (so-named from Silesia's leading pottery town) also faced the 
competition of new products and a modernizing society. As would their American counter
parts a decade or two later, so did the German pottery firms and families alter their produc
tion in favor of bright decoration and parlor-scaled sizes. And, as did our Southern potters, 
so too did the German potters of the Bunzlau tradition manage to survive, even in the face 
of severe economic hardship and the destruction and dislocations of two world wars. 



In our American South, our potters often turned smaller and sometimes fancy shapes and 
applied brightly colored glazes to attract the eyes of a new sort of buyer. In Germany, the pot
ters made their transition by decorating their pots with sponged on motifs derived from the 
popular Jugendstil (Art Nouveau) movement and the folk arts of Eastern Europe. Most 
prominent was the famous peacock's eye design. Most of the pottery forms were preserved 
from the older tradition but were scaled down to suit their new domestic uses. By making 
these adaptive changes the German potteries of Silesia and Lusatia were able to survive up 
until the Second World War and even to establish a thriving export industry (many pieces 
being shipped to the US). In the aftermath of the war, the German potters of Silesia (now 
annexed to Poland) moved to West Germany while those of Lusatia continued to operate in 
the new communist German Democratic Republic. With the recent reunification of 
Germany have come new economic problems but also an increasing interest among German 
folk art and ceramic collectors. This interest has begun to spread to the United States, where 
collectors are discovering pieces of old Bunzlau pottery in antique shops (and even on the 
Internet) and new examples in department stores and ceramic outlets imported from the 
Polish operated potteries in Bunzlau (now Boleslawiec), the relocated shops in western 
Germany, or from the still operating family-run firms in the former East Germany (Lusatia). 

This portion of Two Traditions in Transition represents the first American exhibition of 
German Bunzlauer ware. The 91 pieces presented here are on loan from USC Art Historian 
Charles Mack and his wife Ilona (who also collected many of the American pieces presented 
in the show). 

Taken together, these visually and thematically connected exhibits of German and American 
pottery reveal the enduring nature of one of man's oldest art forms — modest in ambition, 

functional in nature, and graceful in 
form. Traditional pottery is, after 
all, simply beautiful. As an old 
Bunzlauer potters' saying has it: 

The clay is my soil 
The wheel is my plow 
I am a worthy potter 
That earns me bread enough. 

Visitors to Two Traditions in 
Transition will find an exhibition 
brochure to the show and text pan
els to inform their visit, as well as 
gallery handlists which identify each 
example of German and American 
pottery exhibited. 



Traditional Crafts of Mexico 
Richard A. Kellaivay 

Masks are at the center of the experience of the people of Mexico. Before history 
began, archaeological evidence suggests they were essential to the central rituals of 
the several peoples of that imaginative land. Behind the faces were contained mys

teries about the nature of existence. Those who wore them transcended their everyday selves 
to become players in dramas which expressed powerful experiences and concerns. The mak
ing of masks is a living tradition; there are artisans in many areas who continue to create both 
traditional and imaginative masks. Some go to those who participate in the familiar rituals; 
others are created for tourists and collectors. 

Jean Kellaway and I have traveled to many parts of the country to find mask makers. 
Traditional festivals continue to be held throughout Mexico. Indeed, they are becoming more 
popular as people renew a sense of pride in their unique cultures. Mask makers who contin
ue to produce depictions of traditional characters for these festivals are not primarily con
cerned with art and beauty. The task is to create recognizable images that can be bartered or 
sold at a price that ordinary people can afford. Most of these artisans are unknown beyond 
their villages. Because few places have more than one or two makers, they are hard to find. 
Most have other work; carving is a special task and opportunity. Often the role and skill is 
passed down within the family. 

A few of the makers are also cre
ating masks to sell to collectors 
and experimenting with new 
forms. Juan Orta of Tucuaro in 
Michoacan, for example, sells his 
best creations for hundreds of 
dollars, regularly travels abroad to 
exhibit and demonstrate his cre
ative process, but continues to 
produce for local festival partici
pants. His sons have learned the 
craft from him. Each has his own 
specialty and style. A nearby 
nephew has recognized the sales 
potential in making masks for 
collectors and has begun to pro
duce very imaginative and fin
ished creations. Works good 
enough to win prizes in artisans 
competitions in Mexico City. In 
Choapa del Corzo in Chiapas, 

one of the two highly talented makers has developed an apprentice program to help young 
people learn the craft. At the other end of the market, thousands of decorative masks are pro
duced each year in the state of Guerrero to be sold as tourist souvenirs. 
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In other places we have observed the growth of crafts as an exportable commercial process. 
We have known one family for many years. Isidoro Cruz lives and works in the small, dusty 
village of San Martin Tilqejate in the state of Oaxaca in Mexico. He carves exquisite wood
en animals. Imaginative, witty, and beautifully painted, the animals emerge out of a pile of 
tree branches lying beside his simple home. Under a canvas between his home and the field 
of corn at the end of a dusty dirt pathway, he transforms nature into art. 

When my wife and I first met Senor Cruz more 
than a decade ago, we assumed he was the sole cre
ator of these wooden animals. Subsequent visits 
made us aware that the creating was a family enter
prise; he carved and assembled, his children sand
ed, and his wife applied the brilliant decoration. 
When, on our first visit, we asked him to sign the 
multitude of pieces we had purchased he was sur
prised, but complied by applying his name. Now 
all of the pieces are signed, but with another name: 
La Familla Cruz Sosa. Everyone in the family 
receives recognition. 

San Martin is a village of several hundred families. 
A substantial portion of the villages carve wooden 
animals. The names of some of the artisanos are 
known to collectors in North America, Europe, 
and beyond. Thousands of pieces are produced 
and sold every year. Busloads of craft collectors 
now arrive to wander from one home workshop to 
another. By the standards of rural Mexico, many 
of the creators have prospered. 

In our judgment, Mexican artisans are the most imaginative in the entire world. The histo
ry of the wooden animals is illustrative. The man who is acknowledged to have begun it all 
lives in the nearby village of Arrazola. Sometime in the late 1940s Manuel Jimenez, a farmer, 
began carving simple, small animal figures as an avocation. They were toys for children. He 
decorated them with thin colored dyes. He carried some to the nearby city of Oaxaca. Shop 
keepers took some to try; people, mostly tourists, bought them. Two things then happened; 
his neighbors noted his success and began to carve their own animals. Senor Jimenez devel
oped his skills and began to create increasingly sophisticated figures. As tourism grew, the 
market expanded. Other villages such as San Martin began to produce similar pieces, and 
individual artisanos began to receive international recognition. Senor Jimenez has won 
national and international prizes for his work, and has been invited frequently to the United 
States to demonstrate his work, all from the useless, broken branches of scrub trees. Now 
other carvers have developed individual subjects and styles, and collectors pay generously to 
acquire the work of their favorites. 

Creating wooden animals has made a major difference in the lives of Senor Cruz and his fam
ily. 1 he one room dwelling has expanded to four, earnings have permitted establishing a lit-
10 tie household shop to sell soft drinks and snacks, and most important, he can afford to 



allow his children to attend private schools, while village girls are paid to assist with the pro
duction. Whether his sons will carry on the family craft remains to be seen. As we have expe
rienced them, thanks in part to wooden animals, the Cruz's are a happy and hopeful family. 

The story of the wooden animals has many parallels in Mexico and in other nations. There 
has been a reaction to products produced by machines and a renewed appreciation of tradi
tional crafts has been the outcome. However, many traditionally utilitarian objects are no 
longer used to accomplish the tasks for which they were intended. It is easier to carry the 
water from the well in a plastic bucket than a heavy earthenware pot. Machine-made cloth 
is stronger and less expensive for the making of everyday clothing. But among those most 
caught up in the anonymity of the homogenized global village, there are many who yearn for 
what is individual and particular. 

Imagine our amazement when wandering along the main street of the traditional Oaxacan weav
ing village of Teotilian de Valle, we looked into one workshop and saw tapestries on the wall which 
included Gaugin, Matisse, Miro, Picasso - even his Guernica. In a tiny stall in Oaxaca's market
place, we found Edmundo Cruz. Sitting at a small steel anvil on a wooden stump, he fabricates 
metal cutout figures. Years ago, we found a dozen items to purchase; now there are more than a 
hundred-everything from donkeys to angels. There are mirrors, candle holders, Christmas tree 
decorations, and most important, nativity scenes. The most impressive of these scenes has thirty 
pieces with some of the figures standing more than a foot tall. So impressive was this artisan that 
he was invited to go as a guest to Paris last year to exhibit and demonstrate at an international exhi
bition of nativity scenes. He's been invited to go back again this year, and one of the challenges he 
has set for himself is to create a new nativity twice as large as his previous work. 

Most Mexican artisanos do not think of themselves as artists. Their primary commitment is 
to their families not their craft. They produce what they expect to sell. Some mask makers 
of Guerrero are as skilled as Jaun Orta, but they believe they can do better by producing 
mediocre masks in quantity, than by trying to find a market for quality. Most of the artisanos 
who live outside the cities continue to farm their traditional land. The market for crafts ebbs 
and flows; corn has been around since the beginning of creation. 

On our most recent trip to Oaxaca, we found an exhibition of work by carvers from La Union 
Tejalapan. Enthralled, we drove the next day along rutted dirt pathways to the remote hill
side home of Octaviano Santiago. His small adobe compound is surrounded by fields of corn. 
He welcomed us warmly, but had nothing available for sale. Santiago then graciously walked 
us through the fields to visit three other artisanos. As we left he agreed that we could pur
chase the exquisite nativity which we had seen the previous day at the exhibition. Owning 
no vehicle, Santiago usually walks the mile into the village center where he can catch a bus 
into the city. However, like several other area artisanos, he has been to Chicago's Mexican Fine 
Art Center and Museum to exhibit and demonstrate. 

When, later in the day, we arrived at the home of Angelica Vasquez on a hilltop far above the 
pottery village of Atzompa, we discovered that she was currently in Chicago as part of a 
United States tour. As in several other craft villages, there are scores of artisans of several gen
erations working. A few, like Vasquez, have the skill and imagination to create unique works 
quite distinct from the more conventional forms of the others. Among the few available 
pieces by Vasquez was another nativity scene. 11 



ARTIST BIOGRAPHIES 

All Male Chorus 

Traditional Gospel Singers 
Blacksburg, South Carolina 

The Blacksburg All Male Chorus was organized in 1973 under the direction of Mr. 
Howard Thompson. There were only three all male choruses in Cherokee County at 
the time and young men in the church were very few. Mr. Thompson was visiting 

Harold Gaffney one day, and he came up with the idea to form an all male gospel group. One 
week later they set out on a mission to recruit some young men to sing in the group. Practice 
was held the following Friday in Mr. Gaffney's basement. Even though only four people 
showed up, Gaffney and Thompson were not discouraged. The next week they continued 
their mission, and the next practice produced sixteen young men. Thus, the Blacksburg All 
Male Chorus was formed. Their performances are a cappella, the only instruments they use 
being their hands and voices. 

By the time they made their first appearance at the Youngs Grove Baptist Church in 
Blacksburg, membership in the Chorus had increased to nineteen members. They presently 
have eight members, five of whom have been part of the group since its beginning twenty-
one years ago. 

The All Male Chorus features Howard Thompson, Harold Gaffney, Bob King, Marshall 
Logan, Eugene Thompson, Sr., Elester Sawyer, Marvin Tate, and S. L. Ford. The All Male 
Chorus has traveled throughout the country and abroad to deliver their message and to keep 
alive the tradition of old time gospel music. They are extremely active in the community, 
helping out those in need, and local churches. 



Nancy Lee Basket 

Pine Needle Basket and Kudzu Paper Maker 
Walhalla, South Carolina 

as did her great-great-
great grandmother 
Margaret Basket, who was 
her Cherokee tribe's bas-
ketmaker in the mid-
1800s. Ms. Basket began 
basket making over six
teen years ago when a 
friend gave her a lesson. 
After that, Basket taught 
herself and tried various 

ancy Lee Basket 
takes her name 
from her work, 

materials in the process. Nancy is known for her beautifully coiled baskets, made from pine 
needles, vines, raffia and any other material she decides to use. Coiling baskets, rather than 
weaving them, is an ancient technique, involving stitching or tying coils of twisted fiber into 
shape. Coiled basket fragments around 700-years-old have been found in this part of the 
country. Because the pine needles must be 6 to 8 inches in length for the weaving process, 
Basket and her family moved to South Carolina from Washington state to be closer to the 
source of her materials as well as her Cherokee tribal home. 

Ms. Basket makes miniature as well as conventional or utilitarian-sized baskets. Her miniatures 
have the same exactitude of detail as do her larger pieces. They take about 4 to 6 hours to make, 
whereas a medium basket takes around 6 to 8 and a large basket over 100 hours. Woven into her 
baskets are not only the materials provided by nature but the myths and legends of the Cherokee 
Indians. Nancy is a storyteller in her own right and she shares her heritage with those around 
her. Several of the designs she uses are the Pine Tree, Cardinal, Spotted Pig and Talking Leaves. 

When she came to South Carolina in 1988, Nancy began experimenting with kudzu. She 
attempted weaving baskets with it at first and then making paper. It was with the paper that she 
realized the potential of this medium. She not only makes note cards from it, but uses this paper 
in her wall art depicting traditional quilt patterns as well as designs reflecting her Native American 
heritage. Paper making was done by the Ottomi native people in Mexico and Hawaiian natives. 

Ms. Basket is very involved in the community. She has participated in the South Carolina Arts 
Commission Artist-in-Residence Program, helped establish the state Artisan Center in 
Walterboro as well as the first basketry guild in the United States, and has been involved in the 
National Indian Educational Association. She has exhibited throughout the country and sever
al special commissions of note are seen in the popular film, The Last of the Mohicans. If you see 
the film, watch for her cattail sleeping mats, tulip poplar baskets, and Iroquois corn-husk masks. 
For the television series, "Young Indy," she was commissioned to make a hot air balloon basket. 
In November 1998, she will lead a kudzu papermaking workshop at McKissick. 13 



Tom Boozer 

Decoy Carver 
Yonges Island, South 
Carolina 

Anative ofYonges Island, South 
Carolina, Tom Boozer has 
been carving decoys for over 

twenty-five years. He learned the craft 
from a family friend and hunter, Olin 
Ballentine. Ballentine taught him 
much about the traditional decoy 
wood, white cedar, and showed him how to select the right tree. Every two years, usually in 
December or January, Tom goes to a private tract of land on the Congaree Creek to cut his own trees. 
Following the cutting, Boozer then allows the wood to dry for two years before he begins carving his 
decoys. 

Boozer is the states only full-time maker of hollow body gunning decoys authentic to the period of 
1846-1940. His decoys are entirely handmade. He uses only a pocket knife, draw knife, rasp, and 
chisels. Tom refuses to use power tools and modern machinery because he wants to preserve the tra
ditional methods of decoy making. In this way, he pays tribute to a craft with close to a 2,000-year-
old history. 

Decoys are indigenous to North America. Their use has been dated to as early as 1100 AD. The 
colonists learned the art of making decoys from the Native Americans who relied on decoys to lure 
wild birds for food. They then improved the decoys by using wood which was more durable than the 
natural fibers and feathers bound in twine favored by Native Americans. 

After Boozer completes the carving, gluing, and painting of the decoys, he then rigs and balances them 
for hunting conditions. When decoy rigs are thrown overboard, they must appear absolutely natural; 
each one being different in attitude and not looking like a line of soldiers at attention. Each fall, hun
dreds of Boozers decoys can be found "swimming" in the rivers, ponds, and salt marshes of South 
Carolina and other Atlantic states. 

A true decoy maker like Boozer must be able to quickly and efficiently produce many functional, stur
dy decoys, representing the species accurately in design and plumage. Boozer produces an average of 
200 decoys a year. A true decoy is not to be confused with contemporary realistic bird sculptures 
which take sometimes hundreds of hours to make and are not intended for hunting. Boozer places a 
great deal of emphasis on teaching the history of decoys and their cultural heritage during his hands-
on demonstrations and to his students. Although he teaches students free of charge, most "would-be-
apprentices" lose their desire due to the rigors of the physical handwork involved in producing decoys. 

Tom Boozer has received more than one hundred awards at gunning contests and his work has 
appeared in, among others, South Carolina Wildlife and Southern Living magazines. In 1998, he was 
awarded a South Carolina Folk Heritage Award for his devotion to preserving the authenticity of decoy 
making. He has also received invitations to almost all of the major decoy shows, including the 
Waterfowl Festival in Easton, Maryland, the Currituck Show in Elizabeth City, North Carolina, the 
Southeastern Wildlife Expo in Charleston, and a host of others. 
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Keith Brown 

Arrow Maker 
Rock Hill, South Carolina 

"W" f eith Brown learned to make traditional 
arrows when he was thirteen. His skill was 

JL J^Lperfected by learning from older cousins as 
well as by his association with other Native American 
people at various gatherings. Today, he shares this 
skill with others, including his nephews and any 
interested members of the Catawba tribe. 

Arrow shafts are made from a variety of materials, including rivercane, dogwood, sourwood 
and hickory. The shafts are gathered and allowed to dry for approximately six months. After 
they have dried, the shafts are scraped smooth with a knife. Next, they are heated over a fire 
and straightened by hand, the most difficult part of the process. Arrow points are made from 
many different kinds of rocks, such as obsidian and quartz. The rocks are shaped or chipped 
using hammer stones or deer antlers in the methods called flint knapping and pressure flak
ing. Once the arrow head is completed, it is attached to the shaft with sinew (dried tendons 
oftentimes from deer). Turkey feathers are attached at the other end of the shaft with sinew 
for fletching. 

Arrows and points were made in many shapes and sizes, all depending on their use. Many 
Native Americans marked their arrows in order to delineate who made the kill during a hunt. 
Bow and arrows were used primarily among Native Americans for hunting and warring until 
the introduction of firearms by the Europeans. 

Keith Brown is the Exhibitions Coordinator at the Catawba Cultural Preservation Project in 
Rock Hill, South Carolina. He coordinates and develops the artistic, historical and educa
tional exhibits at the Project. He has demonstrated at the Atlanta History Center, the 
Atlanta World Congress Center, the Jubilee of Arts in Rock Hill as well as the Greenville 
River Place Arts Festival. 
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Arianne King Comer 

Indigo Dyer 
St. Helena Island, South Carolina 

Arianne King Comer comes from a family 
whole-heartedly involved with the arts. They 
express themselves and their varied her

itage—African, Irish and Cherokee Indian— 
through their art. Comer originally learned the 
process of indigo dyeing at the Cranbrook Institute. 
But she did not fully develop the hands-on aspects of 
the craft until she traveled to Nigeria in 1992, where 
she studied under Yoruba craftsmen. 

Indigo (Indigofera tinctorid) is not native to North 
America, but comes from leaves of a plant which has 
grown in India and Egypt since the pre-Christian era. It was brought to this country in the 
16th century by Portuguese, Dutch and English traders. During the 18th and 19th centuries, 
indigo was the most commonly used dyestuff. The basic process for dyeing with indigo is to 
first decide which ingredients are to be used to make the dye soluble. For example, bran and 
madder can be used as a reducing agent. In its soluble state, indigo turns the liquid a yellow 
color. When the textile is dipped in the solution, or dye vat, the dye is then deposited in the 
fibers. Removing the material from the vat allows the indigo to oxidize, which returns it to 
its blue color or insoluble state. To vary the shades of blue, the dyer may repeatedly dip the 
textile in the vat until the desired color is achieved. 

In making her dyed fabrics, Comer first creates a design using methods of batik and shibori 
(a Japanese process). Once the design is finished, the fabric is immersed in the dye. Ms. 
Comer makes her indigo dye according to the Yoruba method, which depends on very sunny 
days, the condition of the indigo crop, and the amount and accessibility of wood ash. She 
uses either South Carolina indigo plants or Nigerian indigo leaves. The indigo is placed in a 
ceramic pot filled with ash water and allowed to ferment in the open air and the heat of the 
sun. The fermentation creates a potent blue color within three days. 

Comer is acting Consultant for the Adire/Indigo Project for the Penn Center. In 1992, she 
received the United National Travel Grant to Nigeria. Ms. Comer was awarded the 1998 Best 
of Show in the Piccolo Spoleto fine arts exhibition in Charleston, 1998 Best of Show in the 
Beaufort Gullah Festival fine arts exhibit, and second place in Charleston's Moja Arts Festival 
in 1997. She recently opened Ibile Indigo, Inc., an indigo processing studio on St. Helena 
Island, which offers tours and workshops. 
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Richard Crayton 

Joggling Board Maker 
Pawley's Island, South Carolina 

Mr. Crayton, known as "Dickie" 
to his friends, is a legendary fig
ure in the Waccamaw area of 

South Carolina. He was born on a planta
tion in Georgetown County owned by the 
Alston family, and has been a part of the 
lowcountry for eighty-three years. He 
traveled the world as a merchant marine, 

and it is through his life experiences that he has educated himself. He has contributed great
ly to his community and to the history of the lowcountry by preserving the craft of making 
joggling boards, as well as through his storytelling. 

Crayton has been making joggling boards for over thirty years. He mastered the craft by using 
and looking at them, and then applying this visual study hands-on. He uses southern yellow 
pine to make both the board and the rockers. The most difficult part in making a joggling 
board is finding a proper piece of lumber for the sixteen-foot board. Only one board in fifty 
is suitable, having good grain and strength. Once the lumber is selected, the ends of the board 
are rounded and the edges routered. The rockers are made from pressure treated southern 
pine and are specially designed to rock with a heavy load. Crayton primes his pieces and then 
applies two top coats before a joggling board is considered finished. 

Currently, Crayton is the only person in his community that continues to make joggling 
boards. He has a helper and says that anyone can build a joggling board if they take the time 
to study the wood and the craft as he has done. Even so, he is not sure if the tradition will 
carry on after he is gone, since it is not a particularly lucrative craft. 

The origins of the joggling board tra
dition are not exactly clear. One 
story goes that the tradition began at 
Hopsewee Plantation, home of 
Thomas Lynch. In the early 1800s, 
an elderly lady with arthritis, who 
was unable to enjoy the simple plea
sures of a rocking chair, came upon a 
long board placed on top of two 
blocks at each end. She sat down on 
the board and found that it bounced, 
and was stimulating. Thus, the jog
gling board tradition was born, and has been sustained on many a porch. Mr. Crayton has 
demonstrated at the Pawley's Island Hammock Shop, the Pelican Inn and for the Channel 
Five News. 



Vernon Edwards 

Carved Walking Cane Maker 
Pooler, Georgia 

Vernon Edwards began seriously carv
ing canes and sculptural forms when 
he was thirty. Although his exposure 

to woodworking and carving began much 
earlier, he has been a full-time carver for the 
past eighteen years. The son of a master car
penter, who, like himself, learned his trade 
from his father. It's a skill that has been in 
the family line since 1758. 

Vernon begins his work by selecting the type 
of wood he will carve. He primarily uses 
mahogany, sometimes black mahogany, 
maple, and walnut for his carved sculptures 
and monkey vine and cedar for his canes. 
Edwards collects wood from friends and 
neighbors as they prune or cut down trees. The wood must dry for a year to sixteen months 
before it can be carved. If the wood is too green, it will crack. When carving his canes, 
Vernon tries to preserve or enhance the natural shape of the wood. After careful study of the 
piece, he decides on his design. Oftentimes, he chooses birds, snakes, or heads although he 
also employs imaginary figures and animals on his canes. To create his canes, Edwards uses a 
variety of tools, including knives, chisels, and mallets, as well as sand paper and stains. 

The art of wood carving in African-American culture is descendant from Africa and was a skill 
brought to the New World during the colonial and antebellum periods. The coastal islands 
offered haven for many African traditions due to their isolation, allowing these traditions to 
continue in this new environment. Carving talents were "classed" into three categories: walk
ing sticks, with animal or human forms; whittling tools, such as a spoon or fork; and playful 
items like chains or balls-in-cages. Walking sticks are the most sophisticated sculptural form 
in the Georgia tradition. Typical decorative motifs featured in walking sticks of coastal 
Georgia are reptile forms, either repeated, multiple or single; human and reptile combina
tions; and lone human figures. Stylistically, canes often have smooth, shiny surfaces, featur
ing the use of diverse media, and renderings of these iconic figures. These are all traits com
monly seen in other forms of African-American wood carving in Georgia. With the westward 
expansion of plantation culture, African Americans carried these skills from the coastal region 
to the inland. 

Vernon Edwards' canes are in the collections of the Telfair Museum and the Owens-Thomas 
House in Savannah, Georgia, as well as in many private collections. He has also demonstrat
ed at the Telfair Museum. 
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Winton Eugene 

Potter 
Cowpens, South Carolina 

Winton Eugene is a self-taught 
potter and artist who has been 
making pottery for almost four

teen years. He has no formal education in 
art but declares he "owes his talents to 
God," a gift he has enjoyed since early child
hood. He began learning about pottery by 
reading books his wife, Rosa, bought for 
him. He and Rosa now enjoy creating 
stoneware pottery together at their studio 
and gallery in Cowpens, which they opened 
in 1994. 

Mr. Eugene began his pottery career by 
working on a traditional kick wheel, and later, moving to an electric wheel for primary use. 
He typically uses Pennsylvania clay, although occasionally uses native clay. Each piece is 
thrown, or shaped, on the wheel. The ware is then air dried, and biscuit fired (baked). The 
purpose of this first firing is to harden the clay body so it can be easily glazed (a glaze is the 
covering which goes over the raw clay before it is fired and becomes shiny when baked) and 
handled without breakage, although glazes may be applied prior to this firing. After firing at 
this low temperature, the piece is glazed and fired again at cone 6-7, approximately 2,250 
degrees. It is during this second, high temperature firing that the glaze vitrifies with the clay 
body. The high temperatures of firing necessitate the use of a special oven, called a kiln. 

On many of his pieces, Eugene employs relief work. To do this, he lets the clay dry to a 
leather hardness. Then he draws the design on the vessel with a pencil. Clay is removed by 
using cleaning tools. Once the excess clay is removed, details are added. After the design is 
completed and the piece has air-dried, it is glazed and fired at cone 6-7. All of the designs are 
handmade, many derived from nature and Eugenes surrounding environment. He com
ments that in two hundred years, he wants these things about his daily life to stand out, so 
others will know this is where he worked and lived. 

The Eugenes' work has been exhibited at the Gibbes Museum of Art in Charleston, the 
Clemson University Rudolph E. Lee Gallery, Spirit Square Center for the Arts in Charlotte, 
North Carolina, and the Folk Arts Center in Asheville, North Carolina. They recently par
ticipated in the 1998 Mainz Trade Show in Rhineland-Palatnate Germany and the Southern 
Living Showcase Home at Clemson University's South Carolina Botanical Garden. 
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Alkaline-Glaze Potter 
Edgefield, South Carolina 

Stephen Ferrell has been making 
pottery for over thirty years. It 
all began when he became inter

ested in traditional Edgefield pottery. /' 
Pursuing a hobby that they continue 
today, he and his father collected sur- ™ 
viving examples, whether whole or 
simple sherds. Stephen wanted to 
know more about pottery so he 
enrolled in a clay class at the 
Greenville County Museum School of Art to learn the basic skills. It is by continuing to 
evolve as a potter and historian that he finds himself today in charge of the Old Edgefield 
Pottery in Edgefield, South Carolina, where he is the head potter and continues the tradi
tional alkaline-glazed stoneware tradition. 

Stephen Ferrell 

The process begins with the digging of the clay deposits, some of which is dug at traditional 
sites in the Edgefield area. The wet clay goes into the mud mill where it is ground to the right 
consistency. Then it is blocked and stored to stay moist until needed. Before being placed 
on the wheel to be turned, the block of clay is measured and divided into the amount need
ed to make the desired vessel. By kneading the clay and slicing it repeatedly over a taut wire, 
the clay is worked into an airless ball, ready to be centered on the wheel and turned. 

Once the piece of pottery is completed, it is set aside for about a week to dry before the ash 
glaze is applied. This glaze is made from wood ashes, red silt settings, and crushed glass, 
ground into the proper consistency to coat the inside and outside surfaces. After glazing, the 
ware is set aside to dry and then to be fired in the kiln. At the Old Edgefield Pottery, they 
currently use a gas kiln but are hoping to build a woodfiring kiln in the near future. Once 
the kiln has cooled, the pieces are removed and are ready for use. 

Stephen has curated as well as had his own works in many exhibitions, including the recent 
show at the Gertrude Herbert Institute of Art in Augusta, Georgia, Pottery in the Edgefield 
Tradition. He also shares his knowledge about the alkaline-glazed pottery tradition by pre
senting at various institutions, most recently at Atlanta's High Museum of Art pottery sym
posium. 
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Split oak baskets were first introduced in North America by 18th-century European-
American settlers. Farmers used split oak baskets in various sizes for gathering, storing and 
transporting goods. Not until the advent of mechanical farming after World War II did the 
extensive use of split oak baskets diminish in traditional farming families. Basket making was 
dictated by the seasonal round of farming activities. Most baskets were made during the sum
mer months or after the fall harvest. Today, many basket makers practice their art form after 
work, on the weekends, or after they have retired and can dedicate themselves to their craft 
full-time. 

Many baskets are named by shape—round, square, bow or oblong. Other baskets are named 
for their uses, so there is the egg, picnic, garden, sewing, newspaper, and market basket. 
Although various shapes and sizes of split oak baskets are available today, they all remain root
ed in the traditional hamper and food baskets. 

Ms. Finch has demonstrated at the Yellow Daisy Festival, the Cotton Pickin' Fair Day, and, 
for the past three years at the McKissick Museum Fall Folklife Festival. Her work has been 
exhibited at the Atlanta History Center and the Columbus Museum. 

Mary Reeves Finch 

Split Oak Basket Maker 
Greenville, Georgia 

Mary Reeves Finch has been mak
ing split oak baskets for fourteen 
years. She learned the craft from 

her father and sisters, her father having 
learned from his father, and so on. It's a tra
dition that has been in their family for four 
generations. Ms. Finch is now teaching her 
daughter this craft. 

Finch's baskets are made from white oak 
(iquercus alba). This species is close-grained, 
hard, and durable in contact with soil. 
Bands of concentric circles marking the lay
ers of annual growth make the white oak 
easy to split. Younger trees, about eight 

inches in diameter, are chosen because they provide a more pliable and easily split wood than 
older trees. 
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Nick Hallman and The Nickpickers 

Old Time Country Musicians 
Pickens, South Carolina 

The Nickpickers play good old 
time country music. The term 
"folk" originates from the fact 

that the music was not written down but 
passed orally from person to person, or as 
it is commonly referred to "by ear." The 
band performs diverse tunes that are any
where from fifty to three hundred years 
old. Some of these tunes originated in 
England, Scotland, and Ireland, while 
others were created in the United States 
in the form of early African-American 
spirituals and Blues, and white spirituals. 

The founder of the band, Nick Hallman, 
has been playing music since he was ten 
years old. He says that, as a child, he "wanted a guitar so bad (he) could taste it." One 
Christmas, his dream came true, and today he is one of the best flat-pick guitarists around. 
In 1998, he was awarded a South Carolina Folk Heritage Award for his devotion to and advo
cacy of South Carolina Piedmont traditional music as it was played at the turn-of-the-century. 
Piedmont traditional music is a musical style that uniquely blends Scotch-Irish and West 
African musical styles. 

Though one will usually find Nick playing the fiddle, mandolin, guitar, bass, dulcimer, or 
spoons, Hallman also plays upwards of twenty instruments that bring to life the Appalachian 
fiddle tunes, cotton mill songs, Piedmont Blues, old time gospel, Celtic tunes and waltzes 
during a Nickpickers concert. 

The Nickpickers were formed during weekly jam sessions at Nick and Kathy Hallman's house. 
Performing with Nick are his wife, Kathy, on the bass, Dean Watson on the banjo, and Steve 
McGaha on the guitar, slide guitar, and the harmonica. Band members each have different 
musical interests. Dean is a walking encyclopedia when it comes to the subjects of early banjo 
styles, fiddle tunes, and spirituals. Steve can tell you anything you want to know about the 
early Blues singers, gospel tunes, or early string bands. And, Kathy is always happy to share 
her knowledge of the bass. 

The band has performed at Fiddler's Grove Convention in Union Grove, North Carolina, the 
Mountain Dance and Folk Festival in Asheville, North Carolina, and the Pickens Heritage 
Day. They also play school, church, and nursing home programs where they enjoy educating 
people about their music as much as entertaining them with it. 
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In making his ocarinas, Hind uses the basic tools of woodworking, including a table saw, band 
saw, thickness planer, routers, drill press, and sanders. He begins by shaping the wood and 
then sawing it in half. Inside, he creates a hollow chamber. Once the chamber is completed, 
he glues the two halves back together. The finger holes are then drilled, making sure they are 
the proper size to create the musical scale when the fingers are raised and lowered. 

The earliest "globular flutes," or ocarinas, were made of clay and often were in the shape of 
animals. Others appeared through the ages in many cultures, including South and Central 
America, China, Africa, and Europe, and the name "ocarina" was given to the instrument in 
Italy in the 1800s. Earlier in the twentieth century they were called "sweet potatoes" in this 
country, and during World War II the United States Government issued mass-produced plas
tic ocarinas to its soldiers as a morale booster. 

In 1985, after designing and building a pipe organ, Hind's limited keyboard skills inspired 
him to dream of a method to make the organ play by itself. This led to years of intense study 
of all types of mechanical musical instruments. During the last ten years he has built two 
cylinder music boxes completely "from scratch." Today, his work is divided between the mak
ing of his family of ocarinas and the design of new and unique musical instruments. One 
instrument in particular is called the Ocarina Celestina which uses twenty of Hind's trade-
marked ocarinas to play paper music rolls made specifically for the original Celestina, a small 
hand cranked reed organette of the 1890s. Hind's Ocarina Celestina is the result of 1200 
hours of work and is the only one of its kind. 

Charles Hind 

Wooden Ocarinas Maker 
Honea Path, South Carolina 

Charlie Hind first began experi
menting with wind instru
ments in 1975 while a student 

at the University of South Carolina, 
where he later received a Master's 
degree in music education, with an 
emphasis in clarinet and viola. Over 
the years he has designed and built 
recorders, flutes, xylophones, pan 

pipes, and since 1982 has concentrated on a wide variety of ocarinas. 
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Samuel Hodge 

Stained-glass and 
Yarn/Burlap Rug Maker 
Spartanburg, South Carolina 

Samuel Hodges long affair with art 
began during his stationing at Kadena 
Airforce Base in Okinawa in 1959. 

While there, he purchased an ivory slide 
rule and decided he wanted to make a fancy 
leather case for it. It was in a hobby shop 
on base that Hodge learned from master-
craftsman/artist, James Offett, the secrets of the trade in leathercraft. He continued making 
works in leather until 1987, when he decided to transfer this knowledge to the medium of 
stained glass. 

Hodge uses the copper foil method of staining glass. First, the pattern is transferred to a piece 
of glass. A tool is used to fracture the glass along the lines of the pattern and a running tool 
causes it to break along the fractured lines. Then, copper foil is applied to the edges of the 
glass. A substance which promotes the fusion between the glass and copper, called flux, is 
applied to the foil and lead solder is melted on it. Once joined, the glass is washed and a pati
na is applied to the lead solder, which turns the solder black. The piece is washed again and 
polished. The materials used in this process are stained glass, copper foil, lead cane, and sol
der. Hodge occasionally uses parchment and fabric in his work. 

Rug tufting is another skill which Hodge transferred to his stained glass making. Since 1984, he 
has worked on making yarn and burlap works of art. He began making yarn rugs using only a 
needle, but found it a very time consuming process. Eventually, he acquired a kit which provid
ed him with greater tufting technology, allowing him to create rugs quicker. The materials used 
in rug tufting are very simple; yarn and burlap. The burlap is stretched tightly onto a frame. 
Once this is completed, a design is created on tracing paper using a charcoal pencil. The char
coal design is transferred to the burlap. Then, a rug tufting needle is used to punch the yarn 
through the burlap. When the needle is withdrawn, the yarn stays in the burlap, thus creat
ing a single tuft. 

Both Hodge's stained glass and rugs typically depict African-American subjects. Of particu
lar interest to this craftsman is African-American music, dance, religion and the institution of 
slavery. Mr. Hodge has been greatly involved in the art scene throughout the East coast. His 
most recent work has been at the 1998 Moja Festival in Charleston, the 40th Anniversary 
Celebration at the Arts Extended Gallery in Detroit, and the Hammond House Museum in 
Atlanta where he was commissioned to design a t-shirt for their Gala. He has been the recip
ient of many awards, including first prize at the Mount St. Mary College Annual Artist on 
Campus Exhibition and the Art in the Park Exhibition in Middleton, New York, as well as 
honorable mention at the Spartanburg Spring Fling. 
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Terry and Anna King 

Potters 
Seagrove, North Carolina 

Terry and Anna King are lifelong residents 
of Seagrove, North Carolina, the pottery 
capital of the United States. While 

young, they began a relationship with Dot and 
Walter Auman, potters and owners of Seagrove 
Pottery, and consequently developed an interest 
in clay. The Aumans encouraged the Kings, and 
eventually hired them in 1985 to work at the pot
tery. It was during this time with the Aumans 
that Terry King discovered the long line of potters 
in his family, going back to the 1800s. 

While working for Dot and Walter, the Kings were instructed in most of the tasks required to 
run and maintain a true southern, traditional, production pottery. Their duties included mix
ing clay and glazes, turning and glazing pots, and loading kilns. It was during their two-year 
internship that they developed an intense love for folk art. In 1987, Terry, Anna, and their 
daughter, Crystal, opened their first pottery on the site of the old Joe Owen Pottery, just south 
of Seagrove. They have since opened a studio closer to home. 

The King's pottery is made in the traditional way, in shape as well as in glazes. They often 
employ salt glazes, typical of this area, and when they do, they use a ground hog, wood-burn
ing kiln. They use local clay and bought clay. Just recently, they have started using clay dug 
from a pond on their own property. Although the Kings use their creativity to produce func
tional, everyday pottery, their true talents emerge when they direct their hands, minds, and 
hearts toward sculptural, folk pottery. These pieces include handbuilt lions, rams, chickens, 
and Noahs arks, as well as wheel thrown and altered jugs, face jugs, and grape cluster pitchers. 

Their work has been exhibited 
at the Mint Museum in 
Charlotte, North Carolina, and 
the American Craft Museum, 
and has also been featured in a 
video commemorating the 
North Carolina Arts Council 
Anniversary. The Kings have 
demonstrated at the Lexington 
County Museum and for the 
collaborative exhibition Raised 
in Clay produced by the Mint 
Museum and the Smithsonian. 
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Geneva Loewe 

Quilter 
Awendaw, South Carolina 

Geneva Loewe learned to make 
quilts from her maternal grand
mother, Mary Porcher, a mid

wife in the Awendaw area of Charleston 
County. When Ms. Loewe was learning 
to sew, more than fifty years ago, quilters 
like her grandmother made old-fashioned 
'real country patchwork.' They took the 
buttons off old clothing, washed and 
boiled the cloth, and used it in strip 
quilts and other patchwork. As a child 
Loewe learned traditional quilt styles, as 
well as the Log Cabin pattern, the only 
pattern her grandmother made. Today 
her repertoire includes the Court House 
Steps, Granny's Fan, the Double 
Wedding Ring, Monkey Wrench, Maple Leaf, and an occasional applique like the Sunbonnet 
Sue Crib quilt. Ms. Loewe also enjoys making up her own patterns and color schemes. She 
uses all-cotton fabrics and prefers small prints and ginghams. In the old days, she says, peo
ple went in for dark quilts; hers tend to be bright. Like her grandmother, she does all her 
piecing and quilting by hand, striving for the smallest stitch possible. 

In 1951, Loewe married and four years later moved to England where she lived for twenty 
years. Although she continued to sew patchwork in Europe, it was not until she returned 
home that she decided to devote all of her time to quilting. In 1980 she opened a thrift shop, 
featuring her Aunt Daisys quilts as well as her own, plus Raggedy Ann dolls, yo-yo clown 
dolls, pillows, aprons, tea cozies, doll cradles, and stuffed animals. 

Over the past fifteen years Ms. Loewe has become deeply involved in civic activities. She has 
served on the Board of Directors of both the St. James-Santee Family Health Center and the 
McClellanville Arts Council. She has taught quilt making to senior citizens at South Carolina 
Arts Council workshops at the South Santee Community Center. In 1987 she founded a 
community arts festival, the Awendaw Bazaar, that is now an annual event. Loewe has exhib
ited her quilts at Drayton Hall, Middleton Place Plantation, the Rice Museum, the 
Charleston Library, the Avery Institute, and the Charleston Museum. She is also a 1997 
South Carolina Folk Heritage Award winner. She recently finished a project teaching chil
dren, ranging in age from five to twelve, how to make a fabric crayon quilt. 
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Tom Mancke 

Hunter-Gatherer Skills 
Columbia, South Carolina 

Growing up in a family accustomed to having bones, snakes, rocks and other gifts of 
nature lying around in rooms and closets, Tom Mancke naturally developed a love 
and knowledge of hunter-gatherer skills. He began his exploration of these skills nine 

years ago when he visited a person who would become his first teacher. This person was 
telling a Cherokee story concerning the origin of fire while using a hand-drill, friction tech
nique to start a fire. It was at that point that Mancke became hooked on this exciting look 
into the past of mankind. 

Tom Mancke's "craft" is the recreating of an everyday life of peoples centuries ago. For most 
of human existence people have not lived in large masses within cities, but as small nomadic 
bands in touch with the natural world. It is hypothesized that mans first home was the African 
continent, and the first use of tools perhaps occurred some two million years ago. From that 
moment on, people developed a variety of skills to survive and make life meaningful. 

Of these first technologies or skills, Mancke shares his knowledge of various basic materials, 
including stone, bone, wood, hide, and horn. From these raw materials he is able to demon
strate the following: cordage making, brain tanning, friction fire making, finger weaving, 
gourd working, as well as methods for making stone bowls, stone cutting tools, bone awls, 
rabbit sticks, spears, atlatls, darts, stone slings, Cherokee style blowguns and darts, a deer-foot 
tool kit, primitive paints, didgeridoos, click-sticks, rattles, and much more. All skills neces
sary for survival for the first people. 

Mancke uses his knowledge of Native American skills to teach natural history. He finds these 
skills an invaluable tool in explaining to his students what constitutes a natural resource. 
Also, the fact that all cultures share this lifestyle of the hunter- or scavenger-gatherer skills 
helps his students relate to one another's heritage. 
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Melissa Maney 

Cherokee Potter 
Cherokee, North Carolina 

Melissa Maney's interest in pottery making began many years ago as she watched her 
grandmother, Cora Wahyahneetah, whose work is in the Smithsonian Institute's 
collection, make traditional Cherokee pottery. During her youth, she never seri

ously made pottery, but in twelfth grade she began working with it more and more. Not until 
eight years ago did she truly realize her calling and began to make pottery in earnest. 

Maney begins her work by selecting her clay, the amount depending on the size of the object 
she wishes to make. She then uses the heel of her hand to pound the clay, expelling any air 
bubbles. Next, she rolls the clay into a ball, then presses her thumbs into the center, contin
uing to press downwards until she has created the desired depth. To create her piece from this 
point on, she uses the "pinch" method of pottery making, pinching the clay upward into 
whatever form she chooses. Once the piece is completed, it is allowed to dry. At various 
stages of drying, she manipulates the clay as needed to finalize her piece, either smoothing, 
thinning the walls or adding designs. After this is completed, the piece is allowed to dry for 
about two weeks. Then, the pottery is fired. To make her pottery, Maney uses a variety of 
tools, including sponges, styrofoam plates, pencil, and polishing stones. 

Melissa lives and works on the Cherokee Reservation in North Carolina. She shares her tal
ents with others through workshops and demonstrations. At the 1997 Cherokee Fall Festival 
she entered her pottery and won first and third place Best of Show. Her work has also been 
exhibited at the Museum of the Cherokee Indians. 
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Vera Manigault 

Sweetgrass Basket Maker 
Mt. Pleasant, South Carolina 

At the young age of five years old, 
Vera Manigault began learning to 
make sweetgrass baskets by watch

ing her grand-aunt and the other children 
in her community. Even after going to col
lege and into the working world, 
Manigault continued weaving baskets in 
her spare time and helping her mother at 
her basket stand on the weekends. For the 
past forty-five years, this craft has not only 
served as an extra source of income but 
also as a form of relaxation for the weaver. 

Contemporary Mt. Pleasant baskets 
descend from an ancient African folk art 
that was introduced in Carolina late in the 
seventeenth century. The African peoples 

who were brought to America to cultivate rice and other crops brought with them skills they 
had used in everyday life. In the lowcountry, where blacks outnumbered whites as early as 
1708, coiled basketry was one of several viable African "carryovers." Utilizing the natural 
materials of their new environment, African Americans made fanners (wide winnowing trays 
used to "fan" rice) and other large agricultural baskets out of black rush, an abundant marsh 
grass, bound with thin splits of white oak or strips from the stem of the saw palmetto. 

Around the turn of the century, the making of rush work baskets declined due to the agri
cultural depression. In its place came "show baskets" made of sweetgrass, sewn with strips of 
palmetto leaf and adorned with longleaf pine needles. It is this type of basket which can be 
found along Highway 17 and in the downtown areas of Charleston and Mt. Pleasant. With 
the increasing scarcity of sweetgrass in recent years though, bull rush has been re-introduced 
into the basket making. A contemporary twist and an interesting feature of Ms. Manigault's 
baskets is that she has added color to her work. Her trademarked coloring, called 
"Manigault's Unique Color," enhances the natural materials of the baskets. She uses soft hues 
of blues, greens and reds to give subtle definition and new life to her pieces. 

Ms. Manigault participates in every aspect of basket making, including the collecting of mate
rials. She shares her knowledge of this tradition not only with visitors to her basket stand but 
also to area schools, various festivals, and arts events. 
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David Masaku 

African Woodcarver 
Orlando, Florida 

David Masaku learned woodcarving from his father, who learned from his father. As 
a matter of fact, in the village in Kenya where he was born and raised, all the men 
are woodcarvers. As a child, he absorbed the skills by watching his father and uncle. 

At age ten active instruction started, still involving watching. By age fifteen he had begun to 
make his own carvings. 

When he was eighteen-years-old Masaku moved from his village to Nairobi, Kenya's capital. 
Discovered by a German entrepreneur, he and four other carvers moved to Germany in 1964 
to produce their carvings commercially. After four years, he decided to work independently 
and spent the next twenty-three years travelling all over Europe carving and selling his wood
en animals, people and masks. After a brief return to Kenya he came to America. 

Continuing his villages tradition, Masaku uses only three carving knives for all of his work. 
He uses a variety of woods, including mahogany, ebony cedar, and teak wood, as well as kisii 
stone. Mr. Masaku's work has been exhibited at the Deland Museum and the Dayton 
Museum in Florida. 



Billie Ann McKellar 

Catawba Potter 
Rock Hill, South Carolina 

Billie Ann McKellar learned to make 
Catawba pottery in 1976 from 
Francis Wade who taught a class in 

the Catawba community. Billie Ann also 
learned from her mother, master potter 
Catherine Canty. Now, twenty years later, 
Billie Ann is teaching her daughter to make 
pottery and hopes that she too will contin
ue this strong tradition which has been 
passed down from mother to daughter for 
generations. 

Catawba pottery is different from other tra
ditional pottery in that it is not made on a 
wheel, but is formed by processes called 

coiling and angular ring building. The basic form of the vessel is built from a long coil or a 
series of individual coil rings of clay. Two types of clay are used in varying combinations; they 
are 'blue' or 'pan clay' and 'pipe clay.' The latter is used to stiffen the paste and help prevent 
cracking during firing. The clays come from local sources that have been used for centuries. 
Once the basic form is completed, the object is then dried for several days. After drying it is 
scraped thin and shaped by carving the stiff clay. Before firing, the surface of the vessel is 
rubbed with small water-worn pebbles. This process, called burnishing, compresses the clay 
on the outer surface and gives it a polished look. The vessel is once again allowed to dry 
before firing. The total process may take several weeks. 

The pottery is pit-fired by two basic methods: mottling and smother firing. Both begin by 
slowly warming the vessels either by the kitchen oven or at a distance from an open fire. They 
are then placed in the pit or fireplace and heaped over with wood which is burned in direct 
contact with the pottery. The result of this method is an array of beautiful colors ranging 
from oranges and reds to dark blues and blacks. In smother firing the same process is fol
lowed, but after the fire begins to burn down, a layer of wood chips or sawdust is placed over 
the vessels and coals. This reduces the oxygen and results in a deep black color caused by the 
high levels of carbon which build up. 

McKellar's work has been exhibited at the Museum of York County, the Shiele Museum, as 
well as at the 1998 Mainz Trade Show in Rhineland-Palatnate Germany. She is the Archivist 
at the Catawba Cultural Preservation Project in Rock Hill, South Carolina. 
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OrisiRisi 

OrisiRisi's 
participation 
in the Fall 
Folklife 
Festival is 
sponsored 
by the 
South 
Carolina Arts 
Commission. 

African Folklorists 
Columbia, South Carolina 

OrisiRisi (a Yoruba term meaning different things) is a performing arts company 
formed in 1986 with the expressed purpose of sharing the beauty and poignancy of 
African life and culture. The group has received critical acclaim for their unique 

African-rooted, educational, and entertaining presentations. With varied African art forms 
OrisiRisi imparts different kinds of folk knowledge and experiences to their audiences. 

For thousands of years in the mystical light of the moon, African children have sat spell
bound, listening to stories that both entertain and develop a better sense of the difference 
between right and wrong. OrisiRisi African Folklore recreates this scene with their Moonlight 
Stories. Moonlight Stories is an anthology incorporating the African tradition of audience 
participation, including call-and-response-type songs, mesmerizing African drumming and 
dance, children's games and much more. The audience will meet Aja Ati Ijapa (Dog and 
Turtle), Olakiti (the boy who would not listen to his elders), Oba Ati Iyawo Meta (the king 
and his three wives), the Wolf and the three Kids, and many other unforgettable characters as 
OrisiRisi spins their tales. 

Don Harrel and wife, Tutu, co-produce and direct the many facets of the act. Ilenbilu 
Adetutu (Tutu) Harrell, a graduate of Crown College in London, England, is an extraordi
narily talented storyteller and dancer who has dedicated herself to sharing the rich cultural 
heritage of her ancestry. Don Harrell is a veteran of stage and screen productions and holds 
a masters degree in Theatre Arts from The Institute of African Studies at The University of 
California, Los Angeles. He continued his studies at the University of Ghana, Legon, Ghana. 



Elizabeth Ouzts 

Gourd Artist 
Columbia, South Carolina 

Gourds have been integral to African, Native American, and Euro-American cultures 
for hundreds of years. The use, shape and style have all changed according to social 
and labor demands. Gourds historically have been crafted into spoons, ladles, scoops, 

water jugs, horns, rattles, shakers, musical instruments, bird houses, storage vessels, specimen 
containers, net buoys, as well as objects used for medicinal purposes. While still used for util
itarian purposes, gourds today often are elaborately decorated and displayed as art. 

Once a gourd has been harvested and dried, Ms. Ouzts thoroughly cleans it to remove dirt 
and mold. She then studies the gourd's shape to determine how it might inform her design 
and whether the top is to be cut or left as is. Each gourd has its own personality and dictates 
what direction the design will take. No two are exactly alike. Many designs are sketched with 
pencil, then are carved, stained, painted or woodburned. Ouzts' designs range from Native 
American, African, Modern to Appalachian. She often weaves South Carolina vines, dyed 
pine needles and other natural fibers onto the gourds with raffia, waxed linen or brass wire as 
a final touch. Once completed, the gourds are finished with a protective coating. 

Ms. Ouzts began making gourd art in 1993. Since that time she has participated in many 
exhibitions and juried shows. Most recently her work has been on view at Historic Columbia 
Foundation, McKissick Museum and the South Carolina State Fair. In the fall of 1997 she 
led a gourd making workshop at McKissick. This is her third year participating in the Fall 
Folklife Festival. 



Vernon and Pam Owens 

Potters 
Seagrove, North Carolina 

At an early age, Vernon began learning 
to pot in his fathers, M. L. Owens, 
shop. By the age of seven he was pro
ducing wares for sale, and by fourteen, 
he supplemented his family's income by 
turning for C. C. Cole, another North 
Carolina potter, turning as many as 200 pieces a day. In 1960 Vernon was hired as the pot
ter for Jugtown Pottery. He began his career here modeling his work after the early Jugtown 
shapes. But, in time, he learned to trust his instincts and let the forms he made become his 
own. After the death of the owner of the pottery in 1962, Vernon leased Jugtown. With the 
help of his brother, Bob, he ran the pottery until 1968, at which time it was purchased by 
Country Roads, Inc., a nonprofit organization whose mission was the preservation of tradi
tional hand crafts. Vernon continued as head potter during this fourteen-year period under 
Country Roads, and guided over forty apprentices through this organization, one of which 
was Pam Lorette. 

Vernon and Pam Owens are the 
current proprietors of and pot
ters at the Seagrove, North 

Carolina, Jugtown Pottery. Vernon's 
grandfather, J. H. Owen, was one of the 
first throwers for Jugtown Pottery in the 
early 1900s. Both Vernon and Pam 
have had a long history with pottery 
and Jugtown, a tradition they are pass
ing on to their children, Travis and 
Bayle. 

Pam grew up in New Hampshire and began studying pottery in 1975 at the Waldorf School. 
As she continued her studies, she focused on throwing, glazes and reduction firing. Pam not 
only brought her studied and practical knowledge of pottery'with her to Jugtown in 1977, 
but also her affection for northern salt-glazed pottery. As part of the apprenticeship program, 
she studied throwing with Vernon and Nancy Sweezy, who worked for Country Roads. After 
leaving Jugtown, she continued throwing and firing at the University of New Hampshire, 
Beaumont Heritage Pottery in York, Maine, and Cheshire Pottery in Jaffrey, New Hampshire. 
In 1980, she returned to Jugtown and continued working closely with Vernon. In 1983, 
Vernon bought the pottery from Country Roads and, also that year, married his former 
apprentice, Pam Lorette. 

The process of making pottery for Pam encompasses the early northern tradition, the North 
Carolina tradition, especially Moore County, and the love for simple forms of many pottery 
traditions around the world. Much to her delight and surprise, she identified through 
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genealogical research that her ancestry includes Daniel and Enoch Goodale, who were potters 
in Hartford, Connecticut. Daniel Goodale is known for his fine craftsmanship and decora
tive styling, using incising and cobalt accents to embellish his jugs and crockery. Goodale's 
pots are found in collections of various museums and in pottery books. 

The love of the simple utilitarian wares of the North Carolina tradition and the classic sim
ple beauty of vases, jars and bowls from pottery traditions around the world continue to be 
the inspiration for the wares produced at Jugtown Pottery. Techniques from the North 
Carolina tradition such as salt glazing are still followed. Techniques that are newer, such as 
soda fuming and combining this with salt to reduce toxic emissions, are also used. 

In 1994, Vernon Owens received a North Carolina Folk Heritage Award, and a National 
Heritage Fellowship from the National Endowment for the Arts in 1996. He has participat
ed in the Smithsonian Folklife Festival, the Montreal Expo, and his works are in the collec
tions of the Smithsonian Institute, The Museum of American Crafts, McKissick Museum, 
and the North Carolina Museum of History. Collections which include Pam's work are The 
Museum of American Crafts, The Alfred Museum of Art, and the North Carolina Museum 
of History. 
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Joshua Parrish 

Potter 
Metter, Georgia 

Joshua Parrish was born 
and raised in Candler 
County, Georgia. He 
began making art early on, 

participating in art classes at 
school. After graduating from 
high school, Parrish continued 
his study of the arts, and 
received a BFA in Art 
Education from Valdosta State 
University. To further his 
knowledge of the art world, 
Parrish joined the Army and 
traveled to Europe. There, he 
spent his free time visiting 
museums and exploring differ
ent cultures, all of which would 
later influence his ceramics. 

The majority of Mr. Parrish's 
pottery is functional, although 
each is carefully designed to 
serve its purpose and the appre
ciating eye of the user. Of particular importance to Parrish are the glazes applied to his pieces. 
In high school he spent much time exploring watercolors and the freedom which was offered 
by that medium. He applies these same techniques when experimenting with glazes. He 
comments, "To me, pottery glazes are the most important. The vessel becomes my artist can
vas. On the vessel, I use earth tones to capture the daily walk through nature." As his fore
bears made pottery used for storing grains, syrup and other products, so does Parrish. Also 
like them, he looks to nature as the source of inspiration for decorating his pottery. 

Joshua Parrish lives on his farm in Metter, Georgia, where he has created an art studio and 
business. Many of his works are in collections across the United States. He has been an art 
education teacher for the past fourteen years and presently teaches at Southeast Bulloch High 
School in Brooklet, Georgia. His work was recently exhibited at Georgia Southern Museum. 
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Philip Simmons 

Blacksmith 
Charleston, South Carolina 

Philip Simmons has been working with 
iron since he was thirteen when he began 
studying and training as an apprentice 

with Peter Simmons. He was raised by his 
grandparents on Daniels Island where he farmed, 
fished and assumed other responsibilities to help 
support his family. It was when his grandfather 
sent him to school in Charleston that he discov
ered his calling and became a member of the two 
hundred-year-old tradition of blacksmithing in 
this port city. 

After completing the sixth grade, Philip quit 
school to continue his training as a blacksmith 
full-time. His apprenticeship lasted four years, 
during which time he learned the many facets of 
the trade. His training was informal, in no set 
order, instead, he learned by watching, asking 

questions, and being allowed to work on orders as deemed by the master craftsman. An important basic 
skill Peter Simmons passed on to Philip during this time was a knowledge of the functional properties of 
metals. He learned for example, for what purpose each metal can be used and how it can be manipu
lated in the forging process. Peter also taught Philip how to make a fire using the proper type of coal 
which will ensure a constant and controlled temperature. Philip likewise learned to maintain this fire 
by the use of bellows, or blower. Eventually he became acquainted with the hundreds of tools used in 
blacksmithing. They fall into a number of basic categories; hammers, anvil, punches, chisels, tongs, 
drifts, sets, and fullers. 

After Philips four-year apprenticeship, he continued working with Peter Simmons for another six years 
as his partner. It was in the mid-1930s, when Peter Simmons moved across the river to Mt. Pleasant, that 
Philip was on his own as a Charleston blacksmith. During Philip's early years, he made wagons and 
ironed them, forged pieces for the shipping industry, created hooks of all sorts, repaired farming tools and 
chisels, and many other functional items. It was not until the advent of the automobile that he began 
seeking other forms in which to display his craft. This shift from functional to decorative ironwork was 
gradual. Simmons began by repairing gates. Eventually, in 1939, he began making entire gates in the 
traditional manner, designing and forging them by hand. Philip continues this tradition to this day. 
Although he no longer works at the forge, he continues to design works which his apprentices, Carlton 
Simmons (Philip's nephew) and Joseph Pringle (Philip's cousin) create under his supervision. 

There are approximately 500 of Philip's works, including gates, fences, stair-rails, and window grills, 
throughout Charleston. Other works are in the collections of McKissick Museum, South Carolina State 
Museum, the Smithsonian Institute in Washington, DC, and the Atlanta History Center in Georgia, to 
name a few. Mr. Simmons has also been the subject of and included in many publications. In 1982 he 
received a National Heritage Award from The National Endowment for the Arts. In 1988 he was the 
recipient of a South Carolina Folk Heritage Award. In 1994 he was inducted into the South Carolina 
Hall of Fame and, later, was inducted into the South Carolina Black Hall of Fame in 1996. 
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Tabu 

Rap Group 
Columbia, South Carolina 

Like early storytellers or songsters, rap groups continue the tradition of creating social and 
moral commentary while engaging their audience in the process of telling. Often the sto
ries are changed, shortened, elaborated upon, or the rhymes are reworked, rearranged, or 

even re-rhymed. All of these elements hark back to early folk and gospel music where the partic
ipation of the audience assisted in the formulation of the stories being told. And just like the sto
ryteller, the rapper must have a vast repertoire of information to draw upon — including rap 
rhymes, terms, themes, and stories. Coupled with this knowledge, he or she must also possess a 
good memory, a fee! for composition, and good physical stamina. 

The members of Tabu are Ben Neal, a.k.a. Smove, his brother Kenny Neal, a.k.a. K-Joint, and Steve 
Mitchell, a.k.a. V-Style. Ben began rapping when he was fourteen-years-old. He and his friends 
would imitate songs they heard over the radio. By studying the various techniques, rhythms and 
forms of numerous artists, they eventually began creating their own lyrics, modeling their raps after 
those on the radio. Since that time, with Ben and his brother Kenny as the core of the group, Tabu 
has created their own styles and techniques, coupling them with their own lyrics which comment 
on the world in which they live and the facts of life as seen by this aspiring young group. 

Today, rap groups perform to music specifically written for them, whereas in the beginning, rap 
was improvised using the instrumental breaks of records, most often twelve-inch singles. With this 
pre-recorded, written music, rap has shifted from a live, ad-lib performance where change was the 
norm to one that is more controlled and story-oriented. Yet, despite this, the main emphasis in 
rap music continues to be on the beat; the space between and the number of beats, and their rela
tionship to one another. The three predominant styles of rap have also continued throughout the 
past twenty years with various degrees of change. They are the boast, the putdown rap performed 
in tandem with the boast, and the social commentary. This last style is perhaps the most impor
tant in that it continues along the vein of the traditional storyteller. Placing importance on the indi
vidual's place in society, challenges rap listeners to view life as it really is, and to take some kind of 
responsibility for shaping their world. 

Tabu has per
formed in high 
school talent shows, 
the Showtime at 
the Apollo at the 
T o w n s h i p  
Auditorium and the 
1998 Greek Festival 
in Columbia. 



Bessie Welch 

Cherokee Basket Maker 
Cherokee, North Carolina 

Bessie Welch learned to make baskets, as did her mother and grandmother before her, 
by watching her grandmother and going with her to collect materials. This was when 
she was eight years old. Now, fifty years later, she continues this tradition by teaching 

her sons, daughter, daughter-in-law, and her granddaughters. 

Rivercane, or I-hya, was once abundant in the southeastern territory of the Cherokee, grow
ing in the mountains as well as the valleys along all types of waterways. Rivercane baskets 
were used for utilitarian purposes such as food gathering, preparation, service, as well as stor
age. They were also central to Cherokee ritual life, often used in funeral rites or as contain
ers for religious objects. With the increasing settlement of the Southeast, and the introduc
tion of free-ranging livestock for whom young rivercane shoots became a favorite food, the 
plant became less abundant. The Cherokee thus began incorporating other materials such as 
white oak, honeysuckle vines, and maple into their baskets. 

A basket weaver begins by gathering the rivercane. The cane is split into halves or quarters 
and the interior is scraped out, leaving the shiny exterior and the cane thin and pliable. Once 

prepared, the cane splits can be 
kept for many months until 
they are ready to be used. When 
preparing to make a basket, 
splits are set in water to make 
them malleable and easier to 
weave. Basket size and shape, 
and the tightness of the weave 
traditionally are determined by 
the task for which the basket is 
to be used. Prior to European 
influences, large Cherokee bas
kets did not have handles. 
Rather, the Cherokee strapped 
them on their backs with strips 
of leather or fiber. 

Cherokee white oak waste-
basket with rivercane 
patterns, made by Carol 
Welch. Private Collection. 
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Peter Werner 

Broom Maker 
Chapin, South Carolina 

Peter Werner, a professor at 
the University of South 
Carolina specializing in 

physical education for children, 
has been interested in traditional 
crafts for many years. Various 
members of his family practice 
some type of craft, ranging from jewelry making to quilting. Werners mother has sewn, knit
ted, and quilted all of her life, perhaps fueling Peters desire to weave or 'sew' baskets and 
brooms. Mr. Werner is an accomplished sweetgrass and split oak basket maker and, since 
1995, has developed an interest in making hand-crafted brooms. He has taken master class
es with Ralph Gates and Carlson Tuttle, both members of the Southern Highland Craft 
Guild, at the Folk Arts Center outside of Asheville, North Carolina. Hand-crafted brooms 
have a rich tradition of being made in the Southeast by both African-American and 
Appalachian peoples. Werner uses broom straw, or hurl, nylon line, a knife, scissors, and a 
handmade press and sewing needle to make his brooms. He begins by first driving a short 
nail into a selected handle, eighteen-to-thirty-six inches long. The nail is placed two inches 
from the bottom of the handle and serves as an anchor for the braided string which will attach 
the straw. One by one pieces of broom straw are added, up to three layers deep. The outer 
layer is wrapped around with the braid. The remaining straw sticking above the cap is fold
ed back over and then woven tightly to affix the straw to the handle. Finally, the excess straw 
remaining after weaving the folded section is trimmed and the bottom of the brook straws are 
cut to form a level sweeping surface. 

Werner makes whisk, cake tester, turkey wing with and without plaiting, fan turkey wing, as 
well as handled brooms, all crafted from unprocessed broom straw. His handle brooms range 
in size from smaller hearth to full-sized sweeping brooms. An avid whitewater canoeist, 
Werner finds many of his handles as driftwood along the shores of southeastern lakes and 
rivers. Hand-crafted brooms serve both a decorative and purposeful function. When hung 
rather than left standing on their bristles, these brooms last for many years. 

Peter Werner has demonstrated broom making at Autumn Fest, Pioneer Days at the Lowman 
Home, at Andrew Jackson State Park and the King's Mountain State Park, as well as at 
McKissick Museum's Fall Folklife Festival for the past two years. In 1997 he led a broom 
making workshop at McKissick. Werner was also the 1997 prize winner for the most creative 
use of natural fibers at the South Carolina State Fair. 
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Carolyn "Jabulile" White 

African-American Storyteller 
James Island, South Carolina 

Having learned the art of 
Gullah storytelling from 
her parents and grandpar

ents, Carolyn White thought it only 
natural that she should share these 
stories with people, especially chil
dren in her community. As the 
organist at St. James Presbyterian 
Church and owner of a small neigh
borhood grocery store, this James 
Island native has had many opportu
nities to practice storytelling. 

Storytelling exists in every culture in 
one form or another. The role it has 
played and continues to play in the 
life of African Americans is especial
ly poignant. Africans brought to the 
New World during slavery held on 
to their homeland and belief systems 
by way of their oral traditions. 
Storytelling therefore became a 
social event within slave communi

ties, where the storyteller was not only the entertainment, but was also a source of direct com
munity interaction by actively participating in the story. And, just as the spoken word was 
important, so were the gestures, songs, and noises added to the story for effect by both the 
storyteller and audience alike. Stories were then, as they are now, told for entertainment, for 
fun, and also for their moral lessons. 

As word of her stories spread, White was invited to perform Gullah tales at the African 
American Arts Festival, Moja. Since that appearance, she has been in great demand. With 
stories told in the Gullah language, a creolization of a West African language and English, she 
has warmed the hearts and tickled the funny bones of audiences at The Charleston Museum, 
West Ashley Library, Charleston County Schools, and the Mazyck Wraggborough Christmas 
Festival in Charleston. Ms. White was recognized by the state of South Carolina with a 1998 
Folk Heritage Award. 
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Charles Williams 

Carved Walking Cane 
and Cast-net Maker 
McClellanville, South Carolina 

Mr. Williams has been making 
hand-carved walking canes for 
over four years and cast nets since 

he was a boy growing up in McClellanville, 
fishing with his father. As Chief Detective 
for the Naval Base Police, Williams finds 
these traditional pastimes help him to relax. 
Also, in looking for wood to make his canes, 
he is able to spend time outside in the 
woods, a very prominent feature throughout 
Williams' life. Williams began carving canes 
about fifteen years ago. It all began as kind 
of a joke. One day, while walking through 
the woods, he noticed how vines would twist 
around tree saplings, forcing the trees to 
grow in interesting shapes. These twisted 
trees have long been associated with African-American root doctors who used canes made from 
them to perform voodoo or magic. Williams cut several of the trees down, thinking it would be 
interesting to peel off the vines and expose the twisted shape. When bringing back this bag of 
saplings, Mr. Williams jokingly held it up to one of his friends, claiming he was going to put a 
root on you." His friend came back with an even bigger bag of saplings with the same teasing 
threat. Together they began making canes out of the roots of the trees, sometimes leaving them 
natural and other times carving on them animals motifs, such as alligators, birds, and rattlesnakes, 
or carving names and sayings on them. 

The art of cast net making was taught to Mr. Williams by his father at a very early age. 
Traditionally, each family in the African-American community had two nets: a shrimp net with a 
fine mesh that would not let anything through it, and a 'poor man's' or 'sifter' net that only kept 
larger fish. Both nets were circular. Williams makes both of these nets, although instead of using 
cotton cord, he uses longer-lasting nylon. He employs the slip knot technique to make his nets, a 
method which combines two types of ties—knots and loops. The knots make up the bulk of the 
net mesh, while the loops add wideners to the net and allow it to open up flat on the surface of 
the water. Each net takes Williams approximately 200 to 300 hours to make, depending on the 
size of the mesh. 

Mr. Williams has exhibited his works at Brookgreen Gardens, in the exhibition Works by 
Contemporary African-American Artists at NationsBank, Middleton Gardens Plantation, and 
Drayton Hall Plantation. He also has demonstrated at various festivals throughout South 
Carolina, including the McClellanville Shrimp Fest and the South Carolina Shrimp Fest. In addi
tion, Mr. Williams has participated in many educational programs in conjunction with the South 
Carolina Arts Commission and the Charleston Housing Authority. He is a recipient of the 1997 
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Leola Wright 

Leola Wright began 
making sweetgrass 
baskets when she 

was only five years old. 
As she watched her 
mother making baskets, 
she would gather the 
scrap materials to sew 
her own basket. Basketry 
has been a tradition in 
Ms. Wrights family for 
over 100 years. Her 
grandfather, who was a 
keeper at Laurel Hill 

plantation, used to make split oak baskets for people in the community. They planted their 
own rice and used the fanner basket, made from bull rush and split oak, to separate the chaff 
from the grain. Wright's three sisters also make sweetgrass baskets. Ms. Wright has been a 
full-time basket maker for twenty-three years. She has a great respect for her heritage and the 
artwork of her people. This respect has prompted Wright to teach her children and grand
children to make sweetgrass baskets. She wants this art form to continue after she no longer 
can make baskets, just as she has continued the traditions of her forebears. 

In teaching basketry, Wright has a simple methodology. First, you learn how to make the 
knot. Then you learn how to put the palmetto in the basket and to pull the stitches tight. 
Next, you must train the left hand to "feel when to feed" the basket, or your basket will be 
uneven. The materials used to make these baskets are sweetgrass, bull rush, long leaf pine nee
dles and palmetto leaves. 

Several designs in Wright's repertoire are solely her own. One in particular is "The Bell." 
Over twenty years ago, an insurance man came to Wright's house and asked her if she had 
ever made a bell with a clapper inside. Since that time, she has been making the Bell design. 
Another specialty of Ms. Wright's is the "Texas Hat Flower Pot." Wright gladly teaches other 
basket makers how to make her designs. She feels it is important for others to know how to 
make these baskets because when she is no longer able to make them, someone else will. 

Leola Wright participated in the McKissick Museum apprenticeship program in 1992, and 
last September (1998) she led a sweetgrass basket making workshop at McKissick. She has 
also been a guest speaker/demonstrator at the Richland County Library. This is Wright's third 
year demonstrating at the McKissick Museum Fall Folklife Festival. 

Sweetgrass Basket Maker 
Mt. Pleasant, South Carolina 
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FOOD WAYS EXHIBITORS 

Boone-Fox Herb Farm 
Betty Boone 

149 Loafers Glory Court 
Chapin, SC 29036 

803-343-6208 

Boone-Fox Herb Farm grows and sells a wide variety of items at its location 
in Chapin, South Carolina, including fresh and whole dried culinary herbs, 
herb plants and planters, herb teas and vinegars, dried herb seasonings and 
breads, books about growing and cooking with herbs, herb and flower 
wreaths, hand-made herbal soaps, buckwheat hull pillows, potpourri, and 
organic gardening products. All of their products are organically grown the 
old fashion way, with lots of hard work and attention to quality. 

Herbs and herb products have been used by people throughout history. In the 
South, they have been used to flavor food, cure what ails you and to enhance 
the quality of people's lives. A southern home in the old South would not 
have been complete without a fragrant patch of herbs near the back door. 

Betty Boone earned her degree from the University of South Carolina in 
Political Science, which does not relate very closely to her present endeavor as 
an herb farmer. She began growing herbs about eighteen years ago when she 
put in her first vegetable garden. Everyone needs a little basil to go with toma
toes and dill for pickling. Over the years her hobby grew into a business. 
Growing and using herbs is what she loves to do. The business also keeps her 
closer to home with her husband and two children. 



C R D M E E S  
Cromer's P-nuts Inc. 

Barry Cromer 
1235 Assembly Street 

P.O. Box 163 
Columbia, SC 29202-0163 

803-779-2290 

Cromer's P-Nuts makes boiled and roasted p-nuts. To cook their "guaranteed worst in 
town" peanuts, they bring the green nuts to a slow boil for five and a half-hours. Then 
the fire is cut off and they add salt and more water. The peanuts are then boiled for 
another hour and a half or until they're done. 

Peanuts became very popular in the South due to George Washington Carver's work at 
Tuskegee Institute. Born a slave in Diamond Grove, Missouri, at the end of the Civil 
War his master set him free. Carver stayed at Diamond Grove until he was 10, at which 
time he left to seek an education. He attended Simpson College and Iowa State College 
of Agriculture where he earned a Bachelor's and Master's degree in bacterial botany and 
agriculture. In 1896 he joined the staff of Tuskegee Institute where he spent his life in 
a selfless search for the secrets of God's growing things. 

An agricultural chemist, Carver used his knowledge in a practical way which profoundly 
affected the lives and fortunes of both black and white people in the deep South, as well 
as in the entire nation. He spread the gospel of crop rotation, taught the uneducated the 
virtues of proper diet, and instructed them how to plow deep and farm scientifically. But 
most important, he helped unseat "King Cotton" as the tyrant of the one-crop South. 
Carver coaxed farmers into planting peanuts, sweet potatoes, and soybeans as money 
crops. He then turned to his laboratory at Alabama's all African-American Tuskegee 
Institute and discovered hundreds of uses for these new crops. From the peanut crop on, 
Carver never patented a single discovery. "God gave them to me," he would say. "How 
can I sell them to someone else?" Though he won the friendship of Presidents Theodore 
Roosevelt, William McKinley, and Calvin Coolidge, and of industrialists like Henry 
Ford, Carver always had time for any dirt farmer who knocked on his door for help. 

Barry Cromer became involved in the business at a very early age sweeping floors for his 
grandfather. He's sure he wasn't worth what he was paid. From those early days, he's 
learned to love the business and the products. 
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Finleaf —Tea Arts 
Peg Averyt 

1717 Green Street 
Columbia, SC 29201 

Fax 803-254-4235 

Finleaf - Tea Arts offers specialty teas and a great variety of tea-related items, includ
ing handmade teapots, Indonesian baskets, batiks and silks. 

The French botanist, Andre Michaux, came to Charleston in 1799 and he brought 
with him, among other species, tea plants from the Orient. The next serious attempt 
at tea production was in Greenville County in 1848 by Dr. Smith. This was the first 
real endeavor at commercial tea production in the United States. 

Tea cultivation was also undertaken in Georgetown by Dr. Alexius Forster at 
Friendfield Plantation in the 1870s, but was abandoned after his death in 1879. Dr. 
Charles U. Shepard, a medical practitioner, had a place in Summerville named 
Pinehurst. Pinehurst tea subsequently became a commercial reality and was sold in 
many states in the Union. His Pinehurst oolong tea took first prize in the St. Louis 
Exposition in 1905 in competition with the finest brands from the Orient. He was 
an innovator, developing the first instant tea. A war time tariff of 10 cents per pound 
was levied in 1897 and lasted until 1903. South Carolina Senator Ben Tillman led 
the fight to keep the levy on the protect Pinehurst, but was unsuccessful. Pinehurst 
was only able to stay in business until 1915, when Dr. Shepard died. 

The latest chapter in the story of tea cultivation and manufacture in South Carolina 
is now being written on Wadmalaw Island. The only tea grown in America, sold 
under the trade name American Classic, is today being profitably cultivated, manu
factured, and sold. Tea has always been a favorite beverage of the South, whether 
served hot or cold. Peg's family had a tea trading business in Scotland in the late 
1700's and early 1800's. They are no longer connected with it, but Finlay's is still 
operating in many parts of the Far East and Africa. 

FINLEAF 
T E A  A R T S  
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Andy Graves 
4525 Forest Drive 

Forest Acres, SC 29206 
803-782-2665 

Happg Sonkariter 

In addition to the large selection of books the Happy Bookseller has to offer, books 
written by southern historians/anthropologists is a central focus in their book-selling. 
They also attempt to promote books written by actual artisans, be they cooks or 
weavers, whenever possible. The Happy Bookseller has been in business for nearly 
twenty-five years. It is love of books and writing that brought them into this endeav
or and sustains them. 

The Happy Bookseller offers today the following cookbooks for sale: 

• Charlotte's Table: Down Home Cooking from an Uptown Girl 
By Charlotte Armstrong 

•Dori Sanders' Country Cooking: Recipes & Stories from a Family Farm Stand 
By Dori Sanders 

'Mrs. Whaley Entertains: Advice, Opinions & 100 Recipes from a Charleston Kitchen 
By Emily Whaley & William Baldwin 

'Hoppin'John's Charleston, Beaufort, & Savannah: Dining at Home in the Low Country 
By John Martin Taylor 

• Vertamae Cooks in America's Family Kitchens 
By Vertamae Smart-Grosvenor 

'Grace the Table: Stories and Recipes from My Southern Revival 
By Alexander Smalls & Hettie Jones 

'Complete Venison Cookbook: from Field to Table 
By Jim & Ann Casada 

'Down by the Water: Favorite Recipes from the Junior League of Columbia, SC 
By the Junior League of Columbia, South Carolina 

• Treasured Recipes from the Charleston Cake Lady 
By Teresa & Wally Pregnall 

•Magnolias Southern Cuisine 
By Donald Barickman 

47 



Layfield Farms, Inc. 
A Taste of the Old South 

M. E. Layfield, Jr. 
Rte 1 Box 505 

St. Matthews, SC 29135 
803-874-4853 

Layfield Farms, Inc. is a family-owned and operated business located in the midlands 
of South Carolina between Columbia and Orangeburg. The "syrup house" and 
syrup-making activities share space and time with a small herd of Angus cattle, a ken
nel for our assorted dogs, and two farmhouses - one for Mr. Layfield, Jr. and his wife, 
Julianna, and the other for their parents, Moody and Alice. The entire family has a 
hand in producing the pure sugarcane syrup. 

The syrup business is an outgrowth of the Layfield family's discovery about ten years 
ago, that pure sugarcane syrup was no longer readily available in South Carolina 
unless you happened to know someone who still cooked a little for personal use with 
a little left over to share. The Layfields soon found that producing good quality syrup 
is a very labor-intensive enterprise, requiring a substantial investment of time, effort 
and equipment. 

The basic steps how cane is turned into syrup are: 

1. Sugarcane stalks (not seeds), saved from the previous growing season and protect
ed over the winter to prevent freezing, are planted in the spring. 
2. The stalks sprout and form canes three to six inches apart, which reach up to ten 
feet in height at maturity - providing they receive adequate sun, water, and nutrients 
from the soil. (The heat and humidity of the South are necessary to produce sugar 
cane, just as the cold of the North is required for sugar maples.) 
3. In the early fall, the cane must be harvested by cutting the individual stalks with 
a machete. 
4. The juice, which becomes the syrup, is extracted from the tough, fibrous canes by 
squeezing though the heavy rollers of a syrup mill. Once powered by mules walking 
a circle to turn the rollers, electricity now provides the "horse power." 
5. The juice is strained to remove some of the bits of cane fiber, wax, and other com
ponents that would affect clarity and taste, then cooked for hours in an open pan or 
kettle to evaporate out water and produce syrup that is sweet and thick. During the 
cooking, the more fibers, waxes, etc. rise to the top of the liquid, and must be 
skimmed off with a ladle or paddle to further improve both taste and clarity. 
6. When the juice reaches the proper thickness and sugar concentration (at about 229 
degrees Fahrenheit), it is slowly drawn off then bottled while still hot (at about 140 
to 160 degrees). 
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As you can see, the time, labor, and equipment involved in producing high quality, 
pure sugarcane syrup are considerable. For these reasons, many large-scale operations 
began adding other, less expensive products such as corn syrup to reduce costs. This 
results in a similar product that can be marketed at a much lower price, but to those 
who remember the "real thing" the difference is readily apparent. Most syrup now 
available in grocery stores and other retail outlets is a blend containing up to 65% 
corn syrup or another extender, so many people have never even tasted pure cane 
syrup, and those who know the difference have not had a readily accessible source. 
Recognizing this lack, the Layfield family embarked on the syrup-making endeavor 
at their farm. Research on the subject convinced them the methods used in earlier 
days, when the South was predominantly agricultural and most southern farms grew 
a patch of cane for syrup-making, contained little room for improvement or mod
ernization. 

Some mechanization is possible, of course. For instance, electricity can replace the 
mule-powered crushing mill and steam can provide the heat once furnished by a 
wood fire, but the basic process is the same. There is no good mechanical replace
ment for harvesting by machete except on a very large scale like the vast sugar cane 
plantations of ffawaii and Louisiana. A pressurized filtering system, utilizing multi
ple layers of filter paper eliminates some of the tedious hand skimming, but the cook
ing process cannot be hurried unless you are willing to compromise on the quality of 
the syrup. 

The Layfields quickly discovered that growing and harvesting enough cane exclu
sively on their own farm was not realistic if they hoped to produce sufficient syrup 
to meet demands. For this reason they are now associated with other producers who 
grow and harvest cane, enabling them to produce more syrup while maintaining the 
same excellent quality. Layfield Farms' syrup meets all State and Federal standards 
and requirements, and bears the Quality Seal awarded by the South Carolina 
Department of Agriculture. 

Layfield Farms takes great pleasure in being able to make a little taste of a truly south
ern heritage available — to old friends and new enthusiasts alike. Their Pure 
Sugarcane Syrup is available in pint, quart and one-half gallon jugs, as well as other 
specialty containers, and is all-natural, containing no additives that would interfere 
with the rich, sweet goodness of old-fashioned sugarcane syrup. 

m 
m 
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Muv's Garlic 
Brown-Roof Farm 

Brad and Tracey Kendall 
3317 Spur Branch Road 

Williston, SC 29853 
803-266-3674 

Muv's Garlic began when Jennie Roof-Brown found Carolina giant elephant garlic 
growing wild on her Farm. Since then she has spent eight years cultivating it and 
developing seed and sales crop. It is possible that garlic arrived in the South via 
Africans. During the Civil War, confederate soldiers carried garlic to combat trench 
foot (a fungus). As a result, garlic can be found growing in Civil War battlefields. 
The South is a major producer of elephant garlic, which is milder, bigger, and moister 
than regular garlic. 

Muv's Carolina giant elephant garlic is grown organically, using no chemical fertiliz
ers or pesticides. Brown-Roof Farm fertilizes their crops with kelp, chicken manure, 
and wood ash. Straw and pine needles are used as mulch to keep weeds at bay. 
Planting and harvesting are done by hand, although some tasks require the help of a 
tractor. Jennie Roof-Brown 
owns the farm and established 
her garlic business with the 
help of family and friends. 
She recently moved to New 
Mexico and friends of the fam
ily, Brad and Tracey Kendall, 
moved from Oregon to care 
for the farm. 



Pot o'Gold Honey Company 
Janice and Dave Green 

P.O. Box 1200 
Hemingway, SC 29554 

803-884-4574 

Pot o Gold Honey Company produces honey, beeswax candles, and recipe books. 
Honey has been highly valued since the beginning of time. In the Old Testament, the 
Promised Land was described as flowing with milk and honey." Honeybees were 
originally brought to America by the early settlers to provide both honey and pollina
tion for crops. Beeswax was the main wax available to the settlers providing candle
light and sealant for canning, among other uses. Pot o'Gold Honey has been only 
lightly heated and filtered making it nutritionally superior to the typical grocery store 
varieties. The beeswax candles also are superior to other candles in that they burn 
brighter and longer. 

Dave Green was an apple orchard grower and used bees to pollinate his trees. After 
a devastating hailstorm, which wiped out his orchard, he switched to bee-keeping, 
primarily providing pollination services. Since that time, Dave's wife, Janice, has 
expanded the business to include honey extracting and bottling as well as beeswax 
refining and candle molding. 

s>% 

£ Iff*! % 
Hemingway, SC 29554 

51 



Saluda Shiitake 
Jenny Sample 

Route 2, Box 238 
Saluda, SC 29138 

864-445-9582 

Saluda Shiitake specializes in shiitake mushroom growing logs. They use the centu
ry old Asian process of growing gourmet mushrooms. The log is simply soaked in 
water and then placed outdoors to "fruit." A new industry for South Carolina farm
ers, the climate and wealth of oak and sweetgum trees in the state makes mushrooms 
an attractive alternative crop. Ms. Sample started her business out of her love for 
mushrooms. Already owning the timberland aided her in realizing her dream to 
teach people how to grow shiitake mushrooms. 
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South Carolina Farm Bureau 
Chalmers Michael 

P.O. Box 754 
Columbia, SC 29202 

803-796-6700 

The South Carolina Farm Fresh Roadside Markets are a group of fruit, vegetable and 
ornamental growers who offer high quality, locally produced, farm fresh fruits, veg
etables, jams, jellies, and ornamental plants including Christmas trees and wreaths, 
marketed directly to the consumer at reasonable prices. The primary role of the 
SCFB is to help producers find innovative ways to market their products. 

Every market operator is a Farm Bureau member who has been certified to maintain 
the highest standards of cleanliness and customer convenience while providing top 
quality products. Whether you buy plant materials from one of the listed nurseries, 
produce from one of the markets, or visit a pick-your-own market, you can be 
assured of fully ripened fruits and vegetables at the peak of freshness and flavor, and 
nursery stock that will enhance the beauty of your home. 

Being the producers of the products they sell, market owners can also provide cus
tomers with suggestions on how to store, preserve, or prepare produce and nurture 
plant materials to obtain the most enjoyment and satisfaction. 

ROADSIDE MARKET 



Mrs. N.D. Sassard, Inc. 
Allen Sassard 

443 Church Street 
Mt. Pleasant, SC 29464 

803-884-4574 

The Sassard success story began in 1917 when Mrs. Nelson Dupre Sassard was trying to 
decide how to pay for much needed repairs to the family's new home at 433 Church Street. 
Times were tough and cash was not easy to come by. She remembered she had canned about 
twelve jars of green tomato pickles before the family moved. She took them over to Legrand 
King's store across the street to try and sell. Needless to say, they sold and from that quiet 
beginning a very successful business of homemade canned fruits, vegetables and fudge began. 

Today the business is run by Mrs. Gertrude Sassard, her husband Dupre and their son Allen. 
In 1957 Mrs. Nelson D. Sassard passed away and her daughter-in-law, Gertrude armed with 
three or four recipes and a family of four children, took on the challenges of a family run busi
ness. "I could not get a small business loan in those days. They didn't think a business run 
by a woman was such a great idea, but we managed. I think women are coming into their 
own now," Gertrude said. 

With fourteen plus items now available and new recipes in the making, the best seller remains 
the artichoke relish, first created by Mrs. Nelson D. Sassard. The main ingredient is the 
Jerusalem artichokde from North Carolina. But that is about all the information Gertrude 
can reveal of the famous relish that has created addicts all over the country. 

Gertrudes favorite recipe to make is the iced cucumber relish. "I like to use the small pick
ling cucumbers. We get them locally like most of the vegetables and fruits we use," she said, 
mentioning blueberries from Johns Island, blackberries from Eutauville, strawberries from 
Wadmalaw Island and peaches and pecans from around South Carolina. 

Distribution of Mrs. Sassards's products is across the state in most of the larger grocery chains 
such as Harris Teeter, Piggly Wiggly 
and also at the locally owned Heath 
Farms. She also welcomes people 
into her home. Just come around to 
the side door. "We are working on a 
new product - pickled asparagus. It 
has to be approved by Clemson and 
then go through the FDA. We make 
all of our products by hand, as is 
reflected in the type on the label. 
We used to say home-made on our 
label, but the government made us 
change that," Gertrude said. 

By Pam Brooks. 
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MENUS 

Offered by The Catawba Cultural Preservation Project 
Indian Tacos 
(Fried bread, chili, lettuce, tomatoes, cheese, salsa, & onions) $4.00 

Native American Cookbooks for Sale 
Indian Cooking $3.50 
American Indian Cooking and Herblore $3.50 
Corn Recipes from the Indians $3.50 
The First American Cookbook $3.95 
Early American Cookery $5.95 
Gourmet Cookbook (Kosher) $7.95 

Offered by Frank's Hotdogs 
Hotdog $1.25 

(Includes chili, slaw, mustard, onion) 
Corn Dog $1.25 
Hamburger/Cheeseburger $1.50 
Chicken Filet Sandwich $2.50 
Eggroll $1.25 
Fries $1.25 
Mozzarella Cheese Sticks $2.25 
Fried Mushrooms $3.00 
Soft Drinks $1.00 
Bottled Water $1.00 

Offered by Riley's Cafeteria 
1 Meat, 3 Vegetables, Bread, Dessert and Tea 

Chicken Wings 
Ox Tails 
Ribs 
Macaroni and Cheese 
Yams 
Roll 

$6.30 
Collards 
String Beans 
Potato Salad 
Corn Bread 
Black Eyed Peas 

Offered by McKissick Museum 
Soft Drinks $ .75 

with commemorative cup $1.00 
refills with commemorative cup $ .50 

Bottled Water $ .75 
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In every stitch, every note, 
every stroke of color 
of this rich tapestry... 

It is the spirit of the artist that 
brings new life to the old 

traditions. 

WIS is proud to support the 
Fall Folklife Festival 

and salutes everyone here 
celebrating an important part of 

the Spirit of Carolina. 

WISdfc 
THE SPtRfT OF CAROLINA 
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C3) Today's Girl 
Scouts...Tomorrow's 
Leaders! 

For more information contact the 
Congaree Girl Scout Council at 1-800-849-4475 



PROUD SPONSOR OF 
MCKISSICK MUSEUM'S 
1998 FALL FOLKLIFE 

FESTIVAL 
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Rosewood 
Chiropractic 
Dr. Wm. A. Jones 

j= Chiropractor 

141 S. Shandon St., Suite G • Columbia, SC 29205 • (803) 252-2255 

JOYCE M. WILLIAMS 
REALTOR'"-

Gntû  
Bob Capes Realtors® 
9354 Two Notch Road 
Columbia, SC 29223 

Office (803) 788-3300 
Voice Mail (803) 988-7553 
Pager (803) 540-4011 
Fax (803) 699-5644 
E-Mail: jwrealtor@aol.com Bill 
Each Office Is Independently Owned and Operated 

Friends of 
McKissick Museum 

PROUD TO SPONSOR 
THE 

1998 
FALL FOLKLIFE 

FESTIVAL 



NUbdoJUo* 
Ifaifot 

I S  P R O U D T O  S P O N S O R T H E  
1998 FALL FOLKLIFE FESTIVAL 

Shows Monday-Sunday: 7:00 and 9:00pm 
Saturday & Sunday 3:00 matinee 

Visit our website: www.scsn.net/users/nickelodeon 

254-3433 

Residential 1st and 2nd Mortgage Specialists 

*7r aUa- /4tu0uuU-
Loan Officer 

U 36 Washington St. • Suite 605 • Columbia, SC 29201 
(803)799-4788 • Fax:(803)748-0412 

Digital Beeper: 312-6256 

Call Kirby Hite Mortgage Company 
when you're looking for the lowest rates 
and professional, personalized service. 



A college education is one of the most valuable gifts you can give your child. 
College graduates earn over $500,000 more during their careers than do 
their high school counterparts. * 

But paying for a college education can be expensive. Today, the average four-year 
cost of a college education is over $82,000 at private colleges and has surpassed 
$40,000 for students who attend universities instate.** Will you have enough when 
your child is ready for college? 

To find out, come in for a free college planning consultation. A Financial Advisor 
will provide a comprehensive report, projecting your family's future college costs, what 
you will need to set aside to reach that goal, and how the Morgan Stanley Dean Witter 
Family of Funds can help. Our extensive database includes expense estimates for over 
1,700 public and private colleges and universities — from Alaska Pacific to Yale. And 
its available free, only at your local Morgan Stanley Dean Witter office. 

Mutual funds are sold by prospectus only. The prospectus contains complete informa
tion, including risks, sales charges, expenses and management and 12b-l fees. Read it 
carefully before you invest. 

MORGAN STANLEY DEAN WITTER 

* NestEgg Magazine, September 1994. 
* * Based on average costs beginning with the 19% school year, as provided by The College Board. 

Includes tuition, fees, books, supplies, and room and board. 
Morgan Stanley Dean Witter is a service mark of Morgan Stanley Dean Witter & Co. and services are offered 
through Dean Witter Reynolds Inc., member SEPC. © 1998 Dean Witter Reynolds Inc. 

Morgan Stanley Dean Witter Attn: FA Name | 
Branch Address 
City, State, Zip 
• I would like to talk with a Financial Advisor about arranging a college planning 

consultation. 
• Please rush me a free copy of Saving for Your Child's Future. j 

FA Name 
FA Title 

[Branch Address] 
[City, State] 

(000) 000-0000 

Name 

Address 

City State Zip 

Business Phone Home Phone 
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Wake Up With Permanent Makeup 
Eye Brow • Eye Liner • Lipstick 

Dr. Martin H. Zwerling 
Nancy H. Ruth, RN, BSN 

146 Physician Drive 
Aiken, South Carolina 

803-648-9555 

music j. 

/X 

P1CKIN' PARLOR 

710 Meeting St. 
West Columbia, SC 29169 

BILL WELLS 
• New & Used 

Instruments 
• Lessons 
• Records & Tapes 
• Books 
• Accessories 

(803) 796-6477 

Bluegrass Jam Session 
Every Friday 7:30pm 

Concerts Every Saturday 8:00pm 
September through April 



ONCERT 
S E R I E S  

Every Wed. thru Oct 28 * 5:30-8pm 

f̂eaturing a variety of well-known 
blues, jazz, rock and swing musicians! 

The event is FREE and will be held at the 
Fountain at Saluda Ave and Greene St So, bring 

the entire family down to Five Points on 
Wednesday evening's for great music and fon! 

(Beverages and food will be available for purchasej 

A portion of Die proceeds will benefit Palmetto Place & Pets, Inc Sponsored in part by: 

BUDWEISER • CAPITAL WINE & BEVERAGE • CITY OF COLUMBIA 
The Breeze 98.5 • Carolina First • WIS-TV • Lamar Outdoor 

t i l #  

COFFEE COMPANY 

If you think there 
are a lot of good artisans 
at the fall folk festival, 

you should see 
what we can do with 

coffee beans. 
t i t #  

Across the street and 
up the stairs. 

CAbove Nice & Natural) 



cKissickMuseum 

EXPECT MORE. PAY LESS." 

WIS** 
THE SPIRIT OF CAROLINA 

ma 
GREAT COUNTRY 97.5 FM 

LAMAR ADVERTISING OF COLUMBIA 

• HISTORIC • 
COLUMBIA 

I % % I 4- CONGAREE 
FOUNDATION council 

South Carolina Net, Inc. 


