2 .£ 5 3
Copy 3

nee Rediscovered
MCKISSICK MUSEUM • UNIVERSITY OF SOUTH CAROLINA

Front Cover:
77. The Orange Robe 1909
Collection of Hon. Marilyn and Mr. Michael Mennello

All rights of reproduction reserved by the owners of works of art published herein.
Other original material, © 1998 McKissick Museum, except the chronology, © 1994 Jay Williams.
Published hy the University of South Carolina

T H E
OF

FIGURATIVE
HENRY

PAINTINGS

SALEM

HUBBELL

An Elegance Rediscovered
MCKISSICK MUSEUM
UNIVERSITY OF SOUTH CAROLINA

S.C. STATE LIBRARY
OCT 1 0 2016
STATE DOCUMENTS

T H E
OF

FIGURATIVE
HENRY

SALEM

P A I N T I N G S
HUBBELL

An Elegance Rediscovered
ACKNOWLEDGMENTS
4

FOREWORD

6
AN ELEGANCE REDISCOVERED

10
CHRONOLOGY
28

CATALOG
32

Opposite page:
84. The Building of the House ca. 1930
Collection of Hon. Marilyn and Mr. Michael Mennello

AN ELEGANCE REDISCOVERED 3

ACKNOWLEDGMENTS
McKissick Museum gratefully acknowledges the following major contributors:
Hon. Marilyn and Mr. Michael Mennello
The Estate of Mrs. Rosemary Hubbell Wirkus
The Estate of Mr. Leonard V. Wirkus
The City of Orlando, Florida
Mr. W. Scott Carter, Carter Wolf Interiors Inc.
Mr. Kevin H. Azzouz and Mrs. Sabrina Azzouz
Mr. Michael H. Winn
Spanierman Gallery, New York City
Gerald Peters Gallery, New York City
Berry-Hill Galleries, New York City
Fortress FAE Worldwide, headquarters: Boston, Massachusetts,
with offices in Orlando, Florida and other major cities

The museum extends its hearty thanks to the exhibition lenders, who are
individually acknowledged in the catalog. Works not otherwise credited are
from the Estates of Rosemary Hubbell Wirkus and Leonard V. Wirkus.
The museum also thanks the Cornell University Library, Rare and
Manuscript Collections for the use of archival materials in the
Henry Salem Hubbell Papers.

4 THE FIGURATIVE PAINTINGS OF HENRY SALEM HUBBELL

AN ELEGANCE REDISCOVERED

5

78. By the Fireside 1909

6 THE FIGURATIVE PAINTINGS OF HENRY SALEM HUBBELL

Collection of Central Junior High School, Lawrence, Kansas

H E N R Y

S A L E M

H U B B E L L

A painter of exquisite imagery, Henry Salem

and ideals of unfettered yet almost beatific inno

Hubbell would probably never have figured himself

cence. His relatively rarer landscapes are idyllic

as an exemplar of controversy which his aesthetic

visions of tall trees reaching toward the skies, and

approach to pictorial creativity can now currently

wide panoramas, all fruitful reflections of God's

engender. Certainly he was aware, during his long

blessings upon this earth, whether in France or in

creative years, that there were novel, unprecedented

his adopted Miami Beach, where he became the

artistic developments which we now recognize as

city's foremost painter after moving there in 1924-

the impact of the European avant-garde—he was,
after all, living in France when both Matisse and

Above all, Hubbell is identified with impec
cable images of feminine loveliness, more often

Picasso were first impacting upon the modern art

interior scenes of beautiful young women, some

world. Likewise, he certainly would have been

times in groups, and dressed in colorful gowns, not

aware of, and have consciously chosen to disregard

quite kimonos, and not quite classical wrappings,

the gritty urban realism embodied in the work of

but draperies conforming to and embodying their

the Ashcan School, though he proved in a number

curvaceous contours, contrasting in color to their

of canvases that he was not only mindful but also

pearly skin tones while offering rich chromatic

fascinated by the distinctions that might be found

distinction to the often darkened interiors from

in the variety implicit in all levels of humanity,

which the figures seem to glow. As such they are

not only those of the upper classes. His ruddy,

true images of radiant beauty, which today's public,

rotund, and "in your face" Paris Cabby is worthy

reprising the appreciation Hubbell received during

of the perceptivity of George Luks, and offers a

his lifetime, increasingly continues to enjoy, while

fascinating, diametrically opposite interpretation

also appreciating the consummate artistry which

to his dreamy, slouch-hatted The Cafe Poet of

he mastered. Yet, at the same time, revisionist art

Montmartre, which, interestingly, was formerly

historians, including a good many in the feminist

in the collection of Hubbell's illustrious contem

camp, look askance upon works of this nature,

porary artist and collector, William Merritt Chase.

along with those by many of Hubbell's contempo

The Poet is a worthy successor to the slightly earlier

raries—the Boston Impressionists such as Edmund

bistro imagery of Edgar Degas and Edouard Manet,

Tarbell, Frank Benson, William Paxton, and Joseph

with both of whom Hubbell shared tremendous

DeCamp especially, as well as the paintings of his

admiration for the painting of the 17 th century

own colleagues during his relatively short sojourn

Spanish master, Diego Velazquez, whose work, along

in Giverny, France—Frederick Frieseke, Richard

with that of Titian, Hubbell copied in the Prado in

Miller, Lawton Parker, and Guy Rose, along with

Madrid. And early in his career, Hubbell joined

those who followed there shortly afterwards—Karl

many of his compatriots as well as European artists

Beuhr, Louis Ritman, and others. Indeed, it may

in exercising his talents upon peasant imagery.

be time now to abandon the pejorative of "the

But basically, Hubbell's art was an elitist con
struction. He was a superb portraitist working in a

male gaze"—the interpretation of such imagery of
feminine beauty as created primarily as grist for

traditional, conservative manner, whose male figures

the licentious delectation of male viewers, an

appear assured and prosperous, whose women are

approach which demeans, rather than enhances

models of femininity, though sometimes strong

the component of sensuosity intrinsic to so much

and assertive, and whose children are both idols

great art throughout history.
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For one thing, by the end of the 19th century

and others, were not meant to be relegated to a

and afterwards, a good deal of artistic patronage

long row of pictorial masterworks accumulated

was in the hands of women rather than men—we

on buying trips at home and abroad. Rather, they

hear far more, after all, of Mrs. Jack Gardner, Mrs.

were selected both on the basis of appealing content

Montgomery Sears, Mrs. Potter Palmer, Mrs. Horace

and their ability to integrate within a continually

Havemeyer, and Mrs. William Crocker, than we

livable space, juxtaposed with the shape and size

do of the collecting activities of their spouses.

of a room, its window arrangement, the furniture,

Secondly, if prurience was the motivation of these

furnishings, and decorations, large and small, which

artists, then there would be far more nudity than we

accompanied and complemented the pictures. Thus,

find in the work of most of these painters (Hubbell

it is not fortuitous that so many of Hubbell's finest

consciously abjured painting finished images of

paintings incorporate colorful items of decoration

nudity, while Frieseke's Giverny series of ca. 1913-15

—ceramics, metalwork, and glassware, which add

constitute a relatively exceptional case). Hubbell's

to the richness of the interiors which are both

paintings also lack the more knowing acknowledg

characteristic of his paintings and of the rooms in

ment of frank male glances of even the full-dressed

which they were meant to be hung. These also

females who populate many French Impressionist

were works which received tremendous acclaim

and other French paintings of the 19th and earlier

when they were exhibited at the Paris Salon in

centuries; his subjects are much more involved with

the early years of this century.

domestic occupations such as sharing tea, exploring

Many of Hubbell's finest works of art are

a goldfish bowl, reading a book, teasing a cat, or

decorations, painted at a time when that term

admiring jewelry.

encompassed none of the pejorative that it has

Still, there is no denying that Hubbell created

gained over this last century. Beginning in the

upper-class images destined, hopefully, for the homes

late 19th century with the art and philosophy of

of the wealthy, and thus his figural types would not

Whistler, with whom Hubbell studied for a short

only either mimic those of their owners or offer

time and whose technique he admired tremen

an ideal, especially for the younger generations of

dously, the decorativeness of a painting freed it from

such families, but would also blend in well with

the moral baggage which had previously constrained

the interior decor of the homes of the well-to-do.

it and which often hid not only its potential beauty

Again, the feminine issue should not be overlooked;

but also the limitations and mediocrity of its author.

after all, it was just when Hubbell was coming to the

Hubbell's finest pictures deny any mediocrity, and

fore as a significant figure on the American art scene

in their full development and display of sensuous

that women decorators such as Candace Wheeler,

beauty, both in image and in artistry, they offer a

and later Clara Davidge and Elsie de Wolfe were

consummate challenge to revisionist constraints

establishing their position in the new field of

upon the purposes of art.

interior decoration. They were in the forefront
to abolish the contrast between the huge private
painting galleries and the intimate "Turkish Cor

William H. Gerdts

ners" which had characterized the great homes of

Professor of Art History

the late 19th-century American tycoons. Hubbell's

Graduate School of the City University
of New York

paintings, like those by Tarbel, Benson, Frieseke,
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Collection of the Mulvane Museum of Art, Washburn University, Topeka, Kansas

AN ELEGANCE REDISCOVERED 9

1 0 THE FIGURATIVE PAINTINGS OF HENRY SALEM

HUBBELL

T H E
O F

F I G U R A T I V E
H E N R Y

P A I N T I N G S

S A L E M

H U B B E L L

An Elegance Rediscovered
The paintings of Henry Salem Hubbell, one of the

Henry Hubbell had encountered Whistler's ideas

least known of the Giverny Circle of American

about color and composition at the 1893 Chicago

Impressionists, have recently received increased

Exposition, which housed the first wide-ranging show

attention from collectors and art historians.1 He is

of his work in America.' During one critique, the

the latest of a number of worthy American artists

master complimented Hubbell's progress, predicting

whose reputations have benefited from the resur

that "one day you will be called a great colorist."4

gence of interest in studying and collecting paintings

On the whole Hubbell found studying with the

of the American Impressionists. This once-praised

older painter to be "a great experience,'" and later

artist would have become well known again in the

wrote that he "acknowledge^] the greatest debt

1970s and 80s—when the paintings of other Giverny

to Whistler" for "much assistance and encourage

artists such as Richard Emil Miller and Frederick

ment."6 Hubbell also greatly admired Jean-Francois

Carl Frieseke were rediscovered by art historians—

Millet and similar Realist painters. He wrote:

had he lived out his life in the Northeast, Midwest,

If I were to ... define where, according to

or even California. Instead, Hubbell left his New

my present stage of enlightenment, the

York and Connecticut studios in 1924 to live in

great stream of art seems to run in this

Miami, traveling outside Florida primarily to take

generation, I should say that more than

portrait commissions. His portraits have usually

any other to pass it on was Millet—Then

been held by families or institutions and not put

much of Israels, a part of Whistler ...'

up for auction, and his genre paintings have often

Hubbell's earlier French works, such as A

remained in collections far from the centers of the

Fine Bargain (1901), The Long Seam (1902), and

art market. Therefore, until recently Hubbell's name

The Coachman (Paris Cabman, 1904), are reminis

had become dissociated from those of his friends

cent of the juste milieu Realists who transmitted

and colleagues in France—especially Richard Miller,

and reinforced the peasant themes inherited from

Edmund Greacen and Karl Buehr with whom he

Jean-Francois Millet.8 Compared with the roman

was held in equal esteem.

ticized history paintings, oriental narratives, and

Like Frederick Frieseke, Karl Anderson, and

neoclassical nymphs that filled the Salon, Hubbell's

Karl Buehr, Henry Salem Hubbell completed his

lifelike character studies seemed like a "vigorous

basic art education at the Art Institute of Chicago.

attempt to copy nature line by line ... to follow the

Following a period of study at the Academie Julian

example of the French master, Bastien-Lepage."9

under Bouguereau, Benjamin-Constant, and Lau
rens2,

Hubbell enrolled in Whistler's Academie

After 1905, when Hubbell moved away from
working-class subjects, the lessons he learned during

Carmen soon after it opened in Paris in the winter

his year-long study with Whistler took on increasing

of 1898-99, hoping that his work would soon be

importance. Whistler approached figures as virtu

accepted into the spring Salon. As an art student,

ally abstract forms, a tendency strengthened by his
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long-standing appreciation of Japanese woodblock

Hubbell was quite versatile in changing scale

prints. He also encountered oriental concepts of

and could produce beautiful smaller canvases such

form and subject through the Japanese prints he

as Tea Time (ca. 1909) and the small version of

collected while living in

France.10

Forms were to

The Orange Robe. Often, these canvases explore

be "orchestrated" with their visual environments,

the same themes as his monumental works painted

composed in "an arrangement of forms, colors and

for the Salon; and explore possibilities not seen in

harmonies that had their own aesthetic delight."11

the larger canvases. Tea Time, for example, is related

Working with a set palette, Whistler punctuated

to, but quite different from The Samovar. Some of

his symphonies, arrangements, and nocturnes with

Hubbell's most charming figurative paintings, such

notes of color. These color harmonies were set up

as Spring Morning (in our Gramercy Park Apartment)

by carefully mixing a full range of hues and tones

(ca. 1912-14), exist only in this smaller-scale.

on the palette, which was to be viewed like a

Many of the artist's French-period paintings

musical instrument for playing visual harmonies.12

reflect the locale in which they were painted, even

Whistler expected that any color experimentation

if they were set indoors—the coachman from urban

would be done before beginning a painting, and

Paris, peasant subjects painted at Etaples on the

that the palette be conceptualized or set ahead of

north coast of France, and elegant ladies having

time as completely as possible.13

Tea on the Lawn of the Chateau de Rozieres (1906) in

In keeping with Whistler's approach to figure

the country near Oise. During Hubbell's final years

painting, Hubbell carefully planned the overall

in France, from 1908 through 1910, he became

harmonies of tone and color in each of his compo

part of the thriving American art colony at Giverny.

sitions. For example, Hubbell's paintings Caprice

Hubbell's Salon submissions in 1909 and 1910, The

(1908) and The Orange Robe (1909) utilize the

Orange Robe, By the Fireside, and The Departure, were

central hue (in these paintings turquoise and orange,

painted at Giverny, and their subjects generally

respectively) to accent the form of a clothed figure.

resemble figurative genre paintings by other

Playing off this hue and the lyrical line and form

American Impressionists.14

of the drapery, Hubbell built a visual framework

According to Dr. William Gerdts, Hubbell and

for movement within the composition. Sometimes

several other painters who were friends at the

brush strokes of the same hue appear elsewhere in

school of the Art Institute of Chicago found Giverny

the painting as secondary accents to lead the eye

through their comrade, Frederick Frieseke.15 Frieseke's

of the viewer through the composition.

presence was not the only factor that motivated

After 1906, Hubbell began to explore Impres

him to take up residence in the picturesque town.

sionist color, as he also began to soften the forms of

Hubbell came to Giverny partly because of a job offer

his figures. Hubbell's style may have evolved toward

from Mary Wheeler, an American educator from

Impressionism, but his choice of subject matter for

Providence, Rhode Island, whose female students

major exhibition pieces remained relatively constant:

also received summer instruction from Richard Miller

young attractive women usually clothed in richly-

and Frederick Frieseke. Hubbell's long-term Chicago

colored or sensuously textured fabrics, often in indoor

patron, Lydia Coonley Ward, had recommended him

settings. His paintings shown in the spring Salons

enthusiastically to Miss Wheeler in 1908, and the

depicted large, sometimes life-size, standing or seated

artist and school mistress had met briefly that summer.

figures: The Samovar and The Goldfish (1907), Caprice

The following fall Henry and his wife Rose stayed in

and Autumn Leaves (1908), By the Fireside and The

Mary Wheeler's home in Giverny, and later rented

Orange Robe (1909), and The Departure (1910).

a house owned by another absentee American.16
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The women Hubbell depicted during this

charming Paradise very French ... Mon

period exude a refined elegance that is enhanced

day we went to the Salon again & it is

by their stylish dress. In 1909 critic Charles Caffin

surprising how much better all the pic

discussed Frieseke and Hubbell as two of the

tures looked without the great crowd of

"new American painters in Paris," and published

Saturday] ...20

a painting by each artist in Harpers New Monthly

The artist and his guest had good reason to

Frieseke often painted nudes at this

visit the Salon more than once. Hubbell's work was

time, but Hubbell painted only clothed models

very well placed, and both his paintings were men

because of the preferences of his American patrons.

tioned by critics as highlights of the exhibition.

Magazine.'7

This was not a reflection of prudishness on Hubbell's

On the one hand, By the Fireside was praised

part, since he later wrote to Frieseke, enthusiastically

for "the nonchalant grace of the pose, the spirit

complimenting him on his nude figure paintings

and the sobriety of the still life, especially of the

being shown in Chicago.18 Whether painting

couch on which one of the young women reclines,

clothed or nude figures, Hubbell and his Giverny

and of the fireplace, the quality of the yellow light

compatriots shared an approach toward the female

which bathes the piece, all the work of a very fine

subjects of their paintings—their images of women

painter."21 On the other hand, The Orange Robe

were, above all, idealized, numinous, much like

was singled out as being painted with a "thorough,

the Kore in Greek art. Hubbell and his friends

intelligent grasp ... combined with ... self-confident

transformed everyday women into demigods,

freedom ... and the colors are brought together

whether they were professional models, family

with a fine delicate harmony seldom found in the

members, or friends.

work of artists today."22

The elegant young women Hubbell selected as

This was not the first time that The Orange

his subjects in By the Fireside were, in fact, Marjory

Robe had been singled out for praise in the Paris

Gane and Grace Southwick, two young friends of

press. When Hubbell had a preview showing of

Ward. The young women were visiting Giverny

several works destined for the spring Salon at the

during the winter of 1908-09—Gane apparently

Societe Internationale exhibition, critic Henry

recuperating from an illness. She accompanied the

Austy commented that the work showed "a happy

Hubbells to the opening of the exhibition by mem-

daring in the arrangement of the tones, a harmony

bets of the Societe Internationale at the George

in the composition, and a beautiful sentiment of

Petit Galleries in Paris. Gane wrote to Hubbell's

intimacy and elegance. These qualities are above

benefactor, Lydia Ward that "1 am in a better posi

all to be remarked in The Orange Robe."" Although

tion than Mr. Hubbell to tell you of the success his

canvases such as The Orange Robe seem quite

pictures had, the buzz of praise constantly round

spontaneous in their brushwork and coloration,

them ... "" She must have been eager to pose for

comparing the Salon piece with the smaller canvas

an artist whose work she greatly admired.

of the same subject reveals that Hubbell made sig

The two young women were joined by Marjory's

nificant changes in the larger, final version, round

mother, Sara Gane the next spring. She wrote to

ing the form of the central figure, increasing the

another daughter, Gertrude, that they had visited

number of sensual, fabric surfaces, and changing

the Paris Salon to see By the Fireside and its com

the location and prominence of the tea table. He

panion piece, The Orange Robe in May 1909:

never allowed the orange form to overpower the

We are having perfectly lovely summer

composition, hut harnessed the energy of that

weather and the Hubbell's garden is a

vibrant hue. The formal elements—and especially

AN ELEGANCE REDISCOVERED 15

Hubbell's limited palette—are carefully considered

Butler.30 Considering the similarities and differences

and preconceived in the way that Whistler taught.

between Hubbell and his contemporaries, he emerges

Hubbell's melding of interlocking forms and gestural

as a strong and vital member of the Giverny Circle.

brushwork gives a feeling of swirling movement to

While in Giverny, Paris, and elsewhere in

the surface. His brush strokes through and around

France, Hubbell had painted portraits occasionally,

the figures are particularly long, imparting energy

but had resisted being labeled a portraitist. "During

to the composition in the manner of Manet.
The women depicted in The Orange Robe—

the twelve years of my study and work in Paris I had
no intention of being a portrait painter," he told

as in By the Fireside and The Departure—symbolize

an interviewer. "However, in my very first criticism

feminine values misunderstood by many men of the

at the Academie Julian, the master, Jean Paul Lau

early 20th century. On a superficial level Hubbell

rens, on seeing my first day's painting said, 'Ah,

was undoubtedly fascinated by the sensuous elegance

here is a young man who will be a portrait painter.'

of such traditionally feminine images—as were many

To myself I said, 'You are wrong there, Monsieur

men of his age; but his sensitivity went beyond

Jean Paul,' but the master was right."31

anything as simple as a voyeur's gaze. The Orange

If Hubbell had remained in France, as Frieseke

Robe, By the Fireside, The Departure, and similar

did, he could have concentrated on the figurative

canvases symbolize the vitality, creative potential

genre paintings that allowed him to experiment

and balance provided by his own inner feminine

with form and color while enjoying a good income

side, that archetype of the male psyche that Carl

from sales of his work. By 1910 Hubbell had

Jung called the anima. In this way paintings such

achieved outstanding success with his sales through

as these provide the viewer with not simply the

the Salon and private sales rooms, such as the

images of elegant women of the Gilded Age, but

Galleries Georges Petit. When the artist showed

a glimpse into the psychology of the artist.

five pieces in the December 1909 exhibition by

Another of Hubbell's friends, Karl Buehr,

members of the International Society of Painters,

painted similar subject matter when he, too, moved

Sculptors and Gravers, he sold four of his five

to Giverny.24 Buehr and his wife had an enduring

paintings the afternoon the show opened. The fifth

friendship with the Hubbells25, and both artists

was bought a week later by the French government.32

spent time at Hillside, the country home of Lydia

Despite these successes, Henry and Rose Hubbell

Ward in Wyoming, New York.26 Ward relayed

felt no desire to stay permanently in France. As

news from Rose Hubbell to the residents of her

patriotic middle-class Americans, they wanted their

home town via an occasional newspaper column,

son, Henry Willard, to finish his high-school educa

describing the progress both artists were making.27

tion in America, even though this goal might con

The presence of the Buehrs in Giverny must have

flict with the artist's career. Rose Hubbell remem

been very pleasant for the Hubbells and the move

bered that they weighed the question carefully:

seems to have been good for the Buehrs as well.28

But now the time had come when we

By October of 1909 the Buehrs were living in

must make the great decision—should

Mary Wheeler's villa, as the Hubbells had a year

we go back to America? ... Pictures were

earlier.29 Aside from the documentation detailing

selling as well as we could hope ... But

the Hubbells' relationship with the Buehrs, tanta

we did not wish to become "expatriates."33

lizing bits of memorabilia indicate that the Hubbells

In the press, some American critics urged

were accepted and well liked by other American

expatriate artists to return home and "join that

Impressionists such as Guy Rose and Theodore

force of American artists that are doing so much

1 6 THE FIGURATIVE PAINTINGS OF HENRY SALEM HUBBELL
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to build up a national art."34 Because of both

Water Pitcher (ca. 1912-16) is the artist's strikingly

parental and professional concerns, Henry Hubbell

intimate portrait of his wife sleeping in their four

returned to America in 1911. He understood that

poster bed in the old farmhouse. In Connecticut,

the decision would mean taking on more portrait

the Hubbells' busy social life centered on interac

commissions.

tion with other creative people who lived in the

Understanding that many wealthy Americans'

area—one group being "The Knockers"—an artists'

tastes were more conservative than their European

club organized by their neighbor and close friend,

counterparts, Hubbell immediately sought to

Solon Borglum—brother of the Mount Rushmore

establish himself as a portrait painter and thereby

sculptor Gutzon Borglum. "The Knockers gathered

ensure for himself a wider market in his homeland.

on Sundays to talk over their work," wrote Rose

The portrait painter's constant interaction with

Hubbell.38 She and her husband were active mem

different—and not always likeable—personalities

bers of this club, which grew to become the well-

in various communities would not have suited some

known Silvermine Group of Artists—still in exis

artists, but to Hubbell it was a lifestyle that he

tence today. The Hubbells' home was a popular

enjoyed until his

mid-fifties.35

He went on to paint

the portraits of several college presidents, judges,

gathering place for critics, artists, and writers,
because, Rose Hubbell wrote, "We made it a place

architects, artists, and a number of secretaries of

in which people wanted to play. Artists and actor

the interior, including Harold Ickes, as well as

friends came to us from the city, so there were

Chief Justice Harlan Fiske Stone and Presidents

'stunts,' costume parties, and impromptu dances."39

Herbert Hoover and Franklin Delano Roosevelt.
Hubbell's portrait paintings reflected, as Robert

Painted about 1913, while the Hubbells were
involved in these fanciful diversions, Luminous

Henri put it, "an appreciation" of the humanity of

Reflections reveals Hubbell's love of romantic

his many sitters. Henri had become Hubbell's

drama and the muses of the theater. Moreover, the

friend during a return visit to America in 1905.

painting is rich with allusions to Venice, not simply

Hubbell had, apparently, written him a compli

as a historical center of colorist painting, but as a

mentary letter to which Henri replied, "I am

place of the imagination. Hubbell had only one

happy to say that the feeling is mutual. Your pictures

opportunity to actually see Italy, and Luminous

when I saw them in the Philadelphia exhibition

Reflections was, in fact, inspired by a painting of a

caught me at

once."36

Henri and Hubbell later

Venetian interior by John Singer Sargent.40 The

showed their portraits together at Knoedler

intensely romantic, golden light from the large

Gallery in a 1913 exhibition for members of the

windows allow Hubbell to indulge in a fully

National Association of Portrait Painters.37

Impressionist handling of the glazed window surface,

In the summer of 1912, soon after the artist

softly defined walls, and a floor so reflective that

and his wife bought a new co-op apartment near

it has been described as "wet." While Monet and

Gramercy Park, they purchased an old farmhouse

other French Impressionists sometimes depicted

and barn as a summer home and studio, located in

the effect of light on varied surfaces for its own

Silvermine, near Norwalk, Connecticut. While in

sake, Hubbell uses the light to create an air of

Connecticut, Hubbell seems to have split his time

dramatic enchantment. The large, almost empty

fairly evenly between painting portraits and pro

room seems like a stage, and the few period fur

ducing the genre paintings he so enjoyed. Many of

nishings appear to be props. The chair in the right

Hubbell's informal portraits of the period have all

rear corner of the room suggests the presence of a

the charm of his French genre pieces. Ice on the

third person, the artist, as both painter and thespian.
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A nearly identical chair appears in a photograph

linear forms of the chair, the model's profile, the

of Hubbell, dressed in a Shakespearean costume,

mantle and other wooden mouldings for the great

apparently during the rehearsal of a

play.41

For

est possible visual impact. The textures of each

Hubbell, the theatre was an idyllic place of make-

surface—the hair ribbon, frilly dress, patterned

believe where the artist's fertile imagination could

upholstery, and the striped wallpaper—are richly

find expression. As Rose Hubbell wrote about a

and accurately observed. The scene delights the eye,

game of creative drama that she and her husband

but is as cleverly contrived as a woodblock print

played: "We 'carelessly' left about bits of costume

by Kunisada. Indeed, Hubbell's interest in oriental

—robes, scarfs, headdresses, strings of beads—and

motifs—derived from his collection of Japanese

then watched to see the spirit of play—of make-

prints—was an abiding influence on the palette

believe—take possession of our guests." In Luminous

and composition of many of his genre paintings.

Reflections, the viewer is given a similar opportunity

Throughout his Connecticut years before The

while encountering an important aspect of the

Great War, the artist enjoyed a very productive

artist's personality—Hubbell's strong presence

period, experimenting with colorful and theatrical

signified by the "empty" chair in the background

genre paintings and more gestural works such as

of the canvas.
Two other genre paintings, The Chinese Lantern

February 18, 1916, Ice on the Water Pitcher, and In

Sergeant Willard Hubbell, the Self-Portrait dated

(ca. 1914-18) and The Pied Mannekin (1917)

the Shade (The Garden Bench). These paintings

demonstrate the growing sense of theatricality in

share a sense of gestural informality, marked by

Hubbell's Connecticut paintings. Both are obvi

bravura brushwork. Posing the model for In the

ously descended from French genre pieces such as

Shade in a cool, shadowy garden the artist ren

The Orange Robe and The Samovar, but the the

dered the figure's summery dress in rapid confident

atrical staging of the figures in these compositions

brush strokes, deftly suggesting the color and tex

and their brighter color link them with Luminous

ture of the cloth in the dress and accessories with

Reflections. These paintings may demonstrate, as

out becoming overly preoccupied with detail.

well, the influence of Rose Strong Hubbell's work

Hubbell's palette seems naturalistic, but the color

as a writer of children's books. In Hubbell's earlier

"notes" of deep red, set against ivories and blues,

genre paintings he often posed his models as

give energy to the otherwise low-key composition.

though they were engaged in some social activity.

After living in New York City, Silvermine,

In The Chinese Lantern, while the youthful model

and Pittsburgh—where he was head of the School

holds a sugar bowl as a prop, a teapot and compan

of Painting and Decoration at Carnegie Institute

ion are nowhere in evidence. Posed coyly in the

of Technology—Henry Salem Hubbell relocated

kitchen of the Hubbell's farmhouse, the young

to booming Miami, Florida, in 1924, hoping even

woman seems disengaged from any activity beyond

tually to "escape from portraits altogether."41 There

returning the viewer's gaze. The scene seems familiar

he was commissioned by a prominent businessman

and undeniably domestic, but Japonesque color

to paint his monumental The Building of the House

and design lend it an air of exotic "other-ness."

in 1930. Alden Freemen asked Hubbell to docu

Named for the intriguing theatrical doll held

ment the process of building his lavish Mediter

as a prop by another youthful model, The Pied

ranean revival residence, the Casa Casuarina,

Mannekin (1917) is, in Whistler's terms, a lovely

located on Ocean Drive in Miami Beach.14 Reno

"symphony" of blue, green, and

gold.42

Hubbell

contrasted these hues within the curved and recti
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vated by its most recent owner, Gianni Versace,
the Casuarina is still considered a cultural
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Self-Portrait (One-day Portrait) 1916
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treasure.45 Hubbell's grand-scale painting with its

Hubbell's health failed in June 1946, when he

heroic figures symbolizes the artist's vision of

had a stroke that prevented him from painting

developing Miami as a center of fine art and

again. At this time Hubbell sent one of the finest

architecture.
Hubbell's own self-designed home on Miami

paintings of his Giverny period, By the Fireside, to
his old high school in Lawrence, Kansas, in the

Beach, known as the Casa Rosita (literally, "little

hope that his gift would spur further growth of the

Rose's house") was smaller than the structure

arts there.47 The artist confirmed the gift in his

depicted in The Building of the House, but it held

will, and also left At the Casa Rosita to the Lowe

a similar symbolic value for Henry Hubbell.46 The

Art Museum at the University of Miami. These

house celebrated Hubbell's long and happy marriage

gifts indicate his deep devotion to education and

and his commitment to traditional domesticity. It

community arts development, and his hope that

was on the central patio of their home, the focal

these institutions would continue to prosper.

point of that airy house, that Hubbell set the affec

Hubbell died peacefully with his family in 1949,

tionate portrait of his wife, At the Casa Rosita

without knowing that his vision for Miami as a

(In the Patio). Along with The Building of the House,

center for art and education would be fulfilled.

Rosemary and the Goldfish, and Rosemary at Six, it
symbolizes the great humane and artistic ideals of
Hubbell's life which for him were inseparable.
With the execution of these major works of
the 1930s, Henry Hubbell's career entered its final

Hubbell's well-crafted paintings, celebrating
the "grandly simple" figurative traditions of
Velazquez and Whistler, may have seemed nostal
gic, hopelessly romantic or even irrelevant in the
two decades following his death. However, in the

phase. Portrait painting continued to be a major

current fin de siecle period, when pluralism has

aspect of his production. He completed two

replaced modernism and tradition is once again

important series of portraits: four of Franklin

informing art, it seems especially appropriate to

Delano Roosevelt, and three of Chief Justice

appreciate the work of Henry Salem Hubbell.

of the Supreme Court Harlan Fiske Stone.
While Hubbell never saw landscape painting
as a source of income, he had always enjoyed it

Jay Williams

and had produced some elegant pastoral canvases

Chief Curator of Exhibitions

while in France—The Pink Parasol (ca. 1900-05),

McKissick Museum

The Road Home, and Near Vemon (ca. 1908-10).

University of South Carolina

Throughout his career, it remained his special form
of recreation. The artist's later plein air landscapes
such as Dusk, Miami Beach (1935), and Florida Sil
houette (ca. 1937) are the least-known element of
his oeuvre. In fact, during the last years of his career
when his wife, Rose, was in ill health, landscape
painting seemed to take on increased importance.
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CHRONOLOGY
25 December 1870
Born at Paola, Kansas'
Nicknamed "Harry"
April 1874
Hubbell family moved to
Lawrence, Kansas
7 May 1886
Graduated from Lawrence
High School at age 16; moved
to Garden City, Kansas
After May 1886
Moved to Chicago, painted
street signs, advertisements,
and billboards.
1887
Began studies at the Art
Institute of Chicago; met
"Nellie" Rose Strong of
Wyoming, New York
1894
Worked as a free-lance illus
trator at 21 Wabash Avenue,
Chicago.
30 July 1895
Married "Nellie" Rose Strong
at Wyoming, New York.

Hubbell (on porch) with Marjory Gane and two other visitors, Giverny, 1909.
8 July 1896
Henry Willard Hubbell born.
7 September 1898
The Hubbells sail for France
on SS Southwark,with
financial backing from Lydia
Avery Coonley Ward.

Fall 1898
Enrolls in the Academie
Julian, and studies under
Jean-Paul Laurens, JeanJoseph Benjamin-Constant,
and Adolphe-William
Bouguereau.
December 1898
Begins his study with
Whistler at the Academie
Carmen.

April-May 1904
Has two pieces accepted in
the 1904 Paris Salon, Paris
Cabman and The Brasses,
the latter awarded a thirdclass medal. Negotiates
financial arrangement with
backers Henry Wellington
Wack and Verner Z. Reed.

November 1900
Hubbell engages Raphael
Collin to give a series of cri
tiques of his paintings.
Spring 1901
Receives Honorable Mention
at the Paris Salon for The
Bargain.
June 1902
The Hubbells go to live tem
porarily in Madrid accompa
nied by the Shirlaws. Harry
Hubbell receives a permit to
copy Velazquez in the Prado.
Fall-Winter 1902
Hubbell laboriously contin
ues to copy works by
Velazquez and Titian strokefor-stroke, including Las
Meninas.

The Cafe Poet fA Montmartre Type), Louisiana Purchase
Exposition, St. Louis, 1904; Paris Salon, 1906, formerly collec
tion of William Merritt Chase.
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January 1904
Serves on the European jury
for the St. Louis Exposition;
invited to show The Cafe
Poet there; receives silver
medal.

The Departure (La Sortie) in its
original state, Paris Salon, 1910.

June 1904
Correspondence from
Hubbells Etapl es studio men
tions that Hubbell is to sail
on the SS Aurania arriving in
New York August 17.

H E N R Y

S A L E M

January 1904
Becomes a guest instructor in
painting at the Art Institute
of Chicago.
November 1904
Paris Cabman is shown at the
Art Institute of Chicago.
May 1905
Receives telegram c/o Mrs.
Ward, informing him of his
election to the Paris Society
of American Painters. He is
also elected to membership
in the Society of American
Artists.

Henry Salem Hubbell in his garden at
Giverny, Eure, France, 1909.
Fa11-Winter 1904
Louisiana Purchase
Exposition includes three
Hubbell pictures; and the
artist is awarded a silver
medal.

The Century arranges to pub
lish engravings of The Cafe
Poet and The Coachman along
with a biographical sketch of
Harry Hubbell.
29 September 1905
The Hubbells sail for France
on the the SS Celtic.
November 1905
Writes that he, Rose, and
Willard are guests of Elmer
and Elsie Dodge Pattee at the

H U B B E L L

Chateau de Rozieres, par
Nanteuil-le-Haudouin, Oise.
Begins Henry and Jack.
June 1906
Henry and Jack receives 24
of the 30 votes needed for
a medal second class at
the Salon.
October 1906
The Hubbells leave the
Chateau de Rozieres for Paris.
March 1907
Correspondence from 83 rue
Notre Dame des Champs
concerning purchase of The
Samovar by Baron Edmond
de Rothschild.
June 1907
The Hubbells visit Venice,
Italy, and write to their son,
Willard, at his school in
Hampstead, England.
July 1907
The Goldfish is sold to B<x)th
Tarkington.
April 1908
Caprice is shown in the
Salon, and reproduced in the
catalog of the exhibition.
Writer Claude Washburn
purchases Autumn Leaves.
Fall 1908
The Hubbells stay at Mary
Wheeler's house at Givemy,
neighboring that of Monet,
and later rent a house nearby.
Winter 1908-09
Completes By the Fireside and
The Orange Robe for the Paris
Salon.
February 1909
Child and Cat is shown with
four other canvases in the
Paris exhibition of the Inter
national Society of Painters,
Sculptors and Gravers; and
subsequently purchased by
the French government.
April 1910
The Departure is Hubbell's
last work shown at the Salon,
called "a brilliant achieve
ment" in Figaro.

The Samovar, Paris Salon, 1907, bought by Baron Edmond de Roth
schild and presented to the Museum of Fine Arts at Lille, France.

May 1910
Hubbell family returns to the
United States.

Henry and Jack, in its original state, Paris Salon,
1910. Now two separate smaller canvases, My
Son and My Son's Chum.

Fall 1910
Henry Willard attends high
school in Chicago while his
father works on portrait
commissions in the east.
Winter 1910-11
Harry Hubbell is awarded
the Norman Wait Harris
Bronze Medal for The
Departure in the Annual
Exhibition of American
Paintings and Sculpture at
the Art Institute of
Chicago. Rose and Willard
Hubbell reside at the
Delaware Hotel, Chicago,
while Harry is in Plymouth,
Massachusetts, at work on
portraits of President Seelye
of Smith College. Mrs.
Hubbell rescues her son
from a fire in the hotel,
climbing down a fireman's
ladder carrying the ill 13year-old. Several paintings
in the hotel room are saved
by firemen.
Fall 1911
First New York address—the
Judson Hotel, Washington
Square South.
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Summer-Fall 1925
Painting portraits in the
Cleveland, Ohio, area
(Gates Mills), Harry
Hubbell, with son Willard,
begins planning second
Miami Beach house, and
hopes to make enough
money in the Florida real
estate boom to become more
financially independent.
Fall 1925
Proposes a plan for the
building of arts facilities and
organization of cultural
activities for the new
University of Miami.
The Hubbell's home and studio, Silvermine, Connecticut, ca. 1916-20

Early 1912
Hubbells buy a co-op apart
ment in New York City at 1
Lexington Avenue in
Gramercy Park.
Summer 1912
Old farmhouse and barn
Silvermine (Norwalk),
Connecticut, bought by the
Hubbells as a country house
and studio.
1913
Paints Luminous Reflections
and portraits of his wife
and son.
Spring 1913
Participates in the exhibition
of the National Association
of Portrait Painters, and
shows with Sargent, Henri,
and Luks at Knoedler
Galleries.

November 1913
A wood engraving of The
Goldfish by Henry Wolf
appears in Harpers Magazine.
1915-1917
Paints a series of one-day por
traits in Connecticut.
September 1917
Completes a portrait of
B<x)ker T. Washington.
1918-1921
Accepts position as head of
the School of Painting and
Decoration at Carnegie
Institute of Technology (now
Carnegie-Mellon University).
15 March 1921
Copyright certificate issued
to Rose Hubbell for chil
dren's verse.

May 1922
Resignation from Carnegie
Tech of one year earlier takes
effect.
Exhibition at the Springfield
Art Association,Springfield,
Illinois. Harry and Nellie
Hubbell stay on in
Springfield to do commis
sioned portraits in the
Midwest.

January 1924
The Hubbells relocate to
Miami Beach.

5 January 1925
The Hubbells move into
their new home on the
Collins Canal.
Spring 1925
Serves on the jury for the
100th Annual Exhibition of
the National Academy of
Design, along with Edward
Potthast, Joseph Pennell and
other prominent artists.
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September 1926
The Hubbells survive the
1926 hurricane in their
Miami Beach home.

October 1922
Hubbell 's assistant, Carl
Campbell—who would
remain with the artist for the
rest of his life—is mentioned
for the first time in Nellie
Hubbell's correspondence.

July 1924
Construction begins on the
Hubbells' new studio/resi
dence at 1039 18th St.,
Miami Beach.

Postcard of the home and studio of Henry Salem Hubbell and his assistant,
Carl S. Campbell, 1818 Michigan Avenue, Miami Beach, Florida, ca. 1930s.

March 1926
Home is featured in House
and Garden.

Photographic portrait of
the artist, ca. 1922-23,
Springfield, Illinois.

October 1926
Solo exhibition at
Monticello Seminary Art
Gallery, Godfrey, Illinois.
Spring 1928
Gloriana exhibited in the
Annual Exhibition of
American Artists at the
Art Institute of Chicago.
Raymond Ickes' portrait is
painted, leading to a relation
ship with future Interior
Secretary Harold Ickes.

H E N R Y

S A L E M

H U B B E L L

June 1947
Hubbell consults with physi
cians on his declining health;
says he is no longer able to
paint.
March, 1948

given to Liberty Memorial
High School, Lawrence,
Kansas, where he attended.
9 January 1949
Henry Salem Hubbell dies
in Miami.

By the Fireside, dating from
Hubbell's Giverny period, is

1 "The

Henry Salem Hubbell, ca. 1935, Washington, D.C. or Miami.

1929
Relocates to home at 1818
Michigan Avenue, Miami
Beach. Hubbell's portrait
of Ruth Bryan Owen pub
lished in Contemporary

December 1934
Receives an annuity of $5,000
per year from William
Bingham II. The artist makes
a proposal through Ickes to do
Roosevelt's portrait.

records of my father's life begin with a discrepancy," Willard
Hubbell explained. "The genealogical record prepared by my cousin,
Ruth Field, taken from original sources, shows my father as having
been born on December 25, 1869 .... When he was a very young
man, there was a certain contest which my father wished to enter.
The conditions of the contest required that those entering be born
after January 1, 1870. Being very anxious to participate, my father
fibbed about his age to the extent of seven days ... although he
retained his birthday as Christmas day. From then on he was stuck
with it, and public records always showed the date of his birth as
being 1870, instead of 1869." Recording no. 3, Henry Salem Hubbell
Papers, Cornell University Library.

American Portrait Painters

by Cuthhert Lee.
February 1929
Paints Hoover's portrait
while visiting Miami.
Fall-Winter 1930
Hubbell paints Building of the
House for the Casa Casuarina, a luxurious residence
built by the artist and his son,
owned by Alden Freeman.
Hubbell 's copies of four masterworks by Velazquez are
purchased by Freeman to
hang in the house.

March 1935
Roosevelt project is under
way; the president has sat for
Hubbell four times.
April 1936
Hubbell returns to
Washington with six portraits
of past Dept. of Interior sec
retaries under way. Bingham's
support of Hubbell is formal
ized into a trust.
October 1938
Boston eye surgeon saves
Hubbell's sight at a hospital
funded by Bingham.

October 1931
In the Patio (portrait of Nellie
Hubbell) is invited for exhi
bition at the Fall Exhibition
of Contemporary American
Paintings at RhixJe Island
School of Design.

June 1934
Stays at the National Arts
Club, Washington, D.C.,
and prepares to do portrait
of Harold Ickes, secretary of
the Dept. of the Interior.
July 1934
Nellie Hubbell recuperating
from illness at the Bethel
Inn, Bethel, Maine, owned
by the artist's benefactor
William Bingham II.

August 1939
Portrait of Roosevelt address
ing Congress is published in
the Washington Times-Herald.
12 November 1944
Rose (Nellie) Strong Hubbell
dies in Miami.
February 1945
Two Hubbell portraits are
included in the National
Association of Portrait
Painters exhibition at the
New York Historical Society
galleries.
June 1946
Henry Salem Hubbell suffers
a mild brain hemorrhage or
stroke.

A Message to Congress (Franklin Delano Roosevelt no. 1), 1935-39, Oil on
Masonite, 55"x46"4", Collection of the Franklin Delano Roosevelt Library,
Hyde Park, New York.
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Ca

t a l o g

1. Rose Strong Hubbell

6. After the Bath

1899

(Study for the Violet Kimono)

Oil on board 17" x 12"

1906

Collection of the Estates of Rosemary Hubbell

Oil on canvas over board 12" x 9"

Wirkus and Leonard V. Wirkus

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

2. Summer's Extravagance
(Still Life with Flowers)

7. After the Bath

1899

(Profile Head of Young Girl)

Oil on masonite 9" x 12"

1906

Collection of the Estates of Rosemary Hubbell

Oil on canvas over board 18" x 14" oval

Wirkus and Leonard V. Wirkus

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

3. Tea in the Garden, Chateau de Rozieres
(Three Women Seated at Garden Table)

8. The Pink Parasol (French Landscape no. I)

1906

ca. 1905

Oil on board 18" x 14" oval

Oil on panel 135/s" x lOVs"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus

4- Reflections in the Stream
(Sketch, Two Figures on a River Bank)

9. The Road Home (Path and Trees)
ca. 1905-06

before 1911

Oil on panel 13'/4" x lO'/a"

Oil on panel 13" x 9/2"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
10. Henry and Jack
5. The Outing
before 1911

(Study for a Salon Painting)
1905

Oil on panel

Oil on Board 14" x 11"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
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38. The Departure 1910
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11. My Son (Portrait of the Artist's Son, Henry)

16. Caprice

(Fragment of Large Salon Painting)

(Study)

1905

1908

Oil on masonite 17" x 14"

Oil on board 17" x 13"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus

12. The Goldfish

17. Mother and Son

(Study)

1913

1906-07

Oil on canvas 36" x 25"

Oil on panel 9" x 13"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
18. Ice on the Water Pitcher
13. Carol and the Cat

1914

ca. 1907

Oil on canvas 32" x 36"

Oil on panel 9" x 12/z"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
19. A Snug Little Kingdom
14- Elegance

1914

(Woman in hat and fur, half length study)

Oil on canvas 21"x26"

1907

Collection of the Estates of Rosemary Hubbell

Oil on panel 9Z" x 8"

Wirkus and Leonard V. Wirkus

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
20. A Snug Little Kingdom
(Sketch)
15. The Orange Cloak
ca. 1909-1910
Oil on canvas over board 135/s" x 10 A"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
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1914
Oil on board 10"xl2"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

79.

The Ltmg Seam 1902

Collection of the Columbia Museum of Art, Columbia, South Carolina
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21. Self-Portrait, Silvermine

26. Our Patio, Collins Canal

1916

ca. 1925-26

Oil on canvas 36"x31"

Oil on canvas 17" x 19"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus

22. Sunrise Across Lake Worth

27. Rosemary at Six

(Daybreak)

1930

before 1940

Oil on canvas 30" x 25"

Oil on canvas on board 25" x 30"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
28. Rosemary and the Goldfish
23. Rose

1930

ca. 1920

Oil on canvas 34" x 28"

Oil on canvas 24" x 19"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
29. Self'Portrait
24- Aei Nakajima

(One-day Portrait)

(Japanese Woman and Child)

1916

ca. 1912-1920

Oil on canvas 30" x 25"

Oil on canvas 30" x 25"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
30. East Wind, Miami Beach
25. Portrait of John Amer Bell III

(Palm Trees on Beach)

(Young Boy with Shoulder Length Hair)

1930

1921

Oil on board 13" x 13"

Oil on masonite 18" x 14" oval

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
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56. Dusk Over the Hammock ca. 1930
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31. Clouds Ever Changing, Miami Beach

37. Portrait of Carl S. Campbell

1930

(Unfinished one-day portrait)

Oil on board 13" x 12"

ca. 1925

Collection of the Estates of Rosemary Hubbell

Oil on canvas 30" x 25"

Wirkus and Leonard V. Wirkus

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

32. Seascape, Miami Beach
ca. 1933
Oil on canvas 33'//' x 39'/t"

38. The Departure
(Rose Hubbell in hat and cloak, fragment of a

Collection of the Estates of Rosemary Hubbell

salon painting)

Wirkus and Leonard V. Wirkus

1910
Oil on canvas 36" x 34"
Collection of the Estates of Rosemary Hubbell

33. Dusk, Miami Beach

Wirkus and Leonard V. Wirkus

1935
Oil on panel 34" x 28"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

39. Sergeant Willard Hubbell
(One-day portrait)
1918
Oil on panel 27/2" x 22/2"

34- Towers in the Sunset
(Miami Skyline)

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

1935
Oil on panel 21"x21"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

40. Jan Rubini
(One-day portrait, young man with violin)
ca. 1914
Oil on canvas 30" x 26/2"

35. Lydia, With Love
1945

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

Oil on canvas 34" x 28"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

41. Florida Silhouette
ca. 1937
Oil on masonite 9" x 12"

36. The Gypsy (Tamarinda)
ca. 1920
Oil on canvas 40" x 30"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
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Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

8. The Pink Parasol (French Landscape no.l) ca. 1905
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42. Near Vernon
(French Landscape)

47. Study for the Green Lady
1909

ca. 1908-1910

Oil on canvas 13" x 9"

Oil on board 12" x 14"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
48. Study for At the Casa Rosita
43. Paris Street Scene

(In the Patio)

(Thumb-box painting)

ca. 1930

1899

Oil on board 14" x 7"

7" x 4"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus

49. Grandmother, Mother and Child
44. Walled Paris Homes

(Sketch)

(Thumb-box painting)

ca. 1899

1899

Oil on board lO'A"x83A"

7" x 4"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
50. Mother and Child
45. Birch Tree Path

(in floral book of sketches)

(Ferret de Fontainebleau, Thumb-box painting)

before 1911

1899
7 rf x 4A/f

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Pastel on gray paper 8/2" x 11/„"

Wirkus and Leonard V. Wirkus

51. Study for the Portrait of fane Boulton
46. Plaza Scene, Place Vendome
(Thumb-box painting)

(fane Boulton and the Gulf Stream, in floral book
of sketches)

1899

ca. 1930

7" x 4"

Pastel on grey paper

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
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Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

41. Florida Silhouette ca. 1937
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52. Unfinished. Portrait of Mother and Two Children

57. Fragment of A Fine Bargain

ca. 1931-1934

1901

Oil on canvas 5O/2" x 37"
Collection of the Estates of Rosemary Hubbell

Oil on canvas 24" x 48"

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus

53. Spring Morning

Collection of the Estates of Rosemary Hubbell

58. Study for A Fine Bargain

(In Our Gramercy Park Apartment)

1901

ca. 1912-1916

Oil on panel 12" x 10"

Oil on board 10" x 12"

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
59. Artist's Color Chart
54. French Landscape

10"x 14"

before 1911

Collection of the Estates of Rosemary Hubbell

Oil on board 93/s" x 123/t"

Wirkus and Leonard V. Wirkus

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
60. Artist's Palette
Collection of the Estates of Rosemary Hubbell
55. French Landscape

Wirkus and Leonard V. Wirkus

(Sketch with Clouds)
ca. 1910
Oil on canvas 23" x I6/2"

61. Artist's Paintbox and Tools

Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell

Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus

56. Dusk Over the Hammock

62. Sketch of The Samovar

(Sketch, Clouds at Sunset)

1906-1907

ca. 1930

Oil on canvas 2VA" x 17"

Oil on canvas 25" x 20"
Collection of the Estates of Rosemary Hubbell

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

Wirkus and Leonard V. Wirkus
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63. Elsie Dodge Pattee

69. Gloriana

Portrait of Rose Strong Hubbell (Profile)

1925

no date

Oil on canvas 54" x 54"

oval miniature

Collection of the Lowe Art Museum,

Collection of the Estates of Rosemary Hubbell

University of Miami, Florida

Wirkus and Leonard V. Wirkus
70. In the Patio
64- Woman Reading

(At the Casa Rosita)

ca. 1912-20

ca. 1930

Oil on panel 10" x 12"

Oil on canvas 56" x 67"

Collection of the Estates of Rosemary Hubbell

Collection of the Lowe Art Museum,

Wirkus and Leonard V. Wirkus

University of Miami, Florida

65. H. M. Walcott

71. The Coachman

Sketch of Rose Strong Hubbell

(Paris Cabman)

no date

1904

Pencil on paper

Oil on canvas 43"x31"

Collection of the Estates of Rosemary Hubbell

Collection of the Union League of Philadelphia

Wirkus and Leonard V. Wirkus
72. Tea Time

66. Study for the Daughters of Winchester Finch

ca. 1909

1907

Oil on canvas 323/t" x 22"

Oil on board 10V" x 13'A"

Collection of Mr. Arthur Altschul

Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
73. The Pied Mannekin
1917
67. Untitled Thumb-nail Sketch

Oil on canvas 26" x 18A"

(Woman standing, woman and dog)

Collection of Berry-Hill Galleries,

before 1911

New York City

Conte crayon on paper 9/2" x 4/s"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus

74. In the Shade
1912-18
Oil on canvas 23" x I6/2"

68. Study for Tea Time
ca. 1909
Ink on paper 127/s" x 10"
Collection of the Estates of Rosemary Hubbell
Wirkus and Leonard V. Wirkus
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Collection of Spanierman Gallery,
New York City

3.

Tea in the Qarden of the Chateau de Rozieres

1906
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75. The Chinese Lantern

80. Caprice

ca. 1911-18

1908

Oil on board 17'/z" x 13"

Oil on canvas 76" x 38"

Collection of Mr. Christopher K. Dyer

Collection of the Mulvane Museum of Art,
Topeka, Kansas

76. Luminous Reflections
1913

81. Study for The Orange Robe

Oil on canvas 30" x 24"

1909

Collection of Hon. Marilyn and

Oil on canvas 18" x 20"

Mr. Michael Mennello

Collection of Agnes Fenton Janes

77. The Orange Robe

82. My Son's Chum (Portrait of Son's Dog)

1909

(Fragment of Large Salon Painting)

Oil on canvas 65Zt" x 47'/8"

1905

Collection of Hon. Marilyn and

Oil on canvas I8/2" x I4/2"

Mr. Michael Mennello

Collection of Dorothy Showalter

78. By the Fireside
1909

83. Drawing of Central Figure (model Larry Catha)
Building of the House

Oil on canvas 74" x 50"

1930

Collection of Central Junior High School,

Conte crayon on newsprint 35" x 22"

Lawrence, Kansas

Collection of Hon. Marilyn and
Mr. Michael Mennello

79. The Long Seam
1902

84. Building of the House

Oil on canvas 34'A" x 28/4"

1930

Collection of the Columbia Museum of Art,

Oil on canvas 162" x 114"

Columbia, South Carolina

Collection of Hon. Marilyn and
Mr. Michael Mennello
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81. Study for the Orange Robe 1908-09

Collection of A«"eS Fenton

Janes
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This exhibition is dedicated to the memory
of Rosemary Hubbell Wirkus, granddaughter
of Henry Salem Hubbell and her husband,
Leonard V. Wirkus. Mr. and Mrs. Wirkus
began, encouraged, and facilitated the research
upon which this exhibition is based.
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