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I 

Visual artists are in the transformation business. 

In their hands, clay or metal takes on the shape 

of living thing or colorful geometry or table utensil 

both useful and beautiful. Pigments, fabrics, and 

textures coalesce to represent that which already 

exists or to chart new combinations of the abstract 

and the concrete. Light framed and focused 

captures the visible and recreates it. Computer 

codes and aggregate pixels yield paintings without 

paint, drawings without ink or charcoal. 

This catalogue provides a guide, index, and 

souvenir of the latest transformations wrought by 

the faculty of our Department of Art. In turn, of 

course, the catalog transforms works of different 

sizes and media into photograph and text on the 

9 by 5 printed page. That is why it accompanies 

the exhibition but can never replace it. I hope that 

you will read these pages as you would a map, and 

then go explore what Robert Lyon and our gifted 

faculty artists have created. 

Dr. Joan Hinde Stewart 
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As you walk through this exhibition, you will 

notice that it is filled with pictures and sculptures. 

Pictures and sculptures have a long history of 

evoking the most fundamental responses in their 

viewers. In fact, according to art historian David 

Freedberg, "People are sexually aroused by pictures 

and sculptures; they break pictures and sculptures; 

they mutilate them, kiss them, cry before them, and 

go on journeys to them; they are calmed by them, 

stirred by them and incited to revolt. They give 

thanks by means of them, expect to be elevated by 

them, and are moved to the highest levels of 

empathy and fear." 1 

In viewing this exhibition, keep an open mind 

and be prepared to be moved and challenged. 

Remember that these artists are USC faculty, who 

through their work, are teaching students how to 

develop meaningful images in their artworks. 

The 2001 Faculty Exhibition contains a singular 

representation of the faculty's recent professional 

research interests, not something made for this 

show alone. Through their work the faculty are 

engaged in the continual process of adding to the 

richness of our culture while helping to define the 

boundaries of the society in which we live. 

1 David Freedberg, The Power of Images: Studies 

in the History and Theory of Response (Chicago: 

University of Chicago Press, 1989). 

I 

I hope you enjoy the 2001 Faculty Exhibition and 

that you will join me in congratulating everyone 

involved. 

Many thanks to the College of Liberal Arts and the 

staff of the McKissick Museum for their continuing 

support of the Department of Art and its faculty. 

Robert F. Lyon 

University of South Carolina 

Columbia 

Department of Art 

Chairman 

Robert F. Lyon 

Associate Chairman 

Harry Hansen 
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Pamela J. Bowers 

My BFA is from the School of the Art 

Institute of Chicago where I studied 

with Suzanne Coffey. I received my 

MFA in painting from Indiana 

University in 1994, where I studied 

with Robert Barnes. In the interim 

between my studies I traveled to 

Europe, the Middle East and Central 

America where I became curious 

about the interaction between natural 

environment, cultural rituals, myth 

and art. This inquiry culminated in 

my travels to tribal areas of 

Indonesia, for which I received a Lilly 

grant in 1997. Recently, I came to USC 

from the Chicago area where I was 

teaching, painting, and exhibiting my 

work. I have taught at a variety of 

institutions in the region including 

The School of the Art Institute of 

Chicago, Indiana University, and 

Kendall College of Art and Design . 

Recent exhibitions in the area include 

Woman Made Gallery, Arc Gallery, 

South Bend Regional Museum of Art 

and Andrews University. 

Awakening the Hydra 

Oil on canvas 

1998 

Tensions between science and religion, technology and magic, the traditional and the contem

porary seem to point to a growing sense of mystery and anxiety in contemporary life. As an 

underlying principle, this thought animates my paintings and guides the elements of mystery 

and abstraction they embody. Still life, biological specimens and myth inspire my paintings. 

Interests ranging from folklore, children's stories, alchemy, 19th century Romantic imagery, 

Jungian thought and contemporary fiction help to inform my work as well. Recent work draws 

on animal imagery as metaphor. Animal imagery calls to mind associations both ancient and 

contemporary. With this in mind, I combine biology specimens in jars with mythical charac

ters such as hydras or harpies. These anachronisms are meant to speak to tensions between 

empirical knowledge (symbolized by the specimens) with ways of kn.owing suggested by 

mythology. My intention is to combine intellectual known symbolism with intuitive, elemental 

response hoping to create images that " reach the intellect through the senses". 



• 

John M. Bryan 

John M. Bryan , Professor 

of Art and Architectural History, is 

the author of a number of books, 

most recently Duke Univers ity. 

An Architectual Guide (Princeton 

Architectural Press, 2000). Believing 

historians should understand prob

lems faced by artists, Professor Bryan 

has worked in various media. Every 

four years he offers a course entitled 

"Stud io Techniques for Art History 

Majors" in which each student com

pletes work in pen and ink, acrylic, 

watercolor, etch ing, ceramic and 

bronze. Casting a piece with 

Professor Robert Lyon 's sculpture 

class last year sparked his current 

interest in small bronzes. 

Designed to be handled, small bronzes were popular in ancient Greece and Rome; 

interest in them revived during the Italian Renaissance. My work is inspired by 

classical and Renaissance examples in the Biltmore collection. 

Bronze is a satisfying material - permanent, lustrous and complex. It is capable of 

preserving an infinite variety of textures and details. I work in wax then cast in bronze 

using the classical "lost wax" process. After casting, each piece is finished by hand: 

filing, chasing and applying patina to achieve an aura of antiquity. "Life along shore" 

is the theme of these signed pieces. They reflect the joy of time spent by the sea. 

Small Bronzes 

2000 
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Cynthia Colbert 

Ph.D. University of Missouri 

M.A. University of Missouri 

S.S. Columbus State University 

Cynthia Colbert was educated at 

Auburn University, Columbus State 

University, and the University of 

Missouri . Dr. Colbert has been a pro

fessor in the Art Education Division 

since 1980. Prior to that, she was an 

assistant professor at the Universtiy 

of Illinois. She holds the Louise Fry 

Scudder Professorsh.ip in Liberal Arts 

at the University of South Carolina . 

Her work is represented in collections 

in South Carolina, Georgia, Florida, 

Missouri, Texas, Massachusetts, 

Illinois, and Iowa. Her publications 

include eight texbook series, numer

ous chapters in edited texts, and 

research articles. 

This series continues my direction in combin

ing scholarship with Art Making. In Celebrating 

the Life of Alma Thomas, I continue working 

with ideas and materials related to the life and 

work of Thomas. This piece, in particular, refers 

to her accomplishments as a painter, specific

ally to her painting, "Wind and Crepe Myrtle 

Concerto," completed in 1973. Thomas's life 

story, her work , and her attitudes about art 

have influenced my thinking and my way of 

seeing . These pieces are constructed of wood 

and covered with layers of painted and drawn 

patterns and writing. The niches in these 

constructions, reminiscent of alter pieces 

and shrines, contain objects of reference to 

Thomas. These objects, along with quotes 

from interviews with Thomas and patterns that 

recall the designs of her paintings are used to 

engage the viewer to discover Thomas' ways 

of seeing and of knowing. 

, 

Celebrating the Life of Alma Thomas 

Center piece of triptych 

Wood, paper, pigment, and fiber 

19.5" X 13" X 3.5" 



Toys 

Roland Print 

30" (H) x 24 " (W) framed 

I 

Roy Drasites 

Roy Drasites teaches ARTS 107 (Color 

and Composition ), intermediate, 

advanced and graduate drawing 

classes. He was born in Chicago, 

Ill inois and received a BFA degree in 

1968 and a MFA degree in 1972 from 

the Un iversity of Il linois. Addi t iona lly 

he attended the University of Notre 

Dame and Yale Un iversity. His 

artworks have been included in over 

400 exhibitions and have rec ieved 

over 80 awa rds and are in numerous 

permanent col lections inc ludi ng: 

Genera l Motors, Merri ll Lynch, First 

Boston, Chase Manhattan, Citicorp, F. 

W. Woolworth, M innesota Mi ning 

and Manufacturing, M useum of 

Modern Art, Metropo litan Museum of 

Art, Philade lphia M useum of Art, 

Virg ini a Museum of A rt, Haggi n 

Museum, Libra ry of Congress and 

the New York Pu blic Li brary. 

L 
Toys and Painters are from a current series of prints that use the subject of 

my young children's toys. Fabricated landscapes, constructed in a 3D model 

making computer program, are meant to represent the creative way that 

children play and allude to the broader issue of perception . Each object in 

the landscape is given a mirrored and detailed surface that reflects other 

objects onto itself resulting in an overall ambiguity in appearance (is the 

imagery viewed the form of the objects or merely reflections?) . The problem 

of distinguishing (between fantasy and reality) is heightened by embellished 

surfaces made through th e overlapping of many layers of transparent color 

12 
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My professional life is split into two roles: one as a teacher and another as 

an artist. On the surface, this is by no means a unique or significant situation. 

What is significant is the realization that the interrelationship of these two 

roles has become a central theme in the artworks. My latest series of prints, 

"Drawing Lessons" are about what I do, teach drawing; where I do it, floor 

plans of the university art department; and the simple objects used to teach 

basic drawing. These disparate images combine to create a layered spatial 

matrix referencing the complexity of learning. 

James Edwards 

James Edwards was born in New 

York City, grew up in Pasadena, 

California and received his MFA 

degree in pa inting and drawing from 

the University of California, Santa 

Barbara . His artworks have been 

included in over one hundred exhibi

tions in Eu rope, Asia, the Middle East, 

South America, North America , and 

are represented in thirty public and 

corporate co llections. He has 

received Individua l Artist Fellowships 

from both the National Endowment 

for the Arts and the South Carolina 

Arts Commission. More information 

about his work is available at 

www.cla.sc.edu/Art/Faculty/Edwardsj 

/gallery.html 

Moving 

Roland Giclee print 

28" X 34.75" 
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The Camp Meeting Series 

Generat ions 

Throughout the years, generations of African-Americans 

Black and white photography 

11 " X 14 " 

from the Carolinas have come together for fellowship, revival , 

and meetings under the arbor. During an annually designated 

time, church and community members stay overnight (some

times for an entire week or two) at specific campgrounds. 

2000 

Minuette Floyd 

The tents are family owned and serve as the meeting place 

for generations of families. Throughout the years, some of 

the campsites have been targeted by vanda ls and partially 

destroyed by fire . Still, the camp meeting tradition has been 

continued by church and community members through their 

strong belief in the need to continue this religious tradition . 

As a child, I attended camp meetings and five years ago, 

returned to this tradition . 

The Camp Meeting series is the beginning of a documentary 

project. This ethnographic research project will continue in 

the Fall of 2001. 

Dr. Floyd is an assista nt professor in 

the art ed ucatio n progra m. Sh e 

received her Ph .D. in art education 

f rom the Flori da State Universi ty in 

1997 and holds a Masters in 

Educat ion degree in art education 

from the Universi ty of North Caro lina 

at Breensboro. 

Dr. Floyd taught art at the elementary 

grades in Palm Beach Coutny as w ell 

as a magnet school fo r the arts in 

Pinellas County, Florida for eleven 

years during and prior to her doctoral 

studies. She was a rec ipient of a 1994 

Docto ral Disse rtat ion Fell ow ship 

from the Getty Inst itute fo r Education 

in the arts. Her interest in photogra

phy bega n du rin g her teaching 

caree r. 

14 
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Landscape painting for me is a very personal and private experience. 

Sometimes I find that my works are filled with symbolic aspects that are 

difficult for me to decode into words. As a watercolorist I do not like light, 

pastel images but prefer the weight that the dark areas give to my work. 

The darkness of the painting and the title, Dark Passage, seem to me in 

some way to reflect the uncertainties of life. 

Dark Passage 

Watercolor on paper 

36"x 42" framed 

Harry Hansen 

Harry Hansen, professor of art, has 

been a faculty member at the USC 

since 1970. Currently he is Director of 

Undergraduate Studies in Art and 

Associate Chair of the Department of 

Art. He received a Master of Fine Arts 

degree (MFA) from the University of 

Michigan in 1966 and a Bachelor of 

Fine Arts degree (BFA) from the 

University of Illinois in 1964. 

Professor Hansen is a landscape 

painter and a watercolorist. He 

exhibits primarily within the 

Southeast and has had more than 100 

exhibitions and has won more than 

40 art awards. In 1997 he organized 

an exhibition for the South Carolina 

Watercolor Society and the South 

Carolina State Museum entitled 

South Carolina Collects Watercolors. 



I 

My paintings stem from three areas of interests: the figure, the use of a 

metallic surface as illumination, and a fascination with body decoration. 

Thus my work becomes a synthesis of these elements. In turn this allows 

me to explore body decoration as symbolic of individual mythology and 

light as created by surface. 

Homage to Ingres: A Post-Eerier View 

Oil/Gold Leaf on Wood 

30 " X 28" 

2000 

Mana D. C. Hewitt 

Gallery Director/Instructor 

M.F.A. , University of South Carolina 

Born in Arizona, Mana Hewitt has 

lived in Florida, Illinois, and England. 

Her career has primarily been in edu

cation , as both a public school 

teacher and college instructor. Her 

work has been exhibited in local , 

regional and national venues and she 

has received numerous awa rds . 

Mana has received three Individual 

Artist's Grants from the South 

Carolina Arts Commission. Her work 

is in the permanent collection of the 

Columbia Museum of Art, the William 

Lieberman Collection, the Federal 

Reserve Bank, and numerous other 

private and public collections. 

I 
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As an abstract painter, I have had an ongoing fascination with the interplay of visual elements. 

With a strong interest in contrast and balance, it is my intention to create relationships between 

such juxtapositions as tension with harmony, movement with stillness and the geometric with 

the organic. Compositionally, I will often fragment and crop these images into sliced formats to 

further adjust tension and contrast. 

Also intriguing for me is the manipulation of surface. In observing cryptic writings on ancient 

walls or today's graffiti on urban buildings, we see what the forces of nature and man can do to 

the physical appearance of surface. Whether natural erosion or deliberate vandalism has altered 

it, abstraction becomes a part of its history. I approach surface application with this same 

constructive and subtractive process. 

Land Guardian 

Oil on Wood 

38" X 53 " 

Ann Hubbard 

Ann Hubbard received a BFA from 

Rochester Institute of Technology and 

a MFA from Arizona State University. 

Most of her career has been spent in 

arts education programs; serving 

as an artist-in-residence for the 

Arizona Commission for the Arts and 

the Arts Council of Greater Baton 

Rouge, and as the art education 

curator for the Louisiana Arts and 

Science Center. Previous college 

teaching experience includes Auburn 

University at Montgomery, Southern 

Union Community College, Louisiana 

State University, and Arizona State 

University. Hubbard's work is includ

ed in the public collections of IBM, 

Valley National Bank, Charlotte 

Observer, Centro de Arte Moderno in 

Guadalajara and various art institu

tions in Arizona. 



Laura Kissel I 
Laura Kissel is a media artist 

who works in film, video, and the 

electron ic and digital arts. For her 

MFA thesis at Northwestern 

University, she produced, directed, 

shot and edited Leaving Bristol, 

a documentary about memory, 

landscape and place. Continuing to 

explore these themes in her 

digital work, she has also created 

an interactive web page titled A 

Family Found. This interactive, 

documentary essay imagines a map 

that charts memories, placing them 

in a geography so they will never be 

lost. Kissel is currently working on an 

interactive CD-ROM about old beauty 

parlors where she will continue 

to examine the themes of landscape 

and place alongside of the issues and 

concepts surrounding col lection, 

document and the development of 

narrative in today's digital world. 

Leaving Bristol is a documentary film that explores the loss of the film maker's 

family farm in Bristol, Tennessee, and the failure of her grandmother's (Trula 

Seneker) aging mind. The film documents Trula's move away from the farm 

and the last days of her life, while simultaneously constructing a history of 

the 200 year old farm from memory fragments and the things that are left 

behind. Trula's fragmented memory becomes the model for the film's telling 

of the history of a place. A story of the farm is woven- from things found in 

the barns, photographs, stories overheard- all accompanied by the passing 

of the seasons and the planting of the annual tobacco crop. 

Leaving Bristol 

16mm film, Hi-8 video, animation 

7999 
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While residing in Tucson, Arizona, I became very aware and drawn into the 

landscape surrounding me. Part of that landscape was the car culture that existed 

within the community. These cars against the backdrop of the desert recalled many 

scenes from contemporary films. This notion became an integral part of my life, 

which I documented throughout the three years I lived in Tucson . 

Jennifer Laffoon 

Jennifer Laffoon received her BFA in 

photography from Tufts University 

and The School of the Museum of 

Fine Arts Boston. After graduating 

with her MFA from the University of 

Arizona in May 2000, she found her 

most recent home as the new pho

tography professor in Media Arts at 

the University of South Carolina. She 

has several years experience as a 

freelance photographer in journalism 

and in the commercial realm . 

Jennifer is currently working on a 

new body of work incorporating 

digital imaging and photography. 

\ 
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In both my work and teaching I blend classical figure drawing, expressionism and 

contemporary issues relating to "the body." I have become increasingly interested 

in the interior of the body. During fall 1998 I attended the gross anatomy lectures 

and participated in dissections at the USC Medical School. I made more than 150 

studies following the dissection of the bodies. Drawing from cadavers functions in 

two ways. It is a way to see how underlying structure produces surface form . It also 

is a way to help me understand another side of how we are with our bodies, how 

we relate to them after death, how we are dead. On seeing a cadaver one is struck 

by the fact that whatever it is that makes us human isn't there. Where is that vital 

human spirit? Blood Island, my contribution to this year's faculty show, is one of a 

series of pieces inspired by that question. 

Blood Island 

Oil, wax on wood 

36" X 80" 

Deanna Leamon 

I came to USC in 1991 , where I am an 

Associate Professor. I received my BA 

from Eastern Illinois University in 

Visual Communications, and my MFA 

from Southern Illinois University 

in Painting and Drawing. Before 

coming to USC I taught figure draw

ing at Washington University in St. 

Louis, the University of Wisconsin

Madison and the Milwaukee Institute 

of Art and Design. My work has been 

exhibited in solo and group exhibi

tions at George Mason University, the 

University of Arkansas, the University 

of Wisconsin , Erector Square Gallery

New Haven CT, Woman Made 

Gallery-Chicago IL, Spirit Square 

Center for the Arts-Charlotte NC, and 

S.P.A.R.C. Gallery-Los Angeles . 

At USC I teach courses on basic 

drawing, figure structure and 

figurative clay modeling. 

2 0 
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Peter Lenzo 

MFA, Wayne State University, Detroit, Ml 1992 

BFA, Wayne State University, Detroit, Ml 1989 

Selected Exhibitions 

1998 New Work, Smith Gallery, Appalachian State University, Boone, NC 

Triennial Exhibition, South Carolina State Museum, Columbia, SC 

Coming Home, Mesa Arts Center, Mesa, AZ 

1997 Art on the Halfshe/1, McKissick Museum, Columbia, SC 

Fish Swim in the Lake: Artists Use the Nude, Winthop University, Rock Hill, SC 

Face Jug 

stoneware clay 
6" x9" 

Hot off the Press, Collins Gallery, Glasgow, Scotland, London Crafts Council, London, 

England and Tullie House City Museum and Art Gallery, Carlisle, England 

A Virgin A Day, Huntington Gallery, University of South Carolina, Columbia, SC 

1996 New Work, Fine Arts Gallery, Benedict College, Columbia, SC 

Physical Memories, Smith Art Gallery, University of South Carolina, Spartanburg, SC 

Mixed Alters, Middleton McMillan Gallery, Charlotte, NC 

Assemble/Disassemble, Valencia College, Orlando, FL 

I Found Context, Context Center for the Arts, Charlotte, NC 

The Endowed Chair, McKissick Museum, University of South Carolina, Columbia, SC 

Alters and Reliquaries, Etherredge Center Gallery, University of South Carolina, Aiken, SC 

1995 Recycling as Image Maker, Gallery 1, University of Arkansas, Little Rock, AR 

New Work, The European Keramic Work Centre, s'Hertogenbosch, The Netherlands 

Mixed Altars and Reliquaries, Univesity of Minnesota, Morris, MN 

I make and collect objects based upon a visceral response to my experiences. 

As my life and focus shift so do the objects. I translate that visceral response 

to images, few if any words intnide into the process. When I look at an art 

book I just look at the pictures. 

/\ 



Robert Lyon 

Professor Robert F. Lyon was born in 

Queens, New York in 1952. In 1977 he 

received the M.F.A. degree from the 

Tyler School of Art, Philadelphia, 

Pennsylvania. He taught ceramics, 

glass and sculpture at Louisiana State 

University from 1978-1995. In 1995 he 

accepted the position of Professor 

and Head of the Department of Art at 

Auburn University, and in 1997 he 

was named Professor and Chair of 

the Department of Art at the 

University of South Carolina. Robert 

Lyon has been the recipient of sever

al awards which include a Project 

Grant from the Southeastern College 

Art Conference-1993, a National 

Endowment for the Arts-Visual Artists 

Fellowship in sculpture-1984, and a 

Southeastern Artists Fellowship from 

the Southeastern Center for 

Contemporary Art-1981. 
Level 

Clay, wood, coke 

61" X 63" X 24" 

1994 

My work, which is mixed media 

sculpture, is concerned with the 

earth and our relationship to it. 

I continue to draw on references 

from previous cultures and 

civilizations, and try to explain 

my view of the work through the 

relationship of objects. My early 

works held an architectonic focus 

while the later sculptures exist in 

a larger realm, one that deals 

with a philosophy for the planet 

and those of us who live on it. 

22 
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Philip Mullen 

Born: October 10, 1942 

Ph .D. Ohio University 1970 

Gallery Representation : David Findlay Galleries, New York 

Selected Solo Exhibitions: 

David Findlay Galleries, New York 1976, 1978, 1980, 

1982, 1983, 1985, 1995, 1996, 1998, 1999 

Dubins Gallery, Los Angeles 1979, 1980, 1982, 1983, 

1985, 1986, 1988, 1989, 1991 

McKissick Museum (35 year retrospective) 1995-96 

(U.S.C. Bicentenial Exhibit) 2000 

Selected Group Exhibitions: 

Whitney Museum, New York 

The Brooklyn Museum, New York 

Smithsonian Traveling Show, U.S.A. 

San Francisco Museum of Art, California 

Selected Collections: 

The Solomon R. Guggenheim Museum, New York 

The Brooklyn Museum, New York 

Sonje Museum of Contempora ry Art, Korea 

Palm Springs Desert Museum, California 

The Denver Art Museum, Colorado 

Trees and Houses #3 

Acrylic on Canvas 

72" X 52" 

2000 

I 



... you the world. 

Mixed media on paper 

38"x 38" 

2000 

My work's purpose is often to remind viewers of ou r 

common and shared experiences as human beings. 

Meanwhile, my strongest visual attractions and 

physical tendencies are for mark making. 

Nevertheless, I normally seek the best way to clearly 

communicate an idea, often opting for vehicles other 

than drawing. My most recent efforts are towards 

combining the enjoyed act of representational drawing 

with the coherence of successful communication . 

Warren Scott Peek 

Adjunct Facu lty - Drawing 

M.F.A., 2000 

The University of South Carolina 

B.F.A., 1995 

Austin Peay State Un iversity 

A.S., 1992 

Lur leen B. Wa ll ace State Junior 

College 

After receiving an associate's degree 

from my hometown's state college, 

I transferred to Austin Peay State 

Univers ity in Tennessee, receiv ing 

a BFA in Drawing . I continued a con

centration in Drawing, with a minor 

in 3-D Studies, in USC's graduate 

program. I currently teach basic 

drawing classes at several co lleges in 

Co lumbia 

24 
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The years I spent in Naples, Italy are reflected in my art. While there, I 

was surrounded by colorful tiles, pottery shards, Roman and Renaissance 

frescoes, and other evidence of ancient cultures. It was a profound 

experience for me. I was immediately "seduced" by a country - the land, 

theart, the history, the myths, the language, the local color and light of 

Naples, and in particular, the joy of t he Italian people . The paintings allow 

me to reflect on those years and experiences, and to make connections 

between my life and life of the ancient Romans and Greeks. 

Behold the Man 
Acrylic on tile 

35" X 35" 
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Carol Pittman 

M.A.T., Art Ed ucation 

University of South Caro lina 

M.A., Art Stud io 

University of South Carolina 

BA , Art History 

University of South Carolina 

Caro l Pittman grew up in Richm ond, 

Virgin ia and Co lumb ia, Sou th 

Caro lina, and as a Navy wife, has 

lived in many places, including Key 

West, Pensacola, Vi rgin ia Beach, and 

Naples, Italy. Wh ile in Naples, she 

studied at t he Academia Del Bell i A rt i. 

After retu rning to Columbia in t he 

early eig hties, she wo rked at the 

South Caro lina Arts Commiss ion as 

an Ass istant Coordinator. She now 

teaches core courses of art apprec ia

tion at t he university. Her work is in 

many private co llections, including 

The Beach Company in Charleston. 

Pittman is represe nted by Caro l 

Saunders Gallery, Columbia; Nina Liu 

and Frie nds, Ch arleston; Th e 

Artisians Center, Walterboro : and 

Masterpiece Galleri es, Boca Raton, 

Florida. 



Chris Robinson 

MFA, 1975 

University of Massachusetts 

BFA, 1973 

Florida State University 

Recent Exhibitions/Installations: Ya le 

University, Ormond Memorial Art 

Museum, Weber State Univers ity, 

Bank of America, South Carolina 

State Museum, Austin Peay State 

University, City of Raleigh - NC, South 

Carolina State Capitol, Southern Bell 

Regional Headquarters, Arts Festiva l 

of Atlanta, University of Tennessee, 

Hunter Museum of Art, Cheekwood 

Fin e Arts Center, Wake Forest 

University, East Tennessee Sta te 

University, Carol Reece Museum, 

Un iversity of Alabama, Clemson 

University, University of Tennessee, 

University of North Carolina, College 

of Charleston, Palazzo Venezia -

Rome, Southeastern Center for 

Contemporary Art, Columbia 

Museum of Art, Florida State Capitol , 

10 on 8 - New York, University of 

Mississippi 

Untitled 

Computer drawing 

40 " X 52" 

2000 

This work is part of an ongoing series of computer 

graphic drawings, Stories, Lies and Unanswered 

Questions that explore how we differentiate 

between illusion and reality in contemporary culture. 

They employ three important recurring symbols: 

James Thurber famous for The Secret Life of Walter 

Mitty, signifying the simplicity and innocence of a 

known story; Marcel du champ posed as Rrose 

Selavy, signifying a complicit lie, and the U-2 recon

naissance aircraft which engages the viewer by 

looking back, and represents unanswered questions. 

As technology and culture speed the rate at which 

we must absorb information, it becomes much 

more complicated to make the determinations so 

necessary to navigate through life. This series is a 

visual metaphor for the complex layering of interaction, 

information, misinformation, and uncertainty we 

confront daily. Their visual metaphors offer an option 

of mediation for understanding and key phrases help 

focus the viewer's attention . 

The artworks in the series, like contemporary cultures, 

grow more complex as they progress; denser layers of 

information, changing from flat to spatially oriented 

3-d imensional shapes, and becoming much more 

visually complex. The 3-dimensiaonl shapes reiterate 

these ideas as they employ and repeat earlier series 

images as their surface textures. 
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Richard Rose 

Richard Rose studied at the North 

Carolina School of the Arts, Pratt 

Institute, Virginia Commonwealth 

University (B.F.A.), and the University 

of California, Berkeley (M.A. 

Design).His work has appeared in a 

variety of national exhibitions and 

publications. He recently curated an 

exhibition entitled Pop-Up Culture, 

which travel led to the Strong 

Museum in New York, and the 

Cleveland Historical Museum in Ohio. 

Goethe's Vision Obscured 

Photomontage, digital gicfee print 

16.5" X 23" 

This print is one of a series done in response to theoretical writings on color. 



distant past 

Giclee print 

27" X 27" 

2000 

In my recent work, I have put media-based information aside temporarily to 
combine digital photographs together to explore my past in relation to my 
changing present. The past, while based on reality, becomes mythical as one 
moves forward , facing life changes, and these works attempt to visual ize t hose 
myths. By documenting significant places from my homestate of Virgin ia and 
creating abstract visual representations of memories and sensations, I am abl e 
to reevaluate my life and the importance of place as I begin a new ph ase of 
my life, pa renthood. Water plays a dominant role in this series of works as 
does the transluscency of memory and the idea of change. 

Peyton Rowe I 
Peyton Rowe was born and raised in 

Richmond, Virginia. She receiverd 

her B.A. in Painting and Drawing 

from the University of Virginia and 

her M.F.A. in Desig n and Visual 

Communication from Virginia 

Commonwea lth University. Her work 

explores relationships between tech

nology and communication includ ing 

how stat ic and t ime-based info rma

tion interact and how the med ia that 

surround us shape ou r understand

ing and construct ion of meaning be it 

pe rsona l or cultura l co ntent. Her 

install ation work co m bin es pri nt, 

audio and video works and has been 

shown in North Caro lina and South 

Carolina. Her digital prints have been 

exh ibited all across North Ameri ca. In 

addition to her exhibit ion work, Rowe 

continues to pursue design projects. 
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Boyd Saunders 

Boyd Saunders is a painter, sculptor, 

illustrator, printmaker and Professor 

of Art. He received the B.S. Degree 

from the University of Mississipp i 

and has done additional study at the 

University of Alabama and the 

Bottega d' Arte Grafica in Florence 

Italy. His original prints and paintings 

have been exhibited and collected 

throughout the U.S. and in many for

eign countries. He is also the author 

of a number of books and articles 

about prints and printmakers. 

For a number of years I have been producing a body of imagery which is, in 

effect, an epic visual poem about an imaginary agrarian community in the 

American South . This visual poem, richly narrative and traditional in stylistic 

approach, looks backward and forward in time and poses questions and 

reflections about the great drama of life. It addresses matters of love and loss, 

marriage and courage, death and rebirth . It is very formal and static in its 

carefully measured structure and invites leisurely contemplation of its varied 

surfaces and symbolic content. As it lifts commonplace subjects out of the 

mundane, a profoundly reflective and poetic sense of place is established. 

Regardless of the medium, each work is designed to either stand alone or be 

experienced as part of this epic visual poem which continues to be developed 

as an ongoing work-in-progress. 

Great Speckled Bird 

Etching 

20" X 26" 



Virginia Scotchie 

Virginia Scotchie is a Virginia 

native who grew up in Asheville, 

North Carolina. Her works have 

been shown extensively throughout 

the country and abroad. Solo 

exhibitions include those at the 

Hoyt Institute of Art, Artemisia 

Gallery, Southeastern Center for 

Contemporary Art, and the European 

Ceramic Work Center. Recent select-

ed group exhibitions include 

the International Ceramic Art 

Competition in Faenza , Italy, 

Everson Museum of Art Ceramic 

National, and the South Carolina 

State Museum Triennial Exhibition. 

She has been awarded artist in 

residence grants to work Nebraska, 

the Netherlands and Italy. Articles 

and reviews of her work have been 

highlighted in publications such as 

American Craft, Ceramics Monthly 

and American Ceramics. Her work 

can also be found in the recently pub

lished books, Handbuilt Ceramics and 

The Ceramic Design Book by Lark 

Press. 

Avocado Knob Bowl 

clay 
8" X 7" X 20" 

My recent work in ceramic sculpture centers around the abstraction of personal 
objects that have been given to me by family members: an old pipe of my father's, a 
funnel from my mother's kitchen, an old bulb from the family Christmas tree and my 
childrens' toys. A recent object is a handmade wooden tool that was fashioned by 
my Italian grandfather to plant his garden. Slender and pointed with a stump of a 
side handle, this small tool fit the hand of my grandfather and served him well. For 
me it holds visual intrigue and a connection to my memory of him. The worn, crusty 
surfaces on many of the pieces are created to give a sense of how time acts to make 
and unmake a form. I do not wish for this work to be named or labeled, rather, it is 
my intention that through the borrowing and reformation of objects the work might 
trigger one to look closer and find beauty and intrigue in the humble, ordinary and 
familiar objects that surround us. 

L 
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This work is a portrait from my childhood experience growing up on a 

self-sufficient farm in juxtaposition to the realities of the consumer world 

that I have become so much a part of. By accepting the current relationship 

between the natural world and the American need for convenience I record 

my observations through absurd iconic visuals. 

The shovel, a symbol of hard work and agriculture is an object I can 

immediately identify with. My hands have worn calluses since age nine. 

Fabricating such a tool from porcelain, renders it completely useless. The 

plastic flower rings, sold by the gross fo r an obscenely ridiculous amount 

of money are a ready made garden. They will never fade, die, or need 

watering. A beautiful garden manufactured for your delight. How utterly 

convenient. 

Harvest 

10,080 plastic flower rings, slip cast 

ceramic, found wood, hardware 

Bernadette Vielbig 

MFA, Louisiana State Un iversity 

BA, Humboldt State University 

Bernadette has been buildi ng and 

exhibit ing three dimensiona l works 

for almost 20 years. Orig ina lly from 

the Pacifi c North West, she has fou nd 

herself l iving and worki ng in the 

Southern US for the last four years. 

Lately mixed med ia usi ng found and 

fabricated forms have ca ptu red 

her atten ti on. Formal ly trai ned in 

represen tationa l d rawing, foundry, 

we lded stee l, ceramic sculpture and 

printmaking, Bernadette has been 

able to util ize many too ls in build ing 

her most recent body of work. 

Perception on the evolution of luxury 

is a driving fo rce in how she views 

the un iverse around her. 



Allegory of Love, detail 

Oil on canvas 

My work addresses personal history and experience in the context of western 

mythology, the history of painting and contemporary culture. Within this, I 

have a fascination with ritual and the function of art in ritual. 

Despite the autobiographical focus, the primary goal in my work is to connect 

my own experience to larger universal themes. I see this dialog between 

personal and shared experience as a sort of ritual in itself; in this sense it 

transcends boundaries of time, place, and culture. 

My vehicle in this pursuit is large-scale 'mimetic' painting. Through the scale 

and tangibility of the images I hope to generate a sense of empathy in the 

viewer. In this sense, I see the work as a sort of theatre in which the viewer's 

participation continually reconfigures the event. 

David Voros 

I came to USC this semester from the 

Chicago area, after having lived in 

that region most of my life. I did my 

undergraduate studies (BFA) at The 

School of the Art Institute of Chicago 

where I studied painting and draw

ing, art history and classical litera

ture. Following my undergraduate 

study, my wife and I traveled in 

Europe and North Africa and lived for 

a time in Arezzo, Italy. I returned to 

the Midwest to do my graduate stud

ies with Robert Barnes at Indiana 

University. There I met the Dante 

scholar Mark Musa, who has greatly 

influenced my work, and helped to 

promote my work in Europe. My work 

is in public and private collections in 

the U.S. and Europe, and has been 

exhibited at galleries and museums 

in the U.S. including the Indianapolis 

Museum of Art. I have taught at The 

School of the Art Institute of Chicago, 

Indiana University, Kendall College of 

art and Design as well as several 

small colleges in the Midwest. 
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This vignette, which is one of a series, is of an imaginary sky sculpture flight that 

combines a spaced layering of mirror, colored mylar shapes and a stippled paint 

surface to suggest the illusion of a floating mylar sky sculpture. The dots of various 

hues give the hint that the mylar's color and the ambient environmental conditions 

are rebounding off the particles in the air. The viewer not only sees each dot but 

also its reflective double and the mylar image, when seen from different angles, 

casts back shifting patterns of colored light. The composit ion is designed to suggest 

the atmospheric light, movement and suspension present in free fl ight. 

Sky Sculpture Reflections 

Howard Woody 

Professor Emeritus, Sculpture 

M.A. , East Caro lina University 

My sky scu lpture research began in 

the ea rl y 1970's; was supported by 

resea rch grants with the free flig ht 

concepts and practices registered in 

the U. S. Trade Mark office in 1983. 

Ove r 250 sky scu lptu re even ts 

were presented at nationa l and 

internat iona l museums, conferences 

and fest iva ls including: Art Park , 

Arcosanti, Spoleto, severa l European 

Sky Scu lptureExhibitions,and many 

College Art Association.Southeastern 

College Art, International Sculpture, 

and Sky Art Conferences, etc. Video 

and framed documentat ion have 

been exhibited in numerous 

museums and ga lleries. 

I 
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University of South Carolina 

Columbia 

Department of Art 

This catalog was designed and 

produced by Peyton Rowe of 

eyeleye design. The paper used is 

Potlatch Mountie White, cover and 

text. Typefaces include Univers and 

1979. Thank you to the Department 

of Art and the College of Liberal Arts 

for their support and development 

of this catalog. Also, thanks to June 

Robinson for her support as well as 

the help of Phil and Daniel Melita. 
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