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from behind the palmettos 
The name "January," comes from the name for an ancient Roman god, Janus, 

whose main claim to fame was that he was two-headed, and thus could look both 
forward and backward. This is an issue old Janus would be proud of, for here at the 
threshhold of a new decade, we have two distinct and splendid vistas to examine. 

Former Akron Beacon-Journal and Detroit Free Press editor Mark Ethridge, 
who now teaches in the University of South Carolina College of Journalism, 
underwent self-imposed exile from the South during the turbulent '50s. He stayed 
Up North for 20 years, until USC beckoned in 1977, and the prodigal Ethridge 
came back home. What he beheld upon his return was a South he had not imagined 
existed. Gone were some of the civilities and some of the grace, but gone too were 
many of the outward manifestations of nefarious impulses which marked the South 
at its worst. Ethridge found himself back home, and discovered that home was not 
a bad place to come back to. His essay is entitled "The Atlanta Airport Was Never 
the South, The North Was Never Home," and it sums up his thoughts neatly. 

Looking toward the next 20 years, though, we wondered what we should be 
prepared for. Specifically, to what goals and concerns should the state apply itself? 
As South Carolina's chief executive, Gov. Dick Riley is in a unique position to offer 
that sense of vision and preparation we so often seek out at the beginning of a new 
decade, and he does so in this issue. We are pleased and more than grateful for his 
insight. 

Dr. James Holderman, president of the University of South Carolina, also 
offers his ideas on higher education for the '80s. With the ever-cooperative Chip 
Gray and his USC public information staff, we present Dr. Holderman's views on 
what higher education can expect, and what academia can reasonably be 
expected to achieve. 

What Benjamin Dunlap has been observing throughout the '70s is the 
cinematic art: How many of us have seen a movie and wondered just what it was 
that the director and producer was trying to achieve? Dunlap firmly believes that 
film is but a reflection of our selves, and elucidates us on the intentions of that ever
present yet ever-elusive medium. 

Speaking of a medium, Contributing Editor Orin Anderson found one who 
was quite willing to give us a full report on the upcoming ten years. "The Cosmic 
Unconscious Sees. The Cosmic Unconscious knows," Anderson tells us. And 
we'll all take it with a grain of salt. 

For readers less interested in this Janus-style journalism, we offer our usual 
compendium of information: Michael Whatley tips us off to practical energy 
conservation. Hamp Walters casts a wistful eye to the one and only time he ever 
skied. And Bernard Boatwright takes us behind the walls of Kirkland Correctional 
Institution, where an inmate Jaycee chapter has just startled everyone by winning 
the International Jaycee award for most outstanding humanitarian project, its 
Sesame Street Child Care Center. 

We hope you enjoy this issue. There's a whole decade more of them to come. 
Cover: What epitomizes a decade · 
of rapid growth and development 
better than the Daniel Building in 
Greenville? Yet what can stand 
for the verities of an older, mellow
er time than a pleasant front 
porch. Charles Thomas captured 
the essence of tradition and 
progress in this photograph. 
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This luxurious Inn located in the ground floor 
and carriage house of a 19th century mansion 
overlooking Charleston's famous battery. 

Each of the ten period style bedrooms contains 
color television, radio, concealed wet bar stocked 
with a complimentary bottle of wine and sodas, 
private bath, phone, air conditioning. 

Tariff includes our famous cheesecake served in 
the room or in the walled garden, use of touring 
bikes and pool. 

The staff wi ll advise the visitor of the city's finest 
restaurants, tours and historical attractions. 

For Reservations 
Call 723-9881 

20 South Battery, Charleston 

Some furniture is designed 
for the shovn-oom.Oiirs 
is designed for the home. 

Charleston, S.C. 
6 Northwoods Mall 

(803) 797-7040 

Columbia, S.C. 

2022 Devine St. 

( 803) 254-0099 

readers' 
COilllllents 

What ldeoa, opinion, and commena do you haoe about dlla 
,-.e of your magazine? We're arudoua to hear what you think, 
ao thla column fa all youra - pleaae drop ua a line. 

Where's Champ? 
I have been to Columbia several times 
since I read your barbecue story in 
Sandlapper, but Champ is never where 
you said he was. Where can I find him? I 
have eaten barbecue all over the South 
and I had heard about this Champ be
fore you wrote your story. But where is 
he? The next time I go to Columbia I'd 
like to have some good barbecue if he is 
still in town. 

A. V. Williams, 
Myrtle Beach 

Look for Champ at his new place of 
business in Columbia, on Main Street 
near its intersection with Gervais 
Street, ac ross from the old Wade 
Hampton Hotel. 

Quave, Et. Al. 
I enjoyed my November issue of Sand
lapper so much-especially the articles 
about the Statehouse and Mackie 
Q uave . I am enclosing a check and re
quest that you send a copy of the No
vember issue to my sister in New 
Jersey. 

Helen M. Gulick, 
Columbia 

Bravo, Quave: I'm glad to read that 
such a distinguished journalist so 
staunchly defends proper use of the 
English language. We take our language 
for granted-just as we take Mackie 
Quave for granted. 

Mrs. P.D. Smith, 
West Columbia 

I feel sorry for the children of the '50s 
who didn't have Cactus Quave. Seeing 
those two photographs in your "Quave" 
brouht back the fun afternoons watch
ing Cactus and J .P. Sidewinder carry 
on at the Bar-Q Ranch, and I could not 
adequately convey to my own ten- and 
13-year-olds just what Cactus meant to 
us . I'm glad to read that Mackie is still 
active, and I'll listen for that voice close
ly-even up here in the snowy country. 

Rena Lyles, 
Grand Rapids, Mich. 
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Thanks 
As publicity chairman for the Day of 
Christmas Fantasy at the Gibbes Art 
Gallery, I would like to thank you for the 
placement of our announcement in 
your October "Happenings" column. 

We had guests who drove from 
many distant points. Our day was an 
outstanding success with luncheons 
completely sold out two days prior to 
the event and with our Turtle Shop 
overflowing with buying customers. 

We are continually grateful for 
your support of, and your interest in, 
our Gibbes Art Gallery. 

Patricia M. Scott, 
Charleston 

A friend of mine from Columbia recent
ly sent me a copy of the November 
Sandlapper, as she knew I was born 
and grew up in South Carolina and the 
issue featured the article "Camden 
Homes and Heritage." My great-great
great-great grandfather was Joseph 
Brevard Kershaw, and although my 
husband's career has taken us far, far 
away from the beauty of South Caro
lina, that is where my roots are and 
where my heart will always be. 

My father, John Kershaw, is now 
living in Goldsboro, N.C., and I would 
like to send him a subscription toSand
lapper. I know he will enjoy the maga
zine-it is a beautiful pub1ication. 

Victoria Kershaw Price, 
Glen Ellyn, Ill. 

Arts Coverage 
Sandlapper is to be congratulated for 
its conscientious attention to the arts, 
as exemplified in·the November issue in 
the Dickey poems, and the stories on 
artist Jim Harrison and "Reflections of a 
Southern Heritage." 

Agnes Grimes, 
Mount Pleasant 

The Bronze Derby 
It is true, as Billy Deal points out in his 
story of the Bronze Derby, that fans of 
Presbyterian and Newberry don't make 
as much racket as Carolina and Clem
son people, we do manage to have a fine 
football game. 

Kirk Waites, 
Columbia 

Erratum 

The interesting article "A Woman's 
Club Legacy" by Floss LeCoq left a 
false impression that the South Caro-
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The 
Common 

Sense 
House 

An energy efficient home built to save energy 
and money. 

The Common Sense House is a plan for signif
icantly reducing the use of energy in the home 
without sacrificing beauty, comfort, or convenience. 

If you are planning to build a new home, ask 
CP&L about the energy-saving features of the 
Common Sense House. 

CP&L .,._._ ....... "-"" 

Before You Buy A Copier 

SEE 
THE SHARP 740 

'~NY-PAPER'' COPIER. 

JUST$2995. 
or lease for as low as 

$75.00 a month 

• Dry Powder Toner System 
• Copies on your letterhead or any paper 

from tracing paper to offset 
• Copies front and back 
• Lightweight, modern design 

YOU SAVE A LOT WHEN YOU 
BUY IT. AND A LITTLE MORE 

EACH TIME YOU USE IT. 

COLUMBIA 
BUSINESS EQUIPMENT 

1209 Wayne St. Columbia, S.C. 
(Off Gervais - Next to FCX) 

SALES-SERVICE-LEASE 
787-4264 
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contemporary & classic furnishings 
marimekko fabrics & bedding 
lighting-residential & architectural 
unique wallcoverings & 
floorcoverings 
area rugs 
dinnerware & glassware 
accessones 
interior design & 
a lot of nice people at 577-3823 
39 hayne street charleston s.c. 29401 
1 block north of market just off meeting 

w.d.i. CQJ@@D@m:i @@m:ilt@u' 

1224 Lincoln Street 

Columbia, S. C. 29201 

Telephone (803) 779-0672 

Energy Supply Company is 
proud to bring you the Bat 
Cave woodburning stove and 
fireplace insert. This stove 
can save you up to 80% of 
your home heating cost, and 
serve as your main heating 
source. 

Exclusive dealerships 
available in most 

areas. 

Jina Federation of Women's Clubs was 
organized in Chester. 

Mrs. E.A. Hines, my mother, and 
the other three women menioned in the 
article were all staunch members of the 
Once-A-Week Club of Seneca. I grew 
up with the firm knowledge that Seneca 
was the birthplace of the Federation 
just as I, by age four, could chant in 
Latin the motto of the Once-A-Week 
Club, "Nu/la Vestigia Retrosum." 

When the shocked editor (in 
Seneca) refused to print the call to fed
erate, my mother forthwith appealed to 
the editor of her hometown paper, the 
Hampton County Guardian. 

That is how "the news was circu
lated" and the representatives of the 
clubs gathered in Seneca on June 15-16, 
1898. Mrs. W.M. Coleman was elected 
the first president of the Federation. 

Elizabeth Hines Hall, 
Dillon 

For the past year, since we moved to 
Columbia, we have passed that magnifi
cent old home on Laurel Street, know
ing nothing of its history or of the South 
Carolina Federation of Women's 
Clubs. Thank you, Sandlapper, and 
Floss LeCoq, for this interesting 
glimpse into South Caroliniana. 

Terry Wilkes, 
Columbia 

In correcting an error made in a 
previous story, Sandlapper, in its 
December issue, referred to Mrs. 
Joan Tower as Mrs. Joan Whit
ney Tower, which, of course is an 
error. Mrs. Tower also pointed 
out that the correction implied 
that she owned Greentree Sta
bles, which is not the case. Green
tree Stables are owned by John 
Hay Whitney and Charles 
Shipman Payson. We apologize 
to Mrs. Tower and regret that our 
phrasing of the editor's note 
made any false implications. 

"PRICES SUBJECT 
TO CHANGE 

WITHOUT NOTICE" 
Now that's a statement you usually see in 
the fine print at the bottom of many adver
tisements. In these days of spiralling costs 
and double-digit inflation, rising prices are, 
unfortunately, a way of life. 

Yet at Sandlapper we haven't raised 
our subscription price since 1973- but 
1973 can't last forever. Save over $6. Sub
scribe to Sandlapper today. 

Sand lap per 
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Simply Superb Scuffles 
The word souffle' sounds mysterious 

to most of us . In reality, a souffle' is 
a simple mixture of flour, butter, 

sugar, liquid, egg yolks, beaten egg 
whites and flavoring. Although it's bet
ter for the guests to wait for the souffle' 
than the souffle' to wait for the guests, 
culinary history has more sad cases of 
soggy pastry than fallen souffle's. 

If you want to add height to your 
souffle' mold, you can make your own 
collar. Cut a piece of wax paper or 
aluminum foil 12 inches wide and slight
ly longer than the rim of the mold. Fold 
into thirds. Butter one side and wrap 
around the outside of the mold, butter
ed-side in, overlapping the ends. The 
collar should extend about two inches 
above the mold. Secure with a piece of 
string wrapped around the mold and 
tied. 

Don't pay any attention to the 
myth that a souffle' will fall the moment 
it's taken from the oven. A well-baked 
souffle' prepared from a good recipe will 
stand up 15 to 20 minutes. 

Enjoy the flavor coffee adds to 
these gourmet desserts. If you've never 
made a souffle' before, start with the 
Brazilian souffle'. Top it with a sprinkle 
of powdered sugar and a swirl of whip
ped cream. You'll be delighted with the 
result. 

Tips for a Perfect Souffle' 
• Eggs separate more easily when 

they are cold, but beat to a greater vol
ume at room temperature. If your recipe 
calls for well-beaten egg whites or yolks, 
separate them into two bowls while cold 
and cover bowls with plastic wrap. Let 
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by Ceil Dyer 

stand until they warm to room temper
ature for easier beating. 

• When making a souffle', the 
butter-flour-sugar base should be beat
en creamy smooth when cooled to 
room temperature before adding the 
lightly beaten egg yolks. 

• The best tool for beating souffle' s 
is a wire whisk. Use it to beat the lightly 
beaten egg yolks into the souffle' base 
then wash and dry the whisk thoroughly 
before using it to beat the egg whites. 

• Don't overheat egg whites. Beat 
them until stiff but still glossy, never 
until dry. Underbeating makes a souffle' 
small and unstable. Overheating makes 
it tough. 

• Fold the stiffly beaten egg whites 
into the souffle' base very gently to re
tain the air beaten into the egg whites. 
This helps make an impressively light 
souffle'. 

Plan Ahead 
You can serve a hot souffle' with

out your dinner guests fidgeting with 
delay. Prepare the souffle' base and 
mold ahead, place the egg whites in a 
bowl to come to room temperature, 
and preheat the oven. Excuse yourself 
from your guests for no more than ten 
minutes about 30 to 40 minutes before 
dessert is to be served, whip the egg 
whites to stiff peaks, fold them into the 
base, pour the whole thing into the pre
pared souffle' mold and slide it into the 
oven. It will rise to glorious heights while 
you enjoy your guests and the rest of 
the meal. 

Brazilian Souffle' 
2 tbs. butter or margarine 
1Y2 tbs. all-purpose flour 
2 tbs. instant coffee powder -
Y2 cup hot milk 
1 tbs. Grand Marnier liqueur or other 

orange liqueur 
5 eggs, separated 
5 tbs . sugar 
Y-i cup slivered Brazil nuts 
1 tbs. more sugar 
Whipped cream 
Preheat oven to 350°F. Generously but
ter a one-quart souffle' mold or casser
ole dish. Sprinkle with sugar and rotate 
to coat sides and bottom evenly. Refrig
erate . Melt butter or margarine in a 
medium saucepan over low heat. Add 
flour. Stir over low heat four to five 
minutes. Dissolve instant coffee pow
der in hot milk. Slowly add to flour mix
ture. Stir constantly over low heat until 
smooth and thick. Stir in liqueur. Re
move from heat. Beat egg yolks with 
three tablespoons of the sugar until 
thickened and lemon-colored. Stir into 
milk-flour base. Beat egg whites until 
frothy. Add the two remaining table
spoons sugar. Beat until peaks form 
when beaters are lifted from bowl. Fold 
into souffle' base. Pour into prepared 
mold. Roll slivered Brazil nuts in one 
tablespoon of sugar. Sprinkle over souf
fle'. Bake in preheated oven 40 to 45 
minutes. Serve at once with cold whip
ped cream. Makes six servings. 

Chocolate-Espresso Souffle' 
2 (1-oz.) squares semisweet chocolate 
Y-i cup water 
% cup milk 
3 tbs. instant coffee powder 
4 tbs. butter or margarine 
4 tbs. all-purpose flour 
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Yz tsp. vanilla extract 
3 eggs, separated 
Y2 cup sugar 
Generously butter a two-quart souffle' 
mold or casserole dish. Sprinkle with 
sugar and rotate mold to coat sides and 
bottom evenly. Refrigerate. Preheat 
oven to 350°F. In a small saucepan over 
low heat, melt chocolate with water. 
Stir until smooth. Stir in milk and in
stant coffee powder. Stir over low heat 
until steaming and blended. Remove 
from heat. In another saucepan, melt 
butter or margarine. Add flour. Stir 
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over low heat until bubbly . Add 
chocolate mixture slowly, stirring con
stantly. Continue to stir over low heat 
until thickened. Cool. Stir in vanilla ex
tract. In a large bowl, beat egg whites 
until soft peaks form when beaters are 
lifted from bowl. Fold in sugar two table
spoons at a time; continue to beat until 
stiff. Without washing beaters, beat egg 
yolks in a small bowl until light and lem
on-colored. Fold first egg yolks then 
chocolate mixture into the egg whites. 
Spoon into prepared mold. Bake in pre
heated oven 45 minutes. Serve warm. 

-----

81 Society St. 
Charleston,S.C. 

Ample Parking 

Makes six to eight servings. 

Banana Souffle' 
12 lady fingers 
Y4 cup coffee liqueur 
4 or 5 large bananas, enough to make 

2 cups banana puree 
1 tbs. cornstarch 
Yz cup sugar 
2 egg yolks 
Y4 cup more coffee liqueur 
2 tbs. instant coffee powder 
3 egg whites 
Preheat oven to 300°F. Butter a one
quart souffle' mold or casserole dish. 
Split lady fingers. Sprinkle evenly with 
one-fourth cup liqueur . Cut off one
third of each lady finger half. Line the 
sides of mold with the longer pieces, 
rounded ends up. Cut shorter pieces into 
cubes. Line bottom of mold with cubes. 
Set mold aside. Peel and mash bananas 
to a smooth puree or puree in electric 
blender. In top of double boiler, com
bine cornstarch, sugar, egg yolks and 
one-fourth cup liqueur. Stir over, not in, 
simmering water until thickened and 
smooth. Remove pan from hot water 
and stir in banana puree and instant cof
fee powder. In a medium bowl, beat egg 
whites until stiff. Fold into coffee-banana 
base. Spoon into prepared mold. Bake 
in preheated oven 25 to 30 minutes or 
until top of souffle' is firm. Spoon into 
serving dishes. Serve warm or cold. 
makes six to eight servings. 

Walnut Souffle' Roll 
6 egg whites 
5 egg yolks 
Yz cup granulated sugar 
Yz tsp. vanilla extract 
1 cup ground walnuts 
Mocha filling, see below 
Whipped cream filling, see below 
Powdered sugar for garnish 
Instant coffee powder for garnish 
Sweetened whipped cream, if desired 

Mocha Filling: 
2 (1-oz.) squares unsweetened 

chocolate 
3 tbs. instant coffee powder 
Yz cup sugar 
1 egg yolk 
Whipped Cream Filling: 
Yz envelope unflavored gelatin 
Y4 cup prepared cold coffee 
Yz pt. whipping cream 
Yz cup powdered sugar 
Yz tsp. imitation walnut flavoring 
Preheat oven to 350°F. Butter a 15" x 
10" jelly roll pan or a baking sheet with 
shallow sides. Line with wax paper 
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leaving a two-inch overhand at each 
end; butter wax paper. Set pan aside. In 
a large bowl, beat egg whites with 
electric mixer on high speed until stiff 
peaks form when beaters are lifted from 
bowl. In top of double boiler, combine 
egg yolks and one-half cup granulated 
sugar. Place over, not in, very hot water 
on low heat. Beat until pale lemon
colored and about doubled in volume. 
Remove from water. Stir in vanilla ex
tract. Fold in about one-fourth of the 
beaten egg whites. Fold egg yolk 
mixture into remaining whites. Quickly 
fold in ground walnuts. Pour into pre
pared pan and spread mixture evenly to 
pan·edges. Bake on center rack of pre
heated oven 18 to 20 minutes or until 
surface springs back when lightly 
touched with fingertips. Sprinkle a long 
sheet of wax paper or aluminum foil 
evenly with powdered sugar. Turn souf
fle' out onto wax paper or foil. Carefully 
roll up warm souffle' into neat roll. 
Cool. Prepare Mocha and Whipped 
Cream Fillings. Unroll souffle' and 
spread with Mocha Filling and then with 
Whipped Cream Filling. Again roll up 
souffle'. Slide seam-side down onto a 
long serving platter or a foil-covered 
breadboard. Refrigerate until serving 
time. Just before serving, sprinkle with 
powdered sugar. and instant coffee 
powder. To serve, cut with a sharp 
knife into thick slices. If desired, top 
each slice with Sweetened Whipped 
Cream. Makes eight to 12 servings. 
Mocha filling: . 
Combine aTI 1ngre-dients in top of double 
boiler over, not in, simmering water. 
Stir until very thick and smooth, about 
five minutes. Remove from heat arid 
cool to room temperature. 
Whipped Cream Filling: 
In a heatproof cup or small saucepan, 
sprinkle gelatin into cold coffee. Let 
stand five minutes to soften. Whip 
cream until stiff . Fold in powdered 
sugar and walnut flavoring. Place gela
tin-coffee mixture over low heat until 
gelatin completely dissolves. Fold into 
whipped cream. 

Frozen Almond Souffle' 
9 egg yolks 
% cup sugar 
3 tbs. instant coffee powder 
1/3 cup almond liqueur or prepared 

coffee plus 1 tsp. almond extract 
2 cups finely crushed almond 

macaroons 
1 pt. whipping cream 
1 to 2 tbs. more crushed almond maca

roons 
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Wrap a one-quart souffle' mold or 
casserole dish with a lightly buttered 
aluminum foil collar two inches higher 
than rim of mold. Hold in place with 
tape. Place mold in freezer. Combine 
egg yolks and sugar in top of double 
boiler over, not in, simmering water. 
Beat with electric or rotary beater until 
tripled in volume. Dissolve instant cof
fee powder in liqueur or coffee and al
mond extract. Stir into egg yolk mix
ture. Remove pan from hot water. Stir 
in crushed macaroons. Place wax 
paper directly on surface of custard 
mixture. Chill. In a medium bowl, beat 

cream until stiff. Fold in chilled custard. 
Pour into prepared mold. Freeze eight 
hours or longer. Gently remove collar 
from souffle'. Just before serving, sprin
kle with one to two tablespoons crush
ed macaroons and gently press into 
souffle'. Makes eight to ten servings. 

Photo and recipes taken from Ceil 
Dyer's Coffee Cookery, published by 
HP Books, Box 5367, Tucson, Ariz. 
($4.95, paperback). ©1978, HP Books. 
All rights reserved. 
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elegant past _ . . elegant future! 
wishing you a very prosperous 1980 ... from the people who 
know how to help you spend it beautifully! 
the inimitable halston offers this brilliant dinner suit . . . with 
copper sequinned jacket over a skirt of chocolate wool crepe and 
ivory blouse of silk charmeuse. the piedmont room. 
copper bugle bead choker with disc of hand-set stones, from our 

i
ase of jewels. 

, harles brown ltd 
hop daily 10 til 5:30 something special for you 

- . '- · 874 east main st., spartanburg, s.c. (803) 585-2206 major .credit cards and private accounts 
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Grow '{)our ~pring Indoors 

T
here is nothing that so defines the 
real nature of gardening as the cre
ation and enjoyment of the herba

ceous border. From the last cold of one 
winter to the first cold of the next, 
flower follows flower, annual, perennial, 
biennial and bulb. In failure or triumph 
they tempt, challenge, exasperate and 
reward the gardener, always generously 
but always with even-handed justice. 

The well-arranged flower border 
constitutes gardening on a mass 
production basis. Nature in her wildest 
dreams never thought of anything half 
so demanding of the earth, of plants, of 
the weather, of the seasons, as a zeal
ous gardener can create. Not just one 
crop per year, but a dozen or more are 
expected to follow or accompany one 
another in virtually the same ground. 
And each flower, whether it started as a 
seed on a winter windowsill or as a vig
orous nursery plant, is expected to out
do its fellows. Strangest part of all this is 
that, more often than not, the system 
works. Good management is the 
answer, of the soil and its fertility, of the 
plants themselves, in their selection and 
the satisfaction of their requirements. A 
venturesome heart and hand are also 
important to attempt the unusual or un
familiar, the new variety as well as the 
old, the bold color contrast and not 
merely the tested harmony. 

Feeding Potted Plants 
All really good indoor gardeners 

make a regular and calculated point of 
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fertilizing their potted plants during the 
growing season in winter. It is quite pos
sible to have a window full of pretty and 
successful plants, if you take the trouble 
to give them extra nutrients. But it is 
not possible to get the best out of any 
active growing plant indoors if you de
pend on water and light alone. To do 
the best job you must fertilize properly, 
regularly, and with a good deal more 
persistence than you might at first 
think. With plastic pots, more care in 
applying liquid fertilizer may be needed 
than with clay pots. Fertilizers are not 
absorbed by the plastic pot, and may 
collect in the soil as a consequence. The 
rule with most soluble plant nutrient 
compounds is use a little bit often. (The 
special formulations are preferable to 
either outdoor preparations or, in our 
opinion, to liquid manure. There is 
nothing liquid manure will do that a solu
tion of, say, fish-fertilizer, will not.) 
Weekly or biweekly applications for the 
general run of actively growing house 
plants will do a lot of good. As an appli
cator, try a good spray gun, quart-size 
at least, with a short length of rubber 
tube on the end. You can get a nozzle 
that will put out a dose of solution into 
overhead pots without muss or fuss. 

Plastic bulb pans or azalea pots, 
with three evenly placed holes in their 
rims for hanging chains or wires, will 
work as hanging pots if you use an or
dinary soldering gun for melting holes in 
the rim of the pots. This will make a 
drip-free (less watering) container for all 

manner of bushy and trailing plants. 

Bulbs 
A pot or two of indoor-grown 

spring-flowering bulbs will brighten a 
windowful of foliage as nothing else can. 
A bright gold daffodil, a purple tulip cup, 
a pink hyacinth popsicle-all bring a 
new kind of color to the winter-green 
setting; they are simply unique among 
flowers, whatever the setting. It is too 
late to start them now at home but 
growing bulbs may be bought from the 
florist or, with paper white narcissus 
and Dutch hyacinths, you may grow 
your own in pebbles and water. How
ever you do it, plan to have at least one 
dish of flowering bulbs among your reg
ular house plants from now until spring. 
You can enjoy the flowers in sunless 
windows, too, if you induce the flowers 
to open on a sill where the sun is plenti
ful, then move them to any spot in the 
house. 

Light for Plants 
Two fundamental and essential 

functions of plant growth are dependent 
on light. One function is the upward 
turning of a seedling plant when it 
emerges from its earth-bound seed. 
The other is the ability of every green 
plant, however humble, to extract 
water and carbon dioxide from the air 
and transform them into the hydrocar
bons that sustain all life. 

The first use of light as it affects 
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plants is exemplified by the ghostly in
dian pipe, which opens its bell-like flow
ers in the autumn woods. There is no 
green in the leaves of this plant. In fact, 
there are no leaves at all, even though 
indian pipe grows from seed produced 
the same way as by more familiar plants. 
The stems rise straight into the light, in 
defiance of the laws of gravity that are, 
we are assured, basic and inviolable. 
This lightward turning is called photo
tropism, and is caused by the action of 
light on a particular auxin, a chemical 
substance formed in the growing tips of 
plants . Responding to the ordinary 
rules of gravity within the plant tissues, 
the auxin will, in turn, cause a root to 
unfailingly dig toward the earth's dark 
core and cause an above-ground shoot 
to ascend toward the light. When light 
reaches all sides of the plant equally, the 
stem grows straight up. 

The second and, if that were possi
ble, more miraculous function of light is 
called photosynthesis, a routine growth 
process in all green plants. The primary 
response to light is the same in an oak 
seedlilng, for example, as in the indian 
pipe, but with the oak, something else 
takes place. Energized by light and in 
the mysterious presence of the green 
coloring matter in the leaf cells, the oak 
produces its own nutrient directly from 
the basic elements in air and earth. This 
response of a green plant to light is 
unique. No practical substitute for light 
as a growth stimulant has ever been 
found and without light no green plant 
has grown successfully. While all light 
comes originally from the sun, not all 
light need be sunlight to ensure good 
plant growth. Upon the kinds and 
degrees of light that fall upon your pro
perty depend the nature and placement 
of trees, shrub and flowering plants you 
can grow best. The light is chiefly of 
three sorts: first and most commonly, a 
changing mixture of sun and shadow; 
second, open sun; third, continuous 
shade. All have their advantages, and 
almost all are found, or can be created, 
on the average home site. 

Save That Tree 
A big tree is a treasure. You will not 

wish to harm it nor shorten its life by 
one day. Yet a few unthinking pushes of 
a bulldozer grading your soil can do just 
that. Feeding roots of many trees are so 
close to the surface that a foot or two of 
the surface scooped off rips and ruins 
them. The tree sickens and, in time, 
dies. Adding a foot or two of soil over 
the top of the root-run to raise the grade 
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can be just as serious: It cuts off needed 
channels of water and air with the same 
fatal result. 

The first thing you want to do is to 
feed the tree. This sbould be done sev
eral weeks or a month beforehand, then 
make a vertical trench as far out under 
the branch tips as possible, in a circle 
around the tree and the depth you in
tend to lower the ground, plus a footing. 
If you strike roots , cut them. Build a re
taining wall of stone, block or brick 
against the cut as deep as the trench, 
and as high as the original level of the 
ground. You may have to shore the 
earth up temporarily while you do this, 
and you will need to add some backfill 
to the space behind the finished wall to 
bring it up even. Then cut away the 
grade outside this wall to the level you 
want. Give your tree lots of tender love 
and care after this, feeding, spraying, 
watering, on a regular program. 

One other way to lower a tree 
where it stands is by digging under one 
side, tipping over the rootball into the 
open space, then digging out the other 
side. This may be done in midsummer 
without any shock to the tree. 

How to Raise the Grade Safely 
Feed the tree a month before be

ginning the task; then, about one to two 
feet out from the trunk, build a wall as 
high as you intend to raise the grade. 
This provides the air space around the 
trunk that the tree has been accustom
ed to. Lightly cultivate the soil between 
the wall and the outside circle of the 
branch tips, then lay down over it eight 
to ten inches of large crushed stone. Set 
fiberglas bats over this and finish the 
grade with good topsoil. The purpose of 
this is to allow water and air to get to the 
feed roots of the tree, which are just be
low the surface of the original grade. 
Covering them without the stone and 
fiberglas (which keeps soil from clog
ging the gravel) would smother them. 
Here and there through the fill, reach
ing down to the gravel, sink six-inch 
weeping tiles on about three-foot cen
ter, standing vertically. Additional food 
and water can be fed to the tree through 
the tiles until the tree becomes adjusted 
to the change of grade. This will proba
bly be two to three years. 

If the space enclosed by the wall 
around the trunk is awkward or hazar
dous, make a wood or metal grating to 
fit, or cover with a circular bench. Be 
careful not to place the grating or bench 
too close to the growing trunk of the 
tree. 

Laying a Driveway or Path 
If you plan solid surfacing, that is, 

asphalt or concrete rather than loose 
gravel, plan to cover no more than half 
the tree roots with paving and over the 
other half lay paving brick or flagstone 
in sand so that the water and air can still 
reach the roots of the tree through the 
joints. Feed and water the tree on a 
regular schedule: Even with care like 
this it is growing under difficulties and 
needs special help to survive. As a last 
resort to save a beautiful large tree , con
sider transplanting it. This is a job for 
experts, and a costly one, but if feasible 
worth every penny. 

African Violets 
African violets , without a doubt, 

are the most popular house plants in 
the country today. They are the delight 
of devoted thousands and the despair 
of an untutored few . They have an ap
peal and a challenge unmatched by any 
other flowering plant. What is the secret 
of their popularity? 

First of all, they grow best in the 
same temperatures that we keep our 
houses in winter, 60 to 70 degrees in the 
daytime and ten degrees cooler at night. 
They do require higher humidity than 
most houses register in the winter. This 
can be taken care of by setting them in 
trays or saucers of gravel, sand or peat
moss that is kept wet. You may want to 
put them on a windowsill near the kitch
en sink. We all feel better with more 
moisture in the air. 

These dainty little plants are also 
in pleasing proportion to our rooms, 
they never look untidy if they are pro
perly cared for, and they are so easy to 
propagate that many fans simply mail 
each other leaves to grow new plants. 

They grow best in bright light, but 
never in burning sun, and respond well 
to controlled conditions set up with a 
fluorescent light unit. The leaves are 
very brittle and the pots should be set 
so that they don't bump against each 
other. This improves circulation, too, 
which is most important. 

Watering 
Watering can be done from the 

bottom or top, but, alternating the prac
tice is best, but be sure than when using 
a liquid fertilizer, you always do it from 
the top. Some of our best growers 
water their plants thoroughly, really 
soaking them three times in one day 
about once every three months to wash 
out the fertilizer residues and salts. We 
all agree that all violets benefit from an 
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upside-down bath in lukewarm water 
when the foliage becomes dusty. 

Feeding African Violets 
Feed mature plants some liquid 

fish emulsion at the rate of half a tea
spoon to a gallon once a week for three 
weeks, then in the fourth week give 
them a solution of a high phosphorus 
and potash-liquid-and-fish-emulsion, 
half a teaspoon to a gallon, every seven 
to ten days. Soil should always be moist 
when fertilizer is added. 

Propagating African Violets 
Begin with a medium-sized leaf 

from a young vigorous plant. Make a 
clean cut, leaving about one to one-and
a-half inches of stem, stick in the stem 
up to the base of the leaf, in a plastic pot 
filled with tamped-down coarse vermic
ulite. Thoroughly water and keep 
damp. Set in a bright but not sunny win
dow, or under fluorescent lights. The 
cutting should root in ten days to three 
weeks. To test for rooting, gently pull 
on the cutting. If it resists, you know it 
has rooted and you can begin feeding. If 
it is not rooted, leave for a longer period. 
In three to five weeks, small plants 
should be showing. When they are 
three inches high, divide, one to a pot, 
using a porous soil mix. You can buy 
this at your garden center, or if you wish 
to make your own, here is a good for
mula: 
2 qts. good clay loam 
2 qts. perlite 
2 qts. of coarse vermiculite 
2 qts. fine chipped charcoal 
8 qts. of peatmoss 
Mix separately: 
1 cup bone meal 
1 cup ground limestone 
1 tbs. fungicide (Maneb is good) 
Combine all ingredients and half-gallon 
of water to which half a teaspoon of soil 
disinfectant is added. This should make 
about half a bushel, so store in a plastic 
bag. 

As bloom begins, repot to the 
three-inch size, then as your plant be
comes crowded, usually at six months, 
repot again in one size larger. 

Gardening Editor Bob Bailey is well
known around the state for his wisdom 
in growing things. A native of Spartan
burg, Bailey was for years Richland 
County extension leader of the Clem
son University Extension Service. He 
lives in Columbia, where he remains 
active in civic work and consultation. 
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We can help -- whetht!r you are involved in 
"Old House Restoration", '"Historic Build
ing Preservation ", "Ruycling Antique 
Interiors" or "Building a New Home " ac
cording to early traditions. 

Baldwin offers an extensive line of quality 
locks suitable for buildings of Colonial and 
Victorian architecture. Our locks and related 
hardware pieces are faithful reproductions 
of the best designs of these periods. Equally 
important, Baldwin locks arr built with 
modern security features to meet present
day protection requirements. 
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~kiing with The ~now Maiden 

Have you ever met The Dazzling 
Snow Maiden? Have you ever seen 
her spun-gold hair, her startling 

blue eyes, her incredible warm smile? 
Have you ever heard her dulcet alto 
voice? 

I have. Her name is Amanda, and 
there we were, at the Union 76 truck 
stop on 1-26 just outside Columbia at 
5:30 a.m. that Saturday we headed for 
the ski slopes. And I'll never forget what 
she said to me as I finished my grits and 
punched up Johnny Paycheck on the 
jukebox console at our booth. 

"Even if this is just a truck stop, 
you'd think they'd have some Donna 
Summer on the jukebox ... but that 
really doesn't make any difference, 
though, does it? We're gonna ski." 

Yes we were. In a few short hours 
we'd be on the mountaintop, the sum
mit, ready to race down a slope at 75 
miles an hour, the wind inourfaces, the 
sun on our shoulders: birds in a white 
sky, graceful, sure and strong. 

Except for one thing: I don't know 
how to ski. 

Amanda did, though. To ski is sec
ondary only to breathing, to her way of 
thinking, and when I had first met this 
glorious snow bird, I was so overcome 
by her that I had weakened, and had 
promised to take her on one of those 
one-day excursions to the North Caro
lina mountains she loved so much. 
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I borrowed the equipment from a 
friend: The "bib," the ski boots, the 
vest. The skis themselves were some
thing called "180s," and when Chuck 
had lent them to me, he had said, "You're 
not serious about actually getting up 
and trying to ski on these things are 
you, 'cause if you are, these have got to 
be the skis of the experts. These have 
Tyrolean 350 racing bindings. I mean, if 
you don't know what you're doing on 
these, you'd better read the fine print in 
your insurance policy. Let me at least 
set these things for slow speed." 

And Amanda had been duly im
pressed. The fact that I looked as if I 
were ready to take on Jean-Claude Killy 
more than offset the fact that we were 
heading for ski country in a slightly used 
69 Pontiac with a "God Is My Co-Pilot" 
tag and slowly deteriorating pen-strip
ing down the side. 

The trip was pretty uneventful, 
even though we did get stuck on the 
snow after we hit the mountains and I 
forgot where we were and tried to play 
Smokey and the Bandit with a Datsun 
2802. 

When we got to the slopes, I beheld 
-across a wide parking lot-a moun
tainside full of skiers. They looked like 
ants sliding down a mountain of ice 
cream at some giant's picnic. The lodge, 
which afforded a superb view of the pro
ceedings, had a superstructure which 

looked like some kind of gargantuan 
concrete R2D2. Much of the view was 
lost on me because I had just discover
ed ski boots, and how they are impossi
ble to walk in. After I put them on, I had 
the distinct impression that someone 
had just lashed an anvil to each foot. 
Amanda, blithely stepping through the 
snow, was oblivious. I, ever the gentle
man, was carrying her skis and poles ... 
and hadn't yet moved a foot. By sheer 
will I walked with her down the steps, 
across the parking lot, up more steps 
into the lodge, where I bought our lift 
tickets. 

When we got to the tow-bar-well, 
I really didn't know that you grabbed 
the thing and held on as it pulled you to 
jump-off point. You sit on a tow-bar, 
don't you? No. If you try to sit on a tow 
bar, it gives, and you're sitting in snow. 

Somebody said that the lift was not 
going all the way to the top, that there 
wasn't enough snow to justify using the 
snow guns to blow fresh powder. I acted 
disappointed. 

"Oh, that's okay," Amanda said. 
"We're going three-quarters of the way 
to the top, and remember that this is the 
highest slope south of Vermont." 

Now wait just a minute, I thought, 
surveying the slope as we rose inexor
ably to our jump-off point. Never had I 
thought we'd actually make it this far. I 
had not until this very minute realized 

17 



that Amanda was a bona fide skiing 
fanatic , not the ski groupie I had first 
believed. The scenario I had had in 
mind was a pleasant afternoon of bran
dy before the huge fireplace, replete 
with witty conversation. Now I was 
going to ski. Or try to. In fact , I mused, I 
was going to die on these slopes. 

I laughed when the couple in front 
of us fell off the lift chair trying to dis
mount. I did not laugh when I fell off the 
lift chair trying to dismount. 

"Let's go. That can happen to any
body if they're not paying attention," 
Amanda said. 

"Naw, I did it on purpose." 
Amanda pushed off without anoth

er thought. I pushed off, wondering 
what I'd wear to my funeral. Amanda 
was far ahead ... then I was right beside 
her . . . then I had passed her. I was go
ing faster on those boards than I could 
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legally drive my car. And I was out of 
control. 

I must have fainted before I hit the 
birch tree. That's what the first-aid man 
who picked me up told Amanda. Mirac
ulously, I had sustained no injuries 
except for a sprained thumb. Wallowing 
in pain, I came to. 

"Hamp, you've never been on skis 
before in your life, have you?" Amanda 
asked. "I didn't think so, after that fall. 
What were you trying to do? Get your
self killed on my account?" 

"Well, I ... " 
"But you're okay, you jerk," she 

said, then began to laugh. It wasn't a 
cruel laugh; it was more of a delighted 
laugh. "I can't believe you. You're so 
sweet to go to all this trouble. Never. ... " 

Before long I could sit. Then we 
moved to the main room of the lodge. 
She was hungry. Coffee cost $1, a pea-

nut butter sandwich $2. 
I still hurt. She was still raring to 

ski. in fact, Amanda rented a pair of be
ginner's skis and told me all about how 
easy the beginner's slope would be. Ski 
resorts go to a lot of trouble to keep 
people from killing themselves. I could 
spend the afternoon in ski school. 

"No way," I said. "Look: Go. Ski. 
Have fun. I'm okay. I'll just sit here at 
the window and watch you." 

"I hat to ski alone, though. You 
have to wait in line for the lift and call 
out 'Single, single' until another single 
comes along. They won't take you up in 
a chair by yourself. Besides, it's just not 
as much fun." 

"Go out there. You'll find some
body. You'll have a good time . I prom-
. " IS€. 

I watched her out there, aglow in 
white and pink and light blue. When she 
took off her cap to brush the hair from 
her eyes, her head stole the glory of the 
sun and a halo appeared. Then I saw 
another halo moving towards her, and 
realized that a Nordic Prince was mov
ing in on my Snow Maiden. 

I had seen him before: tall, lean, 
muscular even through a ski outfit, 
chiseled features, relentlessly healthy 
and handsome. Now he had answered 
that strange mating call of the ski slope, 
"Single, single." They ascended the 
slopes in the chairlift like two lovers 
from a Disney animated feature classic, 
scaling the magic mountain, brilliant in 
perfection. 

When they skied together it was a 
ballet as they dodged the lesser able. 
They swerved in and out of each other's 
patterns. Such grace was disgusting. 

The new skis Amanda had rented 
looked like wheel-less skateboards, but 
they were more manageable. I rode up 
with the third person of a party of three 
and got to the stop. When I got picked 
up after falling out of the chair, I could 
just catch Amanda and the Nordic 
Prince slipping down the trail, which led 
through the woods and was slower
slower and more romantic. 

They had already disappeared 
around a bend in the trail when I finally 
got some kind of control. And as I fol
lowed the trail I discovered that I had 
the knack. I could actually get down this 
slower part of the slope without harm
ing myself. 

And on the trail, I discovered a 
calmer, more beautiful aspect of skiing 
than I had imagined. The perfect soli
tude of the woods. No litter. No people. 
I took my time: If I hadn't been wearing 
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those ski boots, I would have tried to 
walk it, so soothing was the bliss of the 
trail. 

After falling down three or four 
times, careening into a tree here and 
there, I discovered that the trail ended 
on the same downward run with the 
general slope. The grand finale : My tri
umphant trip to the bottom of the run. 
With new confidence, borne of the feel
ing that I had mastered some small part 
of this sport , I prepared for my easy 
descent . 

What the skiers saw was some
thing akin to a snowball rolling down the 
slope. One ski came loose and describ
ed a magnificent arc 20 feet up. On I 
continued barely missing a nine-year
old Olympic contender. I rolled straight 
into a blast from the snow gun, got my 
face icicled, and continued my sprawl
ing finale-past Amanda and the 
Nordic Prince, and into all the skis lined 
up against the wall while their owners 
were inside the lodge. This created 
something of a domino effect with slats. 
Ski etiquette demanded that I pick up 
each pair and put them back neatly. 

There isn't much to tell about the 
trip back to Columbio. We stopped off 
at the Colonel Sevier Inn, ordered Cha
teaubriand and a bottle of Cabernet 
Sauvignon. I have never seen a lady as 
petite as Amanda put away so much 
food so fast. I discovered two basic 
apres-ski truths: The sport brings on a 
ferocious appetite, and a weariness 
akin to narcolepsy. On the road back to 
Columbia, we rode under myriad pin
prick blazings of millions of stats on a 
clear winter night. The Snow Maiden 
snored delicately, smiled, and talked in 
her dreams with someone named Sven. 
I listened to the usual truckers' mutter
ings on the CB. 

As a novice skier I was a failure , but 
since I had failed at so many things be
fore I was well-versed in the art of grace
ful defeat. Amanda, dear Snow Maiden, 
I have lived in your world but a day, and 
you will not see the likes of me again
mainly because after today, you will re
fuse to see the likes of me again. 

This is Hamp Walters' first appearance 
in Sandlapper. A former resident of 
Columbia, Walters now lives in 
Amarillo Texas. He finally got the hang 
of skiing, but reports that he is now see
ing a woman who has an intense inter
est in motocross racing. We told him 
that we really didn't want to hear about 
it. 
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-~--.. - ... where the skiing 11 great! 

Appalachian Ski Mountain offers group or 
private lessons through Ffench-Swlss Ski 

College - New rental eQulpment this year - A 
complete line of ski eQulpment, accessories 

& clothing at Alpine Ski Shop - Night skiing 
on Tues .. Wed .. Fri ., Sot., and Sun. Rne 

dining by firelight In our slopeslde 
restaurant. 

COME SKI US duttng the week! The 
elopes are le11 cro~ and the rate, 

are lower. 

For more Information coll 
(7M) 291-7121 

Off 321 Between Blowing Rock & Boone, NC 



The Atlanta Airport 
Was Never the South, 

The North Was Never Home 

Y
ou don't notice a child growing up, 
an uncle growing old or a house 
wearing out if they're constant 

companions. It takes time and distance. 
So let me tell you about the South. 

It was 20 years to the month from 
the time I fled the South in 1957 until my 
return in 1977. And the old place has 
changed so much that my long voyage 
home was more like traveling along a 
rebuilt road, only occasionally marked 
with milestones of deja vu. 

It was not the return itself that has 
triggered this backward look, but the 
tenure process at the University of 
South Carolina. It requires that anyone 
hoping for steady work and no heavy 
lifting in the teaching business recon-
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struct his intellectual life, back to the 
learned paper he prepared for show 
and tell in Miss Nellie Latimer's third 
grade. 

And in the process, I found that 
much of what consumed my thoughts 
20 years ago when I was editor of the 
Raleigh Times is now impossible to 
believe. 

But, as the Red Queen told Alice, if 
you find something impossible to 
believe, you must practice harder . 
Sometimes, she said, she practiced so 
hard she was able to believe five 
impossibles before breakfast. 

So it is now, looking back. 
If the South of 20 years ago was a 

challenging time to be alive and involv-

ed, it was also a miserable time, and 
eventually I left because the agony was 
not equal to the ecstacy. It was a time 
for greatness for those who would seize 
it, but few there were willing to do so. 

The painful fact was that, in most 
areas from the Potomac to the Sabine a 
score of years ago, there was only one 
subject deemed worthy of discussion 
among the Establishment-race. 
Reason and logic had given way to 
hysteria; communications had broken 
down not only between races but be
tween members of the same race. Inter
racial meetings for the common good, 
once a fixture in the South far more 
than in the North, had become almost 
nonexistent. 

Sandlapper 



In place of the refreshing Southern 
refusal to conform to anyone's 
orthodoxy of the moment (not 
including Miss Magnolia, of course), 
there had developed an intolerance of 
non-conformity that exceeded many of 
the examples of mass hysterias past. 
Hodding Carter the elder, father of 
today's "State Department spokes
man" and then editor of the Greenville, 
Miss., Delta-Democrat-Times, told a 
conference in Nashville in 1957 that, 
"The First Amendment to the Constitu
tion is probably in more danger in the 
South today than are either our white 
or Negro children." 

For those too young to remember, 
the South in those days reminded at 
least one newspaper editor of nothing 
so much as a balky mule lying down in 
the traces while someone lit firecrack
ers under his belly. And the only space 
for the moderate, for the editor trying to 
preserve both sanity and the school 
system, was between the mule and the 
firecracker. 

During those few years following 
Brown v. Topeka Board of Education, 
six of the Southern states passed laws 
of one kind or another permitting aboli
tion of the public schools. Eight 
repealed or modified their compulsory 
attendance laws. Five modified or 
repealed their teacher tenure laws to 
create lethal weapons of silence. And all 
the Confederate states passed 
resolutions of protest, interposition or 
nullification. 

There were exceptions, and it 
would be unfair not to mention them. 
Many ministers in the South-80 in 
Atlanta alone-took firm and formal 
stands against their state programs. In 
South Carolina, Dr. Chester Travel
stead at USC chose to lose his job 
rather than still his conscience. There 
were a few editors scattered through 
the Southern states with the strength or 
foolhardiness of Hodding Carter or 
Buford Boone, or the rapier wit of 
Harry Golden, but there were only two 
or three per state. It was a mighty lonely 
feeling with too little company too 
widely scattered. 

The South lost some good people 
during that period. Some were 
martyred to the cause. Some simply 
decided the midnight phone calls and 
the anonymous threats weren't worth 
the fight and got out. Some, compelled 
for one reason or another to stay, quit 
the fight to save their security. 

If anyone thinks this sounds 
Johnny One-Note, it is. Southerners 
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must have thought about other things 
two decades ago, but nothing else 
broke the surface. Southern editors 
wrote about other things, but to no avail 
or consequence. My opinion, learned 
or ignorant as it was, on the state of nu
clear disarmament was warped in the 
public mind by how I felt about the Gray 
Plan or the Pearsall Plan or the White 
Citizens Council. 

That, then, was the intellectual and 
spiritual atmosphere of the South 20 
years ago. We were still content too 
much, as Walter Hines Page had writ
ten of the South a half century earlier, 
to mourn the lost past and lick our 
wounds. 

Worse in many ways than merely 
our obsession with skin color was that 
in the process we lost or misplaced 
those other cherished qualities that had 
made the South unique-the gallantry, 
the gentleness of speech and manner, 
the civility, the humor. 

Harry Golden of Charlotte tried to 
keep this South alive, and we owe him 
much. But his South wasn't really our 
South, and the rest of us weren't up to 
Harry Golden. Not many of us were 
Jewish emigres from Brooklyn putting 
out a newspaper with "the greatest Pro
testant circulation of any Jewish 
newspaper in the Carolinas." 

For most of us, nothing was funny 
and darned little was gallant or civil. It 
was vicious, shrill, hateful- and per
sonal. As a friend of mine who was then 
in the North Carolina legislature wrote 
during the Little Rock crisis, "Each day I 
have become more and more appalled 
at the fallibility of the human mind
particularly the Southern one. Men 
who supposedly are able to think ob
jectively no longer seem able to abide 
another person's differences of opinion. 
One can still sort out persons as to 
approximately where they stand on the 
question, but whereas they used to be 
logically illogical, now they don't even 
make good nonsense." 

That was 20 years ago, and my 
separation in the score of years from 
then to now was acute, bitter and 
almost complete. 

But the cliche about the country 
boy going to the city fits as well the 
Southern boy going North, even if 
Willie Morris disagrees. There were the 
family weddings and funerals, the 
occasional visits, the business trips that 
took me to Charlotte or Atlanta in the 
winter. And I could never return South 
at that time of year without thinking of 
Stephen Vincent Benet and Clay 

Charm of the South: A small town ... 

... antiques in a window ... 

... the busy Cooper River Bridge. 

Wingate: 
And the white wolf winter, hungry 

and frore, 
Can prowl the North by a frozen 

door, 
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But here we have fed him on ba
con fat 

And he sleeps by the stove like a 
lazy cat. 

Here Christmas stops at every
one's house 

With a jug of molasses and green 
young boughs. 

And the little New Year, the weak
ling one, 

Can lie outdoors in the noonday 
sun, 

Blowing the fluff from a turkey 
wing 

At skies already haunted with 
spring. 

In those 20 years the South was 
changing. Maybe I was changing too, 
learning human frailty, learning toler
ance. Most likely it was both. And occa
sionally the prodigal pang would strike. 

Like the time my youngest daugh
ter, a product of the North, went back 
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to Macon, Ga., with me for my grand
mother's funeral. She had seen little of 
the South except changing planes in 
Atlanta to get to the house on the Flo
rida Panhandle, where one next-door 
neighbor was from Bear Lake, Mich., 
and the other was from Dayton, Ohio. 

My uncle met us at the Macon 
airport and took us on a tour of the 
town she had never seen but where I 
had gone to grade school and junior 
high. 

"You know," she said at one point, 
"I've been in the Atlanta airport a mil
lion times, but this is the first time I've 
ever been to Georgia." And she was 
right. 

Atlanta airport wasn't the South, 
and sometime in those 20 years neither 
was George Corley Wallace any more. 
And the North was never home. 

My uncle and I stood outside the 
funeral home in the warm sun of early 

spring, the green of the leaves making a 
mental contrast to the gray-brown bar
renness I had just left. 

"What are you doing living up 
there in Detroit?" he asked. 

"Money," I said. 
"I hope they're paying you enough." 
What a difference 20 years can 

make! The South I returned to and the 
University of South Carolina I discover
ed bore little relation to the South I had 
left, physically, intellectually or spiritu
ally. 

Forget the physical changes for the 
moment-if you can. Forget that the 
interstate highway system didn't exist 
then (though U.S. 1 between Camden 
and Cheraw remains woefully familiar). 
Forget that Howard Johnson, Colonel 
Sanders, Conrad Hilton, not to men
tion Mork and Mindy and Charlie's 
Angels, have done their damndest to 
homogenize the world into a vastly infe
rior product. 

Forget that you can't tell l-26 from 
l-80, or that the chains are trying to 
debase the Southern culinary currency 
with home fries, sugar in the cornbread 
and Hrna beans and corn masquerading 
as succotash. 

For get even that the University of 
South Carolina at Columbia has grown 
in those 20 years from slightly more 
than 5,000 students to considerably 
more than 25,000. 

The change is the intellectual 
change, overlaid by a spiritual change, a 
change of temper. Some of the old 
gallantry may be gone, but if so it's a vic
tim of women's lib. Perspective, mislaid 
20 years ago in favor of passion, has 
been recovered, and with it civility and 
humor. 

Truthfully, I wasn't really prepared 
for the scope of the change. The North
ern image of the South is still Lester 
Maddox and Bull Connor, and perhaps 
I was gone long enough to believe it. 
The South hears the laments of the ag
ing industrial Frost Belt against the Sun 
Belt, but the North still thinks of wister
ia, watermelons and sharecropper 
shacks. 

I was, frankly, startled to find not 
only blacks but women students in my 
classes. I had last been in a class with a 
female in the ninth grade, and never 
with a black student of any kind. 

Not only were they there; they 
talked to each other, sat next to each 
other, walked to classes together and 
even ate together, confounding the 
shrill "nevers" of the demagogues of 20 
years ago. 



They even played football together. 
I remembered what Duffy Daugh

erty had said, explaining the decline in 
Michigan State's football fortunes: 
"Bear Bryant's recruiting all those kids 
he used to send to me." 

Just as important, no one noticed. 
The man and woman who registered 
me to vote outside a Trenholm Plaza 
supermarket were black, and I was the 
only one surprised. Strom Thurmond 
swung his weight for Matthew Perry for 
federal judge, and only I looked back in 
wonder. 

The South had gone on to other 
things. If Holiday Inns were infecting the 
South with their ubiquitous Mediterra
nean Modrern (cq}, the South was also 
catching up with world concerns . 
Southerners were worrying about nu
clear waste , unions-UNIONS? 
inflation, the gasoline shortage, shrimp, 
erosion. Vodka has replaced bourbon 
as the favorite drink, next to iced tea, 
and moonshine seems to have left with 
Barney Google. Instead of running the 
stuff down the mountains from North 
Carolina, the good old boys are now 
making millibucks legally at Darlington 
and Rockingham, Talladega and River
side. 

This is change, but the South has 
also remained the same. 

I confess to enjoy being called "Sir" 
by students, opening doors for Miss 
Magnolias and being told with glorious 
warmth and insincerity, "Y'all come see 
us. " 

I like strangers speaking on the 
street, and drivers letting other drivers 
into the traffic lane. (Come on, South 
Carolina, we don't really have rush 
hour.) 

And I like the courtliness and 
civility that I had almost forgotten exist
ed. Like the time during my exile when I 
was driving from New York to Jackson
ville by way of Asheville, and bone and 
spirit gave out in Anderson. I pulled to a 
stop by the courthouse and asked an 
elderly gentleman the way to the air
port. 

"Turn right at the light," he said, 
"and then do not deviate from your 
chosen course in any way, shape, 
means, manner, form or fashion." 

Then, at last, there was my friend 
J. Montgomery Curtis from Miami, 
which is about as Southern as Wheel
ing. Monty might have been the turning 
point. Monty was driving up to Flat 
Rock, he told me, when his fan belt 
broke during a rainstorm two miles 
from anywhere in South Carolina. 
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BERMUDA CRUISE 
MAY 22-29, 1980 

Here's the one you 've been 

waiting for - a springtime cruise 

aboard the luxurious M / S World 

Renaissance to the tropical 

paradise of Bermuda . 

The seven-day sun-and-fun 

excursion begins on May 22, 1980, 

when the World Renaissance sets 

sail from the nearby port of 

Charleston , S.C. While at sea, you 

can set your own pace . Stroll or jog 

on the full mile of decks , swim in 

two pools or catch up on your 

reading in the library . Your state

rooms are modern and designed 

for convenience . And on this 

floating Italian Festival you will 

feast six times a day on truly 

-· gourmet cuisine accompanied by --.. l fine wines . When the Caribbean 

sun goes down , you ' ll enjoy 

dazzling cabarets , orchestra or 

disco dancing, first-run films , and 

the casino . 

Once we land in Bermuda, 

you ' ll visit the quaint shops and 

restaurants, explore tropical 

gardens and caves , relax on sun

swept pink beaches and sway to 

the rhythm of calypso bands . 

All-inclusive cost for this spring

time pleasure cruise begins at $625 

per person , based on double 

occupancy . -. I 
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World Travel Agency 
Carolina Motor Club 

Offices in Spartanburg, G reen ville , Columbia , 
and C harleston , South Carolina 
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Leaving his wife, Alma, in the car, 
Monty slogged to the nearest gas 
station, where the man in charge 
agreed to take a look. 

Within a few minutes the belt was 
replaced. The man told Monty, "Two 
dollars, please." 

Monty handed him a ten and told 
him to keep the change. 

"No, two dollars," the man said. 
Monty insisted; the man refused. 
"Look," Monty said. "You've 

saved my life. You came out in this 
storm, got soaking wet and fixed my fan 
belt. In Miami they'd want at least 
twenty dollars for that." 

"Well,"asked the man, "how come 
you live in Miami?" 

How come, indeed? 

Mark Ethridge is professor of journal
ism at the University of South Carolina 
College of Journalism. In addition to 
work at the Raleigh Times and a West 
Virginia weekly, he spent 16 years as 
editor of the Detroit Free Press and 
then as editor of the Akron Beacon
Journal. His newspapers have won two 
Pulitzer Prizes, and Ethridge has been 
the recipient of the Overseas Press 
Club Award for his coverage of events 
in China and the Middle East. 

People have been 
carrying the secret to 

energy conservation around 
in their pockets for years. 

PHALANGES . 
IDEAL FOR PUSHING BUTTONS ON 
TELEVISION SETS AND OTHER 
APPLIANCES TO THE~. 1, .. · 
OFF POSITION .. • . j . 
WHEN NOT . "''' 
IN USE. . 

PROVIDES FOREFINGER WITH 
THE FLEXIBILITY TO FLIP 
LIGHT SWITCHES OFF AFTER READING, 
SEWING OR HOMEWORK. 

\
CARPUS 
PROVIDES EXCELLENT MOBILITY 
FOR TURNING DIALS ON THERMO-
STATS TO ENERGY SAVING 
SETTINGS. 

SCE&G 
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Energy Conservation 
by J. Michael Whatley 

Y
ou are probably using more electri
city, gas and oil than necessary. By 
using some of the ideas listed be

low, you may be able to identify ways of 
reducing energy use and cost and help 
conserve energy. Some of the items in
clude actions which you can undertake 
with little or no expense. Other mea
sures involving expenditures also may 
result in a long-term savings of money 
and energy. 

Caulking and Weather-Stripping
Caulking and weather-stripping can be 
done by any do-it-yourselfer or con
tractor. The frames around windows 
and doors where the foundation seal 
joins the house, and any place where 
two different materials or parts of the 
house meet, should be caulked with a 
good quality caulking compound. In 
large cracks, insulation should be stuf
fed in beforehand to reduce the amount 
of caulking needed. Be sure all surfaces 
to be caulked are clean and free of loose 
paint, dirt or old deteriorated caulking 
compound. Windows and doors should 
be weather-stripped to reduce the 
amount of outside air that enters your 
home. Don't forget to weather-strip 
around the edges of your disappearing 
attic stairway, if you have one. Remem
ber that your heating and air condition
ing escape through cracks. 

Thermostat-Clean your thermo
stat yearly by removing the cover and 
carefully blowing away any dust. Set 
you thermostat at 68 degrees For lower 
for heating and 78 degrees F or higher 
for cooling. You can reduce your 
operating cost approximately six per
cent for each degree you maintain 
below 68 degrees F and above 78 de
grees F. For real savings you should 

26 

consider a clock thermostat which 
automatically changes the setting on 
your thermostat during the day or 
night. 

Water Heaters-Heating water is 
the third major energy user in the home 
today. Try a lower thermostat setting 
on your hot-water heater. You should 
consider wrapping your hot-water 
heater with insulation in order to keep 
energy from escaping. When replacing 
your existing hot-water heater consi
der using a gas powered model. This 
will save approximately one half the 
energy of an electric hot-water. The 
main way to save hot water is to edu
cate your family on its uses. Repair 
leaky faucets promptly. A hot-water 
faucet leaking one drop per second 
wastes 2,500 gallons a year, water 
which you have paid to heat. 

Heating-Cooling System-Your 
heating system is the number one user 
of energy in your home and your cool
ing system is number two, so this is a 
very important area. Make sure you 
keep your system in good repair and 
replace filters as needed. Close vents in 
unused rooms, but again be careful to 
not imbalance your system. Wrap extra 
insulation around ducts and pipes in un
heated areas, such as your attic. Consi
der devices which can increase the ef
ficiency of your existing system by 
checking with a reputable heating 
contractor or your local utility. When 
replacing your existing system choose 
an energy efficient model and get ideas 
from two or three different sources be
cause it is such a large investment to 
you and a large user of energy. 

Appliances-Lighting-Turn off 
all unnecessary lights when not in use. 

When replacing them buy energy effi
cient appliances and lighting. Fluores
cent fixtures are three to four times 
more efficient than incandescent light
ing and last longer, too. Larger wattage 
bulbs are generally more efficient than 
smaller wattage bulbs. It requires six 25-
watt bulbs to give off the same amount 
of light as one 100-watt bulb. Purchase 
new ovens with self-cleaning features 
because these are better insulated, 
thereby requiring less energy to main
tain thermostat settings. 

Attic Insulation-The "R Value" is 
a system of measuring how much 
energy escapes through insulation, and 
the recommended amount of insulation 
in your attic should have an R value of 
30. If some insulation already exists, 
you can add more insulation on top of 
the old. There are many kinds of materi
als which you can use for insulation, but 
whatever insulation you decide on, 
make sure it does not cover eave vents, 
the top of the recessed lighting fixtures, 
or other heat producing equipment that 
protrudes through the attic floor. Do 
not forget to insulate the top of your 
attic door. When you are having insula
tion installed in your home, remember 
your job will be done no better than the 
instructions and specifications you give 
your contractor and no better than the 
contractor you deal with. Always 
specify R value and not inches. If you 
are getting estimates remember to use 
identical specifications, and personally 
inspect your job for compliance. 

Floors and Foundation Walls
Floors over vented crawl spaces should 
have an R-value level of 19 of insulation 
between the floor joists. Be careful to 
place the vapor barrier side of the insu
lation toward the living space and fit the 
insulation snuggly against the seals. An 
alternative to insulating the floor would 
be to insulate the foundation wall. This 
could reduce the amount of insulation 
required by insulating the perimeter 
wall instead of the floor, increasing the 
comfort level in the home by keeping 
the floors warm in winter and results in 
higher seasonal efficiency of heating 
and cooling equipment. 
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Storm Windows-Storm windows 
will cut heat loss and heat gain in half 
over a single glazed window. In addition 
to cutting the heat Joss and or heat gain, 
storm windows reduce outside air infil
tration and reduce noise levels. Besides 
the standard aluminum finish of storm 
windows they also come in white and 
dark brown colors. Storm windows can 
be installed either by a contractor or a 
skilled handy man. Be very cautious in 
measuring for your windows to ensure 
that your order or purchase is the pro
per size. 

Exterior Walls-When remodeling 
your home consider using cellulose 
insulation or foam insulation for an 
existing home. This can save consider
able evergy if your existing home has 
siding on the exterior. 

Fireplaces-An open fireplace can 
draw up to 20 percent of the warm air 
out of your home per hour. Close fire
place dampers when not in use or install 
a glass screen with a damper control. If 
the fireplace is a seldom-used fireplace 
and does not have a damper, consider 
stuffing insulation or some type materi
al up the chimney to close off the fire
place to outside elements. You must be 
careful to remember to open the fire
place back up before starting a fire . 

Always consider the initial cost 
plus the operating cost whenever pur
chasing a major energy consuming 
item. Always consider the total lifelong 
cost of the item. In many cases the 
operating cost may heavily outweigh 
the initial cost. Concentrate on the big 
energy users such as heating, cooling, 
hot-water heating, refrigeration and 
cooking. Being an energy saver may 
help reduce your taxes as well as your 
fuel bills. Qualifying homeowners and 
tenents can claim a Federal Income Tax 
credit for installing certain energy con
servation items. You may qualify for 
Federal Income Tax credits for 15 per
cent of the first $2,000 spent on certain 
conservation items such as those listed 
above. Our solution to the energy prob
lem is through conservation and 
conservation begins at home. 

J. Michael Whatley is president of 
American Building and Remodeling 
Co. in Columbia. Last year he was 
named one of the ten top remodeling 
professionals in the nation by Qualified 
Remodeler magazine. This year that 
same publication listed Whatley's com
pany among the 100 top companies in 
the United States. 
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SoutlJ Carolina: 
A Journalist and His State 
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This watercolor by A. Grinewald, now hanging in the University 
of South Carolina's South Caroliniana Library, shows the heights 
of Taylor's Hill before the city of Columbia was built. The U.S. 
Post Office now stands upon the site, which overlooks Seaboard 
Park. 

Few people have ever been closer to South Carolina than 
Eugene Sloan, reporter, photographer, historian. 

The native of Clinton was a newspaperman in Columbia for 
more than 20 years, serving as editor of the old Rotogravure maga
zine of The State newspaper, as a court and government reporter 
and as book editor. In addition to South Carolina: A Journalist and 
His State, he wrote and illustrated Scenic South Carolina and con
tributed photographs to four other books. Upon his death at Hunting 
Island, he had essentially completed A Journalist and His State and 
was working on other publications. 

In 1974 Sandlapper previewed the book from which these 
photos were taken. Six years later-and over ten years after Sloan's 
death-we decided it was time to offer our readers another all-too
brief glimpse of Sloan's magnus opus, a paean to a state and to a jour
nalist who loved that state: Eugene Sloan and South Carolina. 

Sandlapper 



' ;..) ' ·· 

., 

Hopsewee Plantation, built between 1735 and 1740, is the birthplace of Thomas Lynch Jr., one of South Carolina's sign
ers of the Declaration of Independence. The home, which stands on a bluff overlooking the North Santee River, has 
several outstanding Georgian features, and the plantation itself originally contained several hundred acres of rice land 
between the North and South Santee. • 
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In the Foreword written shortly before his 
death, Eugene B. Sloan stated that his forthcom
ing book was neither a history nor a guide to the 
State of South Carolina, but that both history and 
photography were made use of. 

Probably the closest description that could 
be given to what he intended is "South Carolin
iana," reflecting all eras and including specialized 
events, people, places and things which held his 
particular interest. With a knowledge of South 
Carolina as vast as his was, the list is very selec
tive. 

From his writings and his photography, as 
well as his philosophy, the heritage Eugene Sloan 
has left is his attitude and belief that South Caro
lina in all respects is one of the truly great states of 
the Union. 

It was his pleasure that the 1960s ( the last 
decade in which he lived) were bringing more 
prosperity and pre-eminence to South Carolina; 
that it was regaining on a national scale the 
stature it had held in the days preceding the Civil 
War. He wanted the best for South Carolina now. 

Although essentially completed, the book 
was not yet titled at the time of his death. 

In stating his purpose for this book, he had 
written: 

The author, since early childhood, has been 
an admirer of the countryside, farms, fields, 
woods, waters, coasts, and mountains of South 
Carolina. 

As a young man I became fascinated with its 
history. When I grew older, I wanted to research 
the history and explore the state. 

Of all the other states, none can compare to 
South Carolina in its history or in its natural at
tractions. 

I have also discovered that many of the best 
things in life are free, and many of the best are in 
South Carolina. 

There is no substitute for shoe leather, if one 
would be an explorer of the earth-bound type. 
And the beyonds are far more mundane than 
meteor particles or belts of radiation. I have found 
red bugs and ticks, poison ivy and reptiles, but 
also knowledge, contentment, excitement, and 
inexpressible joy. 

To learn about South Carolina history, one 
can find it written in the documents and records, 
and has but to look. This state is fortunate to have 
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so much saved, in its state archives, in the Su
preme Court Library, State Library, at the S.C. 
Historical Society, the South Caroliniana Library, 
and in dozens of other places. 

This has been a "fun" book for the author, 
despite the years and the amount of work involv
ed; I hope it will be so for the reader, too. 

It was not intended to be a tour of history, 
nor was it intended to be a yearbook of photogra
phy. But history and photography have been call
ed into play in its presentation. Neither did the 
author have the intention of creating a traditional 
Guide Book, photographic or otherwise. 

The was to present beautiful, historic South 
Caroina in the context of eras as nearly as possi
ble. History does take a while to jell, so for that 
reason the format of the twentieth century is 
shown a little differently from the rest of the book. 

With changes coming swiftly and surely to 
South Carolina, some of the best places and 
things may not be here tomorrow: I have record
ed with words and photographs my choice-al
though they are not all inclusive by any means
of the real South Carolina for present and future 
generations to appreciate. There is so much 
more; but it would be humanly impossible for one 
man to cover it all in a lifetime. But here I have in
cluded much of the old, the beautiful, the unique, 
the valuable, and the superior. 

The text and photographs Eugene B. Sloan 
provided for this book are generally statewide. 

Most of these subjects were undertaken in 
his spare time and on weekends; he spent nights 
cataloguing his finds-rocks, arrowheads, wild 
flowers, old places in history. 

The day before his death he took pictures in 
Beaufort for this book. His last photograph-the 
only negative in his camera when he died-was of 
surfing at Hunting Island. 

Few South Carolinians-after the time of the 
great visionary Robert Mills have expressed in the 
written word such appreciation and love for the 
place of their birth as much as he. No work of this 
scope has before been attempted; no one else has 
done a statewide work so thoroughly through 
photography. 

With 150 photographs and thousands of 
words, Eugene Sloan has told the story of the Pal
metto State from the beginning-when explorers 
scouted the unknown coastal areas. 
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CRAFT STOVE™euRNER 
Manufactured by National Steelcrafters, Inc. 

The Best Hand-Crafted Stove Money Can Buy 

FOR A SMALL INVESTMENT YOU CAN SAVE 80% OR MORE OF YOUR HEATING BILL FROM NOW 
ON, YEAR AFTER YEAR. 

• EASY INSTALLATION 
• FIRE-BRICK LINED 
• CAST DOORS 
• FORCED AIR SYSTEM 
• QUALITY CONSTRUCTION 
• VARIABLE SPEED SWITCH 
• GLASS FIRESCREEN (optional) 

The Craft Stove Burner is designed to 
fit in an existing fireplace or free 
standing. A double wall, forced air 
model, the Craft Stove Burner is of
fered in four sizes capable of heating 
from 1400 to 3000 square feet. 

The Craft Stove is a designed heating system to use the oldest, least expensive and most available 
fuels in the world, which are wood and coal. The slow efficient burning will utilize up to 80% of the energy 
available in a piece of wood, where conventional fireplaces use only about 10%. The Craft Stove 
requires only two or three wood fills a day. With a Craft Stove in your home you can save up to 80% of 
your energy bill. 

GUARANTEE The design and craftsmanship of 
the Craft Stove Burner with the ingredients of fire 

I box steel and fire-brick make it possible for Nation
al Steelcrafters, Inc. to give the original owner a life

• J 4 time guarantee on the material and workmanship. 

~ With over 100 dealers in South Carolina, there is a 
· Craft Stove dealer near you . WRITE OR CALL: 

FIS WHOLESALE DISTRIBUTORS 
P.O. BOX 267 

FOUNTAIN INN, S.C. 29644 
(803) 862-3511 
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From Hampton County to Spartanburg, and in other patches of rich land throughout the Midlands and Up 
Country, the peach reigns. South Carolina is second only to California as the leading grower of fresh-shipped 
peaches in the country. Rare is the motorist who can pass a peach stand during the height of the season. 
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Cotton was once king, and is not altogether forgotten . From this field near Rowesville , the harvested cotton will become 
fabric, cottonseed oil, or perhaps hybrid seed for even sturdier yields. 
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Even though the wide ribbons of the interstates have diverted most tourist traffic from the back ways of South Carolina the 
old country store still stands and serves, although more and more vanish under the advance of chain operations with 
absentee owners. 
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Shrimp, oysters and other seafood are especially important to the South Carolina economy. Thousands 
of pounds of them are harvested annually along the coast, and 'give Low Country cuisine that special 
something. This scene is at Hudson's Landing on Hilton Head. 

Copyright©l 974 Kathleen Lewis Sloan. Published 
and distributed by Lewis-Sloan Publishing Com-
pany. South Carolina: A Journalist and His State 
is available at better bookstores throughout 
South Carolina. 
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palmetto profiles 

It's tough finding someone who 
doesn't like David Means. 

You would think that after 
teaching law at the Univer,;ity of South 
Carolina for 30 years there would be 
someone-a disgruntled student, a jeal
ous professor, a disreputable member 
of the bar, anyone-who bore him a 
grudge. 

But no luck. The white-haired 
scholar with the warm Southern drawl 
has endeared himself to the hundreds 
of Palmetto State lawyers who at some 
time found themselves in his classroom 
and to his colleagues who regard him 
with their fullest admiration and 
respect. 

Now the University of South Caro
lina School of Law and the Law School 
Association have announced the 
creation of a $100,000 chair endowment 
fund to honor Means. 

The fund will ensure the chair is oc
cupied by a nationally known distin
guished professor of law and may also 
be used to support the David H. Means 
Scholarship, established to assist de
serving law students in financial need. 

"Because of Professor Means' per
sonal character, legal experience and 
excellence as a professor, he is the 
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David Means: Distinguished Professor 
University of South Carolina to hun
dreds of alumni," says Kenneth Childs, 
president of the Law School Associa
tion. 

"There is no more fitting way to 
honor him than to endow a chair that 
will continue the highest standards of 
legal scholarship and teaching that have 
been the hallmarks of his career." 

A native Columbian, Means has 
lived there most of his life and, save for a 
few years as a visiting professor at col
leges in England, New York and Detroit, 
Means has always taught at the USC 
Law School. 

"I'm a South Carolinian, born and 
raised," he says. "I've visited other 
places and had offers from other places, 
but this is a good school, a good state, 
and I am parochial enough to like it 
here." 

And there is little doubt his talents 
have been in demand. 

"When I came to the School of Law 
in 1954," says Prof. Charles Randall, a 
long-time colleague of Means', "the 
teaching and research in property law 
was the principal strength of the institu
tion. This was due to two outstanding 
scholars on the faculty, Coleman 
Karesh and David Means. Perhaps 

USC will never again have two such 
scholars, working in close harmony, 
devoting such meticulous care to the 
property law of the state." 

Means' relationship with the uni
versity started long before he became a 
member of the faculty. He earned his 
undergraduate and law degrees at use 
and after a short time in private practice 
and a stint in the Army during World 
War II, he returned as a teacher. 

"I have no regrets about the way I 
have lived my life," he says, "especially 
my decision to leave private practice 
and join the faculty. There are none of 
the hassles of dealing with clients, but 
primarily it was a love for teaching. I like 
to teach, I like the students, and I have 
done what I wanted to do." 

"At the time I was in law school 
from fifty-three to fifty-five," relates 
Walter Reiser, a former student of 
Means' and now a colleague on the 
faculty, "the story about why Mr. 
Means left private practice tells you a 
lot about the man. 

"They used to say the reason he 
quit because every time he used to get 
to the courthouse he would start to 
read the real estate titles. After a time 
he would forget why he came to the 
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court in the first place, and so, he just 
went on home." 

An intense scholar, Means de
manded that his students do their work. 

"He wasn't a Professor Kingsfield," 
said Randall, referring to the hallowed 
authoritarian of The Paper Chase tele
vision series. "In fact, he was quite the 
opposite. Not a flamboyant man, but 
his students always felt that they could 
take notes word-for-word and trust 
what he had to say. 

"I remember a story about David 
that was circulated by his students that 
told of a time when he was lecturing and 
fell off the platform in the middle of a 
sentence. By the time he had picked 
himself up off the floor he just calmly 
continued from where he had left off." 

Means retired from the Law School 
at 65 while he still had another few years 
to serve before the mandatory retire
ment age. He simply decided it was 
time. But he hasn't retired from the law, 
he could never do that. 

His new office on the fourth floor of 
the Law Center looks as if it belongs to 
any active professor. The walls are lined 
with bound volumes on future interests, 
trusts and estates, property law, and 
more property law, and his abundance 
of knowledge is still available to those 

requiring his consultation. 
"I am a visiting lecturer at Emory in 

the spring," says Means. "But I would 
like to do some traveling now that I 
should have more time. That's what I 
thought last year. After working at 
Emory, my wife, Frances, and I started 
to do a little work on our little beach 
house at Horse Island near Beaufort 
and before we knew it, we no longer had 
the time. Next year may be different." 

Somehow, though, one doesn't 
think so. One feels that David Means is 
happiest when he is right here in South 
Carolina, surrounded by his books and 
the law. 

"Many years ago," says Reiser, "I 
remember attending a talk to the Law 
School by then-Federal Judge Cecil 
Wyche. Wyche was a crusty old gent, a 
bit of a martinet and he was entertaining 
the crowd with a lot of stories ... most 
of them about bootlegging. When all of 
a sudden he called out to the back of the 
room, 'Hey! Who is that in the back 
• .1king notes?' Yep. It was David Means." 

Although that was a long time ago, 
David Means hasn't changed all that 
much. But he recognizes that the law, 
the law school, and the world around 
him have changed a great deal. 

"There are more people in the 

freshman class this year than the total 
enrollment when I attended the Law 
School," he says. "We only had five or 
six on the faculty and most of our grad
uates practiced general law. They open
ed up on their own. That's all changed. 
Mroe and more of the students are get
ting into law firms with many partners 
and there is much more specialization 
today. It has become like medicine. 
There are fewer people today who at
tempt to straddle the whole law." 

He is flattering of his colleagues 
now in the faculty, but he gives himself 
too little credit. Behind that neat desk 
and pin-striped suit sits a man who will 
leave a void in the faculty of the Univer
sity Law School. 

And while he and his wife Frances 
are somewhere on the beach, fishing or 
shooting doves, you can bet your last 
dollar that there will be a Carolina stu
dent who just can't wait for his return, 
for a little bit of extra help on his real 
estate paper. 

Brian Marks is a native Rhodesian now 
living in Columbia. He has written for 
weekly and national publications both 
here and overseas and is working for 
the University of South Carolina's In
formation Services. 
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ACCOUNT 
When you open a Standard Special Account, you open the door to a new standard of 

financial convenience. For instance, you no longer have to lose interest on idle checking 
account funds. Put that money in a Standard Special Account and earn 5112 per cent annual 
interest, compounded daily. 

Then, when you need the money in your checking account.just give us a call and we'll 
transfer it for you. (And, if you find a surplus in your checking account, we can transfer that 
back into your savings account.) 

With the Standard Special Account, you have safety and complete control of your funds 
because we don't move your money until you specifically authorize us to do so. And you can 
call any time - 24 hours a day, seven days a week- to authorize transfers. 

In addition to the convenience of telephone transfers, the Standard Special Account 
entitles you to travelers checks and emergency out of town cash as a Prestige Card holder. 

But here's the good news. All these services are abso
lutely FREE. That's right, free telephone transfers to and 
from your checking account, free travelers checks and 
free Prestige Card. And there is no minimum 
account balance* or any other hidden 
charges. 

The Standard Special Account. It's . 
just one more way Standard Savings '~ , 
helps you make the most of your money. ~~~ .. '-11, -~. ~-

• A minimum balance of $5 is required to earn interest on this account. 
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Floyd Mcilwain, 81, of Van Wyck, 
S.C., has worked 68 years in the 
brick industry without missing a 

day of work due to illness. 
This service, which begain in 1911 

and has continued since with one com
pany-Ashe Brick Co. of Van Wyck
has been recognized by the first Distin
guished Service Award ever presented 
by the Brick Association of South Caro
lina. 

Mcilwain was honored at a recent 
luncheon in Columbia attended by 
some 400 builders, architects, engin
eers, representatives of the brick indus
try and others. The award was present
ed by Ames H. Wells, Columbia, presi
dent of the association. 

Still working full-time today, Mcil
wain began "toting water for the labor
ers" when he was 13 years old. In addi
tion to not missing a day due to illness,'" 
he has also never had an accident 
"other than a pinched finger once or 
twice." 

"I had a fever in 1919 and I went to 
the doctor, but I hope I won't have to go 
again," Mcilwain said. 

Through the years he has seen 
many changes and great growth in the 
brick industry and remarked that he 
has worked with three types of kilns 
during his 68 years at Ashe Brick. 

"When I first started there were 
wood-fired kilns that we'd build by hand 
and sometimes it would take up to four 
weeks to load them. Then we had the 
round coal-burning kind that we used 
for years. Now we have gas and oil
burning tunnel kilns that can turn out 
about a hundred-thousand bricks a 
day." 

Mcilwain is obviously excited 
about the new kiln under construction 
now at Ashe Brick that "will fire with 
sawdust and wood shavings in order to 
save energy and expense. And I expect 
to be around to use that one when it is 
completed in the next several months." 

When asked about retiring he re
marked that he "had no idea of such a 
thing at the present time with kids still in 
college" and added that he was "only 
old in years, nothing else." 

During a standing ovation at the 
awards luncheon, Mcilwain was natur
ally asked his secret for his long and 
active life and he simply replied, "I eat 
plenty, I work plenty, I rest plenty and 
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Floyd Mcilwain: Brickworker 
before I do anything, I say a couple of 
words of thanks to the good Lord." 

He was married 25 years to his first 
wife, Lizzie Crockett Mcilwain, who 
died in 1950. They had one daughter, 
Margaret Giss, now 53. 

Mcilwain married Bessie Hall in 
1953 and they have seven children; the 
youngest two are now students at Win
throp College in Rock Hill. 

Mcilwain is active in his church, 
White Oak AME Zion, which he also 
joined in 1911, the year he started in 
brick manufacturing. 

Last October, he went to California 
to receive a 33rd degree crown and ring 
in the Scottish Rite Masons. He is active 

in the Lincoln Masonic Lodge 162 in 
Lancaster, the Scottish Rite Consistory 
254 and the Menzel Shrine Temple 35, 
both in Rock Hill. 

And when he is not busy, he farms. 

George Boozer is with Harrelson As
sociates, a Columbia advertising agen
cy. Before returning to his native Lex
ington several years ago, he worked for 
Charles Revson, and several New York 
advertising agencies, where his indus
trial show presentations won many 
awards. Boozer lives in Lexington, 
where he is active in community civic 
affairs. 
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The '80s: An Era 
of New Realities 

by Gov. Dick Riley 

On the threshold of the '80s, at a 
new decade which surely will bear its 
own marked characteristics as does 
eu.ery decade, what should be of con
cern to South Carolinians? What goals 
should we set, what tasks should we 
assign ourselves? 

Gou. Dick Riley, who this month 
completes his first year as South Caro
lina's chief executive, sees a number of 
priorities for South Carolina and its 
people. 

A
s the nation looks South in the 
years ahead, it will find here more 
than a warm climate and a chance 

for economic gain. It will find a people 
with a special perception of this nation's 
needs in the 1980's. It will find a people 
who recognize that our resources are 
not unlimited. And it will find people 
who accept the new realities of limited 
natural resources, limited energy and 
limited money to do the jobs ahead. 

There should be no question that 
we will continue to promote the 
economic growth of South Carolina. It 

is not unreasonable to envision a South 
Carolina of great natural beauty and 
great economic strength at the same 
time. 

Some weeks ago, I asked about a 
dozen citizens from throughout the 
South to meet with me in Columbia to 
discuss the preparation of our regional 
objectives. Several interesting points 
came out of that meeting. 

For one thing, some suggested 
that, as a written statement, it would be 
hard to improve on the lists of goals and 
objectives which the Commission on 
the Future of the South wrote down in 
1974. 

At the same time, others have 
pointed out that since that 1974 report 
was issued, the South seemed to have 
done everything in its power, at break
neck speed, to avoid achieving those 
goals and objectives. Instead, we have 
done exactly what Gov. Terry Sanford 
said we should not do, when he called 
for the establishment of the Southern 
Growth Policies Board-that is, to 
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replicate Northern mistakes in a South
ern setting. 

In general, all were in agreement 
that we did not need "just one more 
report." We needed a vehicle for action. 
As I see it, that vehicle is leadership, and 
that means people. And that is what I 
would like to have: An effort to reach 
out and involve people in a leadership 
development process. 

We must bring together citizens, 
business heads, labor leaders and 
public officials to discuss our goals, to 
identify the values we seek to pre
serve-those values of "fairness" and 
"quality" -and to hold together the 
kind of consensus which will enable 
communities and states and the South 
to work together and make progress to
ward the goals we enumerate. 

This is the kind of approach we 
have been using to put the public back 
into public education. 

Community involvement in public 
schools is important not only for the 
financial and scholastic benefits that 
can be derived, but a cooperative 
community effort in a local school can 
serve as an example to every child in 
that school. It can help instill a positive 
attitude of civic pride and responsibility 
that may last into the child's adult life. 

We need business lending their 
expert advice and cooperation to pre
pare young people for thE: working 
world. We need educators who can 
challenge a child's mental abilities and 
open up his or her mind to new 
opportunities and ideas. And most 
important, a child and the system both 
need the support of parents to help 
each student achieve his or her fullest 
potential. 

We at the state level can provide 
the money for buildings, teachers and 
programs that attempt to provide the 
basic framework for education, but it is 
up to you to see that these tools are uti
lized to produce quality and excellence 
in your schools. 

Another way we can enhance life in 
South Carolina is in our approach to 
mental health-and that's the way I pre
fer to regard it, rather than "mental ill
ness," for there is a difference. 

One of the major steps that had 
been taken in the mental health field has 
been expanded emphasis on commu
nity mental health services. This trend 
has been significant for many reasons, 
not the least of which is the fact that it 
enables our emotionally or mentally 
disturbed to obtain treatment in a more 
familiar enviroment. Such assistance is 
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less threatening, thereby increasing the 
likelihood that people experiencing pro
blems will seek out and used 
community health services. 

Community health centers are 
important also because they allow 
greater accessibility to clients and their 
families. Families can be a tremendous 
source of support and assurance to 
those experiencing difficulty. Commu
nity mental health services allow us to 
concentrate our efforts on prevention, 
the most vital area. Preventive services 
can save countless thousands of dol
lars, but beyond that services can help 
people avoid the suffering, frustration 
and pain that accompanies mental ill
ness. 

My emphasis and my priority has 
been and will continue to be on strength
ening the role of community support 
services. 

We must expand our health care 
delivery systems, to assure that quality 
services are available to low-income 
persons and residents of rural or medi
cally under-served areas. 

I haven't been governor long 
enough to forget the frustration you feel 
when government asks you to make a 
sacrifice that it isn't willing to make it
self. The only way we can solve the 
frustrating problem of energy is by 
working together. Whatever may be 
our energy supplies in the years ahead, 
we can begin today to use our resources 
more wisely. An all-out policy of energy 

conservation and a comprehensive 
plan to deal with all phases of the energy 
problem are meaningless unless the 
people get serious about making energy 
conservation work. "Conservation" is 
just as important as energy "genera
tion" when it comes to meeting the 
needs of the future. The time has come 
for all of us to accept our duty, and to 
realize that ours is a world which is 
rapidly running out of time and patience 
for those who would waste energy. 
That is why I intend to use the power 
and the influence of th Governor's of
ifce to see that our state goverr.ment 
does not waste energy. 

These, then are but a few of our 
major concerns in South Carolina as we 
behold the '80's. If we do, in fact, enter 
an era of new realities, then so be it. The 
answers and solutions to our questions 
and problems are about as new as the 
spiritual values which have guided us 
for 2,000 years. They are as new as the 
political principles which have govern
ed us for 200 years. They are as new as 
the human will which has been growing 
within each of us for a lifetime. We have 
the answers, the solutions, the re
sources, co solve our problems nd we 
always have had. Instead of approach
ing our present dilemmas with timidity 
and fear, we should rejoice in the op
portunity to reassert ourselves as in
dependent, self-sufficient individuals. It 
is up to us, as workers, as citizens, as 
human beings, to get on with the job. 
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"The Dream of Reason" by Francisco Goya 
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Cinema in the '70s 
A Search for Reason 

For many, films have become 
metaphors of contemporary life. We 
see ourselves, our attitudes, our sur
roundings encapsulated in two hours' 
worth of celluloid and sound and often 
emerge with the sense that we have 
seen ourselves as others see us. 

We wondered, then, how the film
makers have seen the decade we have 
just been through. How have our/ears, 
reasonings, anxieties of the '70s been 
translated? Why indeed were some of 
these movies made? We asked Benja
min Dunlap, best known for his Cine
matic Eye series on ETV, to clear away 
some of the mystery of film for us, to 
consider what films have done for-or 
to-us in the last decade. Herewith his 
impressions. 

"The dream of reason," Francisco 
Goya warned, "produces mon
sters." And he knew what he was 

talking about too, since he lived in a 
monstrous age and made it his business 
to show us what it looked like. To tell 
you the truth, I can't imagine what Goya 
would make of directors like Spielberg 
and De Palma and Friedkin, but I think 
he'd be intrigued by Martin Scorsese 
and Francis Coppola. 

Still, Goya wasn't much for gratui
tous horror. When his manservant saw 
The Disasters of War, those terrible 
etchings of the Napoleonic wars in 
Spain, he asked with exasperation, "But 
why do you show these barbarities?" 
And Goya answered, "To tell men for
ever that they must not be barbarians." 
Which might also apply to movies like 
The Deer Hunter or Apocalypse Now, 
but not to The Exorcist or The Omen or 
The Sentinel. Not to Alien or The Deep 
or The Towering Inferno. Not even to 
Jaws. 

So what would Goya think of Holly
wood in the '70s? Well, they used to say 
all good drama has conflict. The catch 
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is, now we get our carnage on the rocks, 
without the fruit-punch frills of theme or 
character. Even those wayward libidos 
of the past-Frankenstein, Dracula, 
the Phantom of the Opera-were really 
little more than woe-begone lovers, 
unruly children misunderstood and 
hounded by know-it-all professors and 
theologians. And we knew in our hearts 
they were somehow projections of our 
own darker selves, not just of what we 
fear but of what we want (though we 
know we shouldn't). Hence their furtive 
appeal, the sleazy charm we could iden
tify with so easily. 

But the monsters of the '70s were
n't projections at all; they were inva
sions-of our minds, our homes, our 
planet-as dull as astronauts and as 
cruel as a dentist's drill. To Goya it must 
seem we might just as well put our 
heads in buckets and beat them with 
broomhandles for a couple of hours. (In 
Hollywood they call that Sensurround.) 

A decade goes by in a blur that way 
-and here we are at the end of another 
ten years in the dark, terrorized by de
mons and sharks and natural disasters, 
trapped in flaming skyscrapers or 
under capsized ocean-liners, battered 
in the boxing ring, humiliated in the bed
room. And what Goya might want to 
know is what sort of waking anxiety 
provoked such lurid nightmares. War? 
Inflation? Social upheaval? Or just a 
masochistic appetite for things that go 
bump (as opposed to "boom") in the 
night? 

I think, if I really wanted to explain 
the monster and disaster vogue of the 
'70s, I'd argue they were mostly delayed 
reactions to the trauma of the '60s-to 
being cast as the heavies in Vietnam, to 
being divided among ourselves at home, 
to losing or abandoning the war, and, of 
course, to the Watergate fiasco that fol
lowed. Certainly, conflict was the key to 
Hollywood's psyche in the '70s, though 

the battlefield shifted from outer space 
to Indochina, from the greenhouse to 
the bedroom, from the ocean to the 
mind. 

Take Star Wars, for example, with 
its old-fashioned opposition of good 
guys in white and bad guys in black, the 
sort of conflict we all feel nostalgic 
about, as far removed from the moral 
uncertainties of Vietnam as a John 
Wayne western. In a curious way, even 
Star Wars can be tied to the war in Viet
nam. Remember Cally's men at My Lai, 
with transistor radios pressed to their 
ears? Or the kids on the patrol boat in 
Apocalypse Now, who boogie upriver 
to the top-of-the-charts back home? Or 
the Hong Kong rock group in Coming 
Home? Vietnam was a rock 'n roll war, 
and Star Wars, despite its superficial 
appearance of science fiction, is really 
the first authentic rock movie. Not the 
best musical of the '70s ( The Last Waltz 
deserves that prize, with Cabaret a dis
tant second), but the first film ever to 
translate the rock idiom into visual 
terms. Ken Russell tried it in Tommy, 
and George Lucas himself flirted with 
the notion in American Graffiti, though 
the music was mostly pre-rock nostalgia 
from the '50s. In Star Wars he still cash
es in on the nostalgia, via the Buster 
Crabbe sci-fi of his story; but his big dis
covery was what might be called visual 
rock, a slick and shallow succession of 
images delivered at a dizzying, pile-driv
ing pace, with no real variations of 
mood or tempo. Of course, the plot has 
the essential characteristics of a good 
rock lyric-an adolescent hero and 
heroine, a couple of sympathetic adults, 
a horde of monstrous enemies, and the 
assurance of cosmic significance ( the 
gigantism of teen-age egos that Lord of 
the Rings and Jonathan Livingston Sea
gull also appealed to in different ways). 
But what makes Star Wars a true rock 
movie is its deft combination of furious 
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"We're getting 
results in 
Sandlapper" 

"SANDLAPPER MAGAZINE plays a 
prominent part in our advertising pro
gram. From the first issue in which we 
appeared, we felt a growing interest in 
the store from every part of South 
Carolina . The SANDLAPPER reader 
identifies with the fashion , quality and 
exclusivity of our clothing and acces
sories." 

It has been three years since Charles 
Brown Ltd. opened its doors to a dis
cerning clientele of women ... offering 
them the best in designer fashions, as 
well as other niceties, including Godiva's 
famed Belgian chocolates and 
perfumes by Van Cleef & Arpels. 

"Our accounts began within the im
mediate Spartanburg trading area, and 
now have grown in scope to include 
regular customers scattered from 
California to Connecticut. It is comfort
ing to know that women from all over 
the country are aware that we are here. 
We have found that visitors to South 
Carolina often become regular sub
scribers. Monthly out-of-state inquiries 
to our advertisements will testify to that. 
We are delighted with SANDLAPPER 
and the rapid success story it has help
ed to bring us. It has been a very good 
association! " 
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pace and flimsy substance (maybe The 
French Connection was a precedent, 
or Bullitt; but they both had a film noir 
cynicism where Star Wars substitutes 
adolescent fantasy). Rock music has its 
virtues, of course, but it's not a reflec
tive medium; and Lucas has captured 
both the inane pomposity of Rolling 
Stone and the trip-hammer tempo of 
the music it celebrates. Which is not to 
put Lucas down-he's done a shrewd 
job of translating and packaging, and 
none of his imitators seem to have 
grasped the reason for his success. But 
nobody should take Star Wars serious
ly as either (a) a philosophical state
ment, or (b) subtle filmmaking. It does
n't even have the heroic silliness of a 
film like Casablanca, with its earnest if 
facile romanticism. Star Wars is a strict
ly commercial product, so shrewd in its 
reading of the market that I half-imagine 
Lucas himself must identify with Han 
Solo, the cynical mercenary converted 
to the service of the Force. If so, the 
Force clearly subscribes to Variety and 
listens closely to Mick Jagger. 

So much for outer space. Toward 
the end of the decade, when the contro
versy was safely past, movies began to 
appear that directly concerned the war 
in Vietnam-Go Tell It to the Spartans, 
The Boys in Company C, The Deer 
Hunter, and finally, like a revelation of 
the Force itself, Apocalypse Now. 

Coppola is hard for me to talk 
about. I was one of the few who thought 
the Godfather films specious in their 
moral logic and phoney in their pseudo 
old-master technique. As a sort of alle
gorical parallel to the good-bad guys 
who were devastating Vietnam (or, for 
that matter, to the Faustian heroes of 
politics and show biz), these mafia 
chronicles had a raw visceral power
and brilliant performances by Brando 
and De Niro. But their paradoxes struck 
me as vapid and their ethical perplexity 
puerile ("We bump off your enemies 
but we don't sell drugs"). As a study of 
dynasty and power, I much preferred 
Stanley Kubrick's Barry Lyndon, which, 
for all its slowness of pace was an ironic 
parody of the rise and fall of the House 
of Kennedy. Kubrick likes actors who 
can't act, because he disdains the self
delusion and indulgence of psychologiz
ing and concentrates instead on worlds, 
both shallow and corrupt, where sur
faces are truth. His characters, for all 
their persistence and charm, are slowly 
overwhelmed by the enigma of fact. But 
Coppola likes actors who over-act, be-
-Artwork courtesy Nickelodeon, Columbia 
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Meryl Streep in The Deer Hunter. She also appeared in Manhattan. 

cause he's aiming for profundity-deep 
thinking of the sort Pauline Kael might 
praise, literary grandiloquence overlaid 
by sensuous extravagance. Thus, in 
Apocalypse Now, the payoff is suppos
ed to come via references to Conrad 
and Frazer and T.S. Eliot; but the truth 
of the matter is, Coppola's real inspira
tion was Wagner, whose "Ride of the 
Valkyries" accompanies a helicopter 
raid that is arguably the finest single se
quence of the past decade. Even Goya 
might be blown away by that episode; 
and even Goya might conclude that 
Coppola's real genius is operatic, more 
a matter of spectacle than of ideas. 
Which is fine-after all, only a handful 
of films can honestly be called a cinema 
of ideas. But Coppola-like Fellini, per
haps-might be better off in a studio 
system, with a Sam Goldwyn over his 
head cancelling the flatulent messages. 

And what about Michael Cimino, 
whose current project, Heaven's Gate, 
is reportedly months over schedule and 
$20 million over budget? Well, like Cop
pola and Scorsese he owes a lot to Rob
ert De Niro, whose style of acting is as 
nervous and reckless as Cimino's direc
tion. But The Deer Hunter is undeniably 
Cimino's movie, and in the long run I 
found it more devastating (if less over-

whelming) than Apocalypse Now. My 
reasons are partly personal. 

A couple of years ago I scouted 
locations for a television series in the 
mining towns of Pennsylvania-the 
same neck of the woods where Cimino 
shot The Deer Hunter: grimy main
street towns half dug out of the winter, 
half buried in slag. Onion-domed 
Russian Orthodox churches lumped 
over the powerlines and supermarkets. 
Razor-finned hotrods cruising the 
streets at night like a sequence from 
American Graffiti. Middle America, un
touched by the '60s-inarticulate, tradi
tional, patriotic. Towns like festering 
sores, only 20 or 30 miles from the 
snow-covered mountains or the rolling 
farmland of eastern Pennsylvania. I 
walked the streets of Eckley and Hazel
ton and Shamokin feeling the sort of 
horror and fascination I once felt in a 
North African casbah-except now I 
saw it partly through the eyes of a tele
vision director, who in turn saw it all 
merely as camera fodder. He wasn't 
Michael Cimino, of course, but I can 
imagine what our conversation might 
have sounded like if I'd been Goya and 
he'd been Cimino: "You see those guys 
over there, the ones in the quilted vests?" 
(This is Cimino talking.) "They're from 
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The helicopter attack scene from Apocalypse Now. 

the mill, and they're getting ready to 
hunt deer in the mountains. It's a big 
deal for those guys-like patriotism, 
and beating their wives. A ritual of ma
chismo, you know what I mean? And it 
all ties together, because those are the 
guys who fought in Vietnam." 

"Do I know what you mean?" says 
Francisco Goya. "Listen, Cimino, the 
climate's different where I come from, 
and the ethnic style-but the macho's 
just the same." 

"Okay," says Cimino, "I've got this 
idea for a movie about the war in Viet
nam. I see the war as a crisis of machis
mo. I mean, did you ever think that 
maybe women's rights became so big 
after Vietnam because something had 
snapped in the war? Some basic mascu
line confidence? ... Well, anyway, I'll 
take these three guys who work in a 
mill. I'll start with one of them getting 
married-lots of ethnic tradition mixed 
in with patriotism and masculine asser
tion. And afterwards they all go hunting, 
and the strongest one, the guy who 
holds them together, kills a deer. A 
ritual, see? Like the ritual in the church. 
But a game too-like football, or bingo, 
or pool-a rehearsal for that biggest 
game of all, that ultimate ritual of 
machismo: war." 
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And Goya, who has kept up with 
his reading through the centuries, says, 
"Lemme guess what happens next! 
One of the guys becomes a hero (that's 
Robert De Niro's part), one gets shot 
up but manages to survive (thanks to 
De Niro), and the last gets his head 
messed up and doesn't survive (despite 
everything De Niro can do)." 

"How'd you know that?" asks 
Cimino. 

"I read the book," answers Goya. 
"John Dos Passos' Three Soldiers, 
about three Americans disillusioned by 
World War I. But that's okay-it's a 
good model to borrow from. The ques
tion is, how're you going to shape it?" 

Cimino smiles. "Three parts-be
fore the war, during the war, after the 
war. And two symbolic devices-the 
hunt ... and Russian roulette. But not 
because they're Russian-Americans
that's a coincidence. There's this epi
sode in the war: They're captured by 
the Viet Cong, who force their prison
ers to play Russian roulette while they 
bet on the survivors. And the point is, 
all the old rituals are worthless now. 
Even for De Niro, who's strong enough 
to survive and pull the others through 
with him. There's only the crazy ritual 
of war and violence." 

"I've worked the same material," 
says Goya. 

"Yeah, but I don't leave it there. 
Back in America at the end of the movie, 
De Niro goes hunting again. And he gets 
this majestic stag in his sights ... But he 
lowers his rifle. 'Okay,' he mutters. 
'Okay.'" 

"I don't know," says Goya. "It 
sounds a little too pat to me, too literary 
-like William Faulkner's 'The Old 
People.' Why are you and Coppola al
ways cribbing from books?" 

"Listen," Cimino answers, "in the 
first place, this is a movie, not a book. 
It's the images that count. And in the 
second place, I'm going to make my 
ideas inadequate too, just like De Niro's 
macho. I'll set them up, but they won't 
work out. I mean, I won't provide an 
easy answer at the end. I'll leave the 
characters baffled, trying to piece it 
back together-the old answers gone, 
but no new ones to replace them. They'll 
sing 'God Bless America' with a sort of 
mingled bewilderment and hope. That's 
what it all comes down to.'' 

I suppose, if Goya pressed me to 
explain the difference between the liter
ary pretension of The Deer Hunter and 
Apocalypse Now, I'd fall back on sin
cerity (always a doubtful criterion). 

-Artwork courtesy Jefferson Square Theatre, Columbia 
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George Dzundza, Robert De Niro and Meryl Streep in The Deer Hunter. 

Cimino's paradox seems truly anguish
ed, no matter how trite; but the end 
of Apocalypse Now rings false in a dif
ferent way, as somehow insincere-too 
studied and artificial, too arty in its lav
ish spectacle-and, without the pres
sure of real emotion, its triteness is 
offensive. Maybe the difference is De 
Niro; but in a way The Deer Hunter is 
good because of its flaws, despite its 
neanderthal dialogue-is good because 
its failures of structure and symbol 
throw us back on experience, like the 
characters themselves, back on Cimi
no's complex and disturbing images. 
The end of Apocalypse Now merely 
throws us back to earlier and better 
portions of the film, wishing Coppola 
had never heard of Joseph Conrad. 

As for real horror and science fic
tion, I guess the decade's best was In
vasion of the Body Snatchers, if only 
because I detested The Exorcist and all 
its spawn and wasn't much impressed 
with Close Encounters of the Third 
Kind (all I liked was the helicopter chase 
as the U.S. Army pursued Richard 
Dreyfus up the butte-a curious echo 
of Vietnam, Dreyfus like a Viet Cong 
hounded by the Air Cav). Chinatown 
was better in its pervasive malice, and 
Jaws had touches of a delirious roman
ticism, a sort of orthodontic Moby 
Dick, that I found alternately infuriating 
and intriguing. But as pure ecological 
thriller, and as an example of how the 
movie-snatchers can fashion a re-make 
into an entirely new conception, In
vasion of the Body Snatchers is worth a 
closer look. 
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In the low-budget original of the 
'50s, the soulless subversion of the 
body snatchers was a cold-war allegory 
of communism at work in middle Amer
ica. Now it's environmental pollution in 
San Francisco. "We eat junk! We 
breathe junk!" one of the characters 
shouts-so why should we be surprised 
when we turn into junk ourselves? 

For it's not just a matter or rat
pellets in the soup (though Donald 
Sutherland and Brooke Adams are 
both investigators for the San Francisco 
Board of Health. It's emotional pollution 
too, flowers of evil that blossom inside 
as well as out-the laid-back cool of the 
apathetic '70s, the porno chic of down
town combat zones, Mozart muzak 
piped through the mudbaths over the 
drone of garbage trucks and mindless 
bureaucrats. It seems almost incidental 
amid all this decay that spores from a 
dying planet are invading the earth, 
turning people into pods. 

And how do you know a pod from 
a person? By his lack of emotion-his 
Halderman and Erlichman reserve, his 
bland reassurances: "there's nothing to 
worry about," "the horizon is bright." 
Or, even worse, the rhetoric of cyanide 
kool-aid: "You'll be born again into an 
untroubled world ... There's no need 
for hate now-or love." And we feel it 
closing in as we watch-the crazy, dis
orienting angles, the sinister sounds, 
the unbalanced composition (close-ups 
askew, camera sliding sideways in a 
Third Man drift). 

So where do the movie-snatchers 
look for help in the '70s? In the '50s they 
turned to the FBI-or, rather, the 

studios made Don Siegel look in that 
direction. But not Philip Kaufman, who 
directed the re-make. He looks to the 
lunatic fringe, with their knee-jerk sus
picion of buttoned-up assassins, to the 
off-beat zanies, pumped full of speed, 
ignored by their neighbors and mocked 
by their psychiatrists. It seems the pods 
of the '50s are the prophets of today, 
the only ones who know that "plants 
have feelings just like people." And why 
are the freaks so highly regarded? Well, 
they were right about the war in Viet
nam, weren't they? But they lose in the 
end, like most of us. 

Losing was, in fact, a basic motif of 
the '70s. There were lots of ways to lose, 
of course, but one of the surest was to 
be a man in a new-woman film: The men 
in movies like An Unmarried Woman, 
Girlfriends, or Looking for Mr. Good
bar had all the forcefulness of fathers in 
breakfast cereal commercials. In a 
word, they were wimps. But the women 
in these films were losers too-not by 
natural endowment like the men, but by 
circumstance. They lost with a style the 
men could rarely match; only Rocky 
made losing look so good among the 
men, and maybe King Kong. Jack Ni
cholson lost with a certain amount of 
wit in what had been an anti-establish
ment novel in the '60s and became an 
anti-feminist movie in the '70s, One 
Flew Over the Cuckoo's Nest. In a 
world of boys tormented by women, 
Jack managed to get his fingers around 
Big Mama's throat (the audience around 
me beat on their chairs and shouted out 
loud, "Kill her! Kill her!"). But she knew 
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how to mess up a man's head, and in the 
end even Jack Nicholson went under. 

The real winner among the losers 
was Woody Allen , whose Freudian 
schlep suddenly emerged as a new 
variety of hero. Annie Hall was a better 
film, but Manhattan better illustrates 
my point because it's about the art of 
survival- about New York City as a 
sort of psychological mutation, a strate
gy of protective neurosis . "People in 
Manhattan," Woody says, in one of 
those set speeches that pull his brilliant 
digressions together, "are constantly 
creating these real unnecessary prob
lems for themselves that keep them 
from dealing with more terrifying un
solvable problems about the universe." 
In other words, that patter of Kafka and 
kishka and cultural chic may not keep 
the guys in shiny boots at bay, but the 
chances are your analyst will drift into a 
coma if you just keep talking. 

This is something Goya might have 
trouble understanding, for Manhattan 
is also about the sad estate of romantic 
middle-aged men in modern America. 
In one sequence Bella Abzug hosts an 
E.R.A. soiree at the Museum of Modern 
Art; in a matching sequence Woody 
gets eaten alive by a glibly hip ex-Rad
cliffe journalist. And what does Woody 
(alias Isaac Davis) do to assuage his 
battered ego? Just what Dick Diver did 
in Tender Is the Night: He finds a wistful 
teen-age actress and treats her badly. 
Not in the old grapefruit in the kisser 
style, but with the whiny egocentricity 
of the post-macho urban male. They 
are all, as Isaac Davis ruefully observes, 
like the cast of a Fellini movie. La Dolce 
Vita with bagels. 

Woody's point- to spell it out-is 
that life in Manhattan (or, at least, life 
among his hyperverbal with-it friends) is 
really a tactic of emotional evasion. 
Hiding in the furnace room reading 
Heinrich Boll, lulled by the rumble of 
the subway, the foetal hum of the urban 
dynamo. And what (or who) are they 
evading? Oh, you can spot him in the 
basement at Bloomingdale's, with his 
Gucci hood and twin-trac scythe-or 
wielding a Polaroid on the planetarium's 
lunar waste. You remember him from 
all those movies by Ingmar Bergman: 
"Death is the big obsession in every
thing I've done," Woody confesses
and the Manhattan of his film is a sort of 
Pompeii before the blast. It's not for 
nothing that Woody's most pungent 
lines are delivered in a two-shot with the 
skeleton of an ape. 

Like all Woody Allen films, Man-
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hattan is very talky; and it's shot in 
black and white, with highly stylized 
cinematography-as much Interiors as 
Annie Hall. And to tell you the truth, it's 
no more about us than it is about Fran
cisco Goya-no matter how faithfully 
we read The Village Voice or "The Talk 
of the Town." It's not about people who 
go to movies at suburban shopping 
malls. In fact, it's not even a comedy. It's 
a sort of downbeat musical, with music 
by Gershwin and lyrics by Freud. 

If I were to make a ten-best for the 
'70s, with only one film by each director, 
I guess my list would look like this (in 
chronological order): Five Easy Pieces, 
McCabe and Mrs. Miller, Mean Streets, 
Chinatown, Barry Lyndon, All the 
President's Men, Annie Hall, Days of 
Heaven, The Deer Hunter and Apoca
lypse Now. 

Some very good films that, in 
another mood, I might include on my 
list are American Graffiti, Dog Day 
Afternoon, The Late Show, The Last 
Detail, Deliverance and The Man Who 
Would Be King. If I included more than 
one film for each director, I'd probably 
add Taxi Driver, M*A*S*H and The 
Conversation. Good films I've omitted 
because they've been so overrated in
clude Network, Nashville and The 
Godfather * and II (I liked the sequel 
better than the original, for what that's 
worth) . The best unseen movie of the 
decade was Arthur Penn's Night Moves. 
The worst movie of the decade was 
Grease, a film with no conflict at all, a 
TV-size movie looking wistfully back at 
the easy rebellions of stealing hub-caps 
and necking in drive-ins, not the urban 
nightmare of Blackboard Jungle but 
the greasy kid stuff of Hollywood subur-
bia. · 

And that's where it stands at the 
moment, Francisco. Maybe the dream 
of reason is over, though somehow I 
doubt it. If you have any plans for a re
make of The Disasters of War, say with 
Robert De Niro and Liza Minelli, I think 
I know where you can raise the money. 
Who knows? You might be the Francis 
Coppola of the '80s. 

Benjamin Dunlap wrote and produced 
Cinematic Eye, a co-production of SC
ETV and the University of South Caro
lina. A Rhodes scholar who has taught 
at Harvard and contributed to The 
New Republic, Dunlap resides in 
Columbia, where, as professor of En
glish, he teaches a film course at USC. 
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YOU'VE READ WHATTHE EXPERTS HAVE SAID ABOUTTHE AUDI 5000. 

NOW READ WHATTHEY'RE SAYING 
ABOUTTHE AUDI 4000 

------------a:m------------
F RON T Audi 4000, $7,685' BACK Audi 5000, $9,725' (Fully-equipped Audi 5000 "5; $11,360' ) 

For some months now, there have been reports from 
the Continent about an exciting new car - "the Audi 
5000's scrappy kid brother''- designed by the same 
team of engineers that created the 5000. 

In the February issue of Road & Track there appeared 
an advance road-test report on this new car, written by R 
& Ts "Letter from Europe" columnist (whose credentials 
as a driver include the winning of the LeMans 24-hour 
classic some years ago). 

Here is what this gentleman had to say about the new 
Audi 4000-or the Audi 80, as it is called in Europe : 

- ------m:n--------
" ... a brilliant piece of engineering .. :· 

- ------m:n--------
" ... when I tried the car on the 'colonial' tracks of a rival 

manufacturer's proving ground ... there wasn't the 
slightest squeak or rattle. The light weight is obtained 
by proper stressing of the various components of the 
shell and systematical weight saving where it can be 
done without hann to comfort, quality and strength. 
This is a game at which Ferdinand Piech, who leads the 

PORSCHE+AUDI 
Nothing Even Comes Close 

Audi developmental team, was unbeatable when he de
signed racing cars from 1965 to 197'.2, and he certainly 
hasn't lost his touch:' 

- ------..... m:n--------
11 ••• by far the best car announced in the past year. In 

fact it's the best full-size European car under two liters:' 

(-March "Letter from Europe" column, Road & Track) 

- ------....;(IlD--------

Test drive the new Audi 4000, and find out why the 
Europeans are so impressed with it. For nearest 
Porsche+ Audi dealer, call toll-free: (800) 447-4700. (In 
Illinois, (800) 322-4400.) He can also supply you with 
infonnation on leasing and overseas delivery. 

Available at these fine South Carolina dealers: 

Leroy Cannon Nix 
Porsche - Audi -

Subaru -Alfa-Romeo 
2124 Gro'v€ Rd. 

Greenville, South Carolina 

Volkswagen -
Porsche -Audi & Subaru 
J821 West l3eltline [31vd. 

Columbia, South Carolina 

'Suggested retail prices P.O .E. Transp., local taxes and dealer delivery charges 
additional. Metallic paint, additional . 



A Decade of Challenge 
For Higher Education 

January 1980 

The following story was prepared by 
the office of Information Services at the 
University of South Carolina from inter
views with and from speeches by Dr. 
James B. Holderman , President of 
USC. 

The decade of booming growth for 
higher education has come to a 
close. Demographic trends predict 

a smaller population of traditional col
lege-age young people in the '80s and 
economic conditions serve as alarms to 
restricted financial support. 

Higher education is facing its great
est challenges and its greatest oppor
tunities in the face of these warnings, 
and no one should be as capable of cop
ing with change as our state colleges 
and universities. They are on the cut
ting edge of research and the 
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development of new technology and 
information. 

The danger is that universities 
should come to be governed by the 
pressures and politics of such con
straints and that these constraints 
should come to be used as excuses for 
not attending to the examination of 
crucial questions by yielding to the 
short-term view so as to diminish future 
flexibility and control. It would be easy 
to listen to the harbingers of pessimism 
and lose sight of the goals and balances 
of higher education. A natural reaction 
would be to turn inward toward the pro
tection and preservation of present ter
ritory, in a mood inhospitable to risk 
and creative imagination. 

Postponement, refusal to con
front uncomfortable questions, delega
tion or assignment elsewhere of res
ponsibility for what has happened and 
what needs doing could be symptoms 
of that decline. The greatest danger 
would be to engage in an apparently 
principled descent to decent medio
crity. 

Higher education must serve as a 
leader during the '80s. When change is 
occurring, it is the responsibility of uni
versities to prepare their constituents 
for new frontiers, and to design con
structs to achieve the transition from 
the traditional to the innovative. Uni
versities are living organizations and 
should be responsive to change. 

Higher education faces many of 
the problems that everyone will face in 
the '80s-inflation and soaring energy 
costs. New delivery systems may be 
necessary to meet these problems. 
South Carolina is already a leader 
nationally in using television as a 
delivery system for education. Carolina 
has opened a Center for T elecommuni
cations, and will offer courses over 
open-air broadcasting on a growing 
basis. 

There may be a need to evaluate 
the traditional college week. At Lan
caster, USC is already experimenting 
with a four-day class schedule which 
cuts commuter costs for students. 
Sumter pioneered eight-week courses 
and Spartanburg is using its computer 
resources to design car pools for facul
ty, staff and students. 

As the student population age goes 
ui- ard, Carolina is answering the de
mands for nontraditional students by 
providing growing numbers of Saturday 
classes, evening courses and television 
courses. It has developed a career plan
ning office for alumni and has Adult 
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Referral Centers on all of its campuses 
to serve adults who want to continue 
their education. These innovative pro
grams are just beginning as the '80s ar
rive, but they will be followed by others 
as higher education meets its opportu
nities through careful research and 
planning. 

The surge in enrollment growth that 
has seen the University of South Caro
lina grow from about 10,000 students in 
1970 to over 35,000 this spring is 
slowing. South Carolina is one of the 
areas which contradicts the national 
trend of declining enrollment because 
this state is in a growth area. New busi
ness and industry are moving south, 
and the state should continue to grow 
slowly and steadily in the foreseeable 
future, but not as rapidly as in the last 
decade. 

As new technology moves into the 
state, higher education will be called on 
to train many of the people who will fill 
those new jobs. South Carolinians who 
need that training will come to their 
universities for the new skills they will 
need to compete for jobs. Already in the 
Carolina nine-campus system, 30 per
cent of the students are over the age of 
25. Already higher education is answer
ing the challenges of the '80s by provid
ing opportunities outside the traditional 
mold. On the other hand, higher educa
tion cannot allow its shape and struc
ture to be dictated by the vagaries of 
student enrollment. 

Higher education is an investment 
in economic development, and no other 
public investment offers greater prom
ise of large and enduring returns for the 
growth and development of the state 
and the improvement of the quality of 
life for its citizenry. The state recently 
has lost three industries because of a 
shortage here of engineers. The state 
must be able to provide those trained 
professionals for industry. The former 
Secretary of Commerce, Juanita Kreps, 
warned us here two years ago that the 
South must diversify its economic base 
by attracting service industries as well 
as labor-intensive industries. It is 
through the service industries that high
er incomes and a greater share of the 
national wealth will come to South 
Carolina. In the next five years South 
Carolina will have a shortfall of degree 
computer specialists and engineers in 
this state. 

There is an immediate future of 
fiscal stringency which higher educa
tion is facing ; ·; South Carolina. Officials 
of higher educ;:-tion have been told by 

state officials, journalists and others fa
miliar with state government not to 
expect as much and perhaps to expect 
even less in the next decade. The lesson 
here is that all entities of government 
who have a stake in the future of South 
Carolina must work together, must 
work with the political leadership dili
gently and cooperatively, to help con
struct financial support that takes into 
account the responsibilities that all en
tities share in the continued growth of 
the state. 

No area of the country has grown 
without a strong system of higher edu
cation. The Research Triangle in North 
Carolina, the technological growth near 
Stanford and Massachusetts Institute 
of Technology are cases in point. The 
resources of higher education attract 
new industry. The research done on 
our campuses benefits them. More and 
more, higher education must be sensi
tive to providing not only a good educa
tion but sound research and public 
service. 

Education in our secondary and 
primary public schools is another area 
in which higher education can help. It 
must train the teachers who will teach 
our young people. Education is a con
tinuing experience. There must be con
tinuing support of and interactions be
tween all levels of education. 

In the next decade, indeed starting 
now, colleges and universities are being 
asked to change not by growing but by 
substituting and to grow in stature even 
while contracting. These are enormous
ly difficult tasks. The notion of progress 
represented by growth must be replac
ed by alternatives recognizing that 
growth on the scale previously exper
ienced may no longer occur. Higher 
education must recognize that it does 
not know what the future holds for state 
institutions. It does not know what 
levels of financial support will be avail
able . It does not know how great will be 
the demand for higher education or 
what kind of student will enroll. It does 
not know how people will divide their 
time between learning,· working, and 
recreation. 

The basic strategy for dealing with 
uncertainty is not to pull back, but to 
plan carefully and to act to shape prior
ities and to maintain flexibility. During a 
period of slow growth, the impact of 
cyclical fluctuations on colleges and 
universities is likely to be much more 
pronounced. It is by careful planning 
that these fluctuations can be moder
ated. 
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~w~u~ 

w~~ow~ 

Here we are with a new year and a 
new decade, and the twentieth 
century has less than 20 years to 

go. Think of it: we're almost in the land 
of the future. Space platforms. Bionic 
dogs. Clones. Private rocket ships. 21st 
Century Fox. Hangovers from freeze
dried bourbon and indigestion from 
barbecue pills. Of course we have to 
make it through the next score of clicks 
on the great celestial clock, and with 
cold wars, hot wars, retaliatory actions, 
energy crises and weapons races we'll 
be lucky just to be here when the next 
century arrives. A lot depends on what 
happens in our new decade, the '80s, 
and how we respond to what happens. 
That's probably one of the reasons that 
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by Orin Anderson 

so many people seem to be forecasting 
the future this month. Perhaps we 
ought to give it a try, too. If you know 
what's going to happen, at least you can 
prepare for it (as the whale said to 
Jonah). 

Deciding on the right forecast and/ 
or forecaster is important. The choice is 
a wide one. There are prophets (true 
and false), mediums (with or without 
trance), oracles and gypsy fortune-tell
ers. There is also the good old-fashion
ed Educated Guess, which lately has 
been puffed up into such grandiose 
terms as "conceptual awareness" or 
"scope of perceiving" or "cosmic con
sciousness." Cosmic unconsciousness 
is more like it. It's all just a cop-out in 

~ 

case your educated guess is wrong. 
Hmmm, that may not be such a bad 
idea. Maybe we ought to cover our
selves just in case. We can call our edu
cated guess something like the Cosmic 
Unconscious (sounds high-falutin' 
enough), create a legend about it to give 
it credence and throw in a few way-out 
predictions to make it sound good. 

THE LEGEND. In the Congaree 
Swamp of unrecorded time, something 
stirs. A life-form as ancient as a bee-hive 
hair-do, as perceptive as a Congression
al committee, as honest as a television 
commercial, rouses itself and comes al
most into focus. Brushing aside the 
spanish moss obscuring its vision, kick
ing away the mud which halts its prog-
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ress, the voice of the ages comes to 
speak for this and every decade. The 
Cosmic Unconscious sees. The Cosmic 
Unconscious knows. 

Now that we have an oracle, we 
need a method of forecasting the future. 
How about the current theory that his
tory repeats itself? If history really does 
repeat itself, by Cosmic Unconscious
ness ( educated guess), all we have to do 
is look at what happened in the 1880s to 
interpret what will happen in the 1980s. 
Well, why not! An awful lot of things go 
around in circles (holidays, elections, 
television re-runs), so why not history? 

THE PAST. The history books tell 
us that we will have much to look for
ward to in the 1980s, including the 
echoes of a two-year period of domes
tic unrest, a civil service reform bill and 
Grover Cleveland. There's more. For 
instance, if history repeats itself, there 
will be a federal treasury surplus of $500 
million, the end of Reconstruction and 
the triumph of Wade Hampton, the rise 
of "Pitchfork Ben" Tillman and the 
great Charleston earthquake. In 
science, individual discoveries of the 
previous decade will become institu
tionalized, as did Edison's when he 
moved from his workshop to a great 
factory-lab in 1887. In music, if the 1880s 
are our guide, set numbers will be aban
doned in favor of continuous music (the 
ultimate in disco?) . In addition to these 
stirring events, the 1880s gave us some
thing which should prove more than in
teresting if it comes to pass in the future: 
the formation of one of the all-time great 
political movements, the Mugwumps. 
Aside from having a funny name, these 
intrepid political pioneers set a danger
ous precedent in that they overthrew 
the existing political machines to make 
the voice of the people heard. Imagine 
what a movement like that could do to 
the 1980s. 

Well, that's what the '80s were like 
a hundred years ago. What about our 
'80s, the next ten years? If taken liter
ally, some of this historical stuff is too 
horrible to consider. We'll let the Cos
mic Unconscious take over now, to give 
us an "interpretation." 

THE FUTURE, ACCORDING TO 
THE COSMIC UNCONSCIOUS. 

First, a word to all of those George 
Orwell fans: relax. There will be an 
important political change in 1984. It will 
be known as a "Presidential Election," 
but little will come of it. The bright-eyed 
contender for our ears and votes will 
promise us the earth and flash us a 
smile, but when elected, he will become 
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neither a savior nor a tyrant, merely a 
president. Just like all of the other 
bright-eyed saviors and tyrants before 
him. There will be a "Big Brother," how
ever, a promising three-year-old out of a 
famous Aiken racing stable. Get your 
bets down on him for the Trip le Crown. 

Now, on to this oracle business. If 
the past is to be reflected in the future, 
people are going to get fed up with 
government interference in their lives 
and the government is going to get fed 
up with the people trying to tell them 
what to do. People will get more and 
more frustrated until the government 
pulls a major blunder. A federal treasury 
surplus of $500 million will be discover
ed in 1982. The government will find 
itself in the embarrassing position of 
gathering in more money than it has ap
propriated. All national television and 
radio stations will carry the news con
ference which results from this extra
ordinary oversight, and history will wit
ness as a minor presidential press sec
retary releases his immortal statement, 
"Oops!" 

The week following the heralded 
event, the government will have com
posed itself, and word will be leaked to 
the press that the surplus never existed. 
The government will then release a 
statement to the effect that the "false 
profit" or "fake surplus" was "the result 
of statistical over-ride." The following 
month 23 senators will go on a fact-find
ing tour of Monte Carlo. The damage 
will have been done, however, and the 
gaff will become known as the "Surplus 
of '82," a warning to future government 
accountants, and a bone of contention 
in the fast-food industry, who had to 
cater the senatorial junket to Europe's 
Las Vegas. 

The scene will be ripe for the 
ascendency of a political unknown, and 
so it will come to pass that Cleveland 
Grover, a fast-food worker from the 
Greenville-Spartanburg area will seize 
upon the mythical "Surplus of '82," in 
hopes of being elected president. His 
platform will include free coinage of 
silver-without the LBJ "insert"-gov
ernment ownership of important utili
ties and direct election of the Public 
Services Commision. He will campaign 
long and hard. His tireless workers will 
arrange for him to hold a town meeting 
in every county in the land. He will have 
more television commercials than any 
previous candidate. He will become a 
celebrity-little children will seek his 
autograph. He will be photographed in 
at least one fast-food outlet in every 
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major city and town, and he will make 
the national news nearly every night. 

Cleveland Grover will seek and 
win the presidential nomination of the 
newly formed Mugwump Revival, a 
political force of fast-food workers still 

upset over the "Surplus of '82." Mr. 
Grover will tour the nation on the back 
of a pizza delivery truck. His speeches 
will enunciate a popular fear, that the 
government is getting too big, and that 
the people should be running the gov-
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ernment. "Too many chiefs in Washing
ton; too many Indians among the peo
ple," will be his favorite quote. He will 
point out that "mugwump" is the Algon
quian Indian word for "chief," and on 
the assumption that his party will make 
the people chiefs over the political In
dians in Congress, he will be elected in 
the biggest landslide in political history. 

On taking office, he will immediate
ly forget everything he promised to do, 
and in a fit of power-madness, will think 
that he can solve all the people's prob
lems by interfering in their lives. Typical. 
He will push through a civil service re
form bill to end all reform bills. Unlike 
the civil service reform bill of the 1880s, 
the civil service reform bill of the 1980s, 
instead of cutting back on the civil ser
vice, will expand it. In fact, the new 
measure will be so effective that poverty 
and other social and economic injus
tices will be completely wiped out. The 
technique is a simple one: every citizen i 
the country will be given a government 
job. Income taxes will be done away 
with. In their places will be a new ac
counting system, devised by the same 
accountants who discovered then 
wiped out the "Surplus of '82." People 
will simply be told that they are making 
50 percent more than they actually re
ceive. Cynics will say that this method is 
already in effect, and some will claim 
that technically everybody works for 
the government anyway, but that can't 
be helped. The Cosmic Unconscious 
sees. The Cosmic Unconscious knows. 
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Too bad. Cleveland Grover will 
again be soundly defeated, in the pre
sidential election of 1988. Fortunately 
his campaign manager will stop him 
from making a premature victory 
speech, but he will lose the support of 
the Mugwumps, who will use their influ
ence to bring about free silver, antitrust 
legislation and two tickets to the 
Carolina-Clemson game for all fast
food workers in the country. This will 
cause football to become more like a 
a meal than a sports event- "We've got 
the best darn football , and a whole lot 
more ... "-and foot ball will cease to be 
a major source of entertainment. The 
Cosmic Unconscious sees. The Cos
mic Unconscious knows. 

Cleveland Grover's successor as 
President will eventually lose control of 
the country. Totally disillusioned by 
more and more government instead of 
less and less, the people will begin to 
balk at any type of government-direct
ed labor. This is where the future wil 
separate from the past (and begin to get 
a bit weird). The end of the '80s will be
gin to see the growth of organized riots. 
These events will grow out of football 
eat-a-thons and fast-food parties. They 
will become a fad. They will be like dis
co, but you won't have to get dressed 
up. These will be more-or-less self-ca
tering bashes attended by out-of-work 
government employees intent not upon 
the reform of government irregularities, 
but "having a good time." 

The out-of-work government 

employees, calling themselves Neo
Mugwumps ("new chiefs" in Algon
quian), will refuse to follow any govern
ment directive. They will claim that 
their authority is derived from a little 
known and obscure phrase in 
American Constitutional law which 
says something about the government 
belonging to the people, instead of the 
people belonging to the government. 

The Neo-Mugwumps will gather 
quite a following as governmental de
partments start to break down from the 
sheer weight of a bureaucracy involving 
an entire population. The halcyon days 
of Cleveland Grover will suddenly be
come very attractive, and the people 
will want him to return as President, to 
do away with all-consuming govern
ment on a fast -food basis. Ex-President 
Grover will promise to run again in 
1992, and the country will begin to settle 
down, returning to some semblance of 
normal behavior. 

There will come the Great Charles
ton Earthquake Scare. No earthquake, 
just a scare, started by Arab specula
tors in the Middle East. The govern
ment will tell everyone that the earth
quake will be "the result of a statistical 
override ." Everyo·ne will get upset 
except the Charlestonians. 

By the end of the decade, even 
entertainment will have shaken itself 
loose from the fast-food syndrome, and 
disco will have transmuted into "stock
car disco" as played by "Pitchfork Ben 
and the Southern Populists," or "clog
rock" by that great new band "Wade 
Hampton and the Redshirts." And the 
people will all become chiefs (that's 
"mugwump" in Algonquian), intent 
upon being their own government once 
again. 

Yes, my friends, we will all be 
carried from the '70s to the '90s on a 
wave of Mugwump good-will , riding the 
ship of state past Orwell's 1984, beyond 
the doom-mongers who predict a brave 
new world that ends with a bang instead 
of a whimper. We will crest the '80s and 
flood into the '90s, confidently looking 
behind us to see what's up ahead. The 
Cosmic Unconscious sees. The Cos
mic Unconscious knows. 

Orin Anderson, Sandlapper's contri
buting editor, wrote this satire after 
reading some of the crazy predictions 
otherwise sane people make at the be
ginning of each year. Orin is a writer 
from Columbia and has had works 
published nationally and abroad. 

Sandlapper 



BEST IN THE WORLD 

A 
bout two years ago, when mem
bers of the Kirkland Correctional 
Institution Jaycee chapter noticed 

that children of families visiting Kirkland 
had nothing constructive to do for the 
long weekend visiting hours, the 
Jaycees decided to do something. 

They instituted the Sesame Street 
Child Care Center, and began to edu
cate and entertain the three- to seven
year-old children of Kirkland inmates. 
They built the center with their own 
hands, studied the necessary courses 
for dealing with children and paid for 
everything with their own funds. 

From such small beginnings great 
things often can and do come, for in 
November, the Kirkland Jaycees re
ceived international honors for their 
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by Bernard Boatwright 

Sesame Street project. The child care 
center was named as the most out
standing humanitarian project from 
some 86 around the world in interna
tional Jaycee competition. As the only 
United States representative in compe
tition in Stockholm, Sweden, the Kirk
land project had initially competed with 
other Jaycee projects in the United 
States to receive the Dr. Jerry Bruce 
Memorial Award at the Jaycee national 
convention in Nashville. 

The Kirkland Jaycees are the first 
corrections institute chapter to win the 
international award ( there are some 54 7 
prison Jaycee chapters in the United 
States). The Kirkland chapter is also 
the first South Carolina chapter to gain 
such recognition. 

Also, at the suggestion of L. Townes 
Rawls, past president of the Kirkland 
chapter, the International Jaycees have 
adopted a worldwide criminal justice 
program. Winners in competition under 
this program will receive the Ann Riley 
trophy in criminal justice, a new award 
named for South Carolina's first lady. 
Mrs. Riley is an enthusiastic supporter 
of the Kirkland Jaycee project. 

Earlier in the year, the Kirkland 
Jaycees had won top national honors 
for the Sesame Street project over ' 
some 5,000 other entries. This was the 
first time in the 59-year history of the 
presentations that a prison chapter had 
won such honors, and the Kirkland 
chapter's award is the first such recog
nition for any South Carolina chapter. 
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First Lady Ann Riley, Gov. Dick Riley and Sumter County Sheriff I. Byrd Parnell at an open 
house for the Kirkland Jaycees' Sesame Street Child Care Center. 

The chapter had already garnered over The inmates, who had been screen-
40 state and local awards, including 12 ed on their background, behavior and 
for its Sesame Street project. education, also took a first-aid course 

"We hoped to show that people, and a ten-hour child development 
not animals, are behind these bars," course through the University of South 
said Rawls, one of the originators of the Carolina. 
Sesame Street project. "This shows There was also the matter of a 
that an institutional chapter can placeforthecenter,somewherebehind 
achieve." the double fences of Kirkland. Finally 

Warden J .L. Harvey, a backer of Warden Harvey was convinced to let 
the project from its beginning, says that the inmates build a center in a vacant 
what the Kirkland Jaycees have tried to area adjacent to the visiting area. 
do "works toward the South Carolina Construction of that center cost 
Department of Corrections' goal of $1,500, but not a cent came from state 
maintaining family ties. This is a dedi- funds. Rather, the money was raised 
cated bunch of men who are trying to through contributions by inmates and 
become involved in projects that not money confiscated from prisoners who 
only benefit the institution but also give were carrying more cash than state 
them a real sense of responsibility." limits allow. 

For the mothers and children Inmates experienced in roofing, 
visiting inmates on weekends, the carpentry, wiring and other skills do-
center has provided a great improve- nated their talents to building the center. 
ment in conditions. One woman said, The Sesame Street center opened 
"When we started coming here, the in mid-November 1978, and was im-
kids would play on a rug. They had mediately popular. Every weekend 
nothing to play with and there was noth- since then, some six to ten inmates 
ing for the kids to do." spend about three and a half hours with 

The Kirkland Jaycees noticed this, an average of 40 children. Older chil-
and noticed that the parents really had dren help, but the inmates' greatest 
no privacy to discuss important or per- tutorial assistance comes from the likes 
sonal matters. In February 1978 they of Oscar the Grouch, Big Bird, The 
began the months cf preparation to Count, Bert and Ernie. 
open the day-care center. The Jaycees Beginning about 9:30 a.m., the 
met with Robert Bright, a regional rep- morning includes games, puzzles, sing-
resentative of the Children's Television alongs, drawing and coloring. Video-
Workshop, which produces Sesame tapes ofSesame Street often run. The 
Street and the Electric Company. inmates are all hunkered down on the 
Bright demonstrated how to educate floor or leaning over tables, helping chil-
children through entertainment using dren with cutting and pasting, or their 
Sesame Street methods. letters and numbers. For the inmates, 
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there is a much-needed break around 
11:15. 

At 1 o'clock comes the half-hour 
Muppet Show, in which the popular 
characters from Sesame Street demon
strate some aspect of spelling or num
bers taken from a Sesame Street show 
of the previous week. 

"We have to do something differ
ent every week," said inmate Carnell 
Baker, who directs the program and 
meets with fellow tutors each Thursday 
to plan weekend activities. "We try to 
keep everything as educational as pos
sible." 

"The children are starting to learn 
something now," says one mother. "My 
daughter's into Sesame Street: She 
knows all the characters and she 
counts better now and says her ABC's 
more often." 

"This used to be a terrible place to 
visit," said Townes Rawls. The neigh
borhood children used to ridicule 
Rawls' four-year-old daughter about 
"where her daddy was." Now, though, 
after hearing about the Sesame Street 
program, "Every kid in the neighbor
hood wants to come and visit my little 
one's daddy. If nothing else comes of 
this, some stigma is taken off her." 

The inmate tutors are charged up 
by the program as well. Kendrick Davis 
said, "I wish every day was a weekend. 
You learn a lot. It makes you feel good 
to be attached, and besides, what else 
can you do with a life sentence but use 
the time constructively?" 

As for critics who say that such a 
project distorts the concept of prison in 
the children's minds, Robert Bright 
answers, "The kids are more realistic 
than that. They know that their fathers 
never come home from here. They 
know something's wrong." 

Clyde Moody, Kirkland Jaycee 
president, said that non-Jaycee inmates 
don't resent the program, and in fact, 
the chapter has increased its member
ship three-fold. 

And with all the awards, all the ac
claim from those on the outside, the 
Kirkland Jaycees can be proud. As 
Carnell Baker said, "We think we did 
something pretty good." 

Bernard Boatwright is a free-lance writ
er based in Lugoff. He has studied law, 
and is an auid sports car enthusiast 
who has raced dirt-tracks throughout 
the South. As the father of twin fiue
year-olds, he is not unfamiliar with Ses
ame Street. 
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EAGLE • •• 
YouR Av1ATION EFFICIENCY EXPERTS. 

The Conquest is an airplane 
designed specifically for 
today's corporate flying. 
There's little difference in the 
operating cost between a 
Conquest and a Cessna 421, 
but the increase in performance 
is phenomenal! You can carry 
up to ten people at 293 knots in 

the clear air at 33,000 feet -
and sip just 49 gallons of fuel 
each hour at average cruise. 

CONQUEST PROP JET, 
Cessna 400 Series cabin class 
aircraft, or good pre-owned 
single or light twin - EAGLE 
can match the right plane to 
your particular purpose, 

everytime! 
If your business is just get

ting off the ground, EAGLE 
offers a wide variety of new 
and pre-owned aircraft. Our 
sales team has the experience 
and knowledge to help you 
choose the machine that will 
best meet your flying needs. 

When your business takes off, we keep you flying! 

EAGLE 
AVIATION INC. 

Columbia Metropolitan Airport 
Telephone: 794-8555 
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Delight Your Senses 
The Soapworks is a treasure chest 
full of unusual soaps, toiletries, and 
bath accessories from all over the 

world . Our selections include won· 
derful fragrances , exotic formula
tions, and even sculptures in soap. 

Send for our free catalogue today. 

' The Cotton Exchange, Wilmington, N.C. 28401 
(919) 343-0044 
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PATTERSON SCHOOL 

An Accredited 
Episcopal Preparatory 
School . 

Boarding Boys 
Co-Ed Day 
Grades 7-12 

Emphasis on basic academic skills nec
essary for successful college and profes
sional life. 
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• Tutoring each afternoon! 
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• 1300 acres in the mountains! 
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• Teachers who CARE! 
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Columbia, S.C. 29202 

Home of 18th Century Furniture 
Reproductions and Fine Crafts 

+ MADISON 
HALL 

3205 Devine St. 

+ 
Columbia, S.C. 29205 

254-5144 

................... f\rt ............... .. 

Through January 6 
COLUMBIA-One-man exhibitions by 

Columbia artist Blue Sky and Israeli 
artist Benjamin Levy, Columbia Mu
seums of Art and Science. 

January 11-February 17 
COLUMBIA-"Reflections of a South

ern Heritage: Twentieth Century 
Black Artists of the Southeast," pro
duced by the Gibbes Art Gallery of 
Charleston, travels to Columbia as 
part of the Inter-Museum Exchange 
Program, supported by a grant from 
the National Endowment for the Arts 
and the S.C. Arts Commission. Col
umbia Museums of Art and Science. 

January 11-February 17 
COLUMBIA-Guild's Juried Awards 

presents works by ten artists select
ed for certificates of distinction from 
the 1979 Guild's juried exhibition. 

January 16 
COLUMBIA-The Experts Panel 

meets at 3 p.m. to identify art works 
and examples of the decorative arts 
for the public. Columbia Museums of 
Art and Science. 

January 20 
CHARLESTON-"City Folk," a collec

tion of photographs of New York 
City residents during 1930-1940. 
Gib bes Art Gallery. 

-----• Music -----11 
January 10 

GREENVILLE-Charlotte Symphony 
Orchestra, with guest cellist Yo Yo 
Ma, under the baton of Leo Driehuys. 
McAlister Auditorium, Furman Uni
versity campus, 8: 15 p.m. Admission 
by season tickets only. For more in
formation contact Mrs. William J. 
Bannen, (803) 246-2116. Part of the 
Furman/Greenville Fine Arts Series. 

January 16 
COLUMBIA-Steven De Groote, pi

anist, sponsored by the Columbia 
Music Festival Association. The 
Township, 8 p.m., admission $8, $7, 
$6. For more information call (803) 
771-6303. 

Sand lap per 



January 17 
SPARTANBURG-Floyd Cramer, 

presented by Community Concerts 
of Spartanburg. For more informa
tion write Spartanburg Community 
Concerts, Box 3095, Spartanburg, 
29304. 

January 20 
COLUMBIA-Lucien de Groote, cel

list; Emily Remington, pianist, Col
umbia Museums of Art and Science, 
3 p.m., admission free. Sponsored by 
First National Bank of South Caroli
na. 

January 22 
COLUMBIA-Ferrante and Teicher, 

presented as part of the WLTX Fa
mous Artists Series. The Township, 
8 p.m. Admission, $7.50, $6.50 and $5. 
For ticket reservations call (803) 252-
6530. 

January 26 
CHARLESTON-The Romeros, clas

sical guitarists sponsored by the 
Charleston Symphony Orchestra. 
Gaillard Auditorium, 8 p.m. For more 
information call (803) 723-7528. 

January 27 
GREENVILLE-Verdi's Requiem, per

formed by the Carolina Youth Sym
phony and the First Baptist Church 
Choir, 7 p.m., First Baptist Church. 
For more information call The Rev. 
Jerry Jolley, (803) 233-2527. 

January 28 
GREENVILLE-The Vienna Chamber 

Orchestra, under the baton of Phil
lipe Entremont, presented by Bob 
Jones University. Founder's Memo
rial Amphitorium, 8 p.m. For more in
formation call (803) 242-5100. 

January 29 
CLEMSON-Gregg Smith Singers, 

part of the Clemson University Con
cert Series. Littlejohn Auditorium, 
8 p.m. For more information call (803) 
656-3043. 

January 31, February 1-2 
COLUMBIA-Suzannah, by Car· e 

Floyd, presented by the C bia 
Lyric Opera in cooperati with the 
University of South C ina Depart
ments of Music ancf Theatre and 
Speech. Donald Gray, artistic direc
tor, William J . Moody, conductor. 
Drayton Hall Theatre, USC campus, 
8 p.m. Tickets, $7 for adults, $3 for 

January 1980 

sandlapper shopper 

charles brown ltd . . . a quiet 
little shop of casual elegance . 
fairly brimming with designer 
dresses, coats, suits, millinery, 
jewelry, rare fragrances ... and, 
of course, sumptuous furs! . . . 
well worth a drive to spartanburg! 

i
ou won't be disappointed. 

harles brown ltd 
5 

I . ,op <1a;1y 10 ,;1 s so something special for you 
!i74 east main sl , spananburg, !t l (803) .SSS-UOti 

~ -.. •' major c redit ca rds •nd pn\.ale <11( lOUnh, 

IDbr 1£inus Jlrah 
RESTAURANT 

LUNCH 

• 
DINNER 

11:30 - 2:00 5:30 Till 
Mon.-Fri. Mon.-Sal. 

$2.95 $3.95 
TO TO 

$4.95 $12.95 

741 SALUDA AVE.(FIVE POINTS) 
COLUMBIA, SC PHONE: 799-6303 

Banquet and Party Facllltles available 

,,,.. 

~

:-~ 
~- ~~..:...:_'\.._ 

~-,. ·1111_1r I 
REAL LOG HOMES 
Comfortably rustic. your real log home 
brings new carefree year-round living Com
plete precut log packages are cut from 8 · to 
11" diameter logs. You can build your own 
dream, or rely on your contractor Choose 
from 32 models • compact hideaways to full 
two story all season homes 
Send for free brochure, or enclose $5 00 for 
complete catalog of model plans and costs 

Eddie Pittman, Franchised Dealer 
Carolina Log Buildings 
Dept. SL P. 0. Box 406 
Lexington, S. C. 29072 

SPRINGDALE SCHOOL 
Residential and Day School for Children 

With Specific Learning Disabilities 
(Problems in Reading or Math). 

Springdale School has master 
level certified teachers and 
residential recreation-camping 
oriented program. 
Governor James B. Edwards 
awarded the Palmetto Citation of 
Education Excellence in 1978. 

For Further Information Phone or Write: 
Richard W. Mears, Ph.D. 

Route 1, Box 439 
Camden, S.C. 29020 

Telephone (803) 432-4754 

ARE YOU MISSING ... 
The Colonial Cup, Spoleto, the Salley 
Chitlin' Strut, the Sumter Iris Festival, the 
Gilbert Peach Festival, the York Grape 
Festival? Or any of the other great South 
Carolina events covered in past issues of 
Sandlapper? Order your back issues and 
fill in those gaps in your collection. Send 
$1.50 for each copy, specifying which issues 
you need, to 

Sandlapper Back Issues 
P.O. Box 1668 

Columbia, S.C. 29202 
If it's still in print, we have it for you. 

51SlcjNlI'S 
Oriental Ruf!5 

A Cbmplere Selection 
of Fine Quoliry 

Handmade Rugs. 
Modern & Antique 
~ 

Cleaning Restoration 
Appraisals 

~

• RIErrolLRUG 
R€0lll.ERS 
Of ~mERIOI 

1703McFadden Stred 
Columbia 803 254-7564 
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TRq7 A BRUNCH! 
For a party or relaxed weekend, brunch is a delicious change of pace. This beautiful 
book features over 200 brunchable recipes-from omelets and quiches to pancakes, 
waffles, salads & desserts. Loaded with ideas, recipes & color photos to help you 
brunch in style! 

Available wherever fine cookbooks are sold; 
or mail this coupon: 

D BRUNCH COOKERY $5.95 paperback 
D Send FREE HPBooks color catalog 

Add 75¢ postage for each book. VISA or Master Charge accepted. Send account 
number & expiration date. 

Name 

Address 
City ___________ State ______ Zip _____ _ 

' HPBooks · .. Box 5367, Dept. HH-B9, Tucson, AZ 85703 

students. For more information call 
(803) 771-6303. 

January 10-12, 17-19, 24-26 
GREENVILLE-The Price, by Arthur 

Miller, presented by the Warehouse 
Theatre. Directed by Peter Miller. 
For more information contact The 
Warehouse Theatre, Box 454, Green
ville, 29602. 

January 17 
ORANGEBURG-Shakespeare's Mac

beth, performed by the National 
Shakespeare Company. Henderson
Davis Theatre, South Carolina State 
College, 8 p.m. For more information 
contact Bettylou Terry, (803) 534-
1649. 

January 18-26 
COLUMBIA-Family Business, by 

Dick Goldberg, presented by Work
shop Theatre, directed by Harvey 
Golden. This is the South Carolina 
premiere of Columbian Dick Gold
berg's long running off-Broadway 
play, which critic Walter Kerr has 
called "family drama at its most fero
cious." Workshop Theatre, 8 p.m. 
For more information write P.O. Box 
11555, Columbia, 29211. 

January 22 
CLEMSON-"Freud Never Said It 

Was Easy," a one-woman perform
mance by Muriel Bach, who plays six 
different women and portrays their 
interactions with other characters. 
All makeup and costume changes 
take place on stage. Daniel Audito
rium, 8 p.m. 

January 25 
FLORENCE-No Sex, Please, We're 

British, presented by the Florence 
Little Theatre, 8 p.m. For more 
information call Bill Springer at (803) 
62-3731. 

uary 25-February 2 
COLUM -Julius Caesar, by 

Shakespear resented by Town 
Theatre. T ere · also be special 
school performances .January 21-24. 
For more information con act Town 
Theatre at 1012 Sumter St., Colum
bia, 29201. 

Sand lap per 



Enter Charles Towne with Lord Anson 
Alan Bowy_er, Royal Oil Institute of Painters, 
recreates the Charles Towne Harbour of 1727. 

A limited edition museum quality print of 1000: 
500 unsigned . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $25 each 
500 SIGNED AND NUMBERED BY THE ARTIST . . . . $ 7 5 each 

All editions available only while supply lasts. Signed prints accompanied by a Certificate of 
Authenticity. 
This print has been exhibited in the U.S. Naval Academy, Annapolis and the·Patriots Point Naval 
Museum, Charleston, South Carolina. 

Well-known British maritime artist Alan Bowyer's painting of Captain George Anson entering 
Charleston Harbour and passing Patriots Point aboard H.M,.S. Scarborough (21 " x 29''), Sent to 
Charleston in 1726 by the Admiralty to protect trade ships from pirates and convoys to and from 
the Bahamas, Lord Anson served two periods of four ydirs in the Carolina station during which 
time he established himself as a popular figure i11-dfo Port City. A large tract of land that he was 
reputed to have won in a game of cards from T,h6mas Gadsden, the King's Collector, still bears his 
name today - Ansonborough. / 

r,::-:-:---- - . -- --- _L.. -. 
I SANDLAPPER MAGAZIN/ · . I 
I P.O. Box 1668 I 
I 

Columbia, S.C. 29202 · 
NAME . 

I ,,/' I 
I ADDRESS __ ,:::;_/ ______ ___ _ 

I CITY . ./ STATE IP __ 

l D unsigned at $25 0 signed and numbered at $75 I 

b~ _:n_cio_s_ed __ _ __ with_th_is_o~~ ___ J 

Alan Bowyer was born in Wibledon , England, 
and studied under his father who was Princi
pal of the Putney School of Art, London. He 
continued his studies at Goldsmiths college 
of Art in London. 
During World War 11 , Bowyer served in the 
Royal Naval Reserve on the North Atlantic 
convoys and saw plenty of enemy action on 
the high seas . Following the war, he was elec
ted a member of the Royal Oil Institute of 
Painters. 
He has exhibited in the Royal Portrait Society, 
the Royal Society of Marine Artists, and has 
been accepted by the Royal Academy. 

Alan Bowyer has lived by the sea in the West of England since 1949 and 
was elected President of the Cornwall Society of Artists in 1970. 



It's a chilling fact of life that you 
are only as warm as your feet. If 
they're cold, you're cold. 

Buck Stove owners have warm, 
happy feet because only Buck Stoves 
force hot air where it will do the most 
good-along the floor. 

You see, Buck Stoves are de
signed to burn wood at maximum effi
ciency. Precise draft controls allow 
an even combustion and gases are 
recirculated until the wood is totally 
consumed. 

Next, Buck Stove's unique 
forced air system takes over; driving 
the warmed air down and out along 
the floor. 

This accomplishes two vital Stove dealer has trained, certified in-
home comfort tasks: First, the stallers who can insure maximum 
warmed air heats the floor. No matter care in setting up your Buck Stove. 
how warm the air in your house, you'll All this from a system that uses 
feel cold with a chilly floor. As owners less wood than a conventional fire-
of some other wood stoves have un- place and no more electricity than a 
comfortably discovered. 100-watt lightbulb. 

Most importantly, Buck Stove's Happy feet. Happy wallets. 
forced air system sets up a flow that IJEPP~_Homes. Buck Stove is the sen
spreads heat evenly throughout yo · silile aif&h[five in . 
home. Usually, there is less than lQf _ fdrmodern 
degrees difference between the room Americans. 
with your Buck Stove in it and the 
opposite end of the house. This is MAY ~ -
better than many conventional heat
ing systems and far better than most 
other wood stoves. Plus, your Buck S. C. St~te Lw ary 

4~ ..... - -,......,,.__,. 




