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If you're looking for a Canadian 
to introduce to your friends, 

look for one that's great. 
And that's Grande. 

Grande Canadian 
+ If you'd like free maple leaf beauty marks for a close friend, write Grande, Box 881, Lynbrook, NY.11563. 



The convenience of being able to save where you do the rest of your banking. 
We can automatically transfer money from your checking to your savings account 

each month, too. 
So when you save at C&S, you save more than just money. You save gas. And time. 
Your money also earns the highest interest allowed by law. 5%. Compounded daily. 
At C&S, "what's in it for you" is as much as it legally can be. And as convenient as 

we know how to make it. 

''Why should I open a regular savinls 
account at C&S instead of someplace e se? 

e?'' 
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WE MAKE PREGNANT 
PRETTY 
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IH>US~: 
THE DOLL HOSPITAi. 

57 Broad Street 
Charleston, S. C. 29401 

577-6278 
COMPLETE DOLL 

MAKING AND 
RESTORATION SERVICE 

COMPLETE NEW 
LINE OF DOLLS FOR 

CHRISTMAS GIFTS 

CHRISTMAS SPECIAL 
Doll Cradles 
Doll Playpens 
Doll Cribs 
Doll Houses 

All wood and in stains of walnut, 
mahogany, and pine. Special 
stains and colors - made to order. 

COME SEE 
DOLLS OF HISTORY 

~
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THIS CHRISTMAS GIVE THE 
GIFT OF PHOTOGRAPHY 

KODAK 
TELE-INST AMA TIC 
708 Camera Outfit 

Save that special occasion for 
years to come in pictures with 
the Kodak Tele-lnstamatic 708 
camera. Stop in soon. 

~ 
~LENS CAP, LTD. 

THE COMMON 
Coleman Blvd. 

Mt. Pleasant, S. C. 
(803) 884-9567 

., 
reac ers 

com1nents 

What ideas, opinions and com
ments do you have about this issue 
of your magazine? We're anxious to 
hear what you think, so this col
umn is all yours-please drop us a 
line. 

where I was in school and that year, 
thanks to all her talents, was filled with 
many learning experiences. I am happy 
to know of her whereabouts and her 
notoriety. Thank you for keeping us so 
well informed, both on the past and the 
present. I have every issue of Sandlapper 
from its beginning and all my family can 
say is more. 

Margaret ,Jones 
McConnells 

'-----------------' We enjoy Sandlapper so much and 
would hate to miss a copy. 

Could I have permission for the Chapin 
Times or the St. Andrews News to repub
lish my article "Christmas Under Lake 
Murray" which appeared in the De
cember .1968 issue of Sandlapper. 

Helen King 
Columbia 

Permission granted.- Ed. 

Really enjoyed September' s issue of 
Sandlapper. It was an afternoon delight 
reading the fiction this time, especially 
Guy Owen's " Flim-Flam Man and the 
Diamond Caper. " (Snakes have belly 
buttons?) 

The Sandlapper continues to retain its 
visual appeal with outstanding color 
photography, something I look for in a 
magazine. 

Ingra P. Adair 
Columbia 

Your magazine has been a disappoint
ment to me lately. My main objection is 
the inclusion of fiction. I enjoy fiction 
very much. but I would rather select my 
own material. Keep Sandlapper a 
magazine about South Carolina - not a 
fiction magazine. And 12 - I repeat, 12 
pages devoted to wrestling in the Sep
tember issue. What a waste!! 

Mrs. Catherine Swygert 
West Columbia 

Imagine my astonishment and delight 
when I opened Sandlapper with its 
beautiful October cover and found my 
old friend and past teacher Irene 
LaBorde Neuffer on the Byline page. 
Her first teaching job was in York. S. C. 

Jean F. Folger 
Spartanburg 

Find your magazine great. especially the 
movie reviews. 

James E. Seegars 
Psychology Department 
Wofford College 
Spartanburg 

I enjoy Sandlapper very much and as a 
special thought for our Bicentennial year 
have sent several subscriptions to 
friends. 

Ms. Frances Eidson 
Johnson 

Although I' m tardy I would like to tell you 
that I was pleased with the way the ex
cerpt from my bookAntebel/um Charles
ton Dramatists and the book review were 
handled in Sandlapper. A number of 
people in Alabama as well as in South 
Carolina told me they saw it. 

Charles S. Watson 
University of Alabama 
University, Alabama 

Your magazine has improved with each 
issue except August. Why fill almost your 
entire issue with such an uninteresting 
story as "The Year the Lights Came 
On." Leave the stories for the Saturday 
Evening Post or Redbook and give us 
more about our state. Everything about it 
is interesting. I enjoyed the article about 
the shells very much. 

Mrs. Frank M. Pearce 
Florence 

Sandlapper 



I sis Rogers took a mighty big detour 
on the trail from Cuba to Columbia. 
She left that country for political 

reasons in 1961 and arrived in Miami. 
Faced with a language barrier and the 
fact that she arrived with not much more 
than the clothes on her back, she battled 
her problems: ''In order to rise up, if they 
knock you down, you've got to come up 
fighting. And I am a fighter. " 

She left Florida for San Francisco after 
the failure of the Bay of Pigs landing. She 
worked there at all kinds of jobs, "just to 
put food in my face.'' Finally she went to 
work for the prestigious I. Magnin De
partment Store, where she got involved 
in all phases of fashion modeling, retail
ing, fashion coordination. "The glamour 
of modeling," she says, is really, " hard
nose reality. It's a cutthroat business. It's 
hard work and you've got to be better 
than anybody else to get a job. It's even 
more competitive than retailing.'' 

In 1972, Isis and her husband left San 
Francisco. She gave up her job and her 
husband gave up his job as manager of a 
very big night club because "San Fran
cisco was getting too insane. I was wor
ried about my children." They came to 
Columbia. 

" I had been in South Carolina before 
and I loved the state. It was so green, so 
country-like. In California the mountains 
were like gold suede, but here - there 
are so many pine trees. Columbia has 
not been touched by the insanity of big 
cities." 

She now does for the Fashion Mer
chandising School of Columbia Com
mercial College what she did for I. Mag
nin: handling all phases of fashion mer
chandising. She also coordinates fashion 
for Millie Lewis studio and is involved in 
free-lance fashion coordination and 
shows while she tries to guide her stu
dents around the rocky shoals of the 
modeling business. 

As for the progress of the " New 
South," Isis says, "The things I came for 
are still here. I don't have to worry about 
my children. '' She is married - "models 
are usually 'between husbands,' " she 
says - to Walter Martin, they have two 
sons, Robert and Roland. 

Robin Spotts also works at the Fash
ion Merchandising School of Co
lumbia Commercial College - as a 

guidance and curriculum counselor. 
"I got into the fashion business strictly 

by accident," the Darlington native said. 
" I've written fashion articles for several 
newspapers around the state, and I've 
been a buyer for several places.'' 
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While she is primarily an administrator 
at FMSCCC (her husband Philip is direc
tor) she is interested in "trying to intro
duce girls into every phase of the fashion 
business: retailing, advertising, coordina
tion, fashion design. We try to give the 
basic blueprint of the business. 

" I think fashion is tremendously im
portant to us," she says. " Fashion 
doesn' t just apply to clothes, it applies to 
cars, refrigerators - in fact, everything 
we put in our homes. Fashion is a major 
influence, it affects our lives. Not just high 
fashion , but everything we use to express 
ourselves in our daily lives.'' 

In addition to her work at FMSCCC, 
she coordinates fashion shows and does 
commentary for them. She is also in the 
enviable position of - yes , judging 
beauty contests. 

"All you have to look for is beauty," 
she says. 

I come from a family where 'good' 
drawings are of flowers and a 
'good' photograph is a color shot 

with Grandma in it. " 
So says photographer, artist and Pin

kerton Guard Mike Hawkins. 
The 21-year-old graduate of Midlands 

T ec got into photography when he 
couldn' t sell his cartoons. For him , 
photography is a faster medium for "ar
tistic expression.'' You see, he says he 
had a bad habit of falling asleep at the 
canvas. 

The reason we're telling you all of this 
is because we didn't want you to think 
that the only things Mike shoots have to 
do with subjects like wrestling. In fact, 
while shooting this month's fashion fea
ture, Mike was heard saying things like 
"all right" and "oh, wow" and making 
other enthusiastic commentaries about 
the models. For him, the change is pleas
ant. " Publishing my work has really 
made me popular. Just the other day 
someone stopped me on the street and 
said, 'Hey, aren't you that idiot photog
rapher I see at all the wrestling matches?' 

" But seriously, though, I usually set 
goals or design projects for myself to ex
pand my capabilities. This month I'm 
gonna master long exposure and multi
ple flash. Next month I'd like to photo
graph a ghost. I like to use some special 
effects in my portfolio work. I often keep 
a penlight and some smoke bombs 
around just for my shootings. 

"I like the idea of being able to create 
all sorts of visual fantasies. In photogra
phy you are actually capable of freezing 
time, altering space, destroying gravity or 
recording the trails of light left by a flash-

b}?line 

light in the darkroom. With one frame 
you can incite a variety of emotions rang
ing from anger to delicate arousal.'' 

The key to success? "I shoot as much 
as I can and keep a six-pack in the dark
room. '' 

Yes, photographers are an incorrigible 
breed. 

Rogers 

Spotts 

Hawkins 



Don't let a distant 
business relationship 
turn into no business 
relationship. 
It's often the way to find yourself _ 
left out in the cold. Because, / 
when it comes to building 
solid business relationships 
and making things 
happen, almost 
nothing beats good G;;i !...iir;:=-· __ """""' 

old face-to-face 
contact. The fast, 
efficient way for 
you to make that 
contact is by 
letting Piedmont's wide-comfort 737 jets, which 
serve Florence, Greenville/Spartanburg and 
Myrtle Beach, along with our efficient 
propjets from Charleston and Columbia, help 
you do it. At Piedmont Airlines, we know how 
important it is to spend your valuable time on 
effective in-person calls-not cooling it on the 
road. We want you to get where you're going on 
time, relaxed and ready to get things done. Got 
an important job to wrap up? Then, take us up. 
For information on service to 75 cities in 12 states 
and the District of Columbia, contact your travel 
agent or Piedmont Airlines. Most major credit 
cards accepted. 
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Piedmont flies 
where America happens. -PIEDll7017T 

Please enter my subscription for 
Sandlapper as soon as possible . 
Sandlapper is an outstanding magazine 
and it makes me feel good to know there 
are other people interested in preserving 
the history and heritage of our great 
state. I enjoy the informative and well 
written articles published in Sandlapper 
on the history of South Carolina, our 
nation and the people and events which 
influenced our history. Our Bicentennial 
promises to be an exciting one and I 
know your magazine will add to that ex
citement. 

Bert Fersner 
Orangeburg 

You were right! When you mentioned in 
the Endpiece column that you were up
grading the quality of the writing in 
Sandlapper, you meant it. I have been 
studying Sandlapper for a course I am 
taking at USC. The magazine has been a 
pleasure to read, but the more recent 
issues are far superior to the previous 
ones, 

Teri Siskind 
West Columbia 

I saw the name of your magazine in the 
North Carolina magazine, The State, 
and being a native South Carolinian with 
my roots going back to pre
Revolutionary days, I am looking for
ward to being a subscriber. 

Mrs. J. Roy Corbin 
Asheville, N. C. 

During our birthday year please let us 
have something on Union , South 
Carolina. Surely there is no more en
chanting spot on earth than this charm
ing, lively town where history was made, 
is kept alive and delighted in. 

Mrs. L. L. McLean 
Gastonia, N. C. 

I think Sandlapper is great. Keep up the 
good work. 

Rose Wardlaw 
Cheraw 

Greatest of the regional magazines. 

Lewis Dickinson 
Buena Vista, Va. 

Sandlapper 



from behind -; 
the pal1nettcis 

~ 
The Christmas season - yes - is here and you may be able to give yourself 

a Christmas present if you look hard enough. Scour the attic, the basement -
do anything but ransack the place - and you may discover that you are the 
fortunate owner of a heretofore lost portrait by eighteenth-century painter 
Henry Ben bridge. At least, that's what Jean Routh tells us in "Mr. Benbridge' s 
Portraits. '' You see, the unassuming painter's work has been confused with 
that of Charles Willson Peale, John Trumbull and others because the gentle
man did not sign his work. With the assistance of the good people at the 
Smithsonian, the Gibbes Art Gallery and other places, Jean has managed to 
extract some of the story of Ben bridge' s paintings, but other parts are - well, 
they've become lost in time. As we say, you may discover a Christmas present 
and it may even be hanging on the wall in the same room with the Christmas 
tree. 

Tom Turner's view of Christmas isn' t jaundiced. The season is, after all, one 
of miracles, special miracles whether they' re large or small. A miracle could be a 
smile on the face of a Scrooge, a cure in the small, sick body of a Tiny Tim - or 
it could be a special something which falls from the sky. Tom, who rode 
shotgun with Wells Fargo a few months ago, now rides herd on the characters 
of a sprightly little tale of the Christmas season. 

As if these two big packages under the Sand/apper tree aren' t enough, we 
have lots of little gems in silver paper. Isis Rogers, Robin Spotts and Mike 
Hawkins have gone all-out to bring you an extravaganza of fashionable furs to 
wrap around your formals on those chilly opening nights at the theatre. 
Addison and Mike Barker tell us of a family over in Mars Bluff who go deliriously 
happy over the Christmas season and celebrate the day in high style. William 
Willimon tells us that his one and only adventure trodding the theatrical boards 
occurred during the holiday. He also tells us why he's never going on stage 
again. The indomitable Ethyl Wylly Sweet has found a few cups of Christmas 
cheer which brightened the festive mood of our Colonial forebears. Oh, yes -
she' s thrown in a few soup recipes, too. Eleanor Roberts has found out that 
most people in America did not celebrate Christmas until the mid-1800s. 
Except for Southerners - we're probably the only people in these United 
States who light more fireworks at Christmas than during July 4. Eleanor has 
found the reason for that, too. 

And of course, under every Christmas tree there must be one surprise. We 
think we've found one for your edification and enjoyment. We won't tell you 
here just what it is. Just wait until you check out our photo essay pages. 

And now, from the Sandlapper staff a wish for the season: that your obser
vance of this season, whatever it may be, will be a joyous one, and that the new 
year bring peace, prosperity and health. 

~-~:1-'ldla pp~_:t; 
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Cover: This candle burns bright 
for the special season. The sconce 
is special: the owner speculates 
that it was made by Daniel Boone's 
grandson in Burnsville, N. C. 
Photographed by the owner, 
Robin Smith. 

bodiES 
GREENHOUSES 

POINSi:TTIAS 

Ove~ OOOJo choose from. Six 
varieties~-'Six si.zes. The most 
exotic colo;s found anywhere. ,... -~ 
Hanging ba~kets, too. 

BODIE'S: GREENHOUSES 
.~ lit.. 

(oc:ated· 4 miles,..,.west of Ridge 
Sp'ring,,,i S . C. Off Hwy #23. 
Phone665-7871. ·open 8 a.m. to 
6 p.m. Weekdays. Sunday 1-6 
p.m. 

Bodie's also grows over 200 vari
eties of flowers in his seven 
greenhouses. 

I. JENKINS MIKELL. JR. 

• Life Insurance 
• Pension Plans 
• Group Insurance 
• Health Insurance 
• Annuities 

New York Life Insurance Co . 
S.C.N. Center, Main St . 

P.O. Box 11803 
Columbia. S.C . 29211 

252-5657 II 
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Say Merry 

With 
GIFTS ot lfQP(:)RTED 

llilQE & et-tEESE eeFFBB q TB}IS 

-«he O OO O ~ FREE 
QUANTITY &ine&.tJtase o DELIVERY 

D1scouNTs Cellar c 0 
1801 TAYLOR STREET 
254-0044 STORE HOURS: 10 till 7 

QUANTITY DISCOUNT 
10 + gifts save 10°/o 

25 + gifts save 15°/o 

50 + gifts save 25°/o 

Assorted boxes of wine from $9.99 
Need a special 
memento-Try 
our cheeseball 

Assorted baskets of coffee, 
tea and accessories from $4.99 

Assorted baskets of cheese 
from $4.99 

in a gift box 
$2.99 

Assorted baskets of wine 
from $5.99 

We will deliver or ship free all gifts over $15.00 



At hollle and on the go with sandlapper. 
dining out I the gardener I of peacocl~s 

Mayfair's 
I get up and out most early these 

days. Columbia's early city life sings 
and tells me more than all the rest. So 
I go down the clear streets watching, 
still cloudy from the night's wit, and 
take the smoothest coffee and easiest 
talking at a place of morning, the 
warmth of caring people-Mayfair's. 

Minnie hurries to the table and tells 
you of all the little things that are going 
on deep in the country-in a voice 
soft as her apron. She does not ask 
your order, for that she knew and 
gave before you sat down to the soda 
biscuits she has waiting. 

And even though it is six a. m. and 
the street lights are still awake she 
proudly announces lunch: "peach 
cobbler and chicken and dumplings, 
and fried eggplant." She says these 
things to you with all the pride and 
courtliness that you thought had 
passed away somehow between too 
many red lights and the awful rush 
from street corner to pointless street 
corner. But here in this small building 
the rushing ceases. A quietness be
gins; the country in the people and in 
the food restores and makes a stand 
of gentleness. 

They speak to you here in kind 
voices and serve you the good food 
that makes awakening a wonder; a 
tale and story begin in coffee and 
early light and soft breakfast given in 

(Please turn to page 10) 
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Good Plants Never Die 
"As the month deepens, the pulse 

slows; nevertheless, the blood keeps 
moving at both head and feet." 

Good plants, like good people, 
never die. What I'm saying is there is 
no need for a plant to die. Rejuvena
tion is one reason,renewal is the 
other. Rejuvenation is accomplished 
by cutting back the top growth of a 
mature or overgrown plant in order to 
induce new or more compact de
velopments. Renewal is possible by 
making, from mature shoots, cuttings 
which when rooted, will become a 
new but identical plant. 

If you want a large but vigorous 
plant quickly, you rejuvenate it. To 
get a small but vigorous plant at what
ever speed, you renew it. If you don't 
care whether you get a small, or a 
large plant, then the method you use 
depends on the manner in which a 
particular plant reacts to the two 
methods. If you cut back a begonia, 
for instance, the new growth may be 
awkward, angular and wholly without 
grace. If you root terminal cuttings, 
they soon produce neat, symmetrical 
young plants. Softer plants, including 
most of the basket types, take pruning 
and shortening in stride. I suggest that 
every year you keep and prune the 
best "mother" or stock plants from 
new shoots; good rooted cuttings may 
be made as desired in considerable 

(Please turn to page 10) 

and lilies 
Hospital Food 

Several months ago I had to spend 
a few days in the hospital for a minor 
operation. It was fortunate in more 
than one way, the first being the fact 
that the purpose for which I entered 
the hospital was accomplished and 
the second being that during my stay I 
managed to shed some poundage 
which I had accumulated in the 
months prior to my operation. The 
reason for that weight loss should be 
obvious: hospital food. 

The food was not awful. It was, I 
would judge, about what one would 
expect if you ate at any poorly man
aged second-rate diner. It was edible 
if you just don't give a darn about 
what you eat so long as it is filling. But 
it was completely and absolutely the 
most institutionalized food I've ever 
eaten in my life: lumps of tough swiss 
steak; perfectly rounded mounds of 
rice or mashed potatoes topped with 
oil-colored gravy; uninteresting 
shreds of cabbage or lettuce with 
those round pieces of pineapple on 
top; and green beans (canned I think) 
unsullied by seasoning of any form. I 
am sure that the food is probably 
much better than that served in jail but 
I didn't happen to be in the slammer. I 
was in a hospital, paying a pretty steep 
price for the services I was supposed 
to be receiving, not feeling at the top 
of my form and, because of my opera-

/Please turn to page 10) 
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Dining (Continued from page 9) 

the gentle country style, a woodland 
elegance paid for with spare change. 
All of this says to the rest of the hard
mouthed city: 

There is a place of childhood 
banquets, of Up Country food 
and stillness, still left. Come 
here, come here. 
So Minnie says good-bye to me as 

she said hello-a quick nod between 
orders, a comforting wink and smile 
and I go out made awake and ready 
by the same kind of sweet voices and 
food which raised me up and sent me 
out as a boy to hunt the first sleepy 
doves in , the long meadow's silence. 

Ben Greer is author of Slammer. He 
has just completed his second novel, 
All Souls. 

Gardener (Continued from page 9) 

numbers. In this way you make use of 
both kinds of plants where each will 
look best. Stock plants on lower 
shelves among solid "foundation" 
plants; shelves where lighter decora
tive effects are desirable. In any case, 
waste not, want not. 

Dogwoods 
Now is a good time to plant or 

transplant that dogwood, which you 
have been longing for. There are cer
tain things to keep in mind when 
planting. Always do your planting dur
ing the last 20 days of the old year. 

Planting 
Be sure to get a tree with a clean bill 

of health. The trunk borer is the most 
dreaded pest of the dogwood, so be 
sure that your seedling is free of him. 
To make sure, closely inspect the 
trunk of the plant, and never plant a 
seedling with rough bark near the 
ground level. The stem or trunk 
should be smooth throughout and 
free of any blemishes. In planting, dig 
a hole large enough to accommodate 
the root system, taking out all the soil 
and refill with good topsoil containing 
lots of organic matter, such as com
post, decayed leaves or peat moss. 
Never plant the tree deeper than it 
grew in the nursery or any area where 
the tree has been growing. Firm the 
soil around the roots and water to 
settle soil, so that no air pockets exist. 
Then mulch with two inches of pine 

10 

straw, decayed sawdust or any similar 
material to retain the moisture. 

Rattlesnake Weed 
If you are continuing to have prob

lems with Florida betany, commonly 
known as "rattlesnake weed," now is 
the time to do something about it. 
This annoying weed is called rattle
snake weed because the root is pearly 
white and the shape or appearance of 
rattlers on the rattlesnake. 

Caseron, in the granular form , 
should be used from November to 
January. Just follow closely the direc
tions on the container when using in 
flower beds or elsewhere. I'm sure we 
don' t like to admit it, but we planted 
the weed along with azaleas, camel
lias or some other plant. Be sure to 
use Caseron very thoroughly during 
December. 

Plant Selection 
In selecting plants for your land

scaping, choose plants with attractive 
foliage or berries. They are excellent 
landscaping plants and the berries 
and foliage come in handy for dec
orating. The American holly and En
glish holly seem to be the favorites for 
decorations. The Chinese holly is also 
popular because of its large shiny 
leaves and bright red berries. There 
are many trees and shrubs in addition 
to hollies that produce attractive 
foliage and berries. These include 
such shrubs as nandina, pyracantha, 
photinia and barberry. These plants 
have berries through a long season 
and lend themselves well to land
scape plantings. Other berry-bearing 
plants worthy of a place in home 
ground plantings include Carolberry, 
snowberry and many varieties of Ver
burnum and enonymus. Be sure to 
include some attractive foliage plants 
such as southern magnolia, pine , 
hemlock, Chinese fir, cryptomeria, 
pittosporum, loquat and aucuba gold 
dust. Finally, "Never plant a $5 shrub 
in a SO-cent hole. " 

Pruning 
Prune fruit trees , grape vines, 

shade trees and shrubs that need it. 
Do not cut back your shade trees dras
tically unless it is necessary. To do so 
spoils their beauty and severely in
jures the tree. If properly done, it does 
not hurt to remove lower limbs and 
thin out others. 

(Please turn to page 65) 

Peacocks (Continued from page 9) 

tion, a bit off my feed anyway. If one 
of those dedicated hospital dieticians 
had to go into the hospital and experi
ence hospital food , they would dis
cover that the food served in a hospi
tal is darned important. 

Despite the fact that many of us 
walk around somewhat overweight 
and could probably live on our ac
cumulated fat for several days, we do 
need to eat something every day just 
to keep up our strength. 

Any kind of operation tends to take 
something out of you (no pun in
tended) and I would think you would 
need nourishment to get your 
metabolism back into gear. 

But more important is the 
psychological impact which the food 
has on you when you are in a hospital. 
Let's face it, when you are in bed 
imprisoned by weaknesses, there isn' t 
a heck of a lot you can do. You can 
read, if you feel up to it. You can 
sleep. You can engage in those desul
tory conversations with your visitors 
who seem to visit people in hospitals 
purely from a sense of duty and not at 
all because they enjoy it. Or you can 
watch some pretty bad daytime TV. 
Therefore, mealtime is a bit of a 
break. It gives you a little something to 
look forward to. But you might as well 
give that up because when the food 
arrives it's just another disappoint
ment. 

When you are in the hospital you 
are usually feeling bad and you want 
to be pampered a bit. The food is 
another way in which you can be. I 
know that when my wife feels bad and 
decides to sleep in on a Saturday or 
Sunday morning, one of the things I 
have always tried to do for her is to get 
up, fix breakfast and try to serve her 
something as interesting and attrac
tive as possible on a tray. If my culi
nary efforts haven't turned out to be a 
complete disaster, she feels a bit bet
ter about everything in general. 

But apparently hospital kitchens 
and dieticians aren't really team 
players. They don't get a pep talk 
from doctors like ' 'Let's try to help the 
patients get better, feel better, have 
something to look forward to." It 
makes you think that their operational 
creed, on yellowed paper taped to an 
office wall, begins and ends with three 
basic rules: ( 1) All patients get three 
meals a day. (2) Each meal is abso
lutely and perfectly nutritionally bal-

(Please turn to page 65) 
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T he poinsettia is at the top of our list 
when we discuss Christmas flowers. 
It is most fitting that we discuss with 

you some facts about the poinsettia and 
how to be able to enjoy the same plant 
year after year. 

In case you are interested, the botani
cal name isEuphorbia pu/cherrima and it 
is commonly called in addition to poin
settia, lobster flower and Mexican flame 
leaf. 

The monarch of the holiday season 
was named for Joel R. Poinsett, from 
South Carolina, who first saw the plant in 
Mexico in 1828. He sent some cuttings 
home for propagation. It is the blossom 
bracts of the poinsettia that are bright 
red, pink or white. Golden cups in the 
center. of these colored bracts are the 
flowers. 

The poinsettia is a branching shrub 
that grows to 12 feet high, with woody 
stem and milky sap. It has dark green 
leaves, except at the end of the branches 

where under the influence of short days, Th Ch • Fl L f 
they wil) turn red , pin~, yellow or white e r1stmas ame ea 
depending on the vanety. The flowers 
are tiny and yellowish. The plant will 
often Jose all its leaves and go dormant • 
after flowering. Formerly thought of as a by Bob Badey 
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Christmas holiday plant, it is now being 
grown almost year 'round. 

The story of the red leaves is that they 
are a memorial to a young and beautiful 
princess whose blood splashed the plant 
when she was sacrificed. 

How to Take Care of the Plant 
(Poinsettia) 

The poinsettia must be protected from 
frost and freezing during the winter 
months. 

Several years ago a Columbia morti
cian had a poinsettia plant at his funeral 
home by the garage, which grew over 
the top of the building but was finally 
killed by a cold winter. 

To care for the poinsettia in the home, 
you should strive for a uniform tempera
ture ranging from 60 to 75 degrees F. 
and always reduce the thermostat setting 
at night. Place the poinsettia in bright 
light but not direct sun. Make sure the air 
is not too dry. If placed in a window the 
plant should be removed at night if there 
is danger of chilling. Soil moisture should 
be maintained at moderate and uniform 
levels to prevent the plant from becom
ing too dry or moist. 

Poinsettias are sensitive plants and 
often disappoint us because we don't 

give them the proper care. Drafts, temp
eratures too cool or too warm. sudden 
temperature changes, dry atmosphere, 
improper watering and dim light can 
cause loss of leaves and withering of 
bracts. 

Reblooming 
The poinsettia is one of the most dif

ficult plants to rebloom, but is one most 
often attempted. Some eight years ago 
one of our local garden clubs gave me a 
fine plant at one of their regular meet
ings. I am happy to say that I have been 
fortunate enough to have blooms every 
year. Last year the plant was most beau
tiful with eight fine blooms. 

Here's how I have handled this fine 
plant during the years. 

After the bracts and leaves have fallen 
off I begin drying the plant. I store the 
plant in a cool , dry, light place until late 
March or April. I water lightly to prevent 
the root and stems from drying out ex
cessively. In early April I always cut back 
the stems to six to eight inches, start wa
tering and using a small amount of fer
tilizer. When the danger of frost is over 
and the soil begins to warm up - usually 
in early May - I place it outdoors. I dig a 
hole in the soil in a protected but sunny 

spot the size of the pot. Make sure the 
entire pot is in the soil. Along in Sep
tember or early October, the plant is 
brought in the house and placed in a 
sunny spot close to the sliding glass 
doors. where it is kept watered and fer
tilized. 

The poinsettia responds to daylight 
and is known as a short-day or long-night 
plant. You will have better results if the 
plant receives no light from sundown to 
sunup in the fall months. Very short 
periods of light at night may be enough 
to prevent or interfere with flowering. 
You will find that if your poinsettia is in a 
room that is lighted at night, it will pay to 
cover at dusk with a dark plastic bag. I 
usually place mine in a dark closet at 
night. The poinsettia will do best if it is in 
complete darkness for ten to fifteen 
hours each night, starting about October 
1, until the color begins to show. The 
bracts usually begin coloring up around 
Thanksgiving. 

Luck to you with the monarch of the 
holiday season. 

Bob Bailey is our gardening columnist. 

HAMPTON. GALLERY LTD. 
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The names are familiar: Pinckney, 
Middleton, Drayton, Simons, Horry, 
Huger. They include 250 or 300 of 

South Carolina's gentry, mostly Charles
tonians - the business and social and 
military leaders of the Revolutionary era. 
And Henry Ben bridge painted their por
traits. 

Data on Benbridge and the amazing 
array of fine portraits he painted during 
the late Colonial and Revolutionary 
periods and early years of the new repub
lic is just coming to light. Research proves 
that scores of portraits formerly attrib
uted to other early American painters are 
really the work of this capable but unas
suming artist. The Art Reference Library 
of the venerable Frick Museum in New 
York has gradually catalogued over 300 
Benbridge portraits - most of them 
South Carolinians, and some from Ben
bridge's native Philadelphia over the 
past several decades. 

In 1971 art critics and art lovers got 
their first look at a cross section of Ben
bridge's work - some 45 large portraits 
and about 25 miniatures - in a retro
spective exhibition sponsored by the 
Smithsonian's National Portrait Gallery 
in Washington. The exhibit culminated 
five years of research by Curator Robert 
G. Stewart, digging into Benbridge's 
background and locating his "lost" por
traits scattered over museums in this 
country, England, Canada, in private col
lections and descendants' homes. 

Reaction to the exhibition was good. 
Art critics praised Ben bridge's "jewel
like" colors, his dark backgrounds accen
tuating faces and clothing and his realistic 
handling of the opulent fabrics and 
jewelry worn by his subjects. They liked 
the "real look" and warmth of the faces 
of his subjects, whether good-looking or 
plain, rather than the stiffness and for
mality of English portraits of this period. 

Sand/apper 

Mr Benbridge · s Portraits 
by Jean Rooney Routh 

Southerners especially liked the indige
nous details in his portraits - sprigs of 
wisteria, Spanish moss, mulberries and 
white columns worked into classical set
tings. 

Charleston's Gib bes Art Gallery has 
about a dozen Benbridge portraits, most 
of them miniatures of well-known 
Charlestonians like the Rev. Henry Pur
cell , Dr. Robert Pringle, William Gibbes, 
John Huger, Elizabeth Brewton Milner 
and Richard Moncrief. But the Gibbes' 
most appealing work is a full size portrait 
of an elfin child, Sarah Flagg, dressed in a 
Roman toga and holding a moth, the 
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symbol of death. She actually lived less 
than a year from 1773-74, succumbing 
possibly to one of the "plagues" like 
malaria, yellow fever or smallpox - con
stant dangers that threatened all Charles
ton residents. Rarely did all the children 
in a family live to adulthood. 

Benbridge also painted Sarah's 
mother, Mary Magdallin Henderson 
Flagg, a handsome young woman 
gowned and turbaned in satin and lace. 
And he undoubtedly painted Sarah's 
young brother and sister whose portraits 
are lost, perhaps disappearing in the 
"Flagg flood" of 1893 recorded in 
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14 Charles Cotesworth Pinckney 
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Charleston history books. 
Why this two-century art mystery? 

How could such a sizable collection of 
paintings by a well-trained American art
ist have been lost for so long? 

The Smithsonian's Stewart rational
izes this way: 

• Benbridge didn't sign his work ex
cept for a few exceptions. This was typi
cal of most of his contemporaries in the 
Colonies who considered themselves ar
tisans rather than true artists, Stewart 
explains. 

• Benbridge was an especially re
served, modest painter, not a promoter. 
He left no diary, no accounting books 
and almost no records of his work that 
have been discovered, just a few letters 
to relatives. So there was almost no bio
graphical material for art historians to 
develop in intervening generations. 

• He chose to paint in the provinces, 
away from the commercial and cultural 
centers of the North where his work 
might have gained more lasting atten
tion. 

• And his work was especially scat
tered for he painted Loyalist as well as 
Patriot leaders. Tories fled to England, 
Canada or the West Indies after the war 
with their prized portraits under their 
arms. 

But there' s more to Henry Ben
bridge's work than the mystery of his 
long-neglected art, historians now be
lieve. His collection of portraits serves as 
a social document as well as art 
achievement. The portraits, as a group, 
give new insight into how our Revolu
tionary forebears looked and lived. 

Stewart believes Benbridge left our 
country "a group of paintings totally 
unique in eighteenth-century portrai
ture" for several reasons. 

"First, he brought European style to 
early American painting whereas others 
like Peale and Copley brought the En
glish influence," Stewart says. 

The son of prosperous Philadelphia 
parents, Benbridge was sent to Italy to 
study art after learning the basics in his 
native city. There he was exposed to 
French and German as well as Italian 
painting. He later moved to London to 
paint and exhibit his work successfully. 

Despite promising prospects in En
gland, due to both talent and "good so
cial connections," the young artist chose 
to return to the Colonies to pursue his 
career. He selected Charleston as home 
base, believing the temperate climate 
would ease his "obstinate and distressing 
asthma and violent cough," as Ben-
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bridge described his chronic poor health. 
Benbridge' s work is a unique blend of 

sophistication and naivete - or primi
tiveness - that adds charm to his por
traits. His ability to capture strong 
likenesses of his subjects is attested to by 
William H. Coleman, director of the 
Gibbes, who says only half-jokingly, 
''You can spot the descendants of Ben
bridge's portraits walking on downtown 
Charleston streets today." 

Other typical characteristics of Ben
bridge portraits are the casual "slouch
ing'' poses of his men and women, 
whether they are sitting or standing, add
ing another note of informality and real
ity. Some of his full-length portraits have 
an almost caricature quality with large 
heads out of proportion to smaller 
bodies. Critics aren't sure whether he 
studied too little anatomy or was influ
enced by a school of British artists con
centrating on caricatures at that period. 
One of the leaders was Thomas Patch 
who drew a caricature portrait of Ben
bridge. 

Undoubtedly the salient aspect of this 
artist's work is that he painted a segment 
of American society not portrayed by 
other artists and painted it well, Stewart 
believes. He painted the leaders of the 
South's largest and wealthiest city, a 
busy port city with the "greatest per 
capita wealth and income in Colonial 
America," according to Smithsonian 
statistics. America's first true leisure class 
was developing here, limited in number 
but with a broad range of cultural, intel
lectual and social activities in line with its 
flourishing planter-merchant economy. 

" A very agreeable place where its 
leaders have the money to follow English 
taste in dress, furnishings and matters," 
one traveler described the city. Its 
healthy economy was based on an al
liance between planters of rice, indigo 
and other farm staples and merchants, 
supplying the raw materials needed by 
the Mother Country and purchasing her 
manufactured goods. 

Charleston's population of 12,000 
was a cosmopolitan blend of English, 
French Huguenots, Scots, Irish, Dutch, 
Swiss, West Indians and Africans. Most 

of the planters built their social life 
around their own town homes in 
Charleston. During his 20 years there, 
Benbridge subjects were the people who 
dominated the legislature, filled civic of
fices, molded public opinion towards or 
against the Revolution and later com
manded the military regiments of the 
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war. And he painted their wives - hand
some, strong-willed women who not 
only set the fashions but raised the next 
generation of leaders for the young Re
public. And this landed, commercial gen
try were eager to buy portraiture, espe
cially from a European trained artist like 
Henry Benbridge. Benbridge couldn' t 
have chosen a more historic period, 20 
years spanning rebellion, war, invasion, 
occupation and the final liberation of 
Charles Town. 

Probably the best-known of his prom
inent subjects and his best-known por
trait is that of Charles Cotesworth 

Pinckney, whose larger-than-life likeness pated in the unsuccessful attempt to re
hangs in the National Portrait Gallery in capture Savannah from the British in 
Washington. If you look hard, you can 1 779 and, a few months later, com
barely detect the red uniform of the Co- mantled Ft. Moultrie during the seige of 
Ionia! Charleston militia in which he was Charleston. When the city fell , he be
first painted. When Pinckney helped or- came a prisoner of war and his entire 
ganize the South Carolina 1st Regiment, family "was in the hands of the enemy 
he had Benbridge overpaint his uniform and all the family properties were taken 
with the blue of the Continental forces. by the British," according to Smithson
Pinckney, trained in England as an attar- ian records. Pinckney's response to a 
ney, fought actively throughout the Rev- British officer' s demand that he change 
olution, first at Ft. Sullivan during the sides was: "I entered into this Cause after 
successful defense of Charleston in 1776 much reflection and through principle. 
and later with Washington at Bran- My heart is altogether American." After 
dywine and Germantown. He partici- the war, he resumed the practice of law, 

-------------------"----------------, restored the family fortune and took a 
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leading role in forming the young repub
lic. He was nominated for president of 
the U. S. by the Federalist party in 1804 
and 1808. 

Benbridge also painted Charles 
Pinckney (Sr.) albeit posthumously. He 
too was a barrister trained in England, 
which explains the velvet cap he wears in 
his portrait. This early Charleston leader 
"made good use of his English education 
in defending the rights of the Colonial 
Assembly against Royal authority, par
ticularly in matters of taxation," histo
rians tell us. In 1753, the Colonial gover
nor appointed Pinckney chief justice of 
the Province of South Carolina and he 
was sent to England, with his family, to 
represent the colony. Pinckney was 
abruptly removed from his post and re
placed by a "low British politician, a mat
ter of irritation to all emerging Colonial 
gentlemen." 

After returning to Charleston , 
Pinckney died, leaving his wife, Eliza, 
with three young children, including 
Charles Cotesworth. Eliza later had the 
existing portrait of her husband copied 
by Benbridge, a work he liked well 
enough to sign. The portrait is now in the 
collection of the Museum of Early 
Southern Decorative Arts in Winston
Salem. 

Eliza herself, whose portrait may be 
one of the "lost" Benbridges hanging in 
a museum or home unidentified, was a 
formidable woman. The daughter of 
George Lucas, a high official of the island 
of Antigua, she is credited with introduc
ing indigo as a staple product to South 
Carolina planters. The rich blue dye from 
indigo became so valuable to the English 
textile industry that it brought a bounty 
price of four pence per pound. 

The gentle-faced wife of C. C . 
Pinckney , Sarah (Sally) Middleton 
Pinckney, was one of Benbridge's most 
appealing paintings of women. Daughter 
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of Henry Middleton, second president of 
the Continental Congress and sister of 
Arthur Middleton who signed the Decla
ration of Independence Sally married 
C. C. Pinckney in 1 773 as pre
Revolutionary sentiment was brewing. 
She lived to see the patriots' victory, 
dying very young in 1 784. Curator 
Stewart believes her connection with 
leading patriots inspired Benbridge to 
pose her in a Roman gown and place the 
Temple of Vesta, Goddess of the Hearth, 
in the background. 

Elizabeth Allston Gibbes was another 
of Benbridge' s beautiful women. The 
daughter of wealthy William Allston and 
his first wife Ann Simons, Elizabeth mar
ried at the typically early age of 16. Her 
wedding in 1 782 was undoubtedly a big 
Charleston social event: the British were 
gone and she was marrying a young war 
hero, William Hasell Gibbes, who had 
fought through the sieges of Charelston 
and Savannah with the famed Ancient 
Battalion of Artillery. The beautiful 
young matron was painted at about age 
20. She bore ten children and died at 
about age 40, again typical of the short 
life span of many of her Colonial con
temporaries. 

Benbridge also painted Elizabeth' s 
stepmother, Rachel Moore Allston Flagg, 
a cool-eyed, dark-haired socialite whose 
first husband, William Allston, served 
under Francis Marion and died of 
wounds at the Battle of Cowpens. 

In 1784 Rachel, called "Cettie" by her 
family, married Dr. Henry Collins Flagg 
of Rhode Island, a surgeon who served 
in Charleston during the war and settled 
there. Cettie bore three children by each 
of her husbands. One son , William 
Allston, a noted nineteenth century 
painter, made a more matronly portrait 
of his handsome mother in 1809. 

Probably Ben bridge' s most mysteri
ous beauty is known simply as "Lady 
with Mulberries" and hangs far from 
home, in a collection of early American 
portraits exhibited by the United Mis
souri Bank in its St. Louis office. This 
swan-necked young woman is thought 
to be a member of the Broughton family 
of Mulberry Plantation because she 
holds a bunch of the berries in her hands. 
Mulberries were cultivated on South 
Carolina and Georgia plantations for a 
short time as part of a silkworm cultiva
tion project for the King. 

"Or they may have been just a decora
tive element in the artist's composition," 
Curator Stewart explains the mulberries, 
adding that he hopes a descendant of 
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this mystery lady will offer positive iden
tification someday to give this interesting 
portrait its proper name. Stewart said 
that her costume indicates Benbridge 
painted her in the 1 770s. At the bank, 
the Mulberry Lady is in good company, 
surrounded by portraits of prominent 
Southerners and Easterners painted by 
such noted artists as Samuel Morse; 
Thomas Sully, a student of Benbridge in 
his old age; Gilbert Stuart, Rembrandt 
Peale and Charles Peale ; Jeremiah 
Theus, a predecessor of Benbridge in 
Charleston; and Benjamin West, one of 
Ben bridge' s teachers. 

Even farther from home is a misty 
likeness of Capt. Jacob Shubrick painted 
posthumously. This portrait is currently 
included in Britain's " 1776 Exhibition" 
in London. Young Shubrick died at age 
21 in a Revolutionary battle and was 
eulogized in The South Carolina and 
American Gazette of April 27 , 1778, 
thus: " ... though young, he was among 
the first of those patriots who took up 
arrns in America's cause, and one of 
those brave officers who signalized 
themselves in the gallant and successful 
defence of Fort Moultrie on the 28th of 
June, 1776. As a brave young officer, his 
country feels his loss, and as a youth 
endowed with the most noble sentiments 
of honour, his friends and afflicted family 
greatly mourn his absence." 

Shubrick wears the dashing officer's 
uniform of the 2nd Regiment of the 
South Carolina Continental Line: blue 
coatee faced and cuffed with scarlet 
cloth, white buttons, white waistcoat and 
breeches. For the required cap and black 
feather, Shubrick chose a stylish brown 
fur hat with a silver crescent inscribed 
"Liberty." His portrait, attributed to 
either John Trumbull or Charles Willson 
Peale through the years, was recently 
identified as the work of Benbridge and 
included in the Smithsonian exhibition. 
Its permanent home is in the collection of 
the Society of the Cincinnati at Anderson 
House in Washington, D. C. , alongside 
portraits of Capt. Thomas Shubrick and 
Rear Adm. William Branford Shubrick. 

More romantic is Ben bridge's double 
portrait of Capt. John Purves and his war 
bride, Eliza Ann Pritchard, painted soon 
after their marriage in February, 1775. 
Purves had just been commissioned a 
captain in the Rangers, the 3rd South 
Carolina Regiment of the Continental 
Line commanded by William Thomson. 

Eliza Ann was a pretty Edgefield 
County girl, daughter of planter James 
Pritchard who also served as sheriff of 

Orangeburg. Purves was Scottish born 
and rose to the rank of Lieutenant Col
onel. We know he survived the war be
cause we have records of his death in 
Edgefield County in 1 792. 

New data adds interest to a Tory of
ficer painted by Benbridge, Dr. Benja
min Loring of Boston. According to a 
Harvard archivist, he graduated from 
Harvard in 1 772 and studied medicine in 
Philadelphia. He joined the Loyalist 
forces and was serving as a surgeon with 
them when the British captured Charles
ton in 1 780. Young Dr. Loring was a 
member of the British company charged 
with taking prominent patriot prisoners 
of war from Charleston to a prison in St. 
Augustine. 

Artist Benbridge was in this group of 
Charleston leaders who refused to take 
the oath of allegiance to the King. Au
thorities finally allowed Benbridge to 
take his paints along and he made por
traits of the steely-eyed Benjamin Loring 
and his brother Joshua during the in
ternment period, May, 1780 to May, 
1781. 

When the British finally evacuated 
Charleston in late 1 782, Loring may 
have been among the 4,000 Loyalists 
who fled with them to the West Indies 
and on to Great Britain. Tradition says 
they took 5 ,000 slaves along who were 
sold in the West Indies and 500 rice bar
rels filled with Charleston silver. The sad 
postscript on young Loring is that he died 
a few years later at his father's house 
near London, unmarried. 

As for his portraitist, Benbridge was 
released from prison in St. Augustine, 
returned to a relative' s home in Philadel
phia for a couple of years of recovery and 
was back painting in Charleston in early 
1 784. His arrival was heralded in the 
South Carolina Gazette. 

Among his other military portraits, 
Benbridge painted several subjects on 
the battlefield. He did a poignant portrait 
of Col. Owen Roberts mortally wounded 
and handing his sword to his son , 
Richard, just before his death at the bat
tle of Stono in June, 1 779. Benbridge 
painted a classical battlefield portrait of 
Col. Peter Horry leaning on his sword 
and holding a great, pawing horse, 
perhaps prior to going into battle at the 
side of Gen. Francis Marion. Col. Horry 
was made a brigadier general in the 6th 
Brigade of the South Carolina Militia and 
served until 1806. 

Maj . Benjamin Huger appears in a 
full-length Benbridge portrait in his mili
tary uniform with a classical European-
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Unknown Gentleman, right; 
Jacob Shubrick, below; 

Benjamin Loring, below right 

- Collections of the Society of the Cinclnatti 
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style fortress in the background. He is 
leaning on an obelisk inscribed: "Sacred 
to the memory of Major B. Huger who 
fell in the cause of Liberty before the lines 
of Charleston, June, 1779." The portrait 
hangs in the collection of Edmund R. du 
Pont. 

In contrast to his stem military men, 
Benbridge painted children with "great 
sympathy," today's art critics proclaim. 
He often included their pets, painted in 
as great a detail as the children. 

One of the most appealing is of young 
Anne Brindley, a twin daughter of John 
and Mary Brindley of St. Thomas and St. 
Denis Parish. The portrait was painted a 
few years after Anne' s baptism in 
January, 1769. Anne may have moved 
with her family to Charleston on the 
death of her great-uncle , Frederick 
Brindley, leaving a large town home and 
business. 

Critics think Anne's portrait may have 
been a portion of a large family portrait 
- a "conversation piece" - because 
she holds her pet white rabbit and points 
off the canvas to some missing person or 
object. 

"The Gatling Children" are also 
among Ben bridge's attractive young-

sters. They are Jordan Gatling, a cheru
bic infant with a lace cap, holding a pet 
pigeon. He sits on the lap of a sister, 
either Elizabeth or Polly. The children 
must have been painted when their par
ents, James and Mary Cowper Gatling of 
Hertford County, N. C. , visited Charles
ton or perhaps kept a town house there. 

Jordan grew up to invent such useful 
agricultural machinery as a cotton seed 
sower and machine to thin plants. His 
son, Richard Jordan Gatling, invented 
the rapid-fire machine gun. 

Among Ben bridge's other fine chil
dren's portraits are those of Ann Drayton 
and her sister, Susannah, both minia
tures but portrayed strongly and in great 
detail. They were the daughters of John 
Drayton and his fourth wife, Rebecca 
Perry. The girls must have been painted 
at about age ten, in 1787, among the last 
of Ben bridge's Charleston subjects. 

So the mystery of early American artist 
Henry Ben bridge begins to unravel, leav
ing many loose ends. 

For instance, a portrait of a distin
guished Revolutionary officer in a 
Southern setting called simply " Un
known Gentleman" hangs in the Univer
sity of Rochester Memorial Art Gallery. It 

is one of Ben bridge's "portraits in the 
small," a full-length characterization on a 
canvas small enough to sit on a cabinet 
shelf or mantelpiece. 

The portrait came to Rochester by way 
of a Canadian collection , passing 
through many hands since its possible 
Low County beginnings. It had been 
falsely attributed to European artist John 
Zoffany but is now recognized as a Ben
bridge. 

The Metropolitan Museum of Art has a 
larger " Unknown Gentleman" by Ben
bridge , equally handsome and in a 
Southern setting of wisteria and white 
columns. It bears Benbridge's mono
gram and was formerly titled "Oliver De 
Lancey. " But is it? Met curators want to 
know. 

Then there's the mystery surrounding 
Benbridge' s wife, Hetty Sage, a 
Philadelphian and "very ingenious min
iature paintress," trained by Charles 
Willson Peale. "This lady, like her hus
band, left few records - of her birth, 
marriage or death dates, though she was 
mentioned in her husband's correspon
dence," Stewart reports. 

The current theory is that she and 
Benbridge married in 1 771 and she re-
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mained in Philadelphia until their son 
was born, joining her husband in spring, 
1773. 

A group of ten miniatures attributed to 
Hetty Benbridge were included in the 
Smithsonian's recent Benbridge exhibi
tion. Their characteristics, as distin
guished from her husband's, are flesh 
tones fading blue-ish over the years, as 
did Peale's work. And the "Peale oval" 
appears in the construction of the head 
of her subjects, all women. 

"The whole technique is more 
feminine," Stewart explains, "but until a 
date of her death can be established or a 
signature found, all her work is specula
tion." And there may be more Hetty 
Benbridge miniatures scattered over the 
Carolinas - or in English or Canadian 
homes. 

And what about the portraits of fam
ous subjects Benbridge is supposed to 
have painted during his quietly prolific 
career? There's a lost portrait of Benja
min Franklin by Benbridge, supposedly 
one he painted during his residence in 
London in the late 1 760s. 

Tradition has it that he painted Aaron 
Burr and his wife Theodosia at 
"Richmond Hill" in the 1790s. And did 
he really paint portraits of Virginia 
statesmen attributed to him, Benjamin 
Harrison, John Randolph and George 
Wythe? That possibility exists because 
during his final years, from 1 790 when 
he left Charleston until his death in 1812, 
he lived with his son, Harry, in Philadel
phia, Norfolk and Baltimore. 

And finally, are there more Benbridge 
paintings of very real Low-Country lead
ers unidentified as to subject and artist in 
Low-Country homes that could add to 
our knowledge of Revolutionary era life? 

Curator Robert Stewart hopes so and 
that they will keep coming to light. 

Meantime, Stewart summarizes, 
"Benbridge has left some beautiful rec
ords of the American Revolutionary 
period and the people who were in
volved in it. Perhaps of all eighteenth 
century American painters who studied 
abroad to expose themselves to the older 
and richer culture of Europe, Ben bridge 
best achieved an understanding of its es
sence and was able to translate it to can
vas in portraying his American subjects." 

Jean Rooney Routh is a free-lance writer 
from Atlanta. 
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pal1netto profiles 

Mel Marvin: Composer 

T he day he transferred to the College 
of Charleston and took an apart
ment over the Dock Street Theatre 

was Mel Marvin's lucky day. It also dis
pelled any plans he had made for becom
ing a doctor. 

Restlessness and curiosity led Mel 
downstairs to the Dock Street Theatre 
where he met Patricia and Emmett 
Robinson. In 1962 he wrote his first big 
musical hit - Jubalee - based on a 
book by Mrs. Robinson about life on an 
old rice plantation. He was 19 at the 
time. 
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He had tried the theatre in the seventh 
grade by re-writing Julius Caesar and 
Macbeth for his class to perform. Inge
nious even at that age , he used 
mopheads for wigs and had the nerve to 
let Banquo say "Dig those crazy 
witches. ' ' 

"The thought of going into medicine 
terrified me," Mel said, so in pursuit of his 
new career he studied comparative liter
ature and received a master of arts de
gree from Columbia University. Surviv
ing in New York meant taking various 
jobs: proof-reading in a typing pool, play-

ing the organ at a church, working in a 
publishing company. All this time, he 
was writing music. 

He "broke into" New York while 
working at the Metropolitan Opera Guild 
education department helping produce 
performances for young people and de
veloping material related to opera for 
students. 

While Mel was with the Guild the old 
Met building was torn down. He said, 
"Everything from the chandelier to the 
carpet was auctioned off, people were 
running around with screwdrivers salvag
ing brass doorknobs for souvenirs. It was 
funny but it was also sad to see the old 
building go. ' ' Mel worked the first season 
in the new building but left for London in 
1968 to teach a course at the University 
in Musical Theatre. 

From the beginning Mel's music had 
roots in familiar things, American tradi
tions. The nostalgic and plaintive music 
for Jubalee echoed Mrs. Robinson's 
words that whispered of "golden marsh
lands reaching out to the sea," of "wild 
geese in a morning sky" and of "rice 
fields springing green. ' ' 

Mel still has a contemporary eye on 
the past: '' In the past few years I feel that I 
have come all the way around the circle, I 
have found my feet, I know where I am 
standing - on Low-Country dirt." 

How does he work? "I get the feeling, 
think about it for a while then sit down at 
the piano and it comes easy. I don't slave 
over it.'' He writes music as quickly as he 
writes words. 

For the past few months he has been 
working with Robert Montgomery, a 
New York playwright, on an original 
musical set in the Low Country. Called 
Green Pond, it is scheduled for spring 
production and touring by the S. C. Arts 
Commission's Stage South. 

Mel has a drive and dedication that 
cause him to work 20 hours a day at 
times. But when the work is done that's 
it. He either heads for the beach to relax 
or just flops down and watches televi
sion. On one occasion he took off for San 
Francisco without so much as a tooth
brush. He had taken a shuttle flight to 
Washington to see The Portable Pioneer 
and Prairie Show, which he had just 
completed, and planned to return to 
New York that night. He got a call asking 
him to do the music for the opera Polly 
which had 72 songs in it. It didn't take 
much "head grabbing" to realize he had 
to have some time off "between the fry
ing pan and the fire," so "I cashed my 
royalty check, called a friend in ' Frisco 
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and said, 'meet me. ' " When he got back 
he wrote the songs, all 72 of them in ten 
days. 

Realizing he did not want to be just a 
songwriter Mel began his own produc
tions. He has written the music for 
numerous Broadway shows and off
Broadway shows. His scores include 
Rare Fine Town, a collaboration with 
Mrs. Robinson in celebration of the 
Tricentennial; music for Horatio , the 
story of Horatio Alger and the American 
Dream (Arena Stage, Washington, D. C. 
and American Conservatory Theatre, 
San Francisco), The Portable Pioneer 
and Prairie Show, a jubilant musical that 
received raves from many newspapers 
as well as Time magazine (Tyrone Guth
rie Theatre, Minneapolis , Ford's 
Theatre , Washington , First Chicago 
Center), Polly, an opera at New York's 
Chelsea Theatre; Yentl, at the Chelsea 
Theatre Center and again on Broadway; 
Variety Obit and Shoemaker's Holiday, 
off-Broadway; Marvin's Garden, an eve
ning of his theatre songs at the Manhattan 
Theatre Club; Gorky, at the American 
Palace Theatre, New York City and 
Journey, a film by Tom Moore. 

He also wrote the dance and inciden
tal music for the Broadway hit Applause 
and acted as music coach for actress 
Lauren Bacall. "She is really a terrific 
woman. Lauren never liked the way she 
sang but she had so much power and 
glamour behind her that you did not care 
how good it sounded.'' They ate lunch at 
the corner drugstore "where no one rec
ognized her and it was just a lot of fun 
being with her." 

Mel has conducted several intensive 
workshops in Columbia for the S. C. Art 
Commission's Education Division for 
students working in that program. He 
was one of the first to work conceptually 
with the idea of "arts in education" and 
Lincoln Center's program was one of the 
pioneers in that field. He has served as a 
founding member of the Lincoln Center 
Student Program in New York and as a 
field director with the resource program 
for a number of years. "The whole 
idea," he says, "was to use the arts as a 
tool for understanding all the other fields 
of education, English, history and so 
on." He used songs, operas, plays, so 
that the student could become involved 
in the creative process. The subject of the 
productions pertained to the current 
school topics. Mel still saves a few weeks 
every year to work with teachers and 
students while serving as consultant for 
Lincoln Center for Performing Arts, the 
John D. Rockefeller, III Fund as well as 
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many other art organizations around the 
country. 

Although he claims South Carolina 
and the Low Country as his greatest in
fluenc e, he also mentions George 
Gershwin, Kurt Weill and Charles Ives. 
All three have composed "serious popu
lar music and have leaned toward the 
classical. Ives used familiar sounds such 
as hymns, marches and ragtime and put 
them in a classical setting. Weill and 
Gershwin also wanted to do more than 
just popular music." Mel wants that for 
himself. "My work gets more serious as I 
grow older. " 

His music for Song For A New Land, 
which played in Charleston this past 
summer, leans in that direction. It uses 
many different sounds of American 
music including rock, opera, jazz, reli
gious, folk and contemporary. One scene 
starred Mark Twain's Tom Sawyer sing
ing to some really wild music, 'Tm fish
ing on Sunday, gambling with dice, spit
ting out cuss words, Lardy what a life, it 
ain't much work to painting a fence when 
somebody paints it for you and you' re 
paid to supervise. " 

Mel is originally from Walterboro. He 
has been living in New York for the past 

13 years but occasionally hides out at a 
house on the old family plantation just a 
few minutes' walk from the river. Of 
course he has his piano to keep him 
company. His parents, Mr. and Mrs. 
M. W. Marvin, still .live in Walterboro. 

Mel has tried his hand at poetry and 
hopes to have some published soon. He 
sings, too, and looks as if he enjoys it as 
much as he enjoys playing the piano. In 
his usual casual attire he presents an ap
proachable, very likeable and unimpos
ing figure . He has a great sense of 
humor, a hardy laugh and a charming 
personality. 

With his boundless talent and energy 
he has accomplished so much in so short 
a time. What is his secret of success? 
" Don't wait for people to come to you. 
Get out and do it, make it happen." But 
sometimes he eases away from that 
hard-driving kind of life. The last time I 
saw Mel he was heading for the river to 
boil peanuts and do a little river-bank 
fishing. He was grinning real big. 

Sophie Varn is a free-lance writer from 
Smoaks. 

Jack Clark: Pilot 

T hirty-five years ago this month, ae
rial forces of the Japanese Imperial 
Navy blasted the American naval 

base at Pearl Harbor into flaming immor
tality. For retired Air Force Col. Jack C. 
Clark, 56, a Charleston native who reset
tled in 1973 on Isle of Palms after more 
than three decades away, the occasion 
holds a particularly personal significance. 

On Dec. 7, 1941, Clark - who wound 
up a 30-year Air Force career in 1970 -
was a second lieutenant assigned to 
Hickam Field, adjacent to Pearl Harbor 
- a prime focus for the ambitions of 
Japanese gunners and bombardiers that 
day. That he was spared presumably 
stems - insofar as men can probe the 
might-have-been - only from the cryp
tic workings of chance. 

Innocently enough , Clark (whose 
father was vice-president of the construc
tion firrn that built one of the bridges 
across Charleston's Cooper River) was 
elsewhere at the time. It was a random 
occurrence, the kind that appears insig
nificant at the time, but rises to crucial 
importance in a man's life as a result of 
subsequent history. 
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Rated as a co-pilot in a squadron flying 
twin-engined, obsolete old Douglas 
B-18 Bolo bombers, Clark and three 
other officers had flown two of the planes 
from Hickam Field to Hilo, 220 miles 
southeast on Hawaii Island, for a 
weekend training mission two days be
fore the attack. Hickam was Clark's first 
duty assignment after completing flight 
training, following three and a half years 
of civil engineering and business ad
ministration studies at the University of 
South Carolina. 

He had enjoyed a mostly leisurely 
existence since reaching Pearl the previ
ous January. "You could get away with 
flying only one flight a day, and if you 
had a morning flight, you could be off by 
noon and down at Waikiki Beach. There 
was no rush about things. It was what we 
thought of as a typical tropical island 
life," he said. " We didn ' t work too 
hard." 

Sometime that summer, however, the 
tempo picked up, continuing into the fall 
and winter months with alerts, training 
flights to other islands and periodic re
strictions to base. But Clark said ap
proval to take the planes on the fateful 
flight to Hilo was "pretty good evidence 
we thought nothing was doing that 
weekend. '' 

They left Hickam Field on Friday af
ternoon, and were planning a leisurely 
Sunday morning when rumors of an at
tack on Oahu began sweeping their 
hotel. Clark recalls mixed reactions , 
headed by, "This is impossible - it just 
can't happen!" 

But, " when you' re 21 years old, 
you've got a fighter pilot's tiger outlook 
on life. You joined the Air Corps to fly 
and fight , and there it was." 

He and his buddies headed for the 
local airport and called Hickam by radio 
after the second attack wave hit. Their 
orders were to stay put until dark, hide 
and camouflage the planes, and ferry 
home some Army officers also taking the 
weekend in Hilo. 

They covered the planes with palm 
fronds and banana leaves, then spent an 
anxious day listening to "sketchy and 
panicky" reports trickling in from Oahu. 

"We kept wondering what in the devil 
to do," Clark smiled. "We felt awfully 
frustrated and helpless with no ammo or 
bombs." 

After dark, they took off, recalling one 
other order from Hickam - "Maintain 
absolute radio silence." While they fol
lowed the coastlines of the island chain, 
trouble developed. 
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" Between clouds, the blackout and 
smoke hanging in the air, we missed the 
island [Oahu] ," Clark said. "We knew 
we had flown more than the required 
time for the trip, but we got completely 
lost over the ocean and couldn't see any
thing. We didn't know where the hell we 
were.'' 

They swung into a holding pattern, 
and broke silence to ask Hickam for a 
brief radio signal to follow , since all 
commercial stations were off the air. 
There was no reply. "Fuel was running 
very low, and we figured we'd have to 
ditch in the ocean," Clark said. They had 
been lost for an hour. 

Then one of the war's tragic miracles 
occurred. 

Fifteen or twenty miles to the south
east, six Navy fighters flying in from the 
aircraft carrier USS Enterprise ap
proached the blacked-out island. (Clark 
remembers that MPs on Oahu were 
shooting out lights on the night of De
cember 7 if island residents failed to 
douse them.) Jumpy gunners on the 
ground, firing at anything that moved, 
opened up on the Navy planes with 
machine-gun and anti-aircraft fire, 
knocking down four of them and killing 
their pilots. 

The shell flashes and tracers lacing the 
sky - which Clark at first thought came 
from a sea duel between American and 
Japanese battleships - and the death 
pyres of four U. S. Navy fliers became a 
beacon to guide Clark' s two-plane for
mation home. 

They radioed Hickam they were land
ing, flew over the harbor' s main channel 
on final approach - and stared directly 
into the concentrated fire of "friendly" 
gunners who had just proven themselves 
all too deadly, and were all too con
vinced they had no friends in the sky that 
night. 

Clark's planes turned on their landing 
lights and bored in , followed right down 
to the runway by American fire. "Tracers 
were zooming past all over the place,' ' he 
remembers. Thirty or forty hits chewed 
his plane's tail to pieces, but missed the 
occupants. Both planes landed safely. 

"That was probably one of the closest 
escapes I had," Clark mused. "Thank 
God nobody was a good enough shot to 
hit us squarely. We still got out shaking a 
little, though. But there was no discipline 
for breaking radio silence. We had a 
pre-dawn takeoff the next day and even 
got a shot or two from the ground then, 
after we were in the air. 

"Seagulls and pelicans were getting 

shot down for a week after the attack. " 
Clark said everyone on the island ex

pected the Japanese to return and land 
invasion troops. He believes the island 
would have fallen had the enemy done 
so. 

' 'They could have had the whole place 
if they'd come back, '' he said. ''They had 
a tremendous advantage in the begin
ning. The ships were still smoking six 
days later. If they had had any notion, in 
their wildest dreams, they were going to 
do the damage they did, it would only 
have been a matter of days or a couple of 
weeks before they could have captured 
the island.'' 

After the attack, Clark never found a 
16-and-a-half-foot sailboat he kept tied 
up along the edge of the harbor, and 
deducted a $500 loss on his 1941 in
come tax return. " It raised some eye
brows and the IRS called me in but they 
finally allowed it" - possibly making 
Clark the only private individual who lost 
a ship in Pearl Harbor during the attack. 

Clark also knew America's first na
tionally acclaimed hero of the war, Capt. 
Colin P. Kelly, Jr. , a B-17 pilot who re
portedly dived his bomber into a 
Japanese battleship three days after 
Pearl Harbor. (Actually he was shot 
down after an unsuccessful bomb run on 
a troop ship convoy.) 

After Pearl Harbor, Clark saw action 
elsewhere in the Pacific. He later went to 
Europe to fly A-20 Boston attack bomb
ers against German buzz-bomb sites and 
D-Day targets on France's Cherbourg 
Peninsula, along the right flank of the 
Normandy invasion forces. 

Reflecting on Pearl Harbor as the at
tack's 35th anniversary approached , 
Clark mused, "Never in my whole life, 
after going through that experience, did I 
ever think I' d be friendly with the 
Japanese, but one of the pleasantest as
signments I ever had was spending three 
years in Japan. 

"The more you travel around the 
world, the more you find that people are 
alike. They have the same hopes and 
desires. I was expecting to find some bit
terness, being there in their homeland, 
but it seemed that the majority of 
Japanese at that time were friendly with 
Americans. ' ' 

Jerry Lipman is a former staff writer for 
the Los Angeles Herald-Examiner, the 
Las Vegas Sun, and Today newspapers. 
He lives in Mims, Fla. 
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HAM CHAMBERLAYNE TO HIS MOTHER 
FROM CAMP AT BUNKER HILL 
OCT. 10, 1862 

Since you desire it 
I will wear the testament 
over my heart. 
If you mean it as a shield, 
the campaign is over. 

Besides, quite vital as a point 
to defend is the spot indicated 
to Pisistratus Caxton by Austin 
his father as the one at which 
to apply the saffron bag. 

Twas not the saffron bag 
was to be really the safeguard 
but belief in it. 
In this sense, my dear Mother, 
I always wear the book of truth. 

Did I tell you of the man 
whose life was saved 
by a deck of cards? 

Angela Peckenpaugh 

December 1976 

-cc 
- rj:) - ' 

. ., 
'---

·-

- _ ]. 

°" 

Illustration from Harper's New Monthly Magazine 

27 



foll~roots 

Christmas Past 
C hristmas was an orphan in the En

glish colonies in the seventeenth 
century and for a long time thereaf-

ter. In fact it took more than our first 100 
years of nationhood to come up with any 
sort of American Christmas, for we were 
a conglomerate people with all sorts of 
lifestyles and religious persuasions. In 
fact, it was 1875 before South Carolina 
legally adopted Christmas as a holiday. 

In general the Puritans, Baptists, Pres
byterians and Quakers strongly objected 
to any religious observance of Christmas 
because many celebrations were as
sociated with pagan festivals. The mer
rymaking in honor of the god Saturn in 
ancient Rome coincided with the 
Christmas season and was observed with 
unrestrained revelry and feasting. The 
Druids considered mistletoe sacred and 
used it to honor Woden. They tied gilded 
apples to tree branches, burned Yule 
logs of apple or oak in homage to him. 
But the Church of England (Episcopal), 
Dutch Reform, Lutheran , Roman 
Catholic and German sects observed 
Christmas as they had in the old coun
tries. 

Thrown together as we were in a new 
land, we had no traditions of our own. So 
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we borrowed: Christmas cards, vocal 
greetings to each other, the Yule log, 
plum pudding and mince pie from En
gland; the custom of hanging stockings 
from France and Belgium, where they 
were usually hung by the chimney. One 
legend says that St. Nicholas dropped a 
purse down a chimney and it fell into a 
stocking. Thereafter a stocking was con
sidered lucky. In parts of France and 
Germany the children set out shoes. 
Shoes, important in folklore, were be
lieved to drive away evil spirits. 

Holland gave us Santa Claus who 
evolved from kindly old St. Nicholas and 
first really became rooted in America 
with Clement Moore's "A Visit from St. 
Nicholas" written in 1822, although a 
little eight-page magazine called Chi/
dren' s Friend came out in New York in 
1821 in which "Santeclaus" was men
tioned and shown in a sleigh with one 
reindeer. 

Christmas carols started in the Holy 
Land and Christmas trees came from 
Germany. By 1700 the Germans had 
brought Christmas trees to Pennsylvania 
and Virginia. But in 1 776 the English 
colonies still had not adopted the 
Christmas tree and would not for 70 
more years. Contrary to some beliefs 

that the Christmas tree came from Eng
land, it did not reach there until 1840 
when it was introduced by Prince Albert 
of Saxe-Coburg-Gotha, consort of 
Queen Victoria. 

We contributed the turkey. 
In my family we set boxes for Santa 

Claus instead of hanging stockings. Or
dinarily we used shoe boxes because 
they were available. When we leaped 
out of bed on Christmas morning we 
always found an orange, an apple, a 
banana, a handful each of mixed can
dies, a bunch of raisins, English walnuts 
and Brazil nuts; sparklers, firecrackers, 
Roman candles and torpedoes; a doll or 
a toy. One Christmas morning my 
youngest brother discovered an air rifle 
lying across his box. With one whoop of 
joy he snatched it up, flung out the door 
- it wasn't even sunup - and we didn't 
see him again until dinnertime. He 
missed the cakes that morning. 

About the cakes: It was a must that we 
have at least six different cakes, all to be 
cut on Christmas morning. There was 
chocolate, caramel , fresh coconut, 
banana and pound; then a dark fruitcake 
that had been baked the day after 
Thanksgiving, covered with sliced apple, 
wrapped in a cloth and set aside to mois
ten and age. Baking those cakes was a 
difficult job because the children hung 
around the kitchen squabbling over 
whose turn it was to lick the batter pan 
and icing bowl. Then they quarreled 
over who would punch out the eye of the 
coconut, drain out the milk, peel off and 
eat the thin brown skin that covered the 
fragrant white meat. But we all got our 
share on Christmas morning when no 
limit was put on how many cakes we 
sampled or how much we ate. 

While the practice of setting boxes ap
pears to be little known outside my fam
ily, the cakes were part of the holiday 
feasting which reaches far back in En
glish history. It's said that Christmas was 
first celebrated in England in the year 
521 when King Arthur and his Knights of 
the Round Table gathered at that table 
for food and conviviality. The Anglicans 
in following years thought Christmas the 
greatest of holidays and dined on game, 
mince pie and plum pudding. That cus
tom was brought by the earliest settlers to 
the Carolinas and Virginia. 

And the settlers along the Atlantic 
coast had much to feast on: beef, mut
ton, pork, turkey, wild duck, rabbit and 
squirrel; codfish, mackerel and oysters; 
pumpkins, potatoes, beans, turnips and 
carrots; apples, pears and quince; pre-
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serves made of blueberries, raspberries, 
blackberries, strawberries and grapes. 
For sweetening and cooking they had 
honey, maple syrup, molasses candy 
and sugar. 

Gathering the greens was a special 
part of Christmas when I was a child in 
the South Carolina Piedmont. We bun
dled up and set out on a frost-crisp morn
ing with the rime crunching under our 
feet. Once in the woods my brothers 
took careful aim and shot down the mis
tletoe from the treetops. We caught the 
dense light-green clusters pearled with 
delicate white berries as they fell . Then 
we searched out the holly trees and cut 
branches loaded with hard red berries. It 
just wouldn' t have been Christmas with
out that holly and mistletoe. 

Mistletoe, because of its pagan associ
ation, is usually not used in church, but in 
homes the romantic custom of kissing 
under the mistletoe took hold. Because 
holly bears fruit in winter it is often 
thought of as a symbol of immortality. 
Since there are some 150 different vari
eties and it grows in practically all coun
tries of the world, it is a part of almost 
every Christmas. 

That first Christmas in Jamestown the 
settlers kindled big fires, lighted candles 
and decorated their rough houses with 
greens. Dead set as the Puritans in Mas
sachusetts were against Christmas, old 
records tell us that many of the women 
on the Mayflower had been sold on the 
idea of Christmas while they waited out 
that year in Holland. Without shelter 
ashore when they landed at Plymouth, 
they prepared a party on board. Out of 
the ship' s hold they dug a barrel full of 
holly, ivy, laurel and immortelles (a plant 
that retains its flowers when dried) . They 
fashioned wreaths for the children and 
decorated the tables laden with salt fish, 
bacon, Brussels sprouts, gooseberry tarts 
and English plum pudding. Someone 
observed that the anti-Christmas faction 
enjoyed the feast no less than the others. 
It was a good thing they had their party 
- it was their last Christmas for many 
years. In 1659 Massachusetts outlawed 
Christmas. It was made a legal holiday 
nearly 100 years later. 

Generally the South thoroughly en
joyed Christmas. Southerners feasted, 
rang bells, sang, shot off firecrackers and 
firearms and the men went hunting. 
Some contend that the custom of shoot
ing off firearms was the early settlers' way 
of sending greetings to distant neighbors. 
Others think the noise frightened away 
evil spirits. By the eighteenth century the 
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LIKE TO GET OUTDOORS, 
WHATEVER THE REASON? 

At TRAILS SOUTH, we have the perfect gifts for the person who 
loves to be outside - hunting, backpacking, skiing , fishing, canoe
ing. 

We have clothes to keep you warm - cozy down parkas and 
functional wool shirts. Something for everyone. Accessories, food, 
top quality knives , topo maps. 

And, of course, the best avai labl e tents, s leeping bags, packs and 
frames, boots, etc. 

If your bent is toward climbing or whitewater work, we can fix yo u 
up there also. 

Drop by and see us. Or give us a call. We have delivery service 
throughout South Carolina, usually in one day . 

Wade Hampton Mall 
Greenvil le, S. C. 29609 

(803) 232-0915 
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frontier was moving from the Tidewater 
and Piedmont westward across the high 
chall enging mountains. The intrepid 
settlers took their Christmas customs 
with them and continued to celebrate the 
English way. Beyond the mountains they 
found excellent hunting grounds and 
"turkey shoots" became popular. Shoot
ing off firearms was carried on to later 
fronti ers. 

Somehow during the tragic years of 
the Civil War Southerners hung on to 
Christmas. Often cold and always hun
gry on short rations they managed to 
come up with a little "something extry" 
for Christmas. shared with each other 
and made the ragged soldiers' lives a 
little less forlorn. In the 1870s. -' 80s and 
-'90s Christmas seemed to take even a 
stronger hold . The plantations were 
mostly gone and the country store 
emerged as the focal point of community 
life. Well before Christmas, storekeepers 
moved aside the horse collars. plow 
lines. kerosene lamps and stove polish to 
make room for oranges, apples, 
coconuts. candy, English walnuts, Brazil 
nuts. cheese and fireworks. The farmers 
bought on credit against next year's crop 
or traded produce and eggs. 

Gradually the Puritan opposition to 
Christmas disappeared. A sort of na
tional self-consciousness came about. 
born of economic needs and a desire for 
unity. The sociable and spiritual facets of 
Christmas merged. Christmas was an 
orphan no longer, but a national holiday. 
Long before our Bicentennial year it was 
over-commercialized, merchandise ap
peared in the store we ll before 
Thanksgiving, Santa Claus stood on 
every street corner. But church as well as 
community Christmas trees and parties 
became the order of the season. The 
fortunate shared with the less fortunate . 
Families and friends gathered. A sort of 
mellowing took place. 

Christmas has always been in the 
heart and it won't go away. Those 
settlers at Jamestown in their makeshift 
houses inside the stockade hung up the 
holly and the mistletoe. Someone 
packed that barrel with greens and hid it 
away in the cold. damp hold of the May
flower. That father in the hard days of 
Reconstru ction traded produce for 
"something extry" and carried home the 
smell of Christmas in a pokeful of 
oranges. 

Maj. Eleanor M Roberts is a free-lance 
writer from Washington , D. C. 
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S outh Carolina has an unusually 
rich visual history. and Converse 
College is a significant part of this 

heritage." said Christie Fant assistant di
rector of the S. C. Department of Ar
chives and History when Converse Col
lege was added to the National Register 
of Historic Places. administered by the 
National Park Service. 

Eight buildings on this 85-year-old lib
eral arts campus have been designated 
as part of the " historic district" : Wilson or 
Main Hall . Pell. Twitchell Auditorium. 
Dexter Hall. Carnegie Building. Judd 
Science Hall , the Towne House and 
Cleveland Hall. 

Converse. founded in 1889 by Ver
mont textile pioneer Dexter Edgar Con
verse and a group of Spartanburg 
businessmen. was the first college in the 
state to receive full accreditation from the 
Southern Association of Schools and 
Colleges. It is the only independent 
women's college in South Carolina. 

Converse described the school in a 
Feb. 2 , 1890 letter to his brother Frank: 
"Our friends here call it 'the Vassar of the 
South.' We undoubtedly have as fine a 
building for this purpose as any in the 
South. and it is intended to spare no 
efforts in making it a first class institu
tion. " Converse was referring to Wilson 
or Main Hall on the front campus which 
would have to be rebuilt in 1892, after a 
fire earlier that year. 

President Benjamin F. Wilson' s an
nouncement of the school's formal open
ing October 1 appeared June 11, 1890, 
in the Carolina Spartan: " Converse Col
lege has 110 rooms. cost about $50,000 
and is one of the handsomest and most 
complete buildings in the South. " After a 
tour of the building following its forrnal 
opening the editor of the Spartanburg 
Herald wrote. "The building is a marvel 
of beauty and convenience, and reflects 
great credit both on the architects, Bruce 
and Morgan, and on Mr. Tessier, who so 
faithfully and intelligently carried out 
their plans. " 

The sole structure during the first ses
sion, this building housed the boarding 
students, the president and his wife, 
some faculty members and their families. 
as well as the president's office, a parlor, 
classrooms, guest room, resident physi
cian's office, infirmary, dining hall , 
chapel. music studios, practice rooms, 
gymnasium and art studio with mansard 
roof and skylights. Today the dining 
room, administrative offices and college 
theatre occupy this building. 

Main Building's Richardson Roman-
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Converse: 
An Historic Campus 
esque architecture is rare in the South. 
Matching wooden porches complement 
a large central portico. The well-known 
"Towers of Converse" can be seen with 
identical east and west corner towers and 
two towers on each side of the main 
portico. The largest tower contains a bell 
still rung on special occasions. 

Part of the original building was built 
by John Dewitt McCollough for a boy's 
school. From 1852 until purchased by 
Converse College, the site was succes
sively an Episcopal School for boys, a 
female institute , a military school. 
theological seminary and girls' school. 
Upon purchase by Converse College in 
1889, the central part of the building was 
completed with a third story added to the 
existing walls. 

On that cold rainy October day in 
1890 Mary Wilson Gee, a young woman 
from Union, who was to be a member of 
the first graduating class at Converse and 
later teacher and dean of women. re
flects upon her impressions of Main 
Building, " It must have been the biggest 
building I had ever seen, or so it looked 
to me that dreary day. " 

The need for more room resulted in 
Converse' s contract for a four-story brick 
building which was constructed in 1891 
for the college's second session. Pell Hall 
(the Annex). the oldest building on cam
pus, is connected by a three-story cov
ered bridge to the west of Wilson Hall. 
This building, with ivy covered tower and 
stained glass designs, housed four recita
tion rooms. two calisthenic rooms 
''where weights. pulleys. rollers , 
dumbbells. Indian clubs" had been pro
vided, two literary society halls. a librarv 

and dormitory rooms. Today Pell is used 
solely as a dormitory. 

The fall 1898 academic session 
greeted students with a new conserva
tory of music east of Main Building. De
signed by Charles Hook of Charleston. 
Twitchell Auditorium connected to Main 
Hall by a one-story brick covered bridge 
and contained 34 practice rooms and 
auditorium seating 2.000. At its formal 
opening March 11. 1899, Lt. Dan God
frey's British Guards Band performed 
two concerts. 

Conductor Walter Damrosch, return
ing to Spartanburg for the third consecu
tive year with the New York Symphony, 
told a reporter on April 29, 1907, "The 
acoustic powers of the hall are wonder
ful. Spartanburg has the distinction of 
having the finest and best equipped 
music hall in the entire South." 

In 1908 Twitchell was enlarged to seat 
2 ,500 and was renovated again in 1957. 
The building, named for Albert H. 
Twitchell, first president of the music fes
tival association and responsible for 
1908 renovation, housed the School of 
Music, the first in South Carolina to be 
selected and accredited by the American 
Association of Schools of Music; today 
the School of Music is nationally 
acclaimed and Twitchell remains the 
center of Spartanburg music activity. 

In a letter to his nephew dated March 
29, 1899 Converse wrote, "Converse 
College is booming. We have 430 stu
dents and are enlarging so as to accom
modate more and more every year." 
And so, in September of that year Dexter 
Dormitory, named in his honor, was 
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Top left, Judd Hall; top right, Pell Hall; above, Dexter Hall 

opened. This four-story brick structure 
originally housed the gymnasium and 
swimming pool with dormitory rooms on 
the top three floors. 

Carnegie Library, built in 1905 with 
funds from Andrew Carnegie, is a classi
cally designed two-story brick building. 
Today it houses the Development, Pub
lic Relations and Alumnae Offices. 

Mary Wilson Gee writes in her Au
tobiography Yes Ma'am Miss Gee , " I 
don' t know whether this is a fact or not, 
but I've long heard it said that Andrew 
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Carnegie's gift of the Converse library in 
1904 was one of the first of his gifts of 
libraries to colleges - some say the very 
first ... Its addition to the campus en
abled us to do much more effective 
work. ' ' 

Judd Science Hall, built in 1915 in the 
Tudor-Gothic style, stimulated the editor 
of the Concept, the literary magazine, to 
write, ''The long dreamed of Science 
Hall is now a reality, and one to be proud 
of. From the outside, it is quite the pret
tiest of the college buildings ... Al-

together, the building seems to stand for 
beauty, solidarity . . . efficiency and 
adaptability. There is ample room for 
expansion . . . " 

The three-story brick building with 
central tower which once housed an ob
servatory had in addition classrooms, 
lab, lecture room, and a Domestic Sci
ence Department with kitchen, dining 
room, textile room, butler's pantry "and 
several other rooms, the mysteries of 
which have not been divulged. " 

This building was a gift from the widow 
of David C. Judd, who was one of the 
wealthiest and most prominent mer
chants in the city and known for his 
philanthropic contributions. 

Miss Gee writes, "We built the Science 
Building in the wrong place, I still insist, 
because they had to raze the beautiful 
old St. John's Chapel to put it there. But 
this new structure contributed much to 
the development of our teaching pro
gram by providing not only attractive lec
ture rooms but also laboratories for 
chemistry, biology, and psychology." 

The Towne House, a little square 
building behind Pell, was built in 1898 as 
a "water closet" containing restrooms 
for students. When Mrs. Clay Williams 
gave the baths to Pell in 1929, the "water 
closet" was converted to a maid' s room. 
In 1933 redecorating turned the building 
into a day study which even in present 
day is for town students. 

Cleveland Hall, now the Converse 
Alumnae House, across Main Street 
from the campus, was built about 1905 
by merchant Augustus W. Smith. Sur
rounded by a one-story porch, the house 
when built had " rat-proof walls," a root 
cellar and both electric and gas lights. 
The house was given as a gift to the 
college by Mrs. Arthur F. Cleveland in 
memory of her husband. 

Defined as a historic district, the Con
verse campus "bound by a common his
tory and architectural unity conveys a 
feeling of time and place through its rela
tionship to the lives of individuals or 
events and through its visual aesthetic 
qualities." 

Mrs. Fant said, "We can all take pride 
in Converse' s progress, but at the same 
time have the familiar visual reminders of 
a past that is very important to a great 
many people." 

Jade Gale, a former intem at Sandlap
per, works at the Atlanta bureau of 
CARE. She is a graduate of Converse 
College. 
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Leon Ritter places our ladies in starring roles with magnificent furs for their 
evenings of theatre going. 

Glenda Hoover is an appealing bundle in a soft natural pastel mink cape. 
The dyed Norwegian fox collar and border give her that soft, glamorous 
look for a night at the theatre. 

Jann Twork becomes dramatic in her natural Canadian lux lynx as she 
imagines herself in the role of Lady Macbeth. For its incredible softness 
and beautiful colorings, this luxurious creation deserves an encore in 
anyone's play. 
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Glenda Hoover slips into something magnificent to meet the cast. Her 
elegant Lunaraine mink receives rave reviews from the players and audi
ence alike. It's a smashing hit with all theatre lovers. 
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Jann is the envy of all in a natural pastel mink coat. This is the coat that 
makes women dream of owning mink. The versatility is without question. 
Lynx are simply zippered off to create two new lengths and looks. Choose 
your length according to your play. 
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A Revival of the Classics: 

Rene Perdue and Lytle Pressley , below, await the opening of 
Longstreet Theatre in stylish tradition. Rene's blond jacket from 

Rackes and Whitten is the luxury and elegance of mink translated 
by man into the fabulous French fabric Grandel la® . Lytle is dashing 
in his theatre attire from Lytle Pressley's, Inc. Theatre Magic: Right, 

Cheryl Whitehead and Norman Schnall make their guest 
appearance at the amphitheatre at Leaphart School. Cheryl is a 

dazzler in her dark , gleaming coat of natural mink ovals. Her 
glittering evening jumpsuit is a knit polyester by Lee Jordan . 

Norman is handsomely dressed in a 100 percent cotton blazer by 
Arthur Richards. The shirt , by Pascal , is acetate nylon and the 100 

percent wool trousers are by Ralph Lauren. Cheryl and Norman 
shopped Brittons to outfit themselves for a night at the theatre. 
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Uncle Sam Wants You ... 
. . . to cover you rs elf in elegance and 
splendor. Dee Kerr explores back 
stage on the set for the productiori of 
Hair at Drayton Hall on the University 
of South Carolina campus . Her 
jacket, from Sears of Columbia, is 
mink-like Ve rel® . Choose your color 
- ranch , beige, or gray-with 
suede-look trim of cotton-backed 
polyurethane. 

Elegant Lines: 
Rene and Lytle enjoy the view of the 
University of South Carolina campus 
as they discuss the architecture of 
Longstreet Theatre. Rene's elegant 
long coat of Grandella® , from Rackes 
and Whitten , gives the look, texture, 
warmth and lasting beauty of the 
most perfect pelts. The fabric so 
magically like mink gives the elegant 
Sportowne styling. Lytle's suite is by 
Alexander Julian from Lytle Pressley's, 
Inc. 

In Camelot: 
Mary Ann Horine, opposite page, 
left, relives romantic moments on the 
set of Camelot at Town Theatre . She 
wears a floor length Qiana T-shirt 
skimmer by Adam East. Her 
magnificent stroller is Emba's rare 
quality pastel fashioned with a 
high-rolled notched collar. Belk has 
dressed Mary Ann for her moment 
with yesteryear. 

To Dance with Kings: 
Debbie Trevathan dreams of such 
beautiful moments as she leaves 
Town Theatre , opposite page, right. 
She could suitably present herself to 
royalty as she wears a notched collar 
Ember mink jacket in the new 
Lunaraine female skins from Belk. 
Halston adds to her evening of 
dreams with a midi-length gown of 
jade matte jersey. 
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By the time she can have a baby of 
her own, will she be able to affoid to? 

Hospital and doctor costs for 
having a baby have risen from a national 
average of $425 in 1967 to nearly 
$1,150 today. 

Unless something is done about it, 
people may see a $3,400 bill when they 
have a baby in 1997. 

You couldn't afford that. Neither 
could we. 

That's why Blue Cross and Blue 
Shield Plans, working with doctors and 
hospitals across the country, have intro
duced a number of programs designed 
to help slow down dramatically rising 
heal th care costs. 

What we are doing to hold 
down rising health care costs. 

Many Blue Cross and Blue Shield 
Plans have programs that allow quali
fied patients to be discharged from the 
hospital sooner. The hospital provides 
whatever medical services they need at 
home. At a cost far lower than that of an 
extra day-or days-in the hospital. 

Under another new program, 
some surgical patients scheduled for a 
hospital stay can have their lab and 
X-ray tests done as outpatients. Instead 
of spending a $130 day in the hospital 
waiting for test results, the patient can 
return home or even go back to work 
until the results are in. 

A third cost-cutting program in 
many areas is encouraging certain 
kinds of surgery to be performed on 
an "in by nine, out by five" basis. By 
getting the patient back home the same 
day, it's easier on him. And on his 
pocketbook, too. 

We're also working with doctors' 
review committees to make sure that the 
medical procedure and tests provided 
are really needed. It's a cooperative 

effort that's saving us all millions of 
dollars each year. And we're also work
ing with various planning agencies to 
help make sure only needed services are 
available. 

All of these are steps that can 
help hold down rising health care costs. 
Whether or not they will depends on the 
cooperation of each and every one of us . 

What you can do to help. 
The closer you watch every health 

care dollar, the less increase you may 
have in the rates you pay for health cov
erage. Ask for-and use-the kind of 
cost-cutting programs we've described 
here. 

Because only if doctors and hos
pitals realize that you are as vitally 
concerned as we are-and they are
will these programs be offered and used 
on a widespread basis. 

You can also join the more than 
90 million people who subscribe to 
not-for-profit Blue Cross and Blue 
Shield Plans. We annually return over 
ninety cents of every dollar paid in 
for the health care of our members , and 
never cancel a single person because of 
a poor heal th record . 

If you'd like to know more about 
what we're doing to hold down costs, 
and what you can do to help, write 
Box 8008, Chicago, IL 60680 for our free 
booklet, "How All of Us Can Help Each 
of Us Hold Down Health Care Costs'.' 

Together, we can keep a baby's 
million dollar smile from turning into a 
bill just as big. 

• 

'

,_. . Blue Cross® 
• Blue Shield® 

® 

All of us helping each of us. 
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COME . · 
IFYOU DON'T 
STAY LONG 
A Christmas Story by Tom Turner · 



Picture in your mind a 
rat-colored sharecropper's cabin 
. . . with a panel truck in the yard. 
'Actch:rrnnon-ey-ed·mule named 
Leland, an able-disabled milk cow 
named Sookie, a rooster named 
Warren , a flock of Dominecker 
hens, and a pride of barn cats so 
inbred they appear to be 
decomposing as they flee their own 
shadows. And, indoors, a 
blue-black man named Aaron 
Mundy, his wife, Easter, and their 
dog, Howard McCall. 

Now, very carefully and with no 
sudden movement, subtract old 
grey Leland, faded Sookie, 
defeated Warren , Aaron and all the 
tires from the panel truck in the 
yard. 

The remainder is Easter's world. 

C hristmas is here, dog. You 
right about that. " Easter 
parted the curtains beside 

her bed and looked out on the 
daybreak. The sky was the 



color of a tin roof. It held sleet or snow; 
she scratched her head. "Me layin' here 
like I done give up the ghost. " She dan
gled her feet over the eqge of the bed, 
touched the floor with one gnarled toe, 
and quickly withdrew it from the 
linoleum surface. "This one Christmas I 
might not git up ata/1 ," she said over her 
shoulder as if to a slumbering husband. 
But then she stepped from the bed grace
fully, imagining herself to be a lady turn
ing out onto a fur rug. She stuck her feet 
into a pair of gum boots and pulled a 
black woolen overcoat on over her flan
nel gown for the trip out to the privy. 

When she flung open the slab door to 
the privy, three Rhode Island Reds 
stormed out, cackling and protesting. 
" Fuss sisters," Easter said to them. 
"That's what you git for settin' up house 
in a privy. " The hens were silent and 
huddled close together waiting for Easter 
to come out. But the old woman kept up 
her end of the conversation from inside 
the privy. "Christmas Gift!" she yelled. 
"Y'all better scare me up a egg for 
Christmas, else one of you' s gonna find 
herself in a pan of dumplings. " But the 
hens only muttered something which 
Easter could not make out. Suddenly, 
Howard McCall began his wheezing all 
over again. Normally, Howard was a 
placid old hound. The only noise he ever 
made was when he shook his muffled 
jaws as he turned over in his sleep. 

Easter carried an armload of firewood 
back indoors with her and slammed it 
into the woodbox. She selected a light
wood knot, put it up to her nose and 
sniffed. It had the sweet kindling smell of 
turpentine. She reached down into her 
overcoat and pulled out a kitchen match 
along with a piece of chewing tobacco. 
Easter had one sound tooth in the front 
of her mouth framed in bright yellow 
gold; it came down on the chew of to
bacco in a little clicking motion letting a 
thin trail of juice trickle onto her chin. She 
struck the match on the chimney piece 
and tilted the pine knot toward its flame. 
When it caught and became a torch, 
spewing out honey-colored turpentine, 
she placed it on the iron grate and built 
up a little cradle of firewood slabs around 
it. In seconds the hearth was bright and 
whistling. 

The last vehicle her husband Aaron 
had owned was a panel truck which, be
fore he bought it, had been used to de
liver potato chips. The old truck had 
come to rest on cinder blocks right where 
Aaron had parked it, the keys still in the 
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switch. By this time it had oxidized to a 
chlorophyll color with pink spots. Occa
sionally, Easter piled fresh straw into the 
rusty floorboard to encourage chickens 
to roost there. As a hen house, the panel 
truck was more convenient for her than 
the privy or the actual chicken house 
beyond. This morning Easter opened the 
door to discover two eggs nestled in the 
straw. She took these in her hands too 
pleased to search further. Ordinarily, she 
was happy with a rabbit to stew one day, 
a mess of turnips the next; and since her 
appetite was meager,she never did go 
hungry. Aaron had left her a fine rabbit 
box with a keen switch trigger, but she 
seldom baited it. And the turnips which 
dotted her yard required no more culti
vation than did the perennial sandspurs. 
But a good egg was another matter. And 
from her half-wild chickens, two eggs 
which could be located without a search 
warrant were a gift close to a miracle. She 
went back inside and proudly set them 
down on her oilcloth table. 

Domestic moods seldom overtook 
Easter, but she caught herself making her 
bed, boiling water, sweeping, straighten
ing. As she did these things, the gray 
daylight grew until the old cabin's walls 
shone with a silver cast as though snow 
had already fallen . Easter would not 
hazard another glimpse at the sky out
side her window. She was familiar 
enough with signs and omens to know 
that a wish on the tongue is a bird on the 
wing. And snow was her silent wish. She 
looked around her cabin, pleased with 
her housework. The single room looked 
chaste now, but less empty. 

II 
Soundless dreamwheels passing 

down silver tracks into the prairie hori
zon. . . . A diesel locomotive wearing a 
redskin's face streaked with yellow war 
paint, racing Time, but never gaining an 
inch on the Christmas tree . ... Judson 
Davison woke up to an alarm clock. The 
sound was bitter and loud - especially 
to a young bachelor in an empty bed on 
Christmas morning. He had a dirty, cold 
apartment that smelled like a great 
drawer full of yellowed underwear, and 
he had broken off with Suzanne. 

"Hell, keep it," he'd told her, reveal
ing the drawing board he'd made for her 
Christmas present, "I couldn't have 
wrapped it anyway." Suzanne, a very 
practical girl, had loaded the drawing 
board into her Volkswagen and driven 
out of the holidays, out of Judson's life. 

Of course, she would be back the next 
day he knew. (But she hadn't been.) Of 
all the inconvenient times to break up. 
And she hadn't even given him a pres
ent! 

It had started over the airlift. The airlift 
for Christ's sake! , a public relations tradi
tion of the Dixie Natural Gas Company. 
Christmas morning, the compan y 
parachuted toys, games and candy to 
every house down its pipeline. The cus
tom appealed to Judson because, curi
ously, many of the people who live be
side the pipeline are not customers of the 
Dixie Natural Gas Company. They are 
poor people - tenant farmers , large 
families of black sharecroppers who still 
burn slabs in wood stoves, people who 
are out at daybreak on Christmas to spot 
the Company's little red tri-pacer. Jud
son knew that in this life, it was probably 
the greatest opportunity he would ever 
have to be Santa Claus. But when he 
told Suzanne about the job, she said it 
was disgraceful. " If the company really 
gave a damn about those people, it 
would help them heat their homes," she 
protested, "instead of dropping junk on 
them once a year.' ' 

A hot argument ensued during which 
Judson told her that she definitely could 
not accompany him on the airlift; to 
which she replied that she would never 
take part in smearing Santa Claus, any
way, that if he wanted to play crismus 
giff, then right on! Spiritual Pollution, she 
had called it. It was at that point Judson 
dragged out the drawing board and told 
Suzanne he intended to go looking for a 
sentimental woman. 

Judson brushed his teeth. Realizing 
that Santa Claus doesn't have to shave, 
he enjoyed the luxury of brushing his 
teeth again. There wasn't time for the 
apartment to heat up. He would go out 
and start the van while he dressed. He 
pulled on a pair of Levis and dashed out 
into the brisk dark morning. A house 
across the street was lit up already. A kid 
was outside examining a swing set that 
had touched down on his lawn. As Jud
son slid into the van he brushed against a 
package on the seat. It was warm, sur
prising. He cranked up, turned on the 
heater and ran back inside clutching the 
package. It was banana bread, a thermos 
of hot coffee, and a note that said "For 
Santa." Judson realized that a clever 
woman enjoys an unfair advantage over 
a sentimental man, but considering the 
moist, fragrant banana bread and the 
bracing comfort of the hot coffee, he 
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managed a tear anyway. He was forced 
(by the evidence) to see that he was 
loved. Understood. The woman was 
what he needed. She loved him enough 
to let him be alone - and still went on 
loving him - alone. Love really was 
good and endless. 

III 
"Jesus won't you come by here. Oh 

Jesus won 't you come by here . ... 
Come if you don't stay long, oh come if 
you don't stay long . . . . " Easter sang. 
Her voice was a piston-bass with just 
enough music in it to know that she 
wasn't talking to herself. When she came 
upon the raw firebreak where the Dixie 
Natural Gas Company's pipeline 
stretched from one vanishing point to the 
other, she hushed and checked both di
rections as though at a railroad crossing. 
Then she proceeded down the firebreak 
until she came to the Company's gleam
ing marker pipes where she opened out 
her red parasol, and hung up her over
coat. 

Red dress, red parasol, from the air 
she was a vermillion dot at the end of the 
condenser pipes. An exclamation point. 
Her jaw set now, she was no longer sing
ing. Unfurling the old parasol had taken 
her back to her courting days; it was such 
an impetuous gesture and signal com
bined. As a girl about to finish up her 
ironing in some white folks ' upstairs 
room, Easter would open her parasol 
(she had a yellow silk one then) and run it 
out the window. Almost always it had 
meant a ride home for her on some
body's rattling wagon. And sometimes it 
had meant more. 

Today, Easter's arms were free of the 
arthur-ritis, and her feet were actually 
warm in her boots. 

Judson Davison had found the Atlanta 
paper, and underneath it in the cockpit 
this morning, two half-pint bottles of 
Rebel Yell Bourbon. To certify the sur
prise, there had been no note. He 
chug-a-lugged half of one of the bottles 
and shouted his own Rebel Yell: "On 
Dasher! On Hashish! On Vodka, and 
Blitzen!" 

The little plane had taxied down the 
strip through a dense morning fog, its 
nose wheel bouncing stiffly over clumps 
of grass. The limp wind sock at midfield 
was in fact a leg of pantyhose Judson had 
installed himself, a wry comment on the 
company's substandard equipment. The 
plane was an ancient Tri-pacer, freshly 
painted red. It had no artificial horizon or 
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gyroscopic compass, so the take-off had 
been a full instrument one . Over 
McDonough, Judson had detected a 
thinness in the fog, a bright spot, and he 
steered for it. The spot grew rapidly to 
immense proportions, filled the cockpit 
with an explosion of sunlight. Streamers 
of surgical gauze tore past. He broke out 
on top, out of it. The sky was dark and 
deep, ultramarine, perfect and implaca
ble, blue as the sky in outer space must 
be blue. It was very cold . Judson 
trimmed the plane and slid his numb 
stick hand into the warmth of his armpit. 
More to celebrate the cold arena of the 
sky than for warmth, he swigged again at 
the half-pint. Then he opened the first 
carton of parachutes, a dozen milkwhite 
silk headscarves of Christmas gifts to 
drop. The only Christmas some country 
people will be having this year, he 
thought, and the thought made him feel 
at once as powerful and pure as the sky 
itself. 

The experience and the taste of bour
bon had warmed him until this very sec
ond when he caught himself unscrewing 
the cap for more. Moving his sleeve over 
his chin, Judson caught sight of the red 
parasol far down below. At first glimpse it 
looked to him like a puddle of red under
neath one of the pipes. He made a low 
pass at it, his face feeling numb now as he 
pieced together in a flash the red mosaic 
of Negro-Woman-In-Red-Dress-With
Red-Umbrella, and he began to laugh. 

"Godfrey Daniel," he put on his most 
enthusiastic W. C. Fields. " If it isn't the 
earlybird woman. Shall we indulge our
selves in a little extracurricular relaxa
tion?" 

Federal Aviation Regulation 91, part 
ten, flashed across Judson's mind: No 
person may operate an aircraft in a care
less or reckless manner so as to endanger 
the life or property of another . . . 

But there's no highway, nothing, no
body but the two of us. And she' /I be too 
busy taking cover to get my registration 
number ... 

Almost unconsciously, he went into a 
climb without circling or dipping his 
wings. At 8,000 feet, he leaned forward 
to play with the mixture control, then put 
the nose down and opened the throttle. 
The wind screamed and the altimeter 
unwound quickly and then he pulled 
back smoothly and hard and felt the G's 
press him down, down, and then slack 
away to nothing as the horizon filled his 
windscreen. He could actually see the 
whites of Easter's eyes as she glared like 
a snake intent on mesmerizing a silly 

bird. He pushed the stick forward and 
was thrust away from the seat against the 
belt The engine quit abruptly of fuel 
starvation. He was sinking fast. Easter 
was on her knees now, a dark stain seep
ing across her thighs. At the last safe 
moment, Judson let the nose fall 
through. The motor caught and he 
pulled up and leveled off. 

Easter clasped her hands together. 
"Oh thank you, Jesus! Bless God!" she 
cried . One minute Judson felt a 
Christmas-easy joy at being simply him
self, still remembering how it felt to be 
naturally stoned with only a little Rebel 
Yell for a booster. Then, the guilt and 
sorrow began to peck at him. He heard 
Suzanne' s voice raised: Not only a 
paternalistic capitalist! But a chauvinist
racist cracker! 

He felt more like a greedy crow who 
had snapped up all the glitter of Christ
mas from the stark landscape below. He 
grasped the other half-pint and held it in 
his hand like a warm prayer before relin
quishing it to join the candy, Crayolas 
and oranges in one of the parachutes. 
" Christmas gift!" he yelled and sent it 
aloft. 

Warily, Easter watched the white 
parachute silk slide down the sky like an 
eggshell. Then, to her amazement, when 
it was less than a hundred feet away, six 
more parachutes blossomed in the sky 
overhead. She was trembling and dry
mouthed, almost reluctant to take the 
few giant steps to where it lay upon the 
face of Christmas. Like a lady about to 
deliver a solo in church, she advanced. 
And before the other six parachutes 
touched down, she tore into the pack
age: toys, three Sunkist oranges, a cel
lophane bag of gum candy, five Crayolas 
and one half-pint of Rebel Yell Bourbon. 

She straightened on her frame and 
began winding parachute string before 
the voltage of the message reached her 
and she dived into the spoils again. 

Ninety Proof SIX YEARS OLD, the 
label clearly showed, and a picture of a 
soldier on a red horse waving a sword, 
the tax seal not even broken. ''It's got to 
be the devil mixed up in here some
where," she thought out loud, "but I'm 
just old colored folks what picks up what 
drops." In case anyone was looking and 
might suspect that she was talking to her
self, Easter aimed her remarks at the little 
red airplane, a speck now, far down the 
pipeline. 

Tom Turner lives in Blythe, Ga. 
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T he Inhabitants are very courteous 
to Travellers, who need no other 
Recommendation but the being 

human Creatures. A Stranger has no 
more to do, but to inquire upon the 
Road, where any Gentleman, or good 
Housekeeper lives, and there he may 
depend on being received with Hospital
ity." 

So wrote Robert Beverly, gentleman, 
a native and inhabitant of Virginia, in 
1705. 

In 1746 another traveler, writing to 
London Magazine, waxed enthusiastic 
over the lavish fare to which "every 
Comer is welcome. " 

"Coffee, Tea, Chocolate, Punch, and 
Beer or Cyder upon one Board; their 
Dinner, good Beef, Veal, Mutton, Veni
son, Turkies and Geese, wild and tame. 
Fowls, boil' d and Roasted; and perhaps 
somewhat more, as Pies, Pudding. etc., 
for Dessert; Suppers the same, with 
some small Addition: and a good hearty 
Cup to precede a bed of Down." 

These quotations. and the recipes 
which follow, are from The Williamsburg 
Art of Cookery or The Gentlewoman 's 
Companion. This delightful little cook
book was compiled by Mrs. Helen Bul
lock and first published in 1938. She tells 
us in her foreword that the recipes shown 
here were tested in the kitchens of the 
Market Square Tavern, the Travis House 
and Blair House ... a nice, reassuring 
note to today' s ''accomplished 
gentlewoman.'' 

The recipes were culled from cook
books known to have been used in Co
lonial kitchens. Some of the most in
teresting "proved to be Books kept by 
early housewifes and cherished by their 
descendants. Recipes on scraps of paper 
pinned into printed books or tucked be
tween pages often gave directions 
beyond mere cookery," writes Mrs. Bul
lock. She quotes one woman's kind ad
monition to a friend. added onto a recipe 
for coconut pudding: "Now the most 
important Recipe is to take care of your
self, not only for your own Family's Sake 
but for that of my whole Household." 
And a Mrs. Taylor, in lending her recipe 
for Fish House Punch to a friend. ends 
with her husband's warning ' 'Walter says 
look out for a swell head next morning." 

Although today bourbon and branch 
water may be served more often than 
Fish House Punch; and soups so often 
come in cans, these early American reci
pes may bring your heirloom punchbowl 
and soup tureen down from the shelf. 
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by Ethyl Wylly Sweet 

FISH HOUSE PUNCH 
Make a Syrup of three Quarts of Wa

ter, one Pound of brown Sugar, pour hot 
over the Rinds and Juice of a Dozen or a 
Dozen and a half Lemons. Cool. Add 
two Quarts Jamaica Rum, one Quart of 
Brandy, dash well with Peach Brandy to 
make it mellow and extra fine. Serve in a 
Bowl of crushed Ice. (By using three 
Pounds of brown Sugar this Punch may 
be prepared for Bottling and will improve 
with Age.) To serve immediately, some 
add one Quart of Pineapple-juice instead 
of one of the Three quarts of Water. 

A NEGUS 
Rub a small Lump of Sugar over a 

Lemon until it is well flavored. Put it in a 
heavy Glass and add two Teaspoons of 
Lemon Juice. Pour into this a large Wine 
Glassful of Port or Sherry. Fill the Glass 
with Fresh boiling Water and serve up 
with grated Nutmeg on Top. 
(This recipe derived from one first 
popularized by Colonel Francis Negus. 
who died in 1732. This popular Drink 
was known in England and in her Col
onies by this Name.) 

EGGNOG 
Beat well the Yolks of three Dozen 

Eggs, then slowly beat in two and one 
half Pounds of fine sugar. Add slowly. 
Drop by Drop. one Pint of choice French 
Brandy. and let it stand while you beat 
the Whites of the Eggs very light with one 
half Pound of Sugar. Add to the Yolks 
two Quarts of Milk. two Quarts of Cream 
and one Gallon of Brandy. Add the Egg 
Whites and grate in a fresh Nutmeg. 

A GOOD DRAM 
To a Gallon of Brandy put a Quart of 

Water. one Pound of Sugar. three 
Spoonfuls of beaten Orange-peel and a 
Gill of Milk. 

ROMAN PUNCH 
To make a Gallon take one and a half 

Pints of Lemon Juice, Rinds of two Lem
ons grated on Sugar, one Pint of Rum, 
half a Pint of Brandy. two Quarts of Wa-

ter, three Pounds of Loaf-Sugar a Pint
bottle of Champagne. Mix all together, 
and chill. 

CLAM CHOWDER 
Cut in fine Dice five medium Potatoes, 

one large Onion. two Slices of fried Ba
con. Simmer this Mixture in the Clam 
Liquor with Equal Amount of Water until 
Poti'ltoes are soft but unbroken. To this 
Mixture add one Pint thin Cream and 
bring to a Boil. Season with Salt and 
Pepper and add finely chopped Parsley. 
Add twenty finely-chopped Clams, five 
minutes before serving. 

GUMBO SOUP 
Take a Fowl of good Size, cut it up, 

season it with Salt and Pepper, and 
dredge it with Flour. Take the Soup
kettle. and put in it a Tablespoonful of 
Butter. one of Lard. and one of Onions 
chopped fine. Next fry the Fowl till well
browned, and add four quarts of boiling 
Water. The Pot should now. being well 
covered. be allowed to simmer for a 
Couple of Hours. Then put in twenty or 
thirty Oysters. a Handfull of chopped 
Okra or Gumbo. and a very little Thyme, 
and let it simmer for a Half an Hour 
longer. Just before serving it up, add 
about a Tablespoonful of curry Powder. 
This Soup is usually eaten with the Addi
tion of a little Cayenne Pepper. and is 
delicious. 

WILLIAMSBURG SPLIT PEA SOUP 
Wash and soak one Pound of dried 

split Peas for about three Hours. Pwt 
them on to cook in three Quarts of cold 
Water. with one large Onion. a Ham 
Bone. Pepper and Salt. Cook slowly 
about three hours until Soup is thick and 
Pease very soft. Strain through a coarse 
Sieve and serve hot with toasted Bread 
cut in Dice. 

Ethel Wyl/y Sweet is a free-lance writer 
from Camden. The Williamsburg Art of 
Cookery is published by the Colonial 
Williamsburg Foundation and distrib
uted by Holt. Rinehart and Winston . Inc. 
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sandslapper experiment 

A Divine Comedy 

E 
very Christmastime when I hear 
"We Three Kings of Orient Are" on 
my car radio or dripping from a 

shopping center loudspeaker, it reminds 
me of my only foray into the theatrical 
world. It was the annual Donaldson 
Elementary School Christmas play. 
There my acting career began - and 
ended. 

Miss Snead required all of her fifth 
graders to take parts in the production. 
One did not turn down a "request" from 
Miss Snead so I resignedly stood 
alongside Freddie Kelly and Bob Henry 
as one of the three wise men. 

Billy Smithwick got the lead role of 
Joseph, not because of his acting ability 
but because he was the teacher's pet. 
One drawback of playing Joseph was 
that you acted with June Thompson. 
June got the part of Mary because she 
was the principal' s daughter. She could 
not act, had red hair and was a sissy and 
tattletale so we all felt that Billy had got
ten what he deserved. 

I wanted to be a shepherd rather than 
a wise man since the shepherds got to 
coax two live sheep onstage. Miss Snead 
believed in theatrical realism even to the 
point of securing live animals for our 
production. The wise men were forced to 
stand beside a rather lethargic, fuzzy 
donkey which a local veterinarian had 
loaned us. We wise men were troubled 
by this since we assumed that the first 
wise men arrived at Bethlehem on 
camels. We mentioned this to Miss 
Snead who answered by asking, "Since 
when have you seen a camel in Green
ville, South Carolina?" We hadn't, so we 
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were stuck with the donkey. 
A fringe benefit of being a shepherd 

was that you acted beside Mary Mills, 
who not only played the angel but also 
was the only girl we knew in the fifth 
grade who had kissed a boy. 

We practiced every afternoon from 
late November. Singing was the greatest 
problem. Freddie, Bob and I had to sing 
all the verses of "We Three Kings" to the 
accompaniment of Miss Snead at the 
piano. From the start, Bob said that he 
wasn't going to do it. Miss Snead 
threatened him with a call to his father so 
Bob chimed in too. We sang the song 
over and over until its words were fixed 
in our ten-year-old brains. I discovered 
there that "We Three Kings" is a bad 
song. It does not improve with repetition 
and, to this day, just to hear the first notes 
of that song is enough to send me into 
acute nausea. 

All in all, the practices seemed to go 
well. The sheep continued to be restless 
and always had to be restrained when 
Mary Mills would lift her angelic arms and 
cry, "Rejoice!" The sheep were kept in 
tow with studded dog collars which 
seemed to detract from the verisimilitude 
of the production , but I was smart 
enough not to mention that to Miss 
Snead. 

The week before the play Billy 
Smithwick, who had been acting 
haughty toward the rest of us ever since 
he landed the part of Joseph, got the flu. 
We shepherds and wise men were elated 
until it occurred to us that one of us might 
be drafted to fill in for Billy next to 
wretched June Thompson and sing the 

"Silent Night" duet. Fortunately, Billy's 
recovery was swift. 

Miss Snead seemed pleased with our 
progress. "You are all budding little 
thespians," she proudly told us as we 
finished our last practice. I asked Mr. 
Thompson what that word meant and all 
he said was, "Young man, don't you 
ever use language like that in this school 
again. " 

The entire school was excited about 
the play. Most of the students were even 
more excited about getting out of class 
for an hour. The rest were excited about 
seeing Freddie, Bob and me try to hold a 
donkey , our gold, frankincense and 
myrrh and sing "We Three Kings" at the 
same time. 

Mr. Thompson, our principal, was ex
cited about the play because his daugh
ter June would be the star and because it 
would mark the last time that the two 
sheep and the donkey would be tied up 
in the schoolyard outside his office. The 
sheep had decimated the shrubbery 
which last year' s PTA had planted and a 
man down the street from the school had 
threatened to report Mr. Thompson for 
violating the city ordinance against live
stock in the city limits. 

And so it was with great anticipation 
that the entire school filed into the au
ditorium to the inappropriate strains of 
"Jingle Bells." Before the curtain went 
up, Mr. Thompson made his usual plea 
for everyone to act like "little ladies and 
gentlemen" and reminded us that he 
had his pencil and pad in hand to take 
the names of those who didn't. Miss 
Snead, who had been running around 
hysterically all morning behind stage ad
justing tinsel, gluing beards and checking 
the leashes on the sheep, made her way 
through the curtain to take her place at 
the piano. As she did , June Thompson, 
who had been shaking and sniffing all 
morning, broke down in tears and told 
Miss Snead that she was too frightened 
to go on stage. Miss Snead leaned over, 
gritted her teeth and told June that she 
could either go on stage and play her part 
of Mary or '' I will give you a paddling you 
will never forget, you little brat, and I 
don't care who your old man is." June 
decided that she would indeed go on and 
her sniveling stopped. Miss Snead smiled 
and sat down at the piano. 

The play began predictably with the 
usual Christmas readings interspersed 
with poems and songs. The shepherds 
"watching their flocks by night" were 
able to restrain their sheep even when 
Mary Mills raised her satined, sequined, 
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glittered arms over her aluminum foil 
wings and cried "Rejoice!" The angels 
joined the shepherds in singing "The 
First Noel" as those of us waiting in the 
wings made wagers on which sheep 
would first make a break for it. But the 
dog collars held and the vignette came 
and went with only one angel loosing her 
wings and one shepherd's beard ending 
up around his neck. 

Now the spotlight shifted from the 
shepherds and angels frozen in their re
spective poses to Mary and Joseph and 
the baby in the cardboard stable. June 
Thompson was now fully composed and 
acting her part with all the prima donna 
smugness we had expected. She and 
Billy launched into their duet with envi
able ease. It was all very sweet and very 
touching and the audience was notice
ably moved. Not a sound was heard 
from the usually restless spectators. The 
only sound which broke the calm of the 
first verse was Freddie Kelly's groan 
when our donkey planted his foot on top 
of Freddie's sandal. 

After that, I'm not sure what happened 
- no one will probably ever know - but 
for some reason our once pleasant and 
lethargic donkey transformed into a 
wild-eyed bronco. I have always sus
pected that Bob, who had vowed up 
until the last that he would never sing 
"We Three Kings" in public, somehow 
struck that donkey in some delicate loca
tion, sending the animal into paroxyms 
of rage. But that's only my personal 
speculation. 

However it happened, a chain reac
tion followed which broke the melodious 
notes of the "Silent Night" duet with 
great crashes and bloodcurdling 
screams. First the donkey shot across the 
back stage with us wise men racing (at a 
safe distance) behind him. The sight so 
unnerved the sheep that they bolted and 
turned from sheep into battering rams 
who headed for the cardboard stable 
which came crashing down upon June 
and Billy who were just finishing "sleep 
in heavenly peace." 

June shrieked and headed for the 
safety of the wings. Billy just stood there 
with this bewildered look on his face, 
hoping that Miss Snead would tell him 
what to do next. But Miss Snead was 
giving no directions. She was stoically 
pounding out the notes of the next stanza 
of "Silent Night," hoping that if she just 
kept looking at the music and playing the 
piano, the whole, horrible mess would 
disappear. But it got worse. I think it was 
the first time in her life that Miss Snead 
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had found herself out of control of things. 
The audience, which was now stand

ing on the tops of its seats and shouting 
and screaming, was treated to the up
roarious spectacle of shepherds, wise 
men and angels chasing and being 
chased by a donkey and two sheep. Two 
shepherds had locked themselves 
around the neck of the donkey and were 
trying to wrestle him to the floor in rodeo 
fashion but only succeeded in agitating 
the poor beast to the point of jumping off 
the stage, trotting up the side aisle as fast 
as his fuzzy legs could carry him, and out 
the front door of the school. 

One of the sheep had pulled down an 
entire section of curtain on itself and was 
now dragging the curtain across the stage 
on its back like the train of some regal 
robe. The other sheep had joined Billy 
Smithwick, who was still standing at 
center stage in the rubble of the stable 
trying to look dignified and professional. 
The sheep had evidently decided that 
Billy knew what he was doing so it stood 
at his side, looking bored and dignified 
and professional too. 

Miss Snead, still pounding away at her 
post at the piano, was faithfully finishing 
the last stanza of "Silent Night" without 
missing a note, when Mr. Thompson fi
nally made his way through the scream
ing children and chaos and closed what 
was left of the curtain. 

"This concludes the Christmas 
pageant," he shouted above the din. 
"Return to your rooms at once." 

The school spent the rest of that fateful 
day wavering between chaos and anar
chy. Mr. Thompson threatened to kill 
both the sheep and Miss Snead if he saw 
them again before the end of the day. 
Miss Snead threatened to resign from her 
job after the humiliation of the theatrical 
fiasco. Billy Thompson threatened to 
drop out of school if we didn't stop teas
ing him about his duet with the sheep. 
My mother threatened to kill me if I didn' t 
get that black shoe-polish beard off my 
face. And the man who lived down the 
street from the school threatened to sue 
Mr. Thompson if he didn't pay for the 
lawn which the marauding donkey had 
eaten before the police finally ap
prehended him. 

After that, the school year settled 
down and got dull - until the next De
cember and the next Christmas pageant. 

Dr. William H. Willimon is assistant pro
fessor of worship and preaching at the 
Duke University School of Divinity. 
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Each month we receive 
numerous copies of 
SandJapper returned to us 
marked " NOT DELIVER
ABLE AS ADDRESSED -
UNABLE TO FORWARD." 
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cause there is some small 
discrepancy on the mail
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name - or street name -
or incorrect street or box 
number or zip code. If you 
have missed some issues 
of SandJapp er please 
check your mailing label 
and let us know if it is not 
correct. 
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The Eye 
of the Camera 
This is the surprise we mentioned on page seven: a black 

and white portfolio of some of photographer Terry Parke's 
favorite subjects. (If some of this work seems a bit - well, 

peculiar -you only have to remember the illustration 
Terry did for George Garrett's story in the October issue.) 

The photo to your immediate right is a bit of darkroom 
trickery: a tiger at Riverbanks Zoo superimposed over a 
visitor to that zoo. The photo on the opposite page was 

taken at Tara Hall Home for Boys. This youngster is 
indulging in that summertime pleasure which is found 

wherever there's an old swim min' hole and a tall tree for a 
diving platform. The photos on the two following pages 
demonstrate Terry's approach to portrait photography: 

no-nonsense blank backgrounds which enhance the 
features of the subject, in this case insurance magnate 

Clement Stone when he visited Columbia some months 
ago, and Terry's parents, Mr. and Mrs. Earnest Parke. The 

final photo is (check one) 0 a nude O a seagull 
0 smoke O all of the above O none of the above. 
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The Strie}Qancls Bee~ the t:f a1ts 
T he celebration of Christmas with the 

old-fashioned spirit is not dead. In 
fact, the ghost of Christmas past 

nests comfortably in the home of Dean 
and Sylvia Strickland in Mars Bluff. The 
Stricklands, along with their two chil
dren, Dean, Jr. , and Mary Louise, have 
for about 18 years (minus a small 
number of years for the children) ob
served Christmas in nostalgic ways sel
dom seen in the contemporary milieu of 
commercialism and ersatz sentimental
ity. 

The heart of the Stricklands' obser
vance is sharing the Christmas spirit with 
others. During the season, they regularly 
travel the neighborhood caroling (when 
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by Addison and Mike Barker 

it gets cold) and delivering presents and 
goodies. In addition to these activities, 
the Stricklands invite friends, neighbors 
and fellow members of Mizpah Baptist 
Church into their home for drop-ins and 
festive meals. 

The goodies and festive meals are 
cooked in the old-fashioned manner -
on an antique, wood-fired stove. "One 
of the most enjoyable Christmas ac
tivities for me is baking cookies or stirring 
up a meal on the wood stove," Sylvia 
Strickland says. "Ever since I was a child, 
the wood stove, to me, has been closely 
associated with the season. When I was 
growing up, it was a Christmas duty of 
mine to keep a good supply of wood 

ready for the stove." The wood stove 
they use once belonged to Mrs. Strick
land's mother. 

Sylvia Strickland is a native of Mars 
Bluff. Dean has been associated with 
Mizpah for 16 years. He is youth director 
and a deacon at Mizpah Baptist Church, 
and a native of upstate New York who 
shares a fondness for traditional Christ
mas observances. ''We do our own thing 
that appeals to us," he says, summariz
ing his family's Christmas activities. 

Not the least part of "doing their own 
seasonal thing'' consists of elaborately 
decorating the premises - both inside 
and outside the home - with ornaments 
and figures representing traditional 
Christmas themes. More remarkable still, 
the decorations are handmade. The 
Stricklands design their own ornaments 
and figures from contemporary and tra
ditional forms. Both their lawn and their 
home are showplaces of the community 
in the quality and quantity of the decora
tions. 

While most people decorate only one 
Christmas tree, the Stricklands regularly 
exhibit five such trees in their house, and, 
on one occasion at least, they even fea
tured a sixth tree. Furthermore, each tree 
has its own characteristics: One tree is 
decorated entirely with colorful egg 
shells; another features real wax candles 
(to be lit in case of a party) ; still another 
exhibits a variety of small ornaments, in
cluding Peanuts characters; the tree in 
the living room features a Bicentennial 
motif in red, white and blue. Then there 
is the tree with the antique toy train 
around its base; the Stricklands call this 
one the " old hobo tree." 

With their sharing of Christian fellow
ship, and with their participation in all the 
joyous aspects of the season, the Strick
lands observe a Christmas of traditions, 
many of which antedate historic Mizpah 
Baptist Church, organized in 1834. 

Addison Barker is a free-lance writer 
from Florence. His son Mike is a photog
rapher. 
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SOUTH CAROU:--A 

HERITAGE 

PREVOST INVADES! 
by Lawrence Rowland 

After the repulse of the British fleet at 
Charleston in 1 776, the British 
strategists temporarily abandoned 

any attempt at a large-scale invasion of 
the Southern colonies. Between the fail
ure of Sir Henry Clinton and Adm. Sir 
Peter Parker in 1776 and the success of 
Clinton and Adm. Mariott Arbuthnot in 
1 780, only one serious offensive was 
mounted by the British forces on the 
southern frontier. Between April and Oc
tober of 1779, Brig. Gen. Augustine Pre
vost conducted a campaign which re
vealed both the political and military 
weakness of the colony and set the stage 
for the siege and surrender of Charleston 
in 1780. 
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In December, 1 778, an energetic 
British Col. Archibald Campbell cap
tured Savannah with relative ease and 
moved quickly up the Savannah River 
toward Augusta. Campbell hoped to 
secure his flank and form a juncture with 
the scattered Loyalists in the Back Coun
try of Georgia, South Carolina and North 
Carolina. Gen. Williamson retreated 
with the American militia across the river 
into South Carolina and when Campbell 
arrived at Augusta , "the inhabitants 
flocked in and took the oath of al
legiance, and were formed into com
panies under the King." Campbell then 
retreated down the river and was re
lieved at Savannah by Brig. Gen. Augus-

tine Prevost who had recently arrived 
from East Florida. 

Among the units garrisoned at Savan
nah in January, 1779 were the 71st 
Highland Infantry under Col. John Mait
land, a detachment of Hessians, a de
tachment of De Lancey's New York Vol
unteers, Col. Brown's Florida Rangers 
and an odd assortment of Carolina and 
Georgia Loyalists and Cherokee Indians. 
Estimates of the size of this force vary 
greatly but generally range between 
3,000 and 4.000 men. Prevost was pro
vided with very limited naval support 
consisting of H.M.S. Vigilant. 74-gun 
ship-of-the-line; the Kappel, armed brig; 
and the Greenwich, armed sloop. Small 
as this naval force was, it was sufficient to 
protect Prevost' s seaward flank because 
it was virtually unopposed until the arri
val of the Count d'Estaing' s fleet in Sep
tember, 1 779. 

On the opposite bank of the broad 
Savannah River. at the no longer exis
tent town of Purrysburg, lay the Ameri
can forces under the overall command of 
Maj. Gen. Benjamin Lincoln of Mas
sachusetts. This force was estimated by 
William Moultrie, second in-command, 
to be no more than 2.500 men. This was 
supported , however, by 1 ,500 men 
under Gen. Ashe, at Briars Creek on the 
Georgia side of the Savannah near Au
gusta, 800 men under Gen. Rutherford 
halfway between Augusta and Purrys
burg and 1,200 militia in Augusta itself. 
The total American force available to 
oppose Prevost' s invasion was about 
6,000 men. Even though most of the 
American force was undisciplined militia, 
it must be remembered that half the 
British forces were Tory militia whose 
training was little better, and several 
hundred were Indians who were totally 
undisciplined. 

Prevost availed himself of his naval 
support and transported, aboard the Vig
ilant, Maj. Gardiner and 200 British in
fantry. They sailed up the spacious Port 
Royal River, landing at Laurel Bay on the 
west side of the island. This placed them 
between Ft. Lyttleton, protecting 
Beaufort and its harbor, and the local 
militia forces under Gen. Stephen Bull 
camped on the mainland near the ferry 
to Port Royal Island. 

Unknown to Maj. Gardiner, however, 
Gen. Moultrie had arrived from Purrys
burg and quickly crossed to Port Royal 
Island, taking approximately 300 of Gen. 
Bull' s militia with him. This force arrived 
at Beaufort the night before Gardiner 
landed and, upon learning of his ap-
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proach from the rear, hastened to meet 
him. Maj. Gardiner had gone north first 
in order to secure the ferry crossing to the 
mainland and , on learning that the 
Americans were already on the island 
and approaching his rear, he turned to 
meet them. Moultrie leaves a vivid ac
count of the engagement that ensued. 
The British were initially surprised to find 
themselves outflanked but they recov
ered quickly enough to gain a favorable 
position on the battlefield behind a line of 
trees facing the open road. In Moultrie's 
own words: 

I halted about two hundred yards dis
tance from the enemy and drew up 
the troops to the right and the left of 
the road, with two field pieces (6 
pounders) in the center and one small 
piece (2 pounder) on the right in the 
wood; on the enemies [sic] near ap
proach, I ordered Capt. Thomas 
Heyward to begin with the two field 
pieces and I advanced my right and 
left wings nearer the swamp, and re
versed from the usual way of fighting 
between British and Americans; they 
taking the bushes and we remaining 
on the open ground. After some little 
time finding our men exposed to the 
enemy's fire , I ordered them to take to 
the trees. About three quarters of an 
hour after the action began, I heard a 
general cry go through the lines, 'no 
more cartridges' ... upon this I or
dered the field pieces drawn off very 
slowly. The enemy had beat their re
treat .. . but we had not ammunition 
and could not of consequence, pur
sue. 
This action on Feb. 3, 1779 was Pre

vost' s first probe of the Carolina de
fenses. It cost the British seven men 
killed, including one officer, and seven 
men captured. The Americans lost seven 
men killed, and several wounded. The 
effect of this encounter was to benefit the 
British in the end. "Would you believe 
it," Moultrie writes, " the enemy had not 
more than 300 men when our people 
took fright, spiked up the guns, blew up 
the fort , and ran away." Aside from 
housing 21 cannon and valuable am
munition, Ft. Lyttleton would have pro
vided a threat to Prevost' s right flank on 
his approach toward Charleston. As it 
was, the Americans had to abandon the 
island. They could defend it without 
naval support. They left the inland navi
gation route (the present Intracoastal 
Waterway) open to the British. It was the 
route by which Prevost would make his 
retreat six months later. 

December 1976 

The next major event of the campaign 
was another flanking movement. On 
Feb. 8, 1 779 Lincoln reported to Moul
trie 1,700 British regulars were moving 
on Augusta with the intention of connect
ing with the Cherokees and the Loyalists 
of the Ninety Six District. To counter this 
movement, Lincoln proposed to move 
on Augusta with a strong force of 3 ,000 
men and launch an offensive of his own 
into Georgia. Moultrie agreed to this 
proposal and 1,000 men were left to 
guard the Carolina bank of the Savan
nah at Purrysburg. Unfortunately for the 
American cause, Gen. Lincoln's move 
was not quick enough to prevent the 
virtual annihilation of Gen. Ashe' s force 
at Briars Creek on March 3, 1779. Ashe 
had made his camp on the Georgia side 
of the Savannah at the confluence of that 
river and Briars Creek. He had thought 
his position there strong, being exposed 
on only one side. But he had neglected 
to sufficiently protect his flanks and while 
Lt. Col. Prevost (son of Brig. Gen. Pre
vost) occupied his front, Sir James Baird 
crossed Briars Creek 15 miles upstream 
and approached his rear with 900 men. 
The ensuing battle routed Ashe' s force 
and left a big gap in frontier defenses. 
Col. Archibald Campbell reported to 
Clinton that 1,800 rebels had been 

routed with nearly 100 killed and 200 
prisoners, and told his superior that 
3 ,000 to 4,000 men "at this juncture 
would terminate the fate of the neighbor
ing province." In the same report he 
urged Clinton to supply substantial naval 
support to order to quickly subdue the 
state. Undoubtedly Col. Campbell's es
timate was right. The British had now 
secured Georgia and reestablished royal 
control. In addition they had formed a 
junction with the dissident South 
Carolina Back Country. More important, 
from a strategic military standpoint, 
however, was the fact that the British had 
now neutralized any threat of a flank at
tack on a direct thrust at Charleston. 
With a few more men, and adequate 
naval support, they would undoubtedly 
have taken Charleston a year early. 

The Advance 
The disaster at Briars Creek delayed 

Lincoln's plans for an invasion of Geor
gia. On April 19 he called a council at his 
headquarters at Black Swamp and re
newed his plans. His strength at this 
time, including reinforcements from 
Orangeburg and North Carolina, was 
approximately 5 ,000 men. Lincoln left 
1,000 at Purrysburg, and with a supply 
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of arms recently arrived from St. Eustatia 
in the Dutch West Indies, confidently 
headed north. It is surprising that he did 
not recognize the weakness of the de
fenses at Purrysburg and Black Swamp. 
As early as February 9, the Charleston 
Artillery, which had proved decisive at 
the battle of Port Royal, had expressed 
displeasure at an order to advance to 
Purrysburg and informed Gen. Bull that 
they had to return to Charleston by 
March 1. Lincoln reprimanded Bull for 
allowing the militia to leave "almost un
guarded the small pass on the Savannah 
from Matthews Bluff upward. " Gen. 
Lincoln finally turned over the frustrating 
responsibility for the militia to Gen. 
Moultrie as the senior local commander. 
In spite of obvious weaknesses, Lincoln 
pursued his planned invasion of Georgia 
and began his march on April 20. He left 
Moultrie with only 1,200 men, mostly 
militia, to face the bulk of Prevost' s 
forces. 

On April 29, Prevost crossed the 
Savannah below Purrysburg "at a spot 
so difficult as to completely surprise the 
enemy." Col. McIntosh, in command of 
the American post at Purrysburg, re
treated in the face of 300 British infantry; 
Gen. Moultrie left his camp at Black 
Swamp and joined McIntosh at 
Coosawhatchie. Prevost' s original plan 
may very well have been not to assault 
Charleston but simply to counteract Lin
coln's movement. He found, though, 
that Moultrie' s command had neither the 
manpower nor the inclination to resist 
him and he pressed on. On May 1, Moul
trie removed his troops from 
Coosawhatchie, near the present com
munity of Sheldon, to Tullifiny Hill near 
the Combahee River. There he deter
mined to make a stand. 

Moultrie had estimated the enemy to 
be "vastly superior" to his own forces. In 
fact the British had barely 2,000 troops 
by their own reports. Nevertheless in 
point of training and discipline, they were 
vastly superior and, barring great luck, 
Moultrie could not have stood before 
them. This choice was not left to him, 
however, but was decided by the im
petuous young Lt. Col. John Laurens. 

Moultrie had left a small detachment at 
the bridge over the Coosawhatchie and, 
deciding that they were too exposed, he 
sent Lt. Col. Laurens with 350 men to 
protect their retreat. 

It is ironic that at a time when the 
senior American commanders displayed 
unusual lethargy and inactivity, their 
subordinates should undermine their at-
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tempts by being too bold. Alexander 
Garden, a notable contemporary, re
flects that Laurens had a reputation for 
rashness and bravery to the point of ir
responsibility. He was determined to op
pose Prevost' s crossing of the 
Coosawhatchie with the small force en
trusted to him. Laurens made his stand 
on the wrong side of the bridge, and after 
the loss of several men and an in
capacitating wound to himself, his party 
retreated. The effect of this was to com
pletely discourage the local militia. Moul
trie then decided that resistance would 
be foolhardy and retreated further to
ward Charleston, destroying bridges as 
he went and felling trees across the road 
to delay as best he could the enemy's 
rapid advance. On May 3, he was at 
Salkehatchie Swamp and on the 5th he 
was at Ashepoo. At this time the militia of 
the southern district (present Beaufort 
and Jasper Counties) deserted almost to 
a man. Moultrie relates that they in
tended "to take care of their families and 
property which was a very natural con
sequence." Moultrie now estimated the 
enemy strength at over 3,000, which 
means that Prevost had gained consid
erable support in the southern district 
and indeed may have absorbed some of 
the militia who had just left Moultrie. On 
May 6, Moultrie was at Jacksonborough 
and by the 8th he had arrived in Charles
ton. 

Lincoln still did not consider the threat 
to Charleston to be serious enough to 
abandon his plans. He felt he would be 
of greater service by advancing on 
Savannah and threatening Prevost's 
rear. Had he moved more rapidly he 
probably would have drawn off Pre
vost' s attack and possibly could have 
even cut his communications with 
Savannah. As it was, the outcry of the 
politicians at the thought of losing their 
capital and Moultrie' s urgent appeals fi
nally persuaded Lincoln to come to their 
aid. 

By the time Moultrie' s troops reached 
Charleston he had barely 600 men -
fully half the troops had abandoned him 
and fled to their homes in the southern 
district. There were at this time five sepa
rate bodies of troops converging on 
Charleston, four American and one 
British. Beside Moultrie' s disintegrating 
army with Prevost close on his heels, 
Gov. Rutledge was hastening to beat 
Prevost to the capital with his 600 men, 
including a detachment of cavalry under 
the Polish Count Pulaski. Col. Harris of 
Georgia was rushing in with 250 Conti-

nental troops and Gen. Lincoln, with his 
4,000 men, was making slow progress in 
the same direction. 

During Moultrie' s retreat, the garrison 
at Charleston had hurriedly begun to 
strengthen the defenses across Charles
ton neck to protect the rear of the town. 
The seaward side was thought to be 
well-defended by Fts. Moultrie and 
Johnson. The defenses across Charles
ton neck were still thought to be quite 
weak and Prevost had to approach from 
that direction, because without naval 
support he could not cross the Ashley 
River below the ferry. Moultrie would 
have done well to deny Prevost the vital 
crossing at Ashley ferry but instead he 
fell back on the prepared defenses near 
the present Boundary Street. Thus the 
3,180 strong Charleston garrison, Moul
trie's troops, Rutledge's troops and Har
ris' troops were now immobilized in the 
city. 

Though the British reports are some
what reticent as to the number of troops 
involved, Prevost never admitted having 
more than 2,000 men. It is conjectural to 
attempt to decide whether the American 
or British forces were superior at this 
point. What matters is that the Americans 
thought themselves to be outnumbered 
and acted accordingly. 

Moultrie was in overall command of 
the Charleston garrison. He now de
ployed troops along the hastily thrown 
up barricades. Pulaski' s soldiers oc
cupied the center of the defenses and 
were to sally forth from time to time to 
harass the enemy. On May 11 , Prevost 
appeared before the lines and Pulaski 
issued out to engage the advance guard. 
In this encounter, Pulaski lost most of his 
infantry as casualties or prisoners. At 
about 10 that evening, the troops man
ning the right of the lines mistook the 
American Maj. Benjamin Huger and his 
small troop for the enemy and opened 
fire. "Immediately the fire ran almost 
through the lines with cannon, field 
pieces and musketry." Huger and 12 of 
his men were killed. On the face of it, this 
would appear to be a tragic accident but 
it was not without benefit. According to 
the British reports, the firing along the 
line convinced them that the lines were 
manned by a "great quantity of artillery" 
and helped to delay their assault. 

There was, at this juncture, consider
able confusion in the American camp 
between civilian and military authorities, 
as well as between the Continental and 
militia officers. While the nature of these 
quarrels is not important, their effect was 
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to cause what McCrady calls a "want of 
settled authority" and what modern ter
minology would call "a breakdown in 
command." Under the circumstances, 
that was the last thing the Americans 
needed. At this point Gov. Rutledge 
suggested to Gen. Moultrie that they ask 
for terms of surrender. Rutledge had es
timated the size of the enemy's force at 
7,000 or 8,000 men and was concerned 
for the fate of the civilians in Charleston. 
According to his own account, Moultrie 
opposed this suggestion but acceded to 
higher authority and agreed to transmit 
the message. 

What ensued in the course of the next 
day (May 12) is more important from a 
political than from a military standpoint 
but it has aroused controversy among 
historians ever since. In brief, Prevost 
sent terms which were considered unac
ceptable by a council of the state leaders. 
They proposed a meeting to discuss 
terms and Prevost rejected that proposal. 
Thereupon the council sent the following 
remarkable document: 

"To propose neutrality during the war 
between Great Britain and America, 
and the question of whether the state 
shall belong to Great Britain, or re
main one of the United States be de
termined by the treaty of peace be
tween those two powers." 
This version has been challenged by 

other authorities and McCrady contains 
a full discussion of the controversy. It is 
interesting to note that the state that was 
to go to war in 1861 to protect its own 
right to determine its future , was willing 
in 1 779 to sell that right to protect its 
capital. 

In any case this delay had made the 
approach of Lincoln's troops a more 
imminent threat to Prevost' s rear and on 
the morning of May 13, "at daylight, to 
the great joy of the whole garrison, it was 
resounded along the lines 'the enemy is 
gone. ' " It was not only the threat of 
Lincoln's approach from the rear which 
caused Prevost to abandon the siege. His 
own report suggests that he had doubts 
about the ability of his forces to carry the 
defenses: 

Their [ the American] works were 
mounted with a great deal of artillery 
and appeared so strong that though 
we might have carried them by storm, 
our loss could not fail to be such as to 
reduce our troops to remain on the 
defensive in Charleston. 
Prevost' s report is revealing. It shows 

how badly the Americans had overesti
mated his strength and suggests that the 
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lack of unity of command in the defense 
of Charleston had caused something of a 
panic among the leaders. Prevost himself 
was surprised at the easy advance but 
knew that the occupation of the city of 
Charleston would be pointless without 
substantial naval support. Prevost de
cided to save his army for a later day. 

The Retreat 
Had Lincoln arrived at Dorchester on 

the 13th instead of the 14th of May, he 
might have had an opportunity to trap 
Prevost on Charleston neck. But Prevost 
had retired across the Ashley ferry on the 
day before. After remaining close by the 
Ashley ferry for a few days, Prevost 
moved back to a more secure position on 
John's Island south of the city. He then 
fortified the Stono River crossing which 
connected John's Island to the main
land. He had earthworks constructed on 
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the exposed mainland side of the cross
ing to protect a bridge of sloops, schoon
ers and whatever other boats he could 
commandeer. This position was very 
strongly garrisoned: at times, there were 
upwards of 1,500 British troops manning 
the earthworks. Lincoln determined to 
attack the post on May 31 but reconnais
sance by Pulaski's cavalry indicated the 
position was too strongly held. The at
tack was called off. 

On June 15 Gen. Lincoln conferred 
with state leaders over proposals for dis
lodging the British forces. They decided 
that Lincoln should send a strong force 
against the position at the Stono crossing 
and Moultrie would transport another 
force by boat to James Island to threaten 
the enemy's rear. This maneuver was, in 
the end, unnecessary; Prevost had con
cluded by June 11 that his position was 
hazardous and had decided to move his 

troops to Beaufort. The Americans 
should have had some indication that 
Prevost had decided to retire. On June 
16, his son, Lt. Col. Prevost. had left for 
Savannah with a large force and most of 
the boats that had formed the bridge 
across the Stono. Removing this bridge 
rendered the position of Lt. Col. Mait
land, who remained, very precarious 
and for the next three days Maitland was 
occupied with evacuating the sick. 
wounded, Negro auxilliaries and the 
now almost useless Indians. It was esti
mated that no more than 500 men 
guarded the Stono Crossing. 

On June 19 Lincoln ordered Moultrie 
to carry over to James Island as many 
men as could be spared from the 
Charleston garrison. This force was to 
create a diversion in the rear of the British 
forces. Moultrie was also instructed to 
move his boats up the Wappoo Cut 

Benjamin Lincoln 
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(which connects the Stano River with the 
Ashley River) in order to be able to move 
across to John's Island and pursue the 
enemy's retreat. It was intended that 
Moultrie would make his force on James 
Island known to the enemy before Lin
coln began his frontal assault at the 
Stano crossing. Moultrie , however, 
failed to move when ordered and as he 
relates, 

Before I had got half-way over with 
the detachment from Charleston to 
James Island, General Lincoln had 
begun his attack on the British line at 
Stano-ferry, and the firing was en
tirely over before we arrived at 
Wappoo-cut. General Lincoln, after 
having some men killed and 
wounded, finding he could make no 
impression on the British lines, drew 
off his men, and retired to his camp 
about two miles back. 

Lincoln conducted the assault early on 
the morning of June 20. He placed his 
own Continental troops opposite the 
British regulars of the 71st regiment and 
left the North and South Carolina militia 
to face the Loyalist militia and Hessians. 
Lincoln' s forces amounted to approxi
mately 1,200 men. The British forces 
under Lt. Col. Maitland numbered about 
600. An advance party of the 71st High
landers engaged the American Conti
nentals, sustaining numerous casualties 
but delaying the American advance. Lin
coln then ordered the whole line to ad
vance and hold their fire . The issue was 
to be decided by the bayonet. The British 
held their fire until the Americans were 
within 60 yards and then unleashed full 
fire from artillery and muskets. This was 
sufficient to stop the Americans who dis
obeyed orders and began to return the 
fire. The Hessian troops on the left of the 
British defenses began to buckle in the 
face of the North and South Carolina 
militia under Gen. Jethro Sumner. Lt. 
Col. Maitland reinforced the sagging left 
and the Hessians held fast. Lincoln then 
ordered the Americans to cease fire and 
prepare for another frontal assault but, as 
McCrady relates, "the moment had 
passed and the troops could not be got to 
the work." The British army on John's 
Island, not having been diverted by 
Moultrie, now hastened up to reinforce 
the beleaguered British post. In the face 
of these reinforcements, Lincoln ordered 
a general retreat, which was accom
plished in good order under the screen of 
Pulaski's cavalry and a detachment of 
Virginia militia under Gen. Mason. This 
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was the fiercest engagement of the cam
paign. The British had lost 129 men, in
cluding three officers killed and ten offi
cers missing; the Americans had lost 
nearly 1~0. 

The effect of this encounter was negli
gible except for loss of life. The British 
had already determined to abandon 
John's Island and retire down the coast; 
Moultrie' s delay prevented any attempt 
to cut off the retreat - if indeed that was 
the Americans' object. The British had 
made their first serious tactical blunder of 
the campaign when they removed the 
boats which had formed their avenue of 
retreat. As a result they were forced to 
engage a vastly superior American force 
and their losses were, consequently, the 
highest of any single encounter in the 
campaign. The British troops, particu
larly the Highlanders, had proved their 
superior steadfastness in the face of 
heavy odds and Lincoln' s inability to en
courage the Americans to assault in the 
face of heavy fire showed the laxity of 
discipline and general ineffectiveness of 
the American troops. These factors did 
not go unnoticed by British strategists. 

Despite the evident weakness of the 
American forces , Prevost' s army was not 
without its own problems. Prevost's cor
respondence with Clinton reveals a con
sistent shortage of supplies and his 
troops had not been paid in months. In 
addition Prevost was badly in need of 
naval support and he also repeatedly 
reminded Sir Henry Clinton of this. Also, 
Prevost, by his incursion into South 
Carolina, had dangerously extended his 
lines of communication. By the middle of 
July, he had been almost three months 
away from his closest base of support at 
Savannah. He was deep in enemy 
(though not necessarily hostile) territory 
and faced a force vastly superior, in 
numbers at least, to his own. Though he 
is understandably silent on the subject, 
Prevost also had discipline problems. 
Virtually half of his forces were Tory 
militia, whose discipline cannot have 
been much greater than their Patriot 
counterparts. Many of his regular troops 
were Hessians, whose steadfastness had 
been tested to their discredit at the Stano 
encounter. 

To what degree a laxity of discipline 
was due to a shortage of pay and provi
sions and to what degree it was due to 
other causes cannot accurately be de
termined. Perhaps the officers resented 
the subordination of an officer of the 
caliber and subsequent heroism of Lt. 
Col. Maitland to the son of the com-

manding officer: it was Lt. Col. Prevost 
who removed Maitland' s avenue of es
cape at the Stano ferry and nearly cost 
Maitland his entire command. Such 
blunders engender ill-will. 

Beset by all these problems, Prevost 
began his retreat through the islands to 
the town of Beaufort. There he could 
occupy an easily defensible position and 
obtain supplies from Savannah while 
maintaining a salient in South Carolina. 
He had reported earlier his decision "to 
quarter troops on Beaufort and other is
lands where they will have comfortable 
quarters and easy access to Carolina and 
Georgia." Prevost' s retreat through the 
islands must remain one of the most re
markable military evolutions of the cam
paign, and it is indeed unfortunate that 
his reports are so brief on the subject. He 
had to transport his army, including 
cavalry and artillery, across four large 
tidal rivers, as well as the broad and 
treacherous St. Helena Sound. Even 
today these waters are extremely difficult 
for power boats and they must have pre
sented immense problems for the British. 
This movement began immediately after 
the battle of Stano and was not com
pleted until the last of Prevost' s troops 
arrived in Beaufort on July 8: a period of 
1 7 days to cover a distance scarcely 40 
miles. They had to cross the North 
Edisto River to Edisto Island, and the 
South Edisto River to Otter Island. From 
there they traversed the treacherous St. 
Helena Sound to St. Helena Island, 
probably near the present Coffin's Point. 
Then they had to cross Chowan Creek to 
Lady's Island and the present Beaufort 
River to Port Royal Island and the town 
of Beaufort. As Prevost himself reports, 
"from the difficulty of passing a sound 
eight miles over through strong tides and 
shoals and two ferries, our rear did not 
arrive until the eighth." The contempor
ary historian, David Ramsey, leaves the 
following gruesome record of the British 
treatments of the Negro auxiliaries who 
had been enticed to run away from their 
plantations and seek refuge with the 
British Army. 

"They had been so thoroughly im
pressed by the British with the expec
tation of the severist treatment, even 
certain death from their owners in 
case of their returning home, that in 
order to get off with the retreating 
arrny they would sometimes fasten 
themselves to the sides of the boats. 
To prevent this dangerous practice, 
the fingers of some of them were 
chopped off. Those who got off with 
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the Army were collected on Otter Is
land, where the camp fever continued 
to rage . . . hundreds of them expired. 
Their dead bodies as they lay exposed 
in the woods were devoured by 
beasts and birds and to this day the 
island is strewn with their bones.' ' 

This account, though very possibly ex
aggerated, reveals some of the anxiety, 
even desperation, of the British army on 
its retreat through the islands. 

Gen. Prevost found Beaufort and the 
area around it much to his liking. Besides 
having easy access to Savanna~ the 
area was considered to be more healthy 
than any other part of the colony. For 
that reason he decided to leave Maitland 
with the 71st and light infantry to defend 
Beaufort and the sea islands. He re
ported that at Beaufort "the people have 
almost all submitted, and . . . there is a 
good chance of keeping part of the army 
in tolerable health, these islands being 
reckoned the Montpelier of this coun
try. " 

At Beaufort, Prevost was met by the 
H.M.S. Vigilant. This ship was only of 
limited use as a naval arm, due to age. 
Nevertheless, it provided 7 4 guns with 
which to protect the town - more than 
the entire American army in South 

Carolina could gather anywhere except 
in Charleston itself. Early in September 
an American report reveals the ingenuity 
of the British in making the most of their 
dwindling resources. The Vigilant was 
converted to a floating battery and many 
of its guns were removed to support the 
defenses around Beaufort. Other of its 
guns were removed to some flat
bottomed barges which were designed 
to carry 50 men and a cannon. This 
proved an ideal craft for harassing the 
American detachment stationed on the 
mainland. 

Prevost spent the summer between his 
post at Beaufort and the garrison at 
Savannah. From his correspondence, he 
found Beaufort to be more congenial 
and the milder climate there to be more 
gentle to his ever increasing attacks of 
gout. A report on the 6th of September, 
however, was an ill omen to this pleasant 
arrangement. Four French warships and 
two small sloops had appeared off Tybee 
Island. Prevost wisely ordered Maitland 
to draw in his outlying detachments and 
make haste for Savannah. Prevost' s 
prediction proved true as those French 
ships were an advance party of Count 
D' Estaing' s formidable fleet from the 
West Indies. The withdrawal of Maitland 

and the 71st Highlanders from Beaufort 
marked the end of Prevost' s incursion 
into South Carolina. 

On the surface1 it would appear that 
Prevost's incursion into South Carolina 
accomplished very little, that in the end 
he returned to his starting place without a 
single permanent conquest. But with a 
force of barely 2,000 men, he had come 
close to capturing the capital of the state, 
had diverted any threat to the newly 
conquered province of Georgia, and he 
had kept the numerically superior 
American forces constantly on the de
fensive for nearly six months. He ac
complished this without the traditional 
British advantage of strong naval sup
port. Most important, however, was that 
he revealed to the British strategists the 
military weaknesses of the American 
forces on the southern frontier and the 
exploitable political divisions among the 
people of South Carolina. Prevost' s 
campaign set the stage for the capture of 
Charleston and the invasion of Lord 
Cornwallis. 

Lawrence Rowland is director of the 
University of South Carolina regional 
campus at Beaufort. 

Land Grant Maps Limited Edition Prints 
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Spiral bound in a book, these twenty
five indexed maps 17 x 22, are printed 
on Parchtone stock. These original land 
grants are located in portions of Cherokee, 
Chester, Fairfield, Greenville, Laurens, 
Newberry, Spartanburg and Union coun
ties in the State of South Carolina. Com
plete book, including shipping costs, priced 
at $40.00 per book. 

Union County 
Cemeteries 

Compiled by Mrs. E. D. Whaley, Sr., 109 
Merriman St., Union, S.C. 29379, this 
hardbound book contains records of 121 
cemeteries in Union County with addi
tional cemeteries in adjoining counties. 
$19.50 each. !Shipping costs included) 

These two prints, Old Fountain Inn, S.C. and Jones Mill on 
Durbin Creek, were researched and painted by the nationally 
known artist, Arthur E. Frahm. These prints, 18 x 23, are repro
duced in brown tones of the original paintings. Signed, limited 
edition reproductions are priced at $21.00 each (shipping costs 
included). 

Old Fountain Inn, S.C. 

A 
To order, please list items by titles with quantity 
and send check or money order to: 

A Press 

A Press, Inc. 
18 Thompson Street Greenville, South Carolina 29601 

(803)233-8358 
Jones Mill on Durbin Creek 
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filmclip 

Stay Hungry 
Stay Hungry , based on Charles 
Gaines' popular novel, explores the 
adventures of a young Southern aris
tocrat when he confronts the subcul
ture of bodybuilders in a Birmingham, 
Ala. gymnasium. Craig Blake is a shal
low young man of position who has 
recently inherited money and the fam
ily home on "the hill" because of an 
airplane crash that killed his parents. 
As he restlessly ambles through his 
existence, his life is changed by the 
denizens of the Olympic Gym, espe
cially by Mary Tate Farnsworth, a 
seemingly amoral young woman of 
no social standing who turns out to 
have higher morals and more class 
than most of Craig's society friends, 
and by Joe Santo, a Mr. Universe con
testant whose philosophy is to "stay 
hungry" or not take the easy way in 
life. 

Director Bob Rafelson wrote the 
screenplay with Charles Gaines, and 
the Rafelson changes in the story are 
usually not for the better. Craig's 
reason for joining the gym in the film 
provides a happy ending and a Mr. 
Nice Guy image for Blake, touches 
which the more realistic novel avoids. 
Also Rafelson's point of view shifts 
and consequently is never quite clear 
although it is obvious that he wishes to 
satirize the New South businessmen 
and the Mountain Brook Country 
Club set Further the film in its final 
editing just doesn't seem to fit to
gether exactly right. However, one 
thing is certainly clear: Rafelson has 
not lost his touch with actors. Craig 
Blake is ably played by Jeff Bridges, 
and two of his scenes are unforgetta
ble. When Blake subjects his new 
friends to humiliation at a fancy 
"Mountain" party, he is so selfish and 
so drunk that he is unaware of what 
he is doing; Bridges captures the es
sence of the novel's Blake in these 
scenes. In an altogether different 
mood, Bridges dances with effortless 
abandon at a country fiddling session. 
Sally Field securely breaks her image 
as the "Flying Nun" in her successful 
characterization of Mary Tate. Santo 

(Please tum to page 64) 
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gourmet 
fare 

The Origin of 
the Champagne Glass 

Champagne has earned for itself a 
special rank among all wines and an 
overwhelming popularity very well 
expressed by George Bernard Shaw 
when he wrote, "I am only a beer 
teetotaler, not a champagne teetotal-
er. " 

A lot of champagne is going to be 
consumed this month in America and 
all around the world, so it seems ap
propriate to look back to the origins of 
the glasses in which you prefer to 
drink the most treasured of all prod
ucts of the grape. 

Today, champagne is commonly 
served in either of two glasses - the 
tulip-shaped "flute" or the shallow, 
wide-mouth "coupe". Both have 
been popular in the past although 
controversy still abounds among 
devotees regarding which is best suit
ed for its special purpose. 

Tradition states that the bowl of the 
coupe was first designed according to 
the exact proportions of Madame de 
Pompadour's breast. (Her many por
traits suggest that this fancy might in
deed be fact.) She once described 
champagne as " the only drink which 
leaves you beautiful after having 
drunk deeply." King Louis XV, her 
lover, was not only a rather volumi
nous consumer of champagne but also 
one of its most vigorous promoters, 
firmly establishing the popularity of 
this relatively new beverage among 
the French aristocracy during his 
reign. 

The origin of the "flute" or tulip . 
glass dates back to the late sixteenth 
century, long before champagne was 
discovered. Flute glasses were most 
likely first made in Italy around Venice 
and were imported to Holland for 
serving wines from the Rhine and 
Mosel Valley. We find them soon 
thereafter in England where they 
were used in taverns to drink stone ale 
or other beers. Two types were in use: 
elegant with a long stem and a more 
rudimentary form with a shorter stem 
- certainly the ancestors of today's 
Pilsner glass. 

After the introduction of sparkling 

(Please turn to page 64) 

leaves from the 
famil)? tree 

Genealogical Research 
in Columbia 

First, I'd like to bring to your atten
tion a publication by the American 
Association for State and National 
History, 1400 Eighth Ave. South, 
Nashville, Tenn. 37203. The Direc
tory of Historical Societies and 
Canada lists a multitude of these or
ganizations, alphabetically by state, 
and alphabetically again, by towns 
within each state. Sometimes, an his
torical society may be located in the 
area you are researching, which you 
may visit or write for information on 
your pedigree. The complete address 
of each organization is given. A typical 
entry for South Carolina is: 

Orangeburg County Historical So
ciety, Inc. 
153 Bull St. N.E. 29115 
telephone: 803-536-0525 
mail to: Box 79 
founded in 1953 
Watt McCain, president 
315 members 
staff: 2 volunteer 
major programs: archives, manu
scripts, markers, educational pro
grams .. . 
This publication is helpful for 

genealogical correspondence efforts 
and for planning research trips, and 
may be obtained from the above 
Nashville address for $20. 

This time, we' ll mention genealogi
cal research in the state capital. Let it 
be understood that we cannot, of 
course, cover all sources, nor all re
positories, but we' ll mention two of 
the finest. 

The South Caroliniana Library, at 
the University of South Carolina, is 
the repository for printed secondary 
sources and manuscript materials. 
This is the place to make your survey 
and identify the jurisdictions for 
further research. Downstairs is the 
manuscript room, with card 
catalogues which you can investigate 
for letters, miscellaneous papers, plats 
and other materials. Upstairs, the 
Main Library houses the usual sec
ondary sources. such as South 
Carolina Wills, DAR Lineage Books, 
various printed census indices and the 

(Please turn to page 64) 
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is played engagingly by Arnold 
Schwarzenegger, a five-time Mr. Uni
verse winner and a six-time Mr. 
Olympia (the ultimate title for body
builders). His sensitive low-key per
formance nearly steals the movie 
from its stars; and if it is true that he is 
playing a character very much like 
himself (the book's Joe was rewritten 
as an Austrian for Schwarzenegger 
after Rafelson conducted hundreds of 
screen tests), it is no less an achieve
ment. (Remember how uncomfort
ably Truman Capote played himself 
in Murder By Death?) There are some 
delightful supporting performances 
too. Scatman Crowthers, who was so 
good as the night watchman in One 
Flew Over the Cuckoo's Nest, is even 
better here as the Blake family re
tainer who quits, in indignation at 
Craig's shenanigans, after 52 years of 
service. R. G. Armstrong couldn't be 
better as the freakish and ill-toupeed 
gym owner, and Roger E. Mosley is 
hysterical as his assistant who wants to 
get enough money to buy a chicken
farm. Rafelson uses two actresses 
from his earlier film Five Easy Pieces: 
Fannie Flagg appears as a society 
matron, and Helena Kalliantios is per
fect as a karate teacher, a role not in 
the book, successfully added. 

Rafelson' s films are always an 
event - in the same way that Robert 
Altrnan's are. Even if they aren't very 
good, there are scenes in them that a 
true moviegoer doesn't want to miss. 
Just as Rafelson made some unwise 
but undoubtedly commercially 
necessary changes in his original 
material, Altman did the same thing in 
his last film, Buffalo Bill and the In
dians, making too many alterations 
from Arthur Kopit' splay Indians. The 
saddest news to come out of Hol
lywood recently is that Robert Alt
man has been fired as director of Rag
time, an assignment for which he 
was perfectly suited. The reason was 
the lack of popular success of Buffalo 
Bill and the Indians. Because Hol
lywood loves successes so, I'm sorry 
that Rafelson didn't have a more 
complete success with Stay Hungry. 
Certainly his mood is more positive 
than in his earlier films; the upbeat 
ending of Stay Hungry with Mr. Uni
verse contestants, thinking that their 
prize money has been stolen, running 
amok in their posing straps through 
the streets of downtown Birmingham, 
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is funny. Stay Hungry is Rafelson' s 
first comedy, and if his grip is not se
cure, I nevertheless hope that he has 
another picture coming out soon. (R) 

The Ritz is a funny movie based on 
Terrence McNally' s hit Broadway 
comedy of 1975. Much of the humor 
revolves around confusion of place 
and personalities, sight gags and as
sorted surprises; some moviegoers 
may be as surprised as the show's 
protagonist (Jack Weston as a Cleve
land garbage man) to discover just 
what The Ritz is. No, it's not a hotel -
well, not exactly. And it certainly isn't 
like the Turkish baths back home as 
the Midwestern hero discovers as he 
tries to find anonymity in New York 
City while running away from 
gangsters. Suffice it to say that Mr. 
McNally' s plot is quite far-fetched and 
very laughable. 

In addition to the steam bath area 
of The Ritz, there is a nightclub area 
where a Puerto Rican singer named 
Googie Gomez is trying to break into 
show business bigtime a la Bette Mid
ler. Unlike Ms. Midler, though, 
Googie suffers from a tremendous 
lack of talent. The high point of the 
play and movie is Googie' s nightclub 
routine. Rita Moreno won a Tony 
Award for her stage performance; on 
screen she recreates the role with 
great technical skill and virtuosity. 
Lacking however - as with the other 
actors - is the frantic spontaneity of 
the stage performances. This prob
lem may make moviegoers wonder 
why The Ritz ran for over 400 per
formances on Broadway; well, it's dif
ficult to explain why this movie 
doesn't work better than it does. 
Partly there is the loss of the excellent 
multi-leveled set design of the stage 
show, partly there is the loss of simul
taneous comic action replaced by 
close-ups. And farce needs a certain 
distance. In spite of its faults, the 
movie is worth seeing to get your 
share of laughs this month. Richard 
Lester directed the players with verve. 
(R) 

It's Alive is a piece of junk, taken off 
the shelf after a year, trying to cash in 
on the success of The Omen. In this 
film the baby is really a monster. If 
much of the movie doesn't make 
sense, it is due to the fact that it was 
hastily trimmed of violence (and plot) 
from its original R rating to a PG so 
that more children could see the 

movie. One may not believe the 
monsters on the screen, but I believe 
that there are monsters parading as 
moviemakers. 

Gourmet (Continued from page 63) 

wines to England at the very end of 
the seventeenth century, "flutes" 
were used interchangeably for serving 
both ale and champagne. 

The present trend in France does 
not favor the "coupe." Members of 
the Comite Interprofessionel du Vin 
de Champagne maintain that any 
wide-mouthed vessel is entirely inap
propriate for champagne since the 
bubbles dissipate faster and the 
bouquet is never given an opportun
ity to concentrate. 

However, the romantic legend of 
the "coupe" gives the glass a special 
charm which makes it more than 
proper to use at Christmas, New 
Year's or whenever the occasion 
permits. 

Jean-Pierre Chambas is wine consul
tant for the Wine and Cheese Cellar in 
Columbia. 

Leaves (Continued from page 63) 

like. Card files exist for biographical 
mentions by surname, newspapers 
and the general library holdings. A 
large map collection is one feature of 
the Caroliniana. 

Next, visit the Department of Ar
chives and History, at 1430 Senate 
Street, from which you may order, for 
$1, the useful little booklet: Colonial 
and State Records in the South 
Carolina Archives. This is an inven
tory of the Archives' holdings in those 
categories through 1973. 

After registering yourself and your 
automobile, you will find, to the right 
of the front desk, a large counter file 
around which are books containing 
indices to royal and state grants, plats, 
memorials, land surveys, miscellane
ous records, marriage settlements, 
cattle marks, mortgages and journals. 
Every book should be checked for the 
surname you are researching. Several 
card files are located in the same area 
for: War of 1812, Revolutionary War, 
Civil War, Mexican War, expedition 
to Ft. Prince George and so forth, ar
ranged alphabetically by surname. 

Upon learning the county of resi
dence, you may go to the county in
ventory file at the front desk to learn 
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Gardener (Please tum to page 10) 

A dark inconspicious strand of 
small wire threaded around your 
boxwoods or juniper may save them 
from ice damage. 

Keep your Christmas tree fresh and 
green by selecting a freshly cut tree, 
storing it in a cool place and sprinkling 
it daily until ready to use. Then cut the 
butt diagonally about an inch above 
the original cut and set the tree in a 
stand of warm water. Add water daily. 

For Christmas give a live plant or 
shrub. They may be appreciated for 
many years. You may wish to give a 
live Christmas tree that may be 
planted after the holiday season. 

Lawns in a Shaded Area 
A lawn is the first important im

provement which the homeowner 
plans as soon as the house is com
pleted. A velvety green lawn com
pletes and beautifies the landscape in 
the same manner that a fine oriental 
rug enhances the furnishings of a liv
ing room. A good lawn provides the 
ideal setting for the home, adds to the 
beauty of trees, shrubbery and flow
ers, prevents erosion, reduces glare 
and heat and protects the home from 
dust, dirt and mud. 

While most people desire an attrac
tive lawn, some are not are willing to 
spend the money, time and effort 
necessary to establish and maintain a 
good lawn. Nature alone does not de
velop and maintain a lawn. 

To establish and keep an attractive 
lawn, you must first select the best 
adapted lawn grass for the soil, cli
mate, site and personal desires. You 
must then use good judgement in 
grading, soil preparation, liming and 
fertilization , seeding or sprigging, 
maintenance and in protecting your 
lawn from diseases, insects and other 
pests. 

Choosing a Grass 
I had a note from a reader wanting 

to know what grass he could plant in a 
shady area, under pine trees. The 
most beautiful lawn turf is obtained 
when only a single kind of grass is 
used. Lawn grasses vary in degrees of 
tolerance to sun and shade. So with 
this in mind I recommend fescue if the 
soil is heavy containing a considerable 
amount of organic matter. If the soil is 
sandy or loamy you should sprig 
Charleston (St. Augustine) grass. If 
the pine trees are not causing a rather 
dense shade, you may seed or sprig 
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with centipede grass. We still do not 
have the ideal grass which is tolerant 
to both shade and sun. 

Seeding and Sprigging 
In seeding fescue or centipede, 

apply five to ten pounds of fescue or 
three to four ounces of centipede per 
1,000 square feet. If you decide to 
sprig Charleston or centipede, set the 
sprigs nine to ten inches apart to in
sure a good cover the first season. 
You should seed fescue in the fall or 
early winter. Charleston and cen
tipede grass should be sprigged in the 
early spring. 

Care of Lawn 
Mowing should be started when the 

grass reaches a height of two or three 
inches. Start mowing before the grass 
becomes tall enough to bend or fall 
over and become matted. 

The wise use of the lawn mower is 
essential in maintaining a good lawn. 

I will have a feature at a later date 
on how to maintain the lawn after it is 
well-established. - Bob Bailey 

Peacocks (Continued from page 10) 

anced. (3) The food is fully and com
pletely cooked and is served on 
sterilized containers. 

It had actually occurred to me to 
write this column during my own hos
pital stay, but I chickened out for fear 
that some nosy nurse might acci
dentally see what I was writing and 
retaliate by planting a cherry bomb in 
my bedpan or snitch on me to the 
kitchen help, in which case they might 
retaliate in innumerable ways which I 
shudder to think about. 

The reason I decided after all to 
write this column was due to a young 
niece's recent illness. She had to stay 
in the hospital for almost a week and 
because I have the distinction of being 
her favorite uncle (or so she says) and 
my home is quite near the hospital, I 
visited her frequently, beginning the 
day after her operation. Guess what 
her biggest complaint was during her 
entire hospital stay? You got it - the 
food. 

Here again, why can' t those hospi
tal dieticians take likes and dislikes of 
their patients into consideration , 
especially those in the pediatrics 
ward? 

Oh, I know that they give you some 
choices and each day you are given 
one of those efficient little forms with 

several categories of food items and 
the printed instructions to "select 
one." As I recall, the kinds of food 
choices that my little niece had were 
the same kinds of varieties of medio
cre stuff I got during my own hospital 
stay. It may come as a big surprise to 
hospital dieticians but most children 
despise things like swiss steak and 
cauliflower with cheese sauce. It also 
places less of a burden on parents, 
for a patient, there are no regulations 
on what is served - so why the devil 
can' t they serve hospitalized children 
the kinds of food they really like: 
hamburgers, french fries, onion rings, 
hot dogs, corn dogs, milk shakes, 
pizza, hot fudge sundaes and banana 
splits. These things would not neces
sarily be "junk foods" if properly pre
pared with nutritionally sound ingre
dients, and I think it's a better idea for 
children to put something into their 
empty little stomachs instead of get
ting progressively hungrier while ob
stinately ignoring the swiss steak and 
cauliflower with chesse sauce. It also 
places less of a burden on parents, 
grandparents and uncles. During my 
niece' s hospital stay I felt like I was the 
area representative for Meals on 
Wheels. About twice a day I got a call 
from her asking if dear uncle could 
bring her a hamburger and fries, or a 
pizza because she was literally starv
ing to death. And of course, I did. 

Of course, perhaps it's all part of the 
game plan to try to get the patients up 
on their feet and out of the hospital as 
soon as possible because they need 
the beds. If so, the quality of hospital 
food provides a powerful motivation 
to get out of the hospital - if for no 
other reason, just to get something 
edible. - Buck Miller 

Leaves (Continued from page 64) 

what the Archives holdings are for 
that county. The county microfilm 
records are kept in boxes placed 
around the walls, alphabetically, con
taining deed, estate, equity and other 
court records. Entries found in the 
large volumes referred to above, must 
be obtained through one of the Ar
chives staff members. 

A spacious and comfortable search 
room and an abundance of microfilm 
readers are two more advantages of 
this fine repository. Be sure to consult 
Easterby' s Guide for help in planning 
your Columbia trip. 

- George Franklin Stout 
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CHARLES W. HUBNER: POET 
LAUREATE OF THE SOUTH, by 
Mary Walker Hubner, Cherokee 
Publishing Co., Atlanta 1976, 
202 pp. $10. 

Charles W. Hubner, Poet Laureate of 
the South by Mary Hubner Walker is a 
semi-scholastic (footnoted) biography/ 
anthology of a man of whom most 
Southerners have never heard - and 
are not likely to, despite publication of 
this book. Hubner, whose honorary title 
was bestowed upon him by a Charlotte, 
N. C.-based Poetry Society of the South 
in 1928 when he was 93, was a 
Maryland-born, Confederate volunteer 
who settled in Atlanta after the war (hav
ing been stationed there during the burn
ing) and who, aside from journalistic and 
scholastic writing and library work, also 
wrote copious amounts of verse 
throughout his life. Though it is obvi
ously Mrs. Walker's aim to immortalize 
the man, both this book and the poetry 
which it includes fail to substantiate the 
effort. Instead, perhaps the many hon
ors, medals and testimonials whose ac
ceptance Maj. Hubner enjoyed while liv
ing should be regarded as tribute enough 
for a gentlemanly man whose sentimen
tal verse found popular appeal in its time 
- though perhaps not "the million 
thankful souls" an ecstatic reviewer once 
cited. 

Hubner was no Timrod or Hayne or 
Lanier. His verse, heavy with abstracts, 
cliches and inverted sentences, 
generalizes on subjects dear to the hearts 
of civic groups, ladies clubs and veterans' 
organizations which commissioned his 
efforts, as in the following: 
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Dedication of Authors' Grove 

Grow trees and flourish! Thank the Lord, 
"The pen is mightier than the sword;" 
The power and glory of the pen 
Shall be your message unto men, 
Memorial grove! And may your trees, 
Like wind-harps fingered by the breeze, 
In tender tones of memory 
Whisper from each memorial tree 
The laurelled and beloved name 
It stands for, in this grove of fame. 

As a poet, Hubner lacked the ability to 
pinpoint the particular in order to charac
terize or illumine the general. Though he 
lived more than half his life in Atlanta and 
was honored by many of its literary and 
historical societies, there is nothing of 
Georgia in his poems. One reads Lanier 
and is touched by a breeze that is 
nowhere else; one reads Charles W. 
Hubner and encounters only the wind of 
rhetoric. 

Which is not to say that he was not an 
interesting man, or that his family and the 
Atlanta institutions with which he was 
connected should not seek to com
memorate him among themselves. I do 
doubt that circulation of this book out
side those immediate circles could or 
should be anyone's concern. 

To presume to do so opens the book 
to professional criticism. It is a markedly 
uneven book. The opening chapters, 
footnoted as being drawn from Hubner' s 
unpublished autobiography, offer some 
highly-romanticized sounding episodes. 
In one, a teenage Hubner sees a coffin 
being carried to a hearse. 

"With boyish curiosity he asked one of 
the men: 

'Please, sir, who are they going to 
bury?' 

The man replied: 'My son, that is the 
body of a great poet, Edgar Allen Poe. 
You will hear about him some day.' " 

Following the fairly interesting Civil 
War years are some purely family
oriented accounts of the successive 
Hubner wives, Ida and Mary Frances, 
and the Hubner children and grandchil
dren. The family incidents would, I think, 
try even the family. 

'The little girl got too excited by all 
the attention, and when Auntie Rose 
put her into the big feather bed she 
declared that she was not sleepy and 
couldn' t go to sleep. Auntie tried ev
erything she could think of to quiet her 
- told her a story, sang a lullaby, but 
the little person kept popping up, wide 
awake. Finally Rose spied the cat walk
ing down the hall. She picked him up 
and put him beside Mary in the bed, 
and then told her that the cat wanted 
to go to sleep, and unless Mary was 

quiet she would disturb him. In five 
minutes Mary and the cat were fast 
asleep, Mary's arm encircling the soft 
body of 'Grandpa's kitty' ." 
But enough of the content. In closing, 

there is something that needs to be said 
of the writing itself. There is a proof
reader' s error on page one (advanture) . 
Footnote number one is ambiguously 
placed, and number two misplaced. The 
method for identifying identical sources 
in succession varies from using "ibid" to 
simply repeating the number, as with the 
last, number 75. Like too many "South
ern" books now circulating to the confu
sion of the unwary reader, Charles W. 
Hubner, Poet Laureate of the South is 
neither a serious work of scholasticism 
nor is it representative of the South or 
Southern poetry. Perhaps such books 
should be required to carry "Warning: a 
loving work composed for family and 
friends. " 

Bennie Lee Sinclair is a poet and author 
who lives in the mountains above Cleve
land, S. C. 

BENJAMIN FRANKLIN: An Ameri
can Man of Letters, by Bruce In
gham Granger. Norman: University 
of Oklahoma Press, 1976. 264 pp., 
$3. 95 (Paper). 

In a year whose historical publications 
have often sacrificed precise judgement 
to a nostalgic jingoism, Bruce Ingham 
Granger's appraisal of Benjamin 
Franklin' s literary significance claims one 
palpable advantage - it is a reissuing of 
the 1964 edition. It thus escapes both the 
" laureate" tendency of Bicentennial 
year and the even worse premium cur
rently placed on iconoclasm. We are in
stead offered an impressive piece of 
scholarship by a candid admirer of 
Franklin' s writings, and Dr. Granger's 
engaging presentation of his argument 
- recalling Franklin's own literary for
mulae - gives the book a much wider 
appeal than a work of such erudition 
might otherwise enjoy. What might eas
ily have been so much Greek to laymen 
is imbued with life and color by just the 
right amount of "appreciative" criticism 
and a profusion of vastly entertaining 
examples from Franklin' s works. The 
myths attacked in the book are those 
which have long kept Franklin' s personal 
character under the exaggerated glare of 
notoriety. Granger is neither a muckrak
er nor a whitewasher; he is a scholar of 
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the first water who persuades the reader 
to an acceptance of his views by a "sweet 
reasonableness" which neither affronts 
nor baffles the intellect. 

The book's preface restricts its subject 
to Franklin' s belles lettres and, most cru
cially, proposes to treat these in their his
torical and biographical context. The 
seven generic divisions which follow 
convincingly portray Dr. Franklin as a 
product of that remarkable century in 
which he lived and wrote , though 
Granger is at equal pains to illustrate the 
artistic individuality which gives Franklin 
his literary stature. His ambitious treat
ment of the entire body of Franklin' s bel
letristic writings will be an especial joy for 
those readers who are not conversant 
with the Franklin correspondence and 
his lesser known works. 

The picture of Franklin the writer 
which emerges from Dr. Granger's study 
is calculated to excite wonder and re
spect for that jack and master of many 
trades whose writing - most of it ac
complished during moments stolen from 
an incredibly busy public life - is charac
terized throughout by a sense of leisure 
and relaxation. His styles are compared 
favorably with those employed by the 
greatest exponents of the neoclassic tra
dition - Addison, Swift, Horace Wal
pole and "Junius." His acquaintance 
with men of all conditions in many na
tions, his simple origins and sympathies, 
and his thorough exposure to the urbane 
literary traditions of his age merged to 
endow his writing with a great range of 
styles. His success with the sophisticated 
bagatelle is just as pronounced as that he 
enjoyed as Poor Richard . Dr. Granger 
emphasizes the didacticism pervading all 
Franklin' s literary efforts and exemplify
ing the Augustan age's belief in the moral 
purpose of literature. Franklin is shown 
as a writer with a distinctly social con
sciousness whose chief delight lay in ex
posing the frailties and follies of his fel
lows. His care in showing up such things 
once extended to binding one of his 
bagatelles - a Biblical imitation - in the 
pages of his own Bible as the 51st chap
ter of Genesis, " 'the better to impose' 
upon those 'Scripturians' to whom he 
read it." 

Dr. Granger does seem to fall a bit shy 
of the mark in his attempt to show that 
Franklin's "literary acquaintances with 
women younger than himself' were no 
more than that. It seems rather simplistic 
to ascribe his often pitiably senescent ac
tions wholly to fatherly regard or salon 
tradition (as though Franklin had been 
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motivated entirely by some rococo ver
sion of courtly love). One cannot, how
ever, charge Dr. Granger with a want of 
sincerity here or with the refusal of a 
Thackeray to acknowledge the whole 
fabric of life. He appears, rather, to 
adhere too closely to the letter of 
eighteenth-century codes of conduct 
without making adequate allowance for 
what might have been Franklin' s very 
human variation. 

Dr. Granger's is a highly readable and 
entertaining volume which emulates the 
literature it analyzes in that its instructive 
purpose is rendered palatable by its 
forthright and diverting presentation. He 
succeeds in establishing Benjamin 
Franklin's literary reputation, but his suc
cesses do not end there. He also paints a 
vibrant picture of that many-sided inter
nationalist in this vital aspect of his 
character, and he goes even further in 
delineating the age which produced such 
a marvel. The progress of that peculiar 
century when fashionable ladies talked 
of millinery one minute and of mercury 
the next is brought stirringly to life in the 
pages of this book - a work of literary 
criticism with the power of a novel. 

Miles Gardner is a free-lance writer from 
Kershaw. 

REFLECTIONS OF THE OUTER 
BANKS, paintings by Donald 
McAdoo and text by Carol McAdoo, 
with foreword by Andy Griffith. Is
land Publishing House, Manteo, 
N. C., 1976. 

As the Southeast becomes more 
developed-its land more built up and its 
ways more sophisticated-the Outer 
Banks become more desirable. Because 
of their isolation and their protection by 
the government, they preserve much of 
the simplicity of the past. Even if we 
might not visit them frequently we like to 
know they are there. Every man can be 
an island.· Meetings, telephone calls, traf
fic, along with needs that were not neces
sary a generation ago, all the signs of 
complicated living abate as we reach the 
Outer Banks. Even if we travel by imagi
nation (in which case there is no risk of 
missing the ferry) , we can experience a 
kind of frontier where life is more ele
mental and where man is both vulnera
ble to nature and intimate with it. 

The paintings (over 30 of them) fea
ture a variety of buildings, plants, birds 
and fishing boats. They often conve
niently show us what the text has just 

been discussing, for example the Kill 
Devil Hills Lifesaving Station. 

The text itself, for further variety, in
cludes frequenf personal stories by resi
dents of the Banks. For example, Willie 
Austin of Avon reminisces about the first 
car in the village, a Model A Ford, in 
which he sometimes traveled all the way 
to Norfolk up the wash of the beach, 
taking the ferry across Oregon Inlet and 
timing the trip to avoid high tide. Each of 
these sections is set in italics and en
hanced further by a small sketch of the 
person's face drawn by Carol McAdoo. 

This emphasis on people helps to 
offset the absence of them in the paint
ings, where ocean, sand and sky almost 
seem to have conquered man's efforts. 

The text avoids sentimentality on the 
one hand and simple fact-feeding on the 
other. Although the geographical ar
rangement works against synthesis, the 
main parts being organized on a spatial 
rather than thematic principle (in con
trast to Jericho, by Dickey and Shup
trine) , the continuity between even the 
smallest parts is natural. And we learn 
much that intensifies the appeal of the 
Banks: about a people who lived by 
plucking fish, cargo and sailors from the 
ocean, a people so closely involved with 
the sea that many even came from it -
as shipwreck victims themselves. 

Still, I wish that Carol McAdoo had 
taken the ideas in her introduction and 
developed them more fully and explicitly 
in the text. Perhaps in a second edition 
she might reflect more deeply on them: 
on the Bankers' humanitarianism as 
lifesavers; on their adaptability and re
ligiousness in the face of isolation and 
nature's harshness; on the surprising 
richness of history for an area so meager 
in resources. She might grapple more 
wholeheartedly with the problem of 
"change." A more substantial conclu
sion, too, would help to bring out the 
book's promise. 

Two other suggestions for a second 
edition: perhaps include a map (my 
Amoco gasoline map of North Carolina 
was inadequate); and eliminate the sev
eral "English" errors that mar the hand
some printing format. 

With this review we are pleased to wel
come Randall A. Wells to the pages of 
Sandlapper. Mr. Wells received his 
Ph.D. in English from the University of 
North Carolina at Chapel Hill, teaches at 
Coastal Carolina College and writes a 
column for the Conway Field and 
Herald. 
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~ The Jade --art -

Serendipity 
ORIGINAL HANDPAINTED 

NEEDLEPOINT 

15 Manly at Pettigru 
Greenvill e, SC 29601 

HONDA 
Good things happen on a Honda . 

• 

"MOTOCROSS BIKE 

~) ~~ 
/ ,-,/) ~~ 

' '/::::J 
~ -~· - .-t~-~-:~. 

Service & Satisfaction 
Our Specialty 

GRADY MILLER'S HONDA 
2019 Wade Hampton Blvd. 

Greenville, S. C. 29607 
244-6632 

"A FABLE OF TWO 
AND 

FOOD FOR YOU" 
DIARY OF AIR FORCE 

WIFE WITH 
RECIPES FROM PLACES 

VISITED WRITTEN 
AND ILLUSTRATED 

BY 
GLADYS B. WEST 

$7.95 (INCLUDES TAX 
&HANDLING 

WES-BUR 
PUBLISHING INC. 

BOX643 
CAMDEN. S.C. 29020 

COLONIAL 
CLEANERS 

2520 E. N ORTH STRE ET 

G REE N\'ILLE, S. C. 

Raymond E . Briggs, Ou;ner 

~Parrin: 
"mini mall" 

Jewelry in handwrought 
silver, gold, ivory & jade 

Fine antiques 
and oriental treasures 

Beautiful things 
for the home and table 

Designer fashion accessories 

Unusual items from here and 
abroad - to keep or to give 

Gitt certificates 
layaway/charge 

BROAD STREET 
or ENTER FROM PUBLIC 

PARKING IN REAR 

CAMDEN, S. C. 
432-4342 

A TIMELY GIFT IDEA 
Floor clocks are perfect 
for apartments as well as 
larger homes. And 
there's a size to fit com
fortably into any set
ting. Wherever you 
place your floor clock it 
will show good taste and 
give you great pride fo r 
many years to come. 
Tomorrow an he irloom, 
today an accent piece 
delightfully suited to 
your lifestyle. Select 
your favorite from 
South Carolina's largest 
collection of floor clocks 
at "The Clock Shop." 

Ethan Allen Gallery 
We can help you have the home you want. 

1184 N. Pleasantburg Dr. 
Greenville, S. C. 

268-2061 

January 7 -30 
COLUMBIA - Exhibit: Photographs by 

Constantine Manos. Columbia 
Museum of Art. 

January 7 -February 6 
COLUMBIA - Exhibit: Springs Mills 

Annual. Columbia Museum of Art. 

January 12-31 
FLORENCE - Exhibit: Women to Re

member 1670-1810: A View of Their 
Times. Florence Museum. Sponsored 
by South Carolina Chapter/ National 
Society of Colonial Dames in 
America. 

miscellaneous 

January 10-March 7 
CHARLESTON - Instruction in rare 

bookbinding, restoration of fine 
books and preservation/ restoration 
of historical documents and papers. 
Gibbes Art Gallery. 

January 12 
GREENVILLE - Religion in Life Lec

ture Series: Dealing with Competi
tiveness. Pastor John Nichol, De
catur, Georgia. Burgiss Lounge, 7 
p.m. Furman University. 

January 15 
CLEMSON - Clemson University Col

lege of Liberal Arts Lecture Series: 
Part V, The Image of the American 
Revolution in Literature. Speaker 
Lewis Leary of the University of North 
Carolina. Daniel Hall Auditorium. 
Clemson University. 3:30 p.m. 

January 20 
CLEMSON - Liberal Arts Lecture 

Series: Technology and the Human 
Future. Speaker Victor Ferkiss. Daniel 
Hall Auditorium, 7:30 p.m. Clemson 
University. 
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January 21, 22, 23 
CHARLESTON - March of Dimes An

tique Fair and Sale. Gaillard Munici
pal Auditorium. $2. For tickets write 
to March of Dimes Chapter, Box 
2126, Charleston 29403. 

January 29 
CLEMSON - Clemson University Col

lege of Liberal Arts Lecture Series: 
Part VI, The American Revolution as 
a Revolutionary Model: Latin 
America, Nineteenth Century. 
Speaker Horacio Rodriguez-Plata of 
the Colombian Academy of History. 
Daniel Hall Auditorium. Clemson 
University. 3:30 p.m. 

music 

December 21 
SPARTANBURG -Carol Sing. Spon

sored by Society for Preservation and 
Encouragement of Barbershop Quar
tet Singing in America. Arts Center 
Auditorium. 7:30 p.m. 

January 9 
COLUMBIA - Concert: Violinist Pierre 

d' Archambeau. Columbia Museum 
of Art. 3 p. m. 

January 14 
CHARLESTON - Ferrante and 

Teicher. "Famous Artist Series." Gail
lard Municipal Auditorium, 8:30 p. m. 

January 15 
GREENVILLE - The Bob Jones Uni

versity Concert Chorale. Rodeheaver 
Auditorium. Bob Jones University, 8 
p.m. 

January 18 
CHARLESTON - Recital by Robert De 

Gaetano, pianist. College of Charles
ton Community Series. Gaillard 
Municipal Auditorium. 8:30 p.m. 

January 20 
GREENVILLE - Concert: Greenville 

Symphony with guest conductor 
John Covelli, assistant conductor, 
Milwaukee Symphony. McAlister 
Auditorium. Furman University. 8:15 
p.m. 
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Come spend a few 
peaceful hours where 

the British spent 
a rough year. 

See the past come to life in an 
exciting narrated slide presenta
tion. Then go on to find out about 
the town, the people and battles 
in two restored log houses filled 
with unique museum exhibits. 
Tour several significant ar
cheological sites and see the re
construction of the historic 
Kershaw-Cornwallis House -
now in progress. 

HISTORIC CAMDEN 
A Revolutionary Restoration 

Broad Street Camden, S. C. 

SCHOOLS, CHURCHES, SORORITIES, 
WOMEN'S CLUBS, D.A.R. CHAPTERS, 
and other groups interested in home 
decoration and group memories or 
commemoration will find the 

PICTORIAL 
MEMORY PLATE 

of personal value and 
organizational profit. 

The things of beauty for which 

?;: 

~ 
you stand, the buildings where you have labored 
to establish a background of either individual 
or group progress, and many other memories 
are brought to life and established. in their own 
right, as heirlooms, through the Pictorial Memory 
Plate. 

These plates are quality American Porcelain 
old ivory in color, and carry a decorative raised 
border. 

The commemorative picture is a genuine etching 
burned into the porcelain in any one of four 
colors you select. We work from clear photo
graphs. 

"If I could hold, in later years, 
The memories of my youth, 

I could be sure that those to come 
Would clearly know the truth." 

MEMORY PLATES, INC. 
2505 Gaines Court, N. 
Augusta, Georgia 30904 
Telephone 404-736·6977 

Write for Free Catalog 

ft 

(\'{ Yive 
~~8tl(fagic 

JoQ--~C.arpet 
\:!Jlr1stmas 

BI8TANY0 
Orienlal Qu8 Dealers 

003 Mcfad:len &.reel Columbia 252-8171 

11" 

~ ' 
d\\,e ~-r~en~ria 
VJ' • r 

" • 
' FINE CUISINE 

Serving 
Daily Buffet Mon. thru Fri. & Sunday 
Evening A la Carte Dining 6-10 P.M. 

Monday thru Saturday 
665-4141 

255 S. Irby St. 
Florence, S. C. 

ii8. 
W:Iye ~pinning ~lyeel 
ANTIQUE SHOP 

American /English 
18th & 19th Century 

3228 WADE HAMPTON BLVD. 
HWY. 29 

TAYLORS, S. C. 
244-3195 

• ENGRAVING 
SERVICE 

QUALITY ENGRAVING 

Trophies • Plaques 
Nameplates • Plastic & Metal Signs 

Silveiware and Special Gift Items 

6308 Devine Street, Columbia, S. C. 

Across from the Veterans' Hospital 
783-0836 
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TAYLORS 

MOBILE SERVICE CENTER 

3301 WADE HAMPTON BLVD. 
TAYLORS, S. C. • PH 244-7708 

Air Conditioning Specialist 

Mechanic on Duty 

Supplies for Cross 

St.ick·s 

Stitch and Needle
point - Full Line of 
DMC floss 
Crewel Latch-hook 
Rugs - Frames -

All Colors - Aida
Hardanger - Kits 

Cross Classes Being Taught 

St.it.ch 
ST. ANDREWS SHOPPING CTR. 

St. Andrews Road 
Columbia, S. C. 29210 798-6464 

100,000 
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Our 100,000 readers buy things 
.. . don't you have someth ing to 
sell? For Sandlapper Shopper ad
vertising information contact Bar
bara Hill er , Sandlapper Maga
zine, P. 0. Box 1668, Columbia, 
S. C. 29202 (803) 779-8824 

Season's Greetings 

HUDSON'S 
Lake Forest Studio 

FINE PORTRAIT PHOTOGRAPHERS 
WEDDINGS• PASSPORTS 

1368 N. PLEASANTBURG DR . 
GREENVILLE , S. C. 

244-8839 

PETS VILLE 
"Your complete pet care center" 

Birds 
Tropical Fish 
Small Rodents 
Snakes & Other Reptiles 
Good Selection of Pet Supplies 

HAMPTON VILLAGE 
SHOPPING CENTER 

TAYLORS, S. C. 
268-5780 

Charleston's Best Seller
An Ideal Christmas Gift 

Dain' the Charleston, a gourmet's 
guide and cookbook. Features 
Charleston 's fin es t res taurants . 
Available at fine gift and book 
shops. 

For mail order send $4 plus .50 
for handling to: 

Low Country Gifts 
2106 Coker Ave. 

Charleston , S. C. 29412 

January 21 
CLEMSON - Clemson University Con

cert Series: "The Ragtime Years" 
with pianist-entertainer Max Morath. 
Littlejohn Coliseum. Clemson Uni
versity. 8 p.m. 

January 25 
GREENVILLE - Furman University 

Chamber Singers. Recital Hall, Daniel 
Music Building. McAlister Au
ditorium. Free. Furman University. 
8:15 p.m. 

theatre 

December 2-4, 9-11, 16-18 
GREENVILLE - Romeo and Juliet. 

Warehouse Theatre. 8 p.m. 

January 27-29 
GREENVILLE - "Loot" by Joe Orton. 

Warehouse Theatre. 8 p.m. 

STATEMENT OF OWNERSHIP, MAN
AGEMENT AND CIRCULATION (Act of 
August 12, 1970: Section 3685, Title 39, 
United States Code) , filed September 28, 
1976. 

The title of this publication is 
SANDLAPPER - THE MAGAZINE OF 
SOUTH CAROLINA. It is issued monthly, 
12 times each year. The general business 
and editorial offices are located at 301 
Greystone Boulevard, Columbia, S. C. 
The publisher is Bob W. Rowland, P. O. 
Box 1668, Columbia, S. C. The owners 
are Greystone Publishers, Inc., 301 
Greystone Boulevard, Columbia, S. C. 
and The R. L. Bryan Company, 301 
Greystone Blvd., Columbia, S. C. There 
are no bondholders, mortgagees, or other 
security holders. The average number of 
copies printed per issue during the pre
ceding 12 months was 17,845; for Sep
tember, 17,000. The average number of 
sales of copies to subscribers during the 
past 12 months was 14,595 ; for Sep
tember, 14,322. The average sales of 
copies to other than subscribers during 
the past 12 months was 998 ; for Sep
tember, 990. The average number of 
sample or free copies distributed per 
issue during the preceding 12 months was 
323 ; for September, 357. The average 
number of copies distributed for each 
issue during the preceding 12 months by 
all means was 15,916; for September, 
15,669. I certify that the statements made 
by me above are correct and complete. 
Bob W. Rowland, Publisher. 
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interesting, 

unusual items and services 

==== ANTIQUES = ===:x= ><:><== HERBS ><>c:>< >e>< >e><>e>< SANDLAPPER BINDERS for your copies of · 
Sandlapper magazine. Cost delivered $6.25 each , 
includes sales tax. Send your orders to Sandlap

ANTIQUES AND THEIR PRICES - Warman. A 
"must" for collector, dealer. Satisfaction Guaran
teed. Send $9. 95. The Reference Rack, Box 
445P, Orefield, Pa. 18069. 

HERB TEA SAMPLER $2.00. Sweet Potpourri 
$2.00. Calico Sachet Bags - Woodsy, Rose or 
Lavender 85¢ each. Postpaid brochure 25¢ . Still
ridge Herb Farm, Rt. 99, Woodstock, Maryland 
21163. 

per, P. 0 . Box 1668. Columbia, S. C. 29202. 

CHESTNUT GALLERIES 144 Chestnut Street. 
Spartanburg. S. C. Fine 18th and 19th century 
furn iture and accessories. Open 10-5 Monday- :><>e><>e><><:: MISCELLANEOUS :><::><><:><>< 
Saturday. 803-585-95 76 

DULCIMERS - Handcrafted. Gotzmer Stringed 
SELLING MY PRIVATE COLLECTION of al l Instruments, Rt. 2, Box 2286A, LaPlata, MD. 
early Sallie Middleton prints. Prints, Rt 2, Box 20646. 
928, Orangeburg, S . C. 29115. 

SPINNING WHEELS, carders, fleece , natural 
dyes, mordants, books. Interesting catalog -
50¢ . Straw Into Gold , P. 0 . Box 2904-SC, Oak
land, California 94618. 

THE PRESENCE OF THE PAST, a 929-page, 
indexed compilation of epitaphs of 17,420 per
sons buried in 199 cemeteries of Greenville 
County, S. C. , is available from the Greenville 
County Historical Society, Box 28724, Green
ville, S. C. 29613. A valuable tool for genealogists 
for $20.00 per copy. 

=== ART RESTORATION :x><::><><::>< 

FOR THE HUNTER or collector. Handcrafted ><:><>e><>e><><::>< NEEDLEWORK ><>e><><::>< 
tuned duck calls. Call 432-4784. W. A. Grant' 
Box 463, Camden, S. C. 29020. ' 

YOUR TREASURED PORTRAITS , paintings 
faithfully cleaned, relined, restored. Mrs. B. W. 
Moorman, 1342 Heatherwood Road, Columbia , 
S C. 29205 782-5941. 

=>< = = = >< 8 00 KS ex><::>< = = >< 

BEAUTIFUL OLD IRISH SONG BOOK, 75 
songs $1.50. Ted Sexton, 188 W. Bernard, St. 
Paul, Minn. 55118. 

HAMPTON BOOKS. Old and rare books. prints. 
posters . maps. Rt. 1. Box 76 . Newberry. S. C. 
29108 Ph. 276-6870 (US Hwy. 176. 2 mi. No. of 
S. C. 34) 

= = = = = F 00 D :x = ><:>< = ,c, 

LID'N LADLE - Gourmet Coo kware and ideas 
for the creative cook. The Market. 188 Meeting 
Street. Char:eston. S. C. 723-874 7. 

, = = = >e> FURN ITU RE "' ><::>< = ><:>< >< 

FAMOUS BRAND NAME FURNITURE at lowest 
possible discount prices. Write for informatio n: 
Holton Furniture Company. Dept. SL. 805 Ran
dolph Street. Thomasville. N. C. 27360. 

November 1976 

FUND RAISING. ls your school. club . social or 
civic organization in need of a fund ra ising proJect? 
If so. consider selling subscript ions to Sand/apper 
as a means of raising additional operating or proj
ect funds. Sandlapper. the magazine of South 
Carolina and a magazine any school or organiza
tio n would be proud to sell. For further informa
tion write to Sandlapper Magazine. P. 0 . Box 
1668. Columbia . S. C. 29202. 

INTERESTING, UNUSUAL ITEMS AND SER
VICES ADVERTISING RATES. A single inser
tion: 70¢ a word; three consecutive insertions: 
60¢ a word; six consecutive insertions: 55¢ a 
word; 12 consecutive insertions: 50¢ a word. 
Minimum insertion 10 words. Copy must be re
ceived in our office by the first Friday of the month 
preceding the month in which the advertisement is 
to appear. P. 0 . Box number and telephone 
numbers count as two words each. Abbreviations 
and zip codes count as one word each. A check or 
money order made payable to Sa ndlapper 
magazine must accompany ad copy. 

GENEALOGY CHART with booklet "Digging up 
your Ancestors." How and where to trace your 
family. $2.00 postpaid. Bibelot, Box 1126-S. 
Claremore, Ok. 740 1 7. 

PEN AND INK NOTECARDS of Governor's 
Mansion, Woodrow Wilson Boyhood Home and 
Robert Mills House. $1.50 plus 50¢ postage for 10 
cards with envelopes. J. Antley Art Studio, 903 
Palmetto Dr., Cary, N. C. 27511 

FOLLINE'S KNIT AND NEEDLEPOINT 
STUDIO offers the most complete selection of 
needlework supplies in the Southeast. We provide 
the needle artist with all the materials necessary for 
needlepoint, crewel, cross stitch, knitting, crochet
ing and rug hooking. Items of every description 
can be found in our Needlepoint Gallery-includ
ing Trame and handpainted, custom designed or
ders of your house, pet, college emblem, profes
sional seal, church kneelers, and coat of arms: 
(Please allow two weeks for delivery on special 
orders). Graphs, 292 colors of DMC thread, Aida 
and Hardanger Cloth in all sizes and colors are 
available for cross stitch. For the knitters and 
crocheters, we have imported and domestic yams 
including the nationally advertised Icelandic and 
Irish Fisherman Yams. Old fashioned netting and 
yam for placemats is available for those with a 
nostalgic flair. For a nominal fee, we provide our 
customers with a finishing service by European 
trained women for pillows, bell pulls, etc. We also 
offer free instructions with purchase of materials. 
Folline's Knit and Needlepoint Studio, 2926 De
vine Street, Columbia, S. C. 29205, Phone 799-
2482. 

ex><:><• RESORT PROPERTY === 
FOR SALE: Large 3 bedroom condo. Hilton 
Head. Ocean Front , completely furnished . 
$70,000. Call (803) 794-0362. 

PAWLEYS ISLAND, LITCHFIELD BEACHES, 
MURRELLS INLET, AND GARDEN CITY. Large 
selection of oceanfront and water oriented houses 
and lots. Also plantations and acreage, sales or 
rentals. Dunes Realty, Inc., P. 0 . Drawer 157, 
Pawleys Island, S. C. 29585, phone 803-237-
4473; or, Dunes Realty, Inc. , Atlantic Avenue, 
Garden City, S. C . 29576, phone 803-236-2116. 

71 



72 

endpiece 

Recently we received a book with a request to consider it for review on the 
"Bookshelf' pages of Sand/apper. We looked over our list of reviewers and selected 
an individual who had an appropriate kind of background and education and sent 
the book along to him for review. At the same time the book publisher contacted our 
advertising department and purchased space inSand/apper for an advertisement for 
the book. 

Let me digress slightly at this point to say that at least for me writing is hard work. 
Thus, although I certainly respect a book with good writing I have a certain respect for 
anyone who has the determination and perseverance to write a book. It is darn hard 
work even if the final result is something less than great. 

When the above mentioned book review came in from the reviewer it was not 
highly complimentary. The reviewer did, I think, say as many positive things as he 
could about the book and even praised one aspect of it, but felt he had to be honest 
and speak the truth about the book's shortcomings. 

No one here on our editorial staff gets any particular thrill out of publishing a review 
criticizing a book which represents a great deal of work and effort. Neither does any 
reviewer of worth that I know. 

Anyway, the negative review of the book and the advertisement advertising it for 
sale through the publisher appeared in the same issue. 

We never receive as many letters and phone calls as we would like giving reader 
reactions to things we do. 

But this was an exception. We were not deluged with letters and phone calls but we 
did receive several and in each case tried to explain our position to the writer and 
have been running their letters in the Readers' Comments section of the magazine. 

One writer in particular criticized us for accepting a fee for an advertisement of the 
book and yet publishing a negative review of the book. The writer took the position 
that if we felt the book was as unworthy as the reviewer thought that it was unethical 
of us to accept money to advertise it. 

Actually, the two aspects of magazine operations have little relationship. 
Our editorial position is that we do have a "Bookshelf' section in the magazine and 

review books on its pages which we feel might be of interest to our readers. 
Our advertising position is that we accept advertising from any organization or 

company wishing to display products or services they have for sale. Further, if an 
advertiser is a legitimate ethical business we do not feel we have a right to refuse them 
advertising space unless, in our opinion, the product or service or the advertisement 
is not in good taste and might insult our readership. 

But there is no real relationship between the two areas of editorial and advertising. 
Each has their responsibility to the publication. Because we review a book on our 
pages we neither require or even expect a publisher to purchase a paid advertisement 
in our pages. Conversely, the fact that a publisher does purchase a paid advertise
ment does not guarantee that the review of his book will be a highly complimentary 
and positive one. 

If we operated otherwise this would severely compromise our editorial integrity 
and lose us the trust and respect of our readers. 

-

Bob W. Rowland 
Editor 

Sand/apper 



Prestige ... 
Everybody wants it. 

"Prestige" is more than a word at SCF. "Prestige" is a special type of savings account 
that g ives you a special package of moneysaving free services. 

The Prestige Account is an insured savings account paying 51/.i % interest from day of 
deposit to day of withdrawal. It provides you with t he unique Prestige Card which ent it les you 
to t he fo llowing free services: 

FREE EMERGENCY CASH . .. 
You can cash checks or withdraw funds from your account at any of more than 3000 locations 

across the country . 

FREE AUTOMATIC SAVINGS . .. 
Each month we will automatically transfer the amount you want from your bank checking 

account to your 51/, % interest Prestige Account . 

FREE AUTOMATIC LOAN PAYMENTS ... 
We' ll automatJCally transfer funds from your checking account or your savings account to 

make your South Carolina Federal mortgage loan payment. 

FREE TELEPHONE TRANSFERS ... 
With a simple telephone call we' ll transfer any amount of money from your no

interest bank checking <l,Ccount to your 5 V. % interest-earning savings account. Or 
transfer funds from your savings account to your checking account . 

FREE DIRECT DEPOSIT . .. 
Each month you can have your Social 

Security or other U. S. Government benefit 
check deposited directly to your savings 
account. 

FREE STATEMENTS . . . 
Quarterly statements are mai led 

to you showing all account transac
tions . No service charge, no 
passbooks , no delays . 

FREE TRAVELERS 
CHECKS 

FREE NOTARY 
SERVICE 

FREE MONEY 
ORDERS 

Visit any South Carolina 
Federal Savings office and start 
your Prestige Account and find out 
how good it is to have " Prestige" 

Yoo Get Pmtige Cit 

Sogtti~rglin~ lfedclfal 
COLUMBIA • GREENVILLE • CHARLESTON • FLORENCE 

ORANGEBURG • BEAUFORT • HILTON HEAD 
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-" .. . Nine la-dies danc-ing, 
Ten lords a-leap-ing, 
'Leven pi-pers pip-ing, "What more could you ask for?'' 
Twelve drum-mers drum-ming, 

'4.nd a par-tridge in a pear treef1' 

\ "Old Grand-Dad!' 

Head of the Bourbon Family. 
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When you ask a lot more from life. 
Kentucky Straight Bourbon Whiskeys 86 proof and 100 proof. Bottled in Bond. Old Grand·Dad Distillery Co .. Frankfort. Ky. 40601 




