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Over the ye!.rs you've l ooked out for each other in 101 different
ways. Yetiwh"en the time comes to administer the many complexities of your will . you may be expecting too much from Bob.
Or any friend or relative.
D Most people today simply aren't equipped to manage the
many practical and financial aspects of estate settlement. You
need a trained executor. and the Trust Department of C&S Bank
offers you just that. It costs no more. And with their knowledge.
the professionals at C&S can save you money .
D The C&S Trust Department is available to ~erve your interests
every working day. So write or call the Trust Department.C&S Bank.
and set up a meeting with one of our experienced trust officers.
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•
receive
fan mail
It's not unusual for Sandlapper to
receive fan mail- we have file drawers
fu II of it. (We cherish and protect
every word.)
What we do think is unusual is the fact
that our advertisers receive fan mail
too-letters from Sandlapper readers
expressing enjoyment of their products and appreciation for their support
of our efforts to spread the word
about South Carolina.
If you, too, want to receive fan mail,
advertise in the magazine read by over
84,000 appreciative South Carolinians.
At your request we'll send you a copy
of our recent Subscriber Profile. To
contact the Advertising Department
write to the address below or telephone collect (803) 796-2686.

sandlapper
The Magazine of South Carolina
P.O. Box 1668Columbia, South Carolina 29202

Included among the articles in the first issue of South Caro·
lina History Illustrated are:

a The Georgetown Rice Planters on the Eve of the Civil War by Dr.

George c. Rogers Jr. of the University of south Carolina.
• Waddel Academy-Frontier Outpost of Scholarship by Dr. Robert
S. McCully of Charleston.
• The Best Friend of Charleston by H. Carter Siegling of
Charleston.
a Henry Timrod: Poet Laureate of the Confederacy by Burrell M.
Ellison Jr. of Lancaster.
• Florence Harllee-First Lady of Florence by Virginia Ravenel of
Florence.
• south Carolina Expatriates in Brazil by Prof. Torn Crowson of
Winthrop Colle,ge.
• South Carolina's Forty-Day State Capital by Evelyn McD. Frazier
of Walterboro.
Other writers scheduled to appear ijn coming issues include:
Charles E. Lee, director of the S.C. Department of Archives and
History; Dr. Daniel W. Hollis of the University of South Carolina;
W.D. Workman, editor of The State newspaper; Prof. M. foster
Farley of Newberry College; Dr. Lewis P. Jones of Wofford College;
and many other well-known SOuth Carolina historians.
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format of Sandlapper-The Magazine of South Carolina
would not permit us to present extensive historical material.
Thus, we conceived the idea of a companion publication
to Sandlapper; that is, South Carolina History Illustrated, a
quarterly publication devoted exclusively to in..cfepth, pro·
fusely illustrated historical articles (each written for the
popular audience by an authority in his field), and hardbound to provide a permanent reference for future genera·
tions.
Whether you are weJI versed in the historical legacy of
South Carolina, whether you are seeking a verbal and visual
introduction to those forebears (the famous, the infamous
and the plain folk) who shaped the state's history, or
whether you are interested in understanding the momentous decisions that made our past and influenced our
future, South Carolina History Illustrated is a must.
Subscribe now and be assured of receiving the first issue
of this handsome, hardbound quarterly which was intro.duced in Februwy. A year's subscription is $12.00 includ·
·ing postage and handling. (Individual copies will sell for
$4.00 plus 25 cents postage and handling.)
South Carolina History Illustrated Subscription
Enclosed is a check for $12.00. (S.C. residents add 4% sales tax.I
Please enter my subscription for one year.
Name
Address _ _ __ __ _ __ _ _ __ __ _ __ _
City _ __ _ _ _ __ State___ _ _

Zip Code _ _

Sandlapper Press, Inc., P.O. Box 1668, Columbia, S.C. 29202

a publication to read and to treasure
lB

ln tb~ v~ar 1670
l

t was in March, to be precise.The Good Ship
Carolina, having bested awilycrew, avaricious
Spanish Privateers, and the varied onslaughts of Mother
Nature (which sent one of her sister ships to the bottom
near Barbados, and blew another to Bermuda) docked
safely at Port Royal, only to hie immediately for the
friendlier shores near the River Ashley (being then
in the very chops ofthe S~ards), there to inaugurate
the first English Colony ofCharles Town (named for the
Merry Monarch himself) where they
found «The Ayre wondrous healthy
and temperate'' and set about ((pro- -~: ~ ~ ;
viding for the Belly."That these ~ ~
fearless adventurers did survive ~
to lay the foundation for what is
now the glorious state of South
Carolina, we should be thankful.
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Sandlapper welcomes letters to
the editor on matters of general int.erest. We ask that the letters be
held to 150 words or less. Excerpts
from this month's letters are pre-sented below.
I am a native of Marion and have
just finished reading the article in
the February i~ue, "The Renovation of the Marion County Courthouse." I enjoyed Mrs. Joyner's
article very much and the pictures
of the courthouse are beautiful.
However, I don't understand the
presence of the picture on page 2.
This is the front of the Marion
Presbyterian Church with the steeple
of the Marion Baptist Church in the
background. What connection does
this picture have with the article
about the courthouse?
Robin M. Moseley
Varnville, S.C.

Where you get=
The best selection
The best deal
The best service
Financing arranged

The "BIG M" nieans niore!
2222 Main Street

4

Columbia, South Carolina

Phone 256-6301

None; this was a faux pas on our
part. The photo of the church was
included among the photographs
made by Richard Taylor during his
assigment to photograph the
Marion County Courthouse. We
assumed it was a view of the courthouse, possibly the rear, since the
columns appear to be identical to
those on the front of the courthouse. Ed.

May I expres.s grateful appreciation for the generous comments
of Mr. Robert E. Maher concerning
my monograph on "Our Lady of
Mepkin."
And I was no less attracted to
the fascinating experiences of Mr.
Sydney B. Carpender, who per·
sonally participated in the worthy
restoration of the Henry Laurens'
family burial plot on this estate.
Quoting Mr. Carpender-"What
interests me most, however, about
Sandlapper

'

Mr. Chase's article, is (his failure) to
disclose the origin or meaning of
the word "Mepkin," which he attributes "probably" to contraction
of words of primitive Indians...•"
Following the sage counsel of
Mr. Carpender to pursue a "little
further research," I have unearthed
these priceless nuggets from "The
Papers of Henry Laurens" published for the South CarolLina Historical Society by the University of
South CaroUna Press, Columbia,
S.C. (1968)-Volume One: Sept.
11, 1746 to Oct. 31, 1755 in the
"Introduction" on page xv this
extract-"Meanwhile, in 1750, he
had married Eleanor Ball, the
daughter of a prominent land
owner. They had twelve or thirteen
children, of whom only four-John,
Henry, Martha (Patsy) and Mary
Eleanor (Polly) lived to ma·
turity. .. HL's wife died in 1770
soon after Mary Eleanor was born,
and he did not remarry because he
had, he said, "no desire to hazard
an alienation of my affections from
our Children by a Second Mar·
riage." Confirmation may be found
on page xxxix, the John Laurens'
family tree which gives names and
dates of births and marriage of
Henry Laurens and Eleanor Ball.
Corroboration is also found in St.
Philip's Parish Register.
Reference to a rare volume entitled "The Genesis of South Carolina (1562-1670)," with Dowglass
Plat attached dated 1715, shows a
plantation spelled "Mebken" across
the Cooper river from "Mebshoo"
subsequently spelled "Mepshew." I
am authoritatively advised that
"Mepshew" which was across the
Cooper River from "Mepkin" was
of Indian origin. This caused me to
make the flagrant surmise that
"Mepkin," perhaps, had the same
parentage.
Mr. Carpender, what interests me
most, however, is (your failure) to
honor the admonition of William
Shakespeare, to wit, "it is a good
divine that follows his own instructions"-absit invidia!
John A. Chase
Columbia, South Carolina
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Sculptre~
Anna }Jyatt Huntington

By Winifred W. Rodgers

As a child, in the long ago, I
visited my aunt and uncle, Mr. and
Mrs. William Screven, who lived in a
house next door to the old, dilapidated St. John's College. I played
in the old rooms and on the old
porch.
Thus, the article on Converse
College [December 1969] was
greatly enjoyed.
As I have grown older and older,
so has Converse. I knew some of
the teachers, many of the students.
It was a treat for me to read how
the old St. John's College vanished,
so that the great college for young
ladies could grow to such great
stature.

I

Mary Scaife Jones

Ridge Spring, South Carolina
Just wanted to say a special
thank you for doing the coverage
on Red Stockings for us. We do not
have a complete total as of yet, but
we figure we cleared for Happy
Time between $14,000 to $15,000.
Many thanks go to you for helping
us do this.

"1776":
Proof That Patriotism
Can Be Popular

Jerine Smith
Columbia, S. C.

By Rita McDavid

The Riddle of the Venus Flytrap
By Frank A. Montgomery Jr.
Sullivan's Island
By Beth Brown and Gary C. Dickey
Gullah: A Vanishing Patois
By Harold S. "Dick,, Reeves

CALENDAR OF EVENTS
• Art
• Music
• Lectures
6

• Theatre
• Sports
• Dance

• Tours
• Fairs
• Horse Shows

I enjoyed the article "The Santee
Canal,., by Jack Leland (March
1970), but why was Henry Mouzon
not given due credit for having designed the canal? Mouzon planned
that the canal should follow the
natural water courses, but the
hard-headed Senf was allowed to
build the canal according to his
own plans which eventually failed.
In every historical article that I
have ever read about the canal,
Henry Mouzon was named as the
designer; and even to this day his
descendants are boastful of their
brilliant ancestor, Henry Mouzon,
mapmaker and civil engineer.
Mary Reid
(Mrs. A.M. Reid Jr.)
Kingstree, South Carolina
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The Result
Serendipity

urprises are not really unusual in
South Carolina, and one of the
latest is the Pottersville Museum
near Edgefield, the result of a series
of accidental discoveries by the
Ralph T. McClendon family, a family endowed with serendipity.
Dictionaries define "serendipity"
as the gift for finding something
not sought for or expected, and this

S
Left: Front view of the original Pottersville kitchen, restored by the Mclendon
family, Below: Some of the wide variety
of pottery preserved at the museum.

April 1970

By Thomas G. Smith
sums up the findings that led to one
of the state's latest attractions.
From about 1810 until the Civil
War, there was a thriving village
named Pottersville devoted almost
exclusively to the production of
fine pottery. Products of this village
found their way throughout the
South, and today some of the objects are scattered in museums from

9

Virginia to Georgia.
Pottersville, however, has been
little remembered, and the McClendo n s did not realize that their
home-one mile north of Edgefield
on Meeting Street Road-was sitting
in the center of the pottery fields.
True, broken pieces of pottery
turned up almost every time they
scratched the earth, but Carlee
McClendon, the family's eldest son,
recalls assuming they were Indian
products.
As he grew older, Carlee became
a history buff and, in fact, is now'
coordinating the South Carolina
Tricentennial Commission's local
events program. Ten years ago, he
began research for a book on marriages reported in the venerable
Edgefield Advertiser, in family rec-

ords and in court records. As he
searched out wedding notices, he
discovered many references to a
place called Pottersville, which appeared to be a fairly large, busy village of skilled potters who, in some
cases, had strange political beliefs
for the times.
As references continued to turn
up, Carlee made the most of his gi.ft
of serendipity and filed away the
Pottersville references while he finished the mal'riage book.
The result is the Pottersville Museum, a pro]ect, the family partnership physically began in 1966. It
opens this month, as the family
points out, "in honor of the statewide Tricentennial celebration."
When they present an antique piece
of Edgefield District pottery to

Vice President and Mrs. Spiro T.
Agnew during Edgefield County's
Tricentennial Week, the McClendons will at last have reached the
realization of their dream. To them
the museum is not a business, but
rather a cooperative labor of love.
The museum itself is a kitchen
building that was part of the original Pottersville village. The McClendons found it in a field being used
as a corn crib, purchased it and
later began the painstaking process
of tearing it down and moving it to
a site across fror.1 their home. They
reassembled the numbered boards,
and as they stood and admired it,
they realized the project was only
begun.
From their research, the McClendons have learned there were about

Left: Antique items displayed in a country
store setting are sold on the museum premises. Above: A piece of antique pottery
from Trenton, in old Edgefield District.

12 businesses in the village, most involved with manufacturing pottery.
"Mills Statistics," published in
1826, accounts for more than 17
houses at Pottersville; and Carlee
estimates the total population averaged between 75 and 100. Prominent names in Pottersville included
Landrum, Harris, Miles, Rhodes,
Lofton and Ramey. Also, Gibbs,
Drake, Kemp, Corley, Hill, Mitchell
and Wardlaw.
Landrum undoubtedly was the
most prominent name. Samuel Landrum's family moved into the Edgefield District in 1773, from Scotland by way of Virginia and North
Carolina. Samuel's son, Abner, a
physician by training and a scientific farmer and potter by inclination, is regarded as the guiding
force behind the establishment of
April 1970

pottery-making in the area
Tradition has it that Landrum
secured potters that had studied
under some of the European
masters of pottery . .1,n fact, his four
sons were named Manises,, Palissey,
Wedgwood and Lemiu~, SOII\e indication, at least, of the respect Abner Landrum had· for the great
potters.
Dr. Landrum was an interesting
character for the times. Aside from
doctoring; scientific farming and
making pottery, he al~!) spent quite
a few years as an edit~r of several
newspapers. The first' w~.called the
South Carolina Republican which
he bought in 1827 at Pottersville.
Then, in 1830, he began publishing
The Edgefield Hive, actually a product of Pottersville.
He held what was definitely a
minority view at the time, for he
was an ardent and articulate Unionist. Dr. Landrum was an editor
handy with the scissors, using many
thought-provoking articles from

publications around the country
and saving his own creative powers
for anti-nullification editorials and
printed exchanges with other South
Carolina editors who disagreed with
his views.
By reading the broadsides from
other editors and his responses, one
gets the impression others awaited
Landrum's newspapers with eagerness, for it was difficult to find anyone else to disagree with in the
state at that time.
Some Colum bians who supported his anti-nullification views
invited him to move himself and
the Hive to the capital city. Abner
Landrum moved to Columbia in
1831, and remained in the Sandhills
until his death in 1859. The Edgefield Advertiser noted his passing
with a tinge of regret.
Thus, the McClendons have uncovered another South Carolinian
who, like so many others, follows
the tradition of being simultaneously versatile and controversial.
Items relating to Dr. Landrum and
the Hive are on display in the museum.
Much of the flavor of this unusual village has been captured in
the McClendons' Tricentennial project. They think of it as their own
300th-anniversary gift to the Edgefield area and the state.
In addition to being a fan of history, Carlee for many years has
been an antique buff, scouring
South Carolina and the Southeast
for items that strike his fancy.
As the Pottersville story unfolded, Carlee realized that some of
the antique pottery he had collected undoubtedly came from the
village and that he had, in effect,
been bringing the pieces home
again. The first Edgefield-Pottersville piece he acquired was in 1957,
and since that time he has added
many more to the collection.
"I have 25 pieces that definitely
were made in Pottersville," he says,
"and there are another 75 good
possibilities." He cites the markings
on some of the jugs as proof, since
they match the markings that are
on products of some of the Potters11

ville residents.
Names of local potters include
Miles, Rhodes, Chandler, Bodie,
Ramey and-perhaps one of the
most interesting-a potter who
signed himself "Dave." Carlee,
upon investigating this marking,
found that Dave was a free black
and a well-regarded potter. He also
learned that a Negro named Dave
assisted Abner Landrum in producing the Hive. This information was
gained from an 1862 editorial in
the Advertiser which extolled the
virtues of drinking buttermilk.
("Dave of the Hive" was quoted as
12

behind it which features in a country store setting antique items for
sale. The land and the structures are
carefully tended by the McClendons. For example, Mrs. McClendon took the grounds as her personal project. She has planted and
tended an herb garden like the ones
which would have been found in
old Pottersville, along with fruit
trees and a scuppernong arbor.
Original Pottersville bricks border
the flower beds.
Besides Carlee and his parents,
other family members involved include younger brothers Ralph and
Tim. The latter is a student at
Strom Thurmond High School
while Ralph is involved in the family business in Saluda.
Restored Pottersville Museum's
actual physical beginning can be
traced to an antique mantelpiece
that caught the eyes of the McClendons. It was in an old buildingnow the restored museum but t~n
a corn crib. After the purchase, Carlee and his brother Ralph recovered
the mantel immediately. When they
realized the full significance of the
kitchen building, they decided to
move it, too. Ralph McClendon Sr.
supervised the entire restoration
project and did much of the work
himself.
In his searching, Carlee also came
across and obtained one of blacksmith Caleb Mitchell's ledgers. It is
significant because it shows another
aspect of life in the village. On display in the museum ( along with the
blacksmith's original desk), some of
a firm backer of the healthful liq- the ledger's entries provide interuid.) Since only one Dave was re- esting insight into those times:
corded in village records of the
June 20, 1844
time, Carlee concluded that Dave
- Col. F.W. Pickens
to 1 corner iron to
the Potter was the same Dave who
carriage body $.50
was at the Hive.
Pieces of pottery manufactured
- B.M. Blocker, to
shoeing horse in front $.621-h
by the Pottersville potters are disTimes have changed somewhat.
played in the museum, along with
examples of products from other Today it costs a bit more than 50
South Carolina pottery-producing cents to have bodywork done on a
areas, such as the southern part of car, and certainly front tires, even
old Edgefield District and Camden. recaps, cost more than 62 1h cents.
Pottersville Museum consists of
A complete village, Pottersville
the restored kitchen, as well as a had its own academy, established
larger (and newer) frame building about 1825. The museum has on
Sandlapper

Far left: Ralph McClendon holds a shard
of antique pottery. Left: The Pottersville
blacksmith's desk and ledger. Below: An
interior display in the restored kitchen.

display some ads for this academy,
where a young fellow could learn
spelling, reading and writing for
$12 per year. Beyond these basics
there were more expensive courses
of study. The ornamental needlework, botany, natural philosophy,
chemistry, drawing and painting
course was $20 yearly. The Rev.
S.W. Kennerly, a Methodist and a
graduate of South Carolina College,
was headmaster and also preached
at this academy. In addition Pottersville had a carriage factory, millinery-and manteau-making business, and a tanyard.
The McClendons were meticu1ous in their restoration of the
kitchen building, even down to the
open fireplace and the hand-hewn,
wood-shingled roof. An interesting
fact is that William Rufus Mitchell
of Saluda, grandson of the Pottersville blacksmith, made the shingles.
Paint for the interior and exterior
was specially made to duplicate the
colors in use at the time of Pottersville' s heyday.
All items displayed in the museum are authentic antiques, dating
principally from the 1810-1860
period to conform to Pottersville's
history. Many of them are from the
Edgefield area.
During Edgefield's Tricentennial
Week (April 19-25) the museum
will be open weekdays 10 a.m. to 5
p.m. and 2-5 p.m. on Sundays.
After the opening week, it will have
the same Sunday hours, will be
, open from 10 a.m. to 5 p.m. on
~ Saturdays, and will be open on
weekdays by appointment.
When South Carolinians and visitors travel this anniversary year, a
stop in historic Edgefield undoubtedly will be on the list, and a visit
to see the result of the McClendon
serendipity and four years' hard
work will be worth the time of any
traveler.

Thomas G. Smith, a native of Glenn
Springs, now lives in Atlanta.
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"PORGY and BESS u
Comes Home
/

By Russ
Campbell
James C. Edwards, choral director of the Charleston
production, leads the cast in a vigorous chorus.

member of the original stage
production of "Porgy" will appear in the cast of "Porgy and
Bess" when it makes its Charleston
premiere at the Municipal Auditorium on June 25.
John E. Dowling left Charleston
in 1927 to appear in the New York
stage adaptation of DuBose Heyward's novel "Porgy," written in
1925. Dowling initially was manager of the 12-member Jenkins Orphanage band which had a part in
the New York production. He was
assigned a speaking role, that of
Robbins, in the traveling company.
Dowling, now 7 4 and superintendent of Jenkins Orphanage in
North Charleston, will appear in the
chorus of the Charleston production. He says his duties at the or-
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phanage are too demanding to allow him to take a more active role.
Although George Gershwin came
to Charleston and collaborated with
D uBose Heyward in writing the
folk opera "Porgy and Bess" during
the summer of 1934, this summer's
production, sponsored by the
Charleston Symphony Association
and the South Carolina Tricentennial Commission, will be the first
time the colorful musical has appeared in Charleston.
Another "first" for the Charleston production is that it will be the
first one licensed by the copyrighting firm for performance by a local
amateur cast.
Auditions for the folk opera
were held in the spring and fall of
1969 and a cast of 60 South Caro-

lina Negroes began rehearsals following the fall auditions. The long
run of the musical-through July
8-necessitated a large number of
understudies and alternates, further
expanding the cast.
Miss Ella Gerber, a native of New
York, is director of the Tricentennial production of "Porgy and
Bess." Her association with the folk
opera began in 1953 with the
highly successful Robert Breen revival. She was dramatic coach and
assistant to the director for this
production at the Ziegfeld Theatre
as well as during the subsequent
world tour. Starring in that production were Cab Calloway, Leontyne Price and William Warfield. All
total, Miss Gerber has been associated with 12 productions of
"Porgy and Bess."
Assisting Miss Gerber in the production are choral director James
C. Edwards, a veteran organizer of
musical groups in the Low Country;
music director Lucien DeGroote,
conductor of the Charleston
Symphony Orchestra; associate producer Eugene C. Hunt, a local
teacher; and Eugene Pinson, a
pianist and teacher at South Carolina State College.
Municipal Judge Louis E. Condon, chairman of the symphony's
committee on "Porgy and Bess,"
and Fred P. Hamilton, a member of
the symphony's board of directors,
are handling business matters.
Emmett Robinson, director of the
Footlight Players and Dock Street
Theatre, has designed the Catfish
Row set. The Charleston Symphony will provide the musical accompaniment.
The cast realizes this production
is an important event to Charleston
and to the theatrical history of
"Porgy and Bess." They are working hard to assure that the production receives the same acclaim in
Charleston that it has received
wherever it has been produced.
For them, this is not just another
musical production. This is "Porgy
and Bess" come home.

Russ Campbell is from Charleston.
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DARLINGTON
ARTS FESTIVAL
By Virginia Ravenel

M

en's garden clubs have done
much to beautify America.
Every city and hamlet
throughout the country will attest
to this.
The Darlington Garden Club
Council began working not only
toward beautifying the city through
plantings but also toward stimulating artistic interest among its
citizens. Thousands of visitors from
throughout the Pee Dee have
attended the annual project they
initiated, the Darlington Arts Festival, and eagerly await the event
which grows in scope and importance each year.
Mrs. Walter E. (Ehrline) Harper,
talented artist and dress designer
and former president of the garden
council, for years had dreamed of a
local arts festival. When she saw the
architect's plan for the new
Darlington County Courthouse
slated for construction on the town
square, she visualized the structure
as the perfect setting for an arts
festival.
She and Mrs. W.H. (Pollie)
Bristow Jr., fellow artist and president of the Kalmia Garden Club,
immediately planted the proverbial
acorn that was to grow into a giant
oak. The Garden Club Council
decided to undertake sponsorship
of the show in 1965, at which time
they received the wholehearted
support of the local chamber of
commerce and private citizens.
The morning of Sept. 25, 1965,
the old square in downtown
Darlington began to acquire the
look of a Paris outdoor art show.
The graceful arches of the new
courthouse formed a compatible
setting for the sculptures, paintings
April 1970

and ceramics being exhibited.
The festival operated on a limited budget that first year. There was
no pre-registration1 no judging
panel, no prizes; t~\. artists display- .:
ed merely for the sake of exhibiting
their work.
Many townspeople, somewhat
skeptical at first, came to see the
art show out of curiosity. But what
was most encouraging to the directors of the festival was simply
the fact that they came-and were
pleased with what they saw.
The finale to what turned out to
be a full and exciting day was the
dinner and fashion show held that

evening and attended by such
notables as Gov. and Mrs. Robert E.
McNair.
As a result of their coverage of
the first annual arts festival, the
Darlington Garden Club Council received an award for the best report
on garden club work in the state of
South Carolina for 1965-66.
In 1966 the arts festival sponsors
decided not only to invite students
to display their work but to make
such art the principal feature of
that year's festival. Hans Pawley,
long-time instructor of art and, at
that time, art supervisor of the
Darlington area schools, played an
15

A wide range of expression is revealed
in the displays at left and below. Right:
Brenda Matthews of Darlington poses for
a "Jiving portrait"-"Don Manuel Osorio
de Zuniga" by Francisco Jose de Goya.

..
especially important role that year.
Pawley, who places emphasis on the
value of artworks of children, is
quick to point out that "the great
masters of our time have worked
diligently to emulate the prowess,
the imaginations, the fascinations
so natural to the unskilled child."
Through his efforts, and with the
cooperation of many art-oriented
citizens, he developed an outstanding student art program that continues to play an important part in
the annual festival.
In 1967 sponsorship of the arts
festival was assumed by the First
National Bank of South Carolina.
Emphasis that year was placed on
demonstrations where visitors could
observe artists at work in various
art forms and media. Included
among the diverse participants were
Jon Formo wheel-throwing pottery;
Clifford Anthes demonstrating gem
faceting; and John Danner executing paintings in the Chinese
fashion. Interest in student art
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Left: Organizers of the Darlington Arts
Festival include Bob Bristow, Claude
Smith, Mrs. Ehrline Harper, Mrs. James
D. Mcinnis Jr. and Mrs. Pollie Bristow.

had burgeoned in a single year to
the extent that thousands of entries
were received. Display space, in the
local Piggly Wiggly supermarket,
was limited to 800 pieces, however.
Over 50 busloads of school children
from throughout the Pee Dee attended the festival that year.
An unusual and popular feature
among the exhibits of the 1968
festival was the living reproductions
of paintings by the old masters.
Large framed shadow boxes were
constructed and placed around the
courthouse. Local persons porApril 1970

trayed subjects of painters ranging
from Rembrandt to Renoir. One
especially popular representation
was that of five ballet dancers who
depicted a Degas masterpiece. The
living reproductions were changed
hourly throughout the day.
During the 1968 festival, sponsored by the Citizens and Southern
National Bank of South Carolina,
which has sponsored all succeeding
festivals, the Sears Traveling Art
Show was on exhibition at the
courthouse. Dr. John Benz, director
of the University of South Carolina
Art Department, selected three
Darlington festival entries to travel
with this show. Artists whose work
was chosen included: Nancy Carroll
King, Columbia; William S. Dowis
Jr., Florence; and Tina Roy, Darlington.
Prior to the 1969 festival, Mrs.
Harper conceived the idea of honoring the late President Dwight D.
Eisenhower. She communicated
with Mrs. Eisenhower, who offered
her cooperation .jn securing several
prints of her husband's painting,
"Camp David," for exhibition.
During the festival a telegram of
commendation was received from
President Richard Nixon.
By this time the festival no
longer was limited to local or area
participation; artists from North
and South Carolina .. and Georgia,.
were competing fQr the awards.
Judge for this festival was Carl Bl~
of the Art Department of Bob
Jones University.
Candy Yaghjian, well-known
Columbia artist, was the winner of
the 1969 Purchase Award presented
by the city of Darlington. Her
watercolor, "Sea Oats," is now
hanging in the city hall. Other
winners in the combined competition for both painters and
sculptors included: Hans Pawley,

first; William S. Dowis Jr.,
Florence, second; and Nancy
Carroll King, Columbia, third. The
following artists had paintings selected for competition in a Norfolk
(Virginia) Regional Show: Alice
Ballard, Charleston; Mrs. James
Spruill, Cheraw; Candy Yaghjian,
Columbia; and Carol Blair, Greenville.
Due to the large number of art
entries, merchants with shops surrounding the courthouse square
offered the use of their windows
for displaying sculptures and crafts.
The ceramics entries, under the direction of Mrs. James D. (Betty)
Mcinnis Jr., a festival co-director,
were displayed at the chamber of
commerce. The whole square
assumed the appearance of a giant
art studio.
The 1970 Darlington Arts Festival will open on Thursday, April
30, with a one-day showing of artwork of high school students. The
following day five categories of
adult art will be featured: sculpture, photography, painting, professional men's ( doctors, architects,
etc.) creative art, and a special division which will consist of paintings executed in celebration of the
Tricentennial. The judge for the
1970 festival will be Francis
Biladeau, director of Gibbes Art
Gallery in Charleston. Exhibits
other than the one-day showing of
student art will remain on display
through Sunday, May 3.
Visitors at the 1970 Darlington
Arts Festival will find along with
the paintings, sculptures and ceramics on display, an intangible
spirit of camaraderie that envelops
the entire town; a warm atmosphere where old friends meet and
new friendships are established.

Virginia Ravenel is from Florence.
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Soloist with the Billy Graham Crusade

\

By Beth Ann Klosky

ou could hear a pin drop in Madison Square Garden when the
slender, sweet-faced girl stepped
to the platform to sing. As the
pure, rich notes rose to fill the great
arena, 20,000 people gathered for
the Billy Graham Crusade sat almost without moving, raptly drinking in her message in song. This is
the typical response drawn by
Myrtle Hall of Greenville when she
sings during the televised services of
Evangelist Billy Graham. One senses
a strong bond between the singer
and her listeners, whether they are
young or old, black or white, devout Christians or agnostics.
In the five years Myrtle has been
associated with Dr. Billy Graham,
her name has become a household
-Photo by Robert Smeltzer
word in America, her face as familiar to many as that of a member of Above: Myrtle Hall at her home in Greenthe family. Seven years ago she ville. Right: Myrtle has been with the Billy
wouldn't have believed it, for Graham Evangelistic Association five years.

Y
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Myrtle Hall is a Negro and the story
of her rise to musical fame reads
like a fairy tale. Even then, as a
student in the Greenville schools,
she was creating a growing awareness of her talent; but how could
Myrtle or her teachers anticipate
that she would soon capture the
hearts of her fellow Greenvillians
and so impress them with her singing that the community would rally
behind her and help her to further
her musical education?
No, even when Myrtle Hall sang
with the Greenville Symphony Orchestra, when she was declared
state winner of the Ted Mack
Amateur Hour auditions, when she
was presented in concert at Greenville Memorial Auditorium and received a standing ovation, she
didn't really believe it. She kept
thinking it had to be a dream; this
praise heaped upon her by her
Sandlapper

-Photo courtesy of "Decision" Magazine

hometown, then by the entire state
and, finally, from people throughout the nation.
It was like a dream until the day
she left for New York to begin
study at the famed Julliard School
of Music. That was when she realized it wasn't a dream at all. It was
reality. Here she was in New York
because Greenvillians had her interests at heart and had pitched in
to finance her musical training at
one of the top music schools in the
country. And so when Myrtle arrived at Julliard she had the determination to live up to Greenville's
belief in her. Sure, she knew the
work would be hard, but she was
confident and she was plucky, and
she felt that her cup was running
over.
Myrtle Hall's story began when
she was an elementary school student attending St. Anthony's
April 1970

Catholic School. For as long as she
can rem em her she has loved to sing.
Wh~n, she went £0 church on Sundays, she looked forward especially
to the singing for it gave her a
warm, happy feeling. When only a
young girl she became a member of
the Israel Metropolitan C.M.E.
Church choir.
Myrtle's beautiful singing voice
was "discovered" by the Franciscan
Sisters when she was a sixth-grade ·
student at St. A'Q._thony's. The
Sisters made arrangements for her
to receive her first voice lessons
under Mrs. Kay Pickett, and by the
time Myrtle had completed St. Anthony's School she had decided she
wanted a singing career. She contin ued voice lessons under Mrs.
Helen Merritt and Miss Katherine
Gene. At Sterling High School she
became soloist for the high school
choir. She also began entering and

winning talent contests. She was
district winner in the Omega Psi Phi
Fraternity talent hunt.
During Myrtle's junior year at
Sterling High she was invited to be
a guest soloist with the Greenville
Symphony Orchestra's Youth Concert. This was a big opportunity for
Myrtle. It gave her the chance to be
heard by important people, among
them Arthur McGill, Greenville
civic leader, who was impressed
with her potential. Her performance was enthusiastically received
by many people, and suddenly all
of Greenville was talking about
Myrtle Hall.
The following year attention all
over South Carolina was focused on
Myrtle. In her senior year of high
school she auditioned for the Ted
Mack Amateur Hour, won out over
local competition and went on to
compete in the state finals in
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Right: Myrtle, as a high school student,
appeared as a guest soloist for the Greenville Symphony Orchestra's youth concert.

Columbia. She won over 167 other
finalists and was awarded a free trip
to New York to compete on network television. Mrs. Lucile Smith,
choir director at Sterling High,
went with her to New York and
served as her accompanist. The
Greenvillian describes the experience as fantastic. "We practiced for
hours before going on the air."
Back in Greenville, citizens irv
terested in helping Myrtle launched
a fund-raising campaign to provide
money for her to continue her
musical education in college.
Arthur McGill headed the "Myrtle
Hall Fund" and Greenvillians dug
into their pocketbooks as the campaign gathered steam. The young
singer was presented in a concert at
Greenville Memorial Auditorium,
sponsored by Jack and Jill of America, Inc., and received a standing
ovation from an audience of approximately 1,500 persons.
The unprecedented concert began with the "Lord's Prayer," proceeded to light classics and then to
operatic arias. Myrtle's concluding
numbers were mostly spirituals, but
she closed with "Pace, pace mio,
Dio!" from Verdi's "La Forza del
Destino." When the house lights
went on people rose to their feet
with one accord, and the applause
was deafening. A newspaper review
had this to say: "Miss Hall's lyric
soprano voice is strong. Her
strength was the first concern of
those who arranged the concert for
her. Memorial Auditorium is a formidable place to a singer with a
small voice. She has fine range. . .
stage presence too .. . . "
Myrtle Hall's supporters felt that
she was good enough to be accepted by the Julliard School of
Music, an exclusive institution interested only in students showing
definite potential. Information was
forwarded to the school and it was
agreed to give Myrtle an audition.
She went to New York with high
hopes, accompanied by her voice
20

-Photo by Robert Smeltzer

teacher, Miss Katherine Gene, but
regardless of the audition's outcome Myrtle }}pew she wduld continue her musical study. Already
awaiting her was a four-year music
scholarship at Knoxville (Tennessee) College, and she had just entered school there when she received word of her acceptance at
Julliard.
"It was such exciting news," says
Myrtle. "I packed immediately and
left during orientation week to go
back to New York."
Before entering Julliard, Myrtle
had begun to feel like a big frog in a
little pool, she admits frankly. "But
I soon realized that I was only a
little frog in a very big pool. There
was a tremendous amount of work
involved and plenty of competition.
Julliard expects you to know a bit
more about music, you know, and I
had academic studies to pursue in
addition to the study of voice,
piano, staging, acting and Ianguages."
She was classified as a lyric soprano with dramatic potential and
began study under Miss Jennie
Tourel, her voice teacher at Julliard
for 41h years. She did indeed work
hard and began gaining valuable
experience on the concert stage.
One incident she likes to recall is
the time she met Leonard Bernstein
when her class was invited to sing

at Carnegie Hall.
In 1966 when the Billy Graham
Crusade came to Greenville, Arthur
McGill and his committee approached Dr. Graham on the possibility that Myrtle might be a guest
soloist for the Greenville crusade.
She was immediately accepted and
appeared for the first time with Dr.
Graham in her hometown. At the
conclusion of the Greenville crusade Dr. Graham invited her to accompany his group to England that
summer. For the next two summers
she sang for the Graham crusade in
England. Later she sang for crusades in San Antonio, Pittsburgh
and New York. Meanwhile, she was
also making numerous other appearances: at Stillman College; in
concert with the Covenanters Male
Chorus in Minneapolis; with the
Greenville Symphony again in February 1969; and in various other
concerts. In November 1968, a
documentary film on Myrtle was
presented on WFBC-TV, Greenville.
Last summer she sang with John
Lesley White, an associate of Dr.
Graham, in South Dakota, and later
was guest soloist during the World
Congress on Evangelism in Minneapolis.
From the very first time she appeared on the Billy Graham Crusade, Myrtle has found it a spiritually uplifting experience. "Mem-
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hers of the congregation are bound
together by their belief in God,"
she observes. "It is most inspiring
to me. I have found my greatest fulfillment in singing for the crusade.
A concert singer's audience is a
critical audience and a rather cold
one. You've got to convince them
you're good. When I sing for the
Billy Graham Crusade the atmosBelow: Millions of Americans have heard
Myrtle sing on televised Graham crusades.

phere is different. I feel that I am
sharing with my listeners a love of
God."
Perhaps this is one reason why
Myrtle decided to join the Graham
staff for a year as a full-time employee, beginning last fall. She realizes, too, that singing with the crusade has its advantages career-wise.
Where else would you be able to
sing for an audience of 20,000
people? So last October she was off
to Anaheim, California, to sing for

the crusade there. Dr. Graham has a
number of guest soloists, she explains, but she and Ethel Waters,
another noted Negro singer, are the
only two women employed full
time. This spring she will be singing
with the crusade in Germany, and
while in that country will visit some
of the German opera houses.
She likes to meet people wherever she goes and was enthralled
with London. On her second trip to
England she had the chance to visit
other cities and to see the English
countryside. That's when she realized it is not so much the place that
impresses you. It's the people. She
was invited to visit in the home of a
family in Birmingham, England,
and formed a friendship. The family still keeps in touch with her.
An accomplished pianist as well
as singer, Myrtle plays classical
music and in her lighter moods enjoys a mixture of pop. Her plans
after next summer are indefinite,
but she'll probably go back to
school for she still wants to be successful on the concert stage. However, she prefers to avoid being classified as a particular type of singer.
For a while she was interested in
musical comedy, then decided she
was not suited for it. Her inclination is more toward serious singing.
Myrtle's repertoire includes numerous songs by German, French and
Italian composers, and she frequently sings in Italian and German.
It's obvious that Greenville takes
great pride in Myrtle Hall. In fact,
she is a credit to the entire state as
well as to her hometown, not just
because of her successful singing
career but because she has developed into a cultured young woman
with the highest of Christian ideals.
Today people find her more polished, more cosmopolitan, but she's
still the same unaffected girl with
natural charm, a big heart and a
glorious voice-a combination of
qualities that first inspired Greenvillians to become her devoted fans.

Beth Ann Klosky is from Anderson.
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Old Dorchester
State Historical
By Frances C. Yarbrough
he site of the old town of Dorchester, decaying and slumbering so long, is now a delightful
inspiration for natives and out-ofstate visitors to explore its attractions, coming to life again under
the skillful planning of the S.C.
Department of Parks, Recreation
and Tourism. An extensive interpretive program is offered for visitors who will want to enjoy a Sunday's outing or picnic, and to absorb the historical atmosphere.
On June 20, 1969, PRT became
the recipient of 76 acres of land
belonging to Westvaco Corp. (formerly West Virginia Pulp and Paper
Co.), thus expanding the park.
In colorful ceremonies, including
the presence of individuals dressed
in period costumes and of the 63rd
Foot Brigade of Camden, David
Luke III, president of Westvaco,
turned over the deed to this historic
property, once the site of Dorchester Town, to Gov. Robert E.
McNair. Gov. McNair in turn presented it to Charles E. Fraser, president of Sea Pines Plantation Co.
and commissioner of the First District for the Department of Parks,
Recreation and Tourism.
Thus far, PRT has found that the
majority of visitors to old Dorchester reside in nearby communities, with a few coming from out
of state. These visitors are usually
out for a Sunday sight-seeing tour,

T
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a picnic, or for a look at the historical curiosities that lie in the interior of the park. As work,iq the
park progresseSJ , it should draw
more visitors from all over the
state, as well as tourists from other
areas of the country.
While plans for some phases of
the restoration are still tentative,
the department's overall objectives
are to give visitors a concept of the
size, reasons for settlement, and influence of the town of Dorchester;
to tell them the significance of the
fort ( one of the park's major attractions); and to make information
available to those interested in the
area's history, especially the Revolutionary War period, the fort having been used at that time by both
Capt. Francis Marion and Gen. William Moultrie.
Introductory information and
interpretation, while designed to
take up a minimum of time, will
increase the visitor's perceptiveness
and will enhance his visit to the
park. Although a visitor information center has not yet been constructed, a billboard will be erected
to provide general information on
the park and to serve as a pickup
station for brochures. Plans calling
for interpretive plaques by wayside
exhibits, street comer signs, lot
signs and foundation signs, as well
as a self-guiding history walk,
should be of further aid in this re-

Right: A bell tower is all that remains of
the Anglican Church of St. George, built
in 1719. Below: Young Summervillians
dressed in period costumes, including
those of the 63rd Foot Brigade of Camden, stand before St. George's bell tower.
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April 1970

23

Above: A marker at the fort site. Right:
An outline map of the fort, which
was originally a powder magazine surrounded by tabby walls. Below: Dancers
are dwarfed by a 250-year-old giant oak
within the tabby walls of Ft. Dorchester.
-Photos courtesy Westvaco Corp.

spect.
The planning that goes into such
historical restoration is often more
exacting, thrilling and challenging
than is obvious in the completed
work. As plans and work progress,
PRT is becoming absorbed in further research into land titles, trade,
military operations, Indian activities and agriculture in the 18th
century Low Country.
Plans are underway to clear topsoil from known foundations of the
fort, and PRT intends to initiate
additional archeological investigation which conceivably could
turn up discoveries as fascinating
and historical as those made during
restoration work at Williamsburg,
Virginia.
All visible bricks, tabby and historical artifacts in the park have
been gathered, properly designated
and marked; the broken concrete
fence around the churchyard has
been removed, the tombstones repaired, and the earth mound lev24
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Above: Picnicking on the banks of the
Ashley River, these young people from
Charleston capture the tranquillity of
another age. Below right: Dottie Jensen of
Summerville, before St. George's bell tower.

eled.
A clear view of the Ashley River
bordering the park can now be enjoyed by the visitor, since all underbrush in the area of the River
Bridge, Baker's Wharf and the
"Building Place" has been cleared.
New brochures for the site have
been printed, and the picnic area is
well marked. Additional townsite
land has been procured, and plans
are underway to obtain more property for parking outside the townsite. There will be further archeo1o gi cal excavations seeking additional artifacts; also, improvements of the wharf area will be
made to provide a landing for excursion boats.
When the park is completed, the
visitor will be able to visualize a
broad picture of the old town of
Dorchester dating back to
1695-when it was settled by
sturdy New Englanders who named
it for their old hometown of Dorchester, Massachusetts. As a major
April 1970

trading post, Dorchester became mm1mum of 60 minutes for the
the third largest city in South Caro- tour, including stops and trails. But
lina. In 1756, however, the t~wn there's no hurry for those who
fell into decay when a general ex- might wish to linger over a long
odus of its citizens to Georgia took picnic lunch or to stroll leisurely
place. Its fort was built in 1775 and along this historical trail, picturing
was occupied by both British and the once bustling and lively village
American troops during the Revo- of Dorchester. Sixty minutes of
lutionary War.
time and centuries of history-not
A history walk will take the park to mention the advantages of famvisitor on what is primarily a self- ily recreational opportunities.
guiding circle tour, passing old Ft.
Every visitor to the Low
Dorchester and Dorchester Bridge, Country, as well as local residents,
the latter built in 1722. This circle will want to add a trip to Old Dortour will continue past Baker's chester State Historical Park to his
Wharf, the town's major landing recreational and cultural experience.
area overlooking the Ashley, the
Building Place and the village home- Francis C. Yarbrough is from
sites, where small homes made of Charleston.
stout logs once were clustered close
together for protection.
A second segment of the walk
will include more• .&.homesites, the
marke.t ;place and the Parish Church
of St. George, a fine brick church
with belltower built by the New
England Congregationalists after
1750.
Incoming traffic will be directed
to the parking area around the
market place, near the orientation
center. Here the visitor can obtain
brochures with inf~rmation on
picnicking, camping" s_wimming,
boating, etc.
The park exhibit facility will portray and dramatize aspects of the
settling of the town and lend reality
to its story with the display of appropriate artifacts.
Leaving the visitor center, the
visitor can continue past wayside
exhibits on the tour route through
the park. According to PRT calculations, the visitor should allow a
25

PUBLIC
KINDERGARTEN
he astonishingly high dropout
rate in South Carolina is a fact
that recently has aroused the
concern of citizens throughout the
state. In an effort to prepare adequately more South Carolinians for
employment, the state commissioned a study known as the Moody
Report, one of the major recommendations of which was the establishment of a public kindergarten
program. The General Assembly
authorized $500,000 for the establishment of a pilot kindergarten
project and this fund is being utilized to institute 67 initial programs.
South Carolina's pilot kindergarten program emphasizes readiness
experiences that will ensure well-adjusted first graders. These experiences enhance the individual development of the child as well as his
development in group situations.
Kindergarten teachers seek to expand the child's horizons by providing a wide variety of activities and
guidance in the following areas:
Oral Skills. Preschool children
need to have someone to listen to
them. As they talk, they learn to
communicate effectively. They become aware of the power their language gives them-or sadly aware
that they are unable to say what
they mean. In kindergarten, guided
activities such as storytelling, relating personal experiences, singing
and other activities that involve
talking and communicating, are

T
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provided. Since kindergarten is not
structured as the traditional first
grade, activities involve objects and
materials that stimulate interest.
Kindergarten children are excited
by the new and unusual. Time is
provided for experimenting with
and discussing new materials, and
for satisfying curiosity. From these
activities increased oral skills are developed.
Interaction. A child's getting
along with and accepting other children is essential for the success of a
school program. It is too often assumed that a child is able to relate
well to other children by the time
he enters the first grade, but this is
not always the case. Many children
spend their first year in school attempting to work out problems of
adjustment with other children
only to meet this endeavor with

failure. The kindergarten program
provides a school year in which
children can adjust to each other
and to the type of interaction that
becomes a tool of learning in later
school experiences.
Symbol Understanding. The
youngster must understand that the
symbols in the world around him
have specific meanings. Activities
based on the use and understanding
of symbols help prepare the child
for the formal basic concepts that
are dealt with in the elementary
grades. The child who can learn to
identify objects by symbols eventually will be able to identify the alphabet and words-the symbols of
our language.
Fair Play. The kindergarten program provides experiences which
teach the child fair play. He thus
learns to respect the rights of othSandlapper

A NEW DIMENSION IN S.C. EDUCATION
By Maxcy B. O'Tuel

- Photos by Moyer Harris
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Left: Playing with other children helps
the child to develop social skills essential
for school adjustment. Above: Building
with blocks stimulates the imagination.

ers with whom he comes in contact.
Responsibility. In activities such
as free play, the child is allowed
certain privileges. In these situations the concept of "with privilege
comes responsibility" is developed.
Affective Leaming. Affective
learning is rapidly taking place at
this particular time in the child's
life. Attitudes toward his home,
parents, peers, community and environment are established· at this
age.
Parent Cooperation. The South
Carolina kindergarten program
April 1970

views the parents as partners in this
endeavor of preparing the child for
success in school. By utilizing this
team approach, more information is
available to both parent and teacher. With this information the teacher and parents can more-adequately
guide the maturation' of the child
toward first grade adjuslment.
Security. A secure child is one
who has a positive self-image and
who has developed confidence and
trust. The child needs self-assurance
in facing the tasks of everyday living.
Various aspects of the previously
identified concepts are provided in
the South Carolina pilot kindergartens. An observer would note much
of the following upon visiting one

of these educational programs.
Kindergarten is a lively, happy
place. Traditionally a "child's garden," it is a place created especially
for children and contains materials
and objects that children find interesting. Consequently, the children
arrive eagerly-for they know that
the day ahead will be full of surprises. To a five-year-old, the world
is full of wonder, and the things he
learns are a result of his love affair
with everything around him. For
this reason, the quality of his environment and his experiences are
very important.
At kindergarten, enthusiastic
teachers greet the child and friends
talk with him. He learns to remove
his own coat and to hang it up.
(Undoing those buttons was once
hard work.) He is proud of his accomplishments and his teacher expresses her pleasure to him. He feels
good about everything he has
learned to do.
, The teacher may ask the kindergarten children to group together.
Some have learned to listen in
group situations, but others are
easily distracted. There is much
around to divert the child-the children near him, the puzzles he
would touch if he could inch over
just a little. The child learns to listen selectively in a group and to
control himself in the presence of
distraction. The child who is able to
function cooperatively in a group
will be able to function in the first
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Right: Puzzles fascinate children, who
thus learn to think and solve problems.

grade too.
Group activities are varied and
geared to involve every child actively. The group may be engaged in
singing, counting, listening or preparing the daily calendar. Whatever
the activity, it will be of short duration since young children have
short attention spans. As they mature they will be able to attend
longer group activities such as those
found in a first grade classroom.
Kindergarten activities are part of
teaching units. For example, number concepts and recognition can be
brought into every activity area. A
skillful teacher is able to offer the
child opportunities for learning
wherever he goes in the kindergarten.
Play is a child's way of learning.
After several days of attending kindergarten, the child has the opportunity to select an activity in one of
the learning centers and may leave
the group to pursue it. Some children will choose the same activity
day after day. The teacher must be
alert to guide the children into all
the areas so they acquire a variety
of experiences.
The learning centers are special
areas that contain related groups of
objects and materials. They are set
28

up for the children to examine, to
play with and to talk about. The
materials are varied-some children
are ready for simple equipment
while others demand complex
items. (Each activity provides for
specific developmental levels.)
The number of learning centers
utilized depends on the kindergarten program. Typically, there are
areas that contain housekeeping
equipment, blocks, musical instruments and phonograph, books, puzzles and games, art materials, language development equipment ( earphones, tapes, a "Language Master"); also, math and science areas,
and an area for trucks and large
toys.
The housekeeping area is virtually a miniature kitchen. It may
have a toy refrigerator, stove, sink
and cupboard. Pots, pans, empty
food cans, plates, silverware, telephone and high chair; dolls, a bed
and other items are available. If the
child chooses this area, he may
dress up-try on an adult role-and
act out home situations. He may
talk and pretend in his play, yet he
is learning the entire time; he is
learning who he is, and learning to
relate and communciate with other
children.

Above: Earphones connected to the phono·
graph allow as many as eight children to
listen to records at one time. The kinder·
garten also provides musical instruments.
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Blocks make a wonderful noisy make it. Blocks help a child develop words or pictures is inserted into
area. Large and small blocks are creative imagination as he learns to the machine. One area of the card
used to construct a variety of ob- use his hands efficiently. Building has recording tape on it and, as the
jects. When a child first plays with with blocks requires the balance child looks at the card, he can hear
blocks, he may look at them one at and coordination that comes with his teacher tell him about the pica time-touching, kicking and practice.
ture. Then, by pressing a button, he
Music is fun to a small child. He can say something into the machine
throwing. Gradually, he may learn
to stack the blocks or line them up. can put his entire body into it as he that is recorded on the tape. Finally
As he familiarizes himself with the learns rhythm and timing. The mu- the child can listen to himself on
blocks, he begins to construct and sic center displays rhythm instru- the tape.
Animals such as pigs, rabbits,
name images he sees in them. Final- ments-tambourines, triangles,
1y, he may decide to construct sticks, bells and drums. A favorite dogs, cats, fish and chameleons can
something specific and proceed to activity for the children is playing be an important part of the science
these instruments along with rec- center. The youngsters enjoy
ords. Musical expression aids in the watching and caring for them. The
development of coordination, crea- sense of responsibility that children
tivity, body awareness, and appreci- learn from having these pets may be
ation.
seen in their relationships with their
A quiet corner of the room is peers.
often reserved for books. Most kinUsually the kindergarten child
dergarten children cannot read, but selects one or two of the learning
the library corner provides an op- centers mentioned above and reportunity for them to develop an mains in the centers for approxiappreciation for books that will mately 30 minutes. Other meaningcarry through to later reading ex- ful experiences are provided for the
remainder of the day. For instance,
periences.
Children are fascinated
by puz- children love snacks and enjoy
..,
z les apd games. Puzzles require counting to find how many cartons
skills such as eye-hand coordination of milk and how many cookies are
and spatial relationships. Games needed. Concepts of more than, less
that are self-teaching promote prob- than, same as, and altogether are inlem solving and critical thinking.
troduced. Various foods are used so
Art materials provide opportu- the children may become acnity for creative expression. The quainted with textures of foods.
child learns to express his ideas Often the youngsters are allowed to
through the use of different media ,help prepare the snacks by scraping
such as paints, claY;·, crayons, scis- the carrots, popping the popcorn,
sors and paper. Art allows the child and measuring the ingredients for
to develop his senses of vision and instant pudding. Without realizing
touch.
it, they are learning to follow direcLanguage begins with listening tions.
and looking. The child imitates
The rest period is a phase which
what he sees and hears and gradu- serves as a transition period for the
ally language patterns emerge. In children to finish their snacks and
the langugage art center, opportu- allow their food to settle. Some lie
nities for listening, looking and down while others sit and look at
speaking are provided by a special books.
Story time usually follows the
machine called the "Language Master." A special card containing rest period. The teacher reads or
~
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Children are encouraged to make use of
paints, crayons, clay, scissors and paper.

tells a story which is discussed or
dramatized by the children. The
children are encouraged to contribute related personal experiences
or stories they know.
Outside activity provides a time
for the child to develop and exercise his large muscles. Along with
good health stimulation comes the
sharing and taking turns with playground equipment. Often social
play problems out of doors differ
from classroom problems and the
teacher may redirect the child to
prevent a problem. However,
special effort is made to allow each
child to solve his own problems. It
is during this period that the
teacher accompanies the children
on nature hikes where they find in30

triguing specimens, follow up subjects they have studied, or just observe signs of the season.
Activities which are directly
geared to preparing the child for
the first grade are known as enrichment activities. These include social
studies, language arts and health.
Often the parents and community
resources are involved with these
activities. For example, a unit concerned with community helpers
may be selected. If the policeman is
selected as a community helper,
children may make safety signs,
play the role of the policeman, and
they may ask a real policeman to
come and talk with the class and
display his motorcycle or car. This
allows the children to ask questions. The particular enrichment
idea may be integrated in the
various learning centers.
Critics of the kindergarten pro-

gram contend that all necessary
readiness should be provided in the
first grade program. What these
contenders overlook, however, is
the fact that most five-year-olds are
physically, mentally and psychologically ready to develop the prerequisites for school success. From
four to six years of age, most
youngsters display enthusiasm for
learning. Their level of motivation
and their inquisitive nature reach
soaring heights. Psychologists report that over 50 per cent of one's
intellectual development occurs
prior to his sixth birthday. Such
being the case, South Carolina
should receive bountiful returns for
its kindergarten investment.

Dr. Maxcy B. O'Tuel is principal of
the Louis W. Conder Elementary
School, Columbia.
Sandlapper

.~.::::::::::::::::: : :::::::::::::::::::::::::: :.: : : : : : : : : :

I
~

·=·
~

~

I

1f,·; Palmetto Quiz

+
+
+

..... -~

•: ·=··=··=··=··=··=··=··=··=··!··!··=··!··=··=··=· =··=··=··=··=··=··=··=·: :•: ·!· =··=· :• ::• !· :• !·: =··!·: •: ·==··!· !• •••

.

SCHOOL

•••••••••••••• : • :

DIRECTORY

1. Appointed first governor of the 1670 province.
A. William Sayle; B. Joseph West; C. Henry Woodward
2. Designed one side of the Great Seal of South Carolina.
A. Henry Drayton; B. Thomas Heyward; C. Edward Rutledge
3. "The Flame of Liberty" was the nickname of - - - .
A. Charles Pinckney; B. Christopher Gadsden; C. Andrew Pickens
4. Built in 1686 and considered the oldest house in South Carolina is
A. Medway; B. Boone Hall; C. Hobcaw
5. An early Indian name for the Ashley River.
A. Kiawah; B. Keowee; C. Etiwan
6. The first settlers remained at Albemarle Point - - - .
A. two years; B. ten years; C. one year
7. In 1670 each freeman above 16 years of age was given - - - acres of
land.
A. 150; B. 200; C. 50
8. The first permanent settlers of Carolina sailed from - - - .
A. Kent, England; B. Netherlands; C. Plymouth, England
9. The first settlers started on their voyage to Carolina - - - .
A. Aug. 17, 1669; B. Dec. 8, 1669; C. Oct. 29, 1669
10. There were - - - Indian tribes here in 1670.
A. 18; B. 22; C. 28
\.
11. The first settlement contained about - - - persons.
A. 182; B. 126; C. 147

Charleston, South Carolina
A distinguished Episcopal preparatory school for boys, founded in
1867. Boarding, grades 9-12. Limit ed openings. High st andards with
emphasis on char acter and scholarship. Graduat es enter leading colleges. Inter scholastic sports: football, soccer, tennis, track. Social
and cultural events. New, modern
buildings on 70-acre campus. For
catalog write:
Berkeley Grimball,
Headmaster
Pol'ter -Gaud School
Albemarle Point
Charleston, S. C. 29407

12. The Fundamental Constitution of South Carolina was written by - - A. John Locke; B. Anthony Ashley Cooper; C. Lord Ashley
13. Corn, beans, and squash were called - - - by the Indians,
A. The Three Sisters; B. Grub; C. Succotash

THE BAYLO R SCHOOL

14. The friendly Cherokee Indians were of - - - stock.
A. Siouan; B. Muskhogean; C. Iroquoian
15. The three ships that began the voyage to Carolina in 1669 were
Carolina, Port Royal, and - - - .
A. Albemarle; B. Three Brothers; C. Mayflower

Accredited scholarship. College prep since 1893. Boysboard·
ing 14· I 8, day 12-18. Semi-military. Endowed awards. Ideal
location. Modern facilities. New science and library building.
Athletics all ages. Attend own church. SUMMER CAMP for
boys 8·14. Write for illustrated catalog.

145 Cherokee Road
Otattanooga, Tennessee 37401

AN SW ERS

1. A
2. A
3. B
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4. A
5, A

7, C

10. C

8. A

11. C

1 4, C

6. B

9. A

12. A

15, A

13, A
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1eanetnresk1Il
/trt1St and Educator
By Lucille B. Green

32

J

eanet Steckler Dreskin of Greenville, one of South Carolina's
foremost artists, is never happier
than when she is hard at worksketching, painting and printmaking-in her lakeside studio at the
Dreskin home, 60 Lake Forest Dr.
And she brings the same energy,
the same concentrated focus and
the same joyous enthusiasm to her
roles as wife, mother, educator and
teacher.
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She schedules her working hours
in the studio and at the Greenville
County Museum Art School, where
she serves as director and is also on
the faculty, for that part of the day
when the rest of her family is away
from home on their own pursuits.
When they come home she is ready
and eager to share their interests
and involvements.
Organization and discipline are
the keystones for her success-both
in her professional and personal
life. The secret of that success can
be traced from her early childhood.
A native of New Orleans, she was
reared by her grandparents ... and
her grandmother encouraged her
early interest in art.
''I well remember my grandmother, when I was seven or eight,
taking me to art classes in the
French Quarter, on the third floor

of an old residence. I continued art
studies at Newcomb High School
and then went on to Newcomb Coll ege of Tulane University. My
grandmother taught me to organize
my time, too. She was a wonderful
woman," Mrs. Dreskin recalls.
While in Newcomb College she
fell in love with a young medical
student at the Medical School of
Tulane University. She married
Arthur Dreskin the day after his
graduation. Almost immediately,
Mrs. Dreskin 's artistic skills began
to supplement his income as an intern, as a resident physician and
then during the two years he spent
in the Navy-serving under fire in
the South Pacific.
Combining her talent and her
husband's interests, she began work
as a medical illustrator-illustrating
textbooks as well as articles for

m e di cal journals and magazines.
She still found time, however, to do
some creative work and recalls with
pride her first award in 1950 for a
watercolor-won in a Greenville
Arts juried exhibition.
Finding little demand for medical illustrations in Greenville-compared to the metropolitan areas
where she and her husband had
been living previously and where
medical universities and teaching
complexes had created a demandshe began spending more and more
time in creative fields.
It has paid off-spectacularly.
The records show 45 more
awards, 35 one-man shows and the
inclusion of her work in museum,
Below: "Transition I," polymer on canvas by Jeanet Dreskin, is now at the
Greenville County Museum of Art.

university and public and private
collections. Her paintings have been
reproduced nationally and internationally. And they have given her a
rich sense of satisfaction, the joy of
creating and an outlet for her ideas
and imagination.
Her most recent award was the
$250 Mary Rose Poole Museum
Purchase Award, received in December in the Greenville Artists
Guild juried show. A month later
she was featured in a 50-piece show
at the Greenville County Museum
of Art which drew a record-breaking attendance of more than 600
persons for the opening night preview showing.
At that time museum director
J ack A. Morris Jr. commented,
"Recent liquid form paintings from
the Greenville studio of Jeanet
Dreskin are, upon first glance, clearly framed within the vocabulary of
another American painter, Paul
Jen kins. Both produce works
which, when dry, still manage to
look fluid. Here, however, the similarity ends."
Morris continued, "The paradox
of such non-representational paintings from a highly trained medical
illustrator is revealed in the sensuous landscape forms whose movements are organized in a rhythm
with definite figural connotations.
Executed in a free intuitive way
that conveys a sense of spontaneity,
these new statements of the past
four years carefully subdue an earlier clinical approach with a skillful
shift of emphasis to the comparative relationships of form."
The January show spotlighted a
number of polymers where blues,
greens, soft yellows and whites predominated as contrasted with another group where the flow of color
was in yellows, oranges, golds and
browns. According to Morris, "The
subtly modulated colors join, overlap or resist each other in a natural
growth pattern which evokes a feeling of the rolling hills of South
Carolina's upper Piedmont section.
A few years ago, when these
paintings first began to appear on
canvas, the artist said that she had
34

Mrs. Dreskin, in black in the far background, with one of her painting classes.

been trying to recapture the feelings evoked when she visited the
Lake Hartwell area. How well she
has succeeded is evident in Morris'
reaction to the work.
Mrs. Dreskin has adopted the
Piedmont area as her own, after 19
years of responding to its charms.
Earlier works showed some nostalgia for her 1)8.tive New Orleans; she
painted and'i...~ketched avidly on
.,·visits to the Carolina Low Country,
capturing on paper the cypress
swamps, the camellias and azaleas,
the beaches and the outer banks.
Since 1966 she has been experimenting with printmaking. Morris
says of this new interest: "The imposed discipline of printmaking
best illustrates the artist's twq careers-as a ~.dical illuhrator
(which work she still continues on a
limited basis) and as a fine artist. In
the etchings, engravings and collographs which have been shown recently, it is apparent that she finds
little difference in working with the
human form and the earth forms of
nature."
The January show included several of Jeanet Dreskin's award-winning works and illustrated her skill
in polymers, pen and ink, watercolor and collage. Showing the transition from her earlier styles to her
present sweeping depictions of
earth, water and air, is a watercolor
and ink, "Crustacea," the oldest
work in the show. Another of the
exhibit pieces, "Subsoil," is a polymer that combines two dominant
color themes, as does "Trace I," the
latter showing more angularity of
line than do most of the artist's
works.
Prints, the newest facet of her
artistry and one which she wants to
develop with some serious study,
reflect again her imaginative approach to symmetry and curvilinear
relationships. A "Life Cycle" series
is particularly notable for this. Another series is inspired by contemporary "motto" buttons; still others hint strongly of her interest in

anatomy.
Included in the exhibit also was
"Vastitude III," purchased by the
South Carolina Arts Commission in
1968, as well as "Transition I," the
Mary Rose Poole award winner.
"Vastitude V," a polymer which
took the national Kenan Memorial
award in 1968 at the 30th annual
American Contemporary Exhibition,
Society of Four Arts, Palm Beach,
Florida, was another prize-winner
loaned for the show.
J eanet Dre skin has received
awards from the Guild of South
Carolina Artists; the Carolina Art
Association at the Gibbes Gallery in
Charleston; the National Pen Women's Biennial Show, Tulsa, Oklahoma; Springs Show; Sears Southern Contemporary Show at Greenville; the American Contemporary
Exhibition, Palm Beach; the Savannah Art Association Exhibition; the
National Society of Painters in
Casein (polymer), New York, and
many others.
The museums, universities and
p u b li c collections in which her
work may be found include: The
South Carolina State Art Collection
and South Carolina Arts Commission; the Georgia Museum of Art,
University of Georgia; the Greenville County Museum of Art; Furman University; Saco Lowell (Maremont Industries); United Merchants
and Manufacturers; Piedmont
S hirts, North Carolina and New
Sandlapper
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York; Wachovia; National Bank of
North Carolina; Woodside Mills,
Greenville; West Virginia Pulp and
Paper Co., Charleston and New
York; Imperial Chemicals (H.F.
Shipp), Dorchester, England; Swirl,
Inc.; Polymer Industries, etc.
In 1964, Mrs. Dreskin was named
Greenville's Woman of the Year in
Art. She has been active in the
Guild of South Carolina Artists and
is a member also of the Water Color
Society of Alabama, the National
Association of Medical Illustrators,
the Tennessee Art League, the Nat ion al League of American Pen
Women, the International Platform
Association, Artists Equity, Marquis Biographic Library Society
(advisory member) and the National Association of Women Artists.
In addition to the B.F .A. degree
earned at Newcomb College in
1942, she has a degree in medical
art from Johns Hopkins University,
awarded a year later. She had art
scholarships both at Newcomb and
Johns Hopkins.
From 1950 to 1952, she was an
art instructor with the Greenville
Art Association, teaching children's
and teen-agers' classes. From 1964
to 1968 she instructed adult classes
in drawing and painting at the
Greenville County Museum Art
School and from 1966 to 1968
taught an adult art class at Clemson
University.
Since 1968 she has headed the
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Greenville County Museum Art
School, which continues an astonishing growth in prestige and influence.
And she continues to teach-though
on a more limited basis. This past
year she also headed the advisory
committee for the audio-visual program at Greenville TEC.
The energy and discipline which
shape her daily life, her paintings
and her prints, are also directed
enthusiastically toward her students. Her classes are always filled
with students who admire that
drive and discipline. And she shows
a corresponding admiration for
their development and growth as
artists.
This is Jeanet S. Dreskin, the artist and educator.
Jeanet Dreskin, the wife, mother,
friend and civic leader is equally as
exciting and stimulating.
She loves her art career-but she
admits, too, with a lively sparkle,
that she loves being a wife and creating a beautiful home, planned,
built and especially adapted for her
two sons and two daughters.
Mrs. Dreskin loves friends, fun,
entertaining and cooking, especially
Creole dishes of her native New
Orleans.
As the wife of a doctor who
heads a private pathology service
and the patll.;>logy division of
Greenville General Hospital, where
he was recently named chief of
staff, she tries to keep her evenings
free for him. And she drops everything when his career takes him to
cities where he would like her to
accompany him.
Both she and her husband have
an enviable relationship with theit
four children. Ricbard Burgas, the
oldest and always ~eferred to as
Rick, is a graduate of Tulane University and now is a student at the
South Carolina Medical University
in Charleston. His younger brother,
Stephen Charles, is a student at the
University of Pennsylvania.
Next in age is Jan Elizabeth. Jan
is probably most like her mothercertainly she has inherited her artistic talents and drives. Not satisfied
with winning each year in the

state's Scholastic Art competitions,
she entered the Greenville Artists
Guild's 1969 juried show and, although an amateur, entered the
professional division so "it would
be more meaningful." She won
placement in two categories. A senior at Wade Hampton High, she has
been accepted for admission to her
mother's alma mater, Newcomb
College.
Youngest in the family is Rena
Lynn. A student at League Junior
high, she finds her artistic fulfillment in Greenville Civic Ballet,
dancing in all of its performances.
Mrs. Dreskin at times has the opportunity to travel abroad with Dr.
Dreskin-such as their trip to Russia
this past summer when he was a
participant in an international
transfusion seminar at Moscow University. Such trips allow Mrs. Dreskin to pursue her art interest in
world-famous museums and to
sketch for later amplification of the
roughs when she returns. She has
also initiated the exchange of art
work of local Museum School students with that of art students in
similar settings in Europe, including
several Iron Curtain countries.
Art influences all of Mrs. Dreskin's civic activities, she confesses.
In scouts and other activities she
usually "does posters and such." As
a teen-ager, she recalls, she tried involvement in the stage "but I always ended up painting scenery."
She says young people have become "a real hobby" and she gets a
lot of satisfaction out of her art
classes as well as from her own children and their friends.
Now, with the children outgrowing the home as full-time occupants-only Rena will be left in the
fall- Mrs. Dreskin says, "I hope I
will have another 40 years to paint.
I have so much I want to paint- so
much in me. With the children
growing up, I hope, too, that I can
devote even more time to painting- and do more in the field of
printmaking."

Lucille B. Green is a free-lance
writer from Greenville.
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The March 1 Formal Opening of Sandlapper
Press, Inc. was a triple event: the Sandlapper Art
Gallery and Bookstore was formally opened; the
new hardbound quarterly, "South Carolina History Illustrated," was introduced; and a tour of
our new editorial-printing facilities was offered.
Although the Art Gallery attracted the most
attention, the bookstore was by no means neg~ted; the book display racks were thronged all
afternoon.
Compliments on "South Carolina History Illustrated" flowed unceasingly and the circulation staff busily accepted subscriptions.
Visitors had the opportunity to see our offset
press in operation and to receive a step-by-step
account of the many processes involved in printing a four-color-process magazine.
Several thousand visitors from all sections of
South Carolina stopped by to browse, to purchase and to wish us well. Thanks to you, the
loyal supporters of "Sandlapper-The Magazine
of South Carolina," the Formal Opening was a
colossal success.

-Photos by Richard Taylor
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Left: Mrs. Kathryn Little of the circulation department, and Mrs. Harry D.
Hull ( R.) accepted subscriptions to "South
Carolina History Illustrated." Below: Mrs.
Loretta Kramer (L.), bookkeeper, and
Mrs. Patricia Rodgers, executive secretary.

- Pt

Above left: Mrs. Nancy McDonald, manager of the gallery and bookstore, with
Mrs. Lois Quattlebaum. Left: Artist
Michael Schumpert and his wife, Anne.
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-Photo by Larry Cribb

(L. to R.) Delmar L. Roberts, editor of
"Sandlapper"; Publisher Robert P. Wilkins,
president of Sandlapper Press, Inc.; and
Albert Davis, assistant editor of the new
"South Carolina History Illustrated."

•

-Photos by Richard Taylor

Left: Bill Vogt, in charge of the camera
stripping department, points out steps necessary to acquire a finished printing plate.

Right: Edward T. O'Cain, vice president in charge
of printing, inspects a 16-page "Sandlapper" form.
Harry Hinson, printing plant manager, starts up
the giant Heidelberg RZO two-color offset press.
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The story of the Georgiana is a
story in itself. As Spence tells it:
"There were probably 200 blockade-runners at various times. A
great many carried merchandise,
much of it luxury goods. Many got
through, many were sunk.
"The Georgiana was the finest in
the Confederate fleet. Built in England she had a British crew to get
her to Charleston. There was said to
have been $90,000 in gold on board
to pay the crew.
"As she approached Charleston,
her snioke was spotted, even
though it was night. A Federal pa-

i

I

The U.S. yacht America, one of the
Federal patrol boats that · fired on the
blockade-runner Georgiana before the
latter was sunk off the Isle of Palms.

I

I
I

I

I
iving for sunken treasure off the
S outh Carolina coast has its
compensations. Also complications. This has been the experience
to date of a young man named Lee
Spence of Sullivan's Island. Now
age 21, he had the rather remarkable perspicacity to discover some
shipwrecks off Charleston when he
was a 15-year-old living in France.

D

By Eugene Warner
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trol boat, The U.S. Yacht America,
fired on her and she ran up a white
light, a surrender signal, but when a
boarding party drew near she sailed
off again.
"A second warship overhauled
her and she stopped again. This
~ time the boarding party waited to
:isee if she'd try the same trick.
When the party boarded her she
was full of water, scuttled, and
the crew had gotten ashore. Pre' sumably they took the gold with
them.
"She's sunk out there off Isle of
Palms now. When you dive down
you can see the whole ship. When
you get in under the decks you can
see cases and cases of cargo. It must
be worth quite a lot."

Right: Lee Spence, wearing scuba equip-

ment, emerges from the waters of Charleston harbor with a clay jar recovered
from a shipwreck. Left: Spence with
a salvaged antique sword and on ion bottle.

The treasure he has brought up
from the deep in the past year or so
would hardly impress the bystander
on the dock when it is being unloaded. Old dishes for the most
part. But appearances, as has been
said before, can be deceiving. Five
mud-caked Gaudy Dutch beer mugs
brought up one day recently were
valued at $300 each, making it a
$1,500 day.
Spence with the help of two
young friends dives for treasure not
only in the Atlantic, but also in the
muddy waters of the Ashley and
Cooper rivers. The rivers, used as
dumps by colonial Charleston, are
regular gold mines. In them Spence
has recovered, for example, 28
onion bottles; that is, onion-shaped
jugs. They are valued from $150
up, depending on condition. The
last one sold in Charleston brought
$500.
The American passion for antiques is Spence's bread and butter.
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Antiques with a true story attached
to them make the butter sweeter.
Antiques brought up from beneath
the sea make it sweeter and thicker.
The Gaudy Dutch pottery mentioned earlier has little intrinsic
value; indeed, was really such cheap
pottery that no one bothered to
keep it a hundred years ago. Hence
it has virtually disappeared. Rarity
makes it valuable today. Spence has
found a sizeable trove of it in the
sunken Confederate blockade-runner, the Georgiana, sunk a mile off
Isle of Palms, nine miles north of
Charleston, in 30 feet of water.
How does one get into the treasure-diving business? Spence's mode
of entry is probably unique. While

his father, Lt. Col. Judson C.
Spence, was stationed in Orleans,
France, the young boy became interested in Confederate blockaderu nn ers, what they carried and
where they were sunk. He began to
read everything he could find about
them. In Orleans he managed to get
ho 1d of old naval records and
charts, as well as modern charts,
and from them calculated the sites
of five wrecks off Charleston. However, he had to wait five years to
confirm the calculations he made
across the Atlantic.
When the father was transferred
back to the United States he was
stationed in Florida. The boy entered Florida State University.
-Photos by Jo Pinkard
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There he continued his research
with the help of James Gray, who
taught him scientific methods of
digging through old records. The
boy also continued his favorite
sport of scuba diving which he had
learned in the Mediterranean. Old
records and modern scuba diving
are an unlikely combination, but in
a short time; when the father retired from the Army and settled on
Sullivan's Island near Ft. Moultrie,
in a double-verandahed white house
on I'on Avenue, the youth put
them together into a unique busjness.
Operating such a business entails
problems-with government regulations, mud, morale, marketing and
weather. Of these weather is the
worst, abetted by mud.
The wrecks were not hard to
find. Many shrimp fishermen knew
they were there, but none suspected they contained saleable cargo. Describing how he found them,
Spence said:
"In my figuring, I had to allow
for changes in the shoreline. It had
shifted a mile in some places. I triangulated from Ft. Moultrie, Ft.
Sumter and the Battery in Charleston. The old naval reports said the
ships were three-fourths of a mile
off shore. They were now over a
mile.
"Off Charleston there are hundreds of 'hangs '-hangs are wrecks
that catch shrimp nets. I went to all
the shrimpers and showed them my
maps. One day one of the shrimpers
took me out. The wreck I was
mainly interested in was the Georgiana. I had looked up her cargo manifest and I believed she had 10,000
Enfield rifles, medicine, some small
cannon and a lot of chinaware. We
got to the site, I dived over and
there she was. She was beneath
another wreck. The other three
wrecks were nearby."
After the discovery, problems began. The wrecks are full of mud,
sand and silt from the Ashley and
Cooper rivers. On many, many days
wind and waves stir up the silt in
dark clouds as murky as the smoke
in a coal stove, making it impossible
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for divers to see. (Spence occasionally hires two young divers from
Charleston, James Batey, 20, a
part-time bridge tender, and Drew
Ruddy, 19, a student.) Many days
and weeks have been lost to wind
and silt, causing frustration and discouragement.
Various methods of removing the
mud and silt have been tried. One is
to flush it out with the prop wash
from a boat. Another is to pump
water into the wrecks with a powerful hose. Neither method is very effectual; each serves only to stir up
the muck. The best solution is to
wait for a dead calm day. Another
underwater problem is falling steel
plates and beams. A hundred years
of rust and erosion have weakened
the timbers and plates of the ships.
" When you get in under those
rotted decks," Spence said, "there's
danger of big steel fittings dropping

down on you. A huge slab of steel
dropped on my hand once and cut
off the end of my glove. But I
wasn't hurt."
Sharks are no problem although
they are frequent visitors to the
wrecks. "They don't frighten me as
much as the man on the surface
running the boat. Shrimp nets are
more dangerous. They're dangling
all around the wrecks. I often get
caught in them."
Quite a different problem was
the legal question of ownership of
the treasure. Did the state get a
share? Or did the finders keep all?
And how does one protect treasure
a mile out in the ocean from underwater burglars?
South Carolina had no law on
t h e question of sunken salvage
rights. Shipwrecks, Inc., a company
formed by Charlestonians with
Spence as president, wrote to nuSandlapper

merous governmental agencies. In a
letter to Charleston's The News and
Courier, dated July 16, 1968,
Spence related that "the State Attorney General, Daniel R. McLeod,
suggested we draw up a suitable law
that could be passed by the legislature. He offered his support....
"The law provides for a fine and
up to two years in jail as penalty
for persons caught looting or destroying an underwater site of arc heological significance in state
waters. The law is administered by
Dr. Robert L. Stephenson of the
University of South Carolina InstiLeft: Some artifacts recovered are in almost perfect condition. Below: Spence
with British coat of arms that was mounted
on the Mary Bowers over 100 years ago.

tute of Archeology and Anthropology. Shipwrecks, Inc., presently
holds permit number one." Under
the law the state receives onefourth of any recovered treasure.
Personality problems, as so often
crop up in partnerships, in 1969
b all ooned into dissension which
ended in a reorganization with
Spence out as president of the original company and in as president of
a new company in the same business, Artifacts, Inc.
A major facet of his problems
with his partners was, he says,
"trying to convince my associates
that they were morally bound to
preserve even broken items in the
wrecks. I sided with the state in
saying they should be brought up,

believing they were archeologically
important."
Artifacts, Inc., gets its name
from the treasure it finds. The company is owned by Spence and two
others from the Charleston area,
the Rev. James Summerville and
John W. Thomson. All are interested in diving and archeology.
Spence and Thomson first dived together in Florida in 1965. Thomson
is now an insurance adjuster.
Artifacts, Inc., has a state license
to recover objects from one of the,
original five wrecks, the Constance.
It is seeking a license for another, the
Stonewall Jackson.
The other three of the original
five are the Mary Bowers, a sidewheeler merchantman that ran into
the Georgiana and sank on top of
her; the Norseman; and the most
impressive of the lot, the Georgiana. Spence still retains his original
stock interest in these three.
Other problems, not uncommon
to businessmen, are raising capital
to pay for divers and rental of
boats, paying taxes on the treasure,
and selling the artifacts. How does
one go about finding a market for
old bottles, old chinaware, 10,000
Enfield rifles (Spence says the rifles
are useless as collector's items because of rust, but thinks he can sell
them as souvenirs for $150 each, no
matter how rusty), Indian artifacts
from the Charleston dumps, and all
the other miscellany dredged up
from the deep?
Despite the problems, young
Spence is optimistic about the outlook for treasure from beneath the
waves off Charleston. At last report
he was excited about a license just
: granted Artifacts, Inc., to recover
the loot from a pirate ship sunk before 1700. If sunken blockade-runners can increase the pulse of
underwater explorers, what could
make a young heart beat faster than
a pirate ship, perhaps loaded with
gold bullion, doubloons, emeralds,
turquoise ... and only Neptune
knows what else.

Eugene Warner is a free-lance writer
from Landrum.
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Life begins at 40!

WIS RADIO@@
A STATION OF COSMOS BROADCASTING CORPORATION

CELEBRATING OUR 40th YEAR

JULY 10, 1970

Birthdays are in vogue this year in the Palmetto State. Marlboro
County, second in the state to celebrate the Tricentennial, adds two extra
"birthdays" during its week, April 12-19. Not only is the county seat,
Bennettsville, now 150 years old, but also the county's oldest existing
house has become 200 years old.

Pegues Place
By Margaret P. Kinney

April 1970
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The family has framed these land grants
from kings George Ii and 111. The leather
portmanteau belonged to Claudius Pegues.
Other heirlooms include reading glasses,
an 1868 almanac, and a porcelain pipe.

laudius Pegues, with his wife and
two young sons, left his mercantile business in Georgetown
about 1 760 and moved inland to
the sparsely settled area of colonial
Craven County known as the
Cheraws. Now, more than 20Q
years later, his descendants celebrate his courage in coming to t9is
place and building in 1770 for himself and generations to follow a
stately country home and a legacy
of good deeds.
Pegues Place is located about one
mile east of the Pee Dee River just
below the North Carolina boundary
and one mile west of U.S. 1. The
homeplace was Claudius Pegues'
second on this site, the first having
burned. Foundation stones of the
first house are visible in the elmlined lane in front of the present
house.
Masters of the plantation once
controlled as much as 20,000 acres
of rich river soil on both sides of
the Pee Dee, from near Cheraw to
well into North Carolina territory.
Today fifth and sixth generation
descendants own some 5,000 acres
of this land granted to Claudius
Pegues by the English kings George
II and III.
In the home's 200 years, occupants have always been Pegueses.
Living there since 1958 have been
Mr. and Mrs. Paul Fitzsimmons
Hammond-she being the former
Jennie May Pegues. Prior to this, it
was the home of her brothers, the
late Victor Rene Pegues and Preston Brooks Pegues. These brothers
cultivated the plantation together
and, in 1950, were named Master
Farmers for their diversified operations.
Their father, the late Francis
Preston Brooks Pegues, also lived in
the home and served as a Marlboro
representative to the General Assembly. It was the home of his wife
and cousin, the first Jennie May

C
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Pegues. Today the 14-acre homeplace is jointly owned by their
heirs.
At least five generations are
buried nearby in the family cemetery beside New Hope Methodist
Church on land deeded to the
church in 1847 by the family.
The years have been kind to the
old family home. Prosperity had
overcome the leaner days of the
War for Independence in the 18th
century, the hardships of the War
Between the States and Reconstruction in the 19th century, and the
diminishing prominence of cotton
and the stock market crash in this
century.
The house faces south on a slight
hill near the stage line of colonial
and early Federal days which linked
Fayetteville and Charlotte, North
Carolina. Parker's Ferry, used to
cross the Pee Dee River, was about
a mile away on the plantation.
The first Claudius Pegues became
a prosperous and respected man
after his emigration at age 16 to
Charles Town in 1736. As French
H uguenots, his parents had fled
France after the revocation of the
Edict of Nantes and settled in London. The young Pegues was born in
England in 1719, but sought his

-Photo by Coleman Jones

fame and fortune in the New
World. A plaque in the old Huguenot Church in Charleston bears his
name and witnesses his success. In
Georgetown, he was a member of
the Winyah Indigo Society and
Prince George Parish, Winyah.
His Pee Dee home is of unusual
architectural excellence for a home
of that era located in an uncultured
enviroment 175 miles from the city
of Charles Town. The original
rooms of the present white frame
house classify the structure as a
development of the early dogtrot
plan. This is a simple Georgian type
of architecture peculiar to the
Southeast.
The original plan consisted of
two stories, each with two large
rooms opening from a central hallway, and a first-story porch or piazza across the front. Large brick
chimneys, on each side of the
house, are of Flemish Bond construction. Across the rear, it had a
lean-to of several small rooms
which in later years were incorporated into larger rooms when additions were made to both stories.
Today, the house contains 18
rooms; in the early days, there was
also a detached kitchen building.
(Continued on page 61)
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"OLE FISHIN' HOLE"
GOES MODERN
By C.W. Kilbey
Below: Bright lights hanging above the
water at the Fishing Village, Clark Hill
Reservoir, attract many fish at night.

April 1970
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ome fair-skinned persons, like
myself, must be careful of too
much sunlight. If they love to
fish, exposure to the sun's rays can
create a problem. Thus, covered
fishing docks, such as that found at
Fishing Village on South Carolina's
huge Clark Hill Reservoir, offer protection to such fishermen. But,
whether a fisherman is sensitive to
sunlight or not, fishing docks afford
good fishing.
The Fishing Village complex is
owned and operated by Mr. and
Mrs. R. Douglas Smith. It includes a
restaurant, a marina with 100
berths (all filled with craft large and
small), a boat repair shop, and a
fishing dock. Also available are
comfortable rental cabins; rental
space for permanent trailer parking;
and a camping area complete with
shower and toilet facilities, as well
as a fine view of the lake.

S
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The fishing dock was rebuilt sev- Above: A long floating dock leads to the
eral years ago. The old dock had offshore fishing site. Users of this dock
been enclosed, but the replacement may fish or simply enjoy the lake view.
was constructed with open sides.
Most persons fish from it during the water beneath the dock further to
warmer months ( at a cost of $1 per attract fish.
person), and those making use of
The dock may be utilized both
this facility prefer fresh air and a day and night, but night fishing is
view of the beautiful lake to the usually better since fish become
protection of board walls.
more active about sundown. Fish
The dock, which floats on slabs have no eyelids, and bright sunlight
of styrofoam, is about 75 feet off- actually is distressing to them.
shore and is reached by a floating Thus, during daylight hours, they
walkway. Since the lake level fluc- usually prefer to loaf in some shady
tuates widely between winter and spot or retreat to deep water.
During the warmer months, the
summer, the dock is built to rise or
fall with the level of the lake. There dock is in constant use at all hours.
is a 10- by 30-foot opening, or Young married couples come to
pool, in the center of the fishing spend a few days or more in rental
dock. Fluorescent lights above the cottages or in their own trailers inopening, as well as reflectored drop stalled nearby; grandparents superlights that dangle just over the pool, vise the efforts of their grandattract fish. Auto bodies and other children. (And it is a worthwhile
debris were sunk in the 30-foot effort to teach these youngsters a
Sandlapper

healthy sport that will stay with
them a lifetime.) The dock is also
popular with young soldiers stationed at Army or Air Force installations in the area.
0 u trof-state visitors who have
heard of Clark Hill's fine fishing
come here to sample it. Dedicated
men or women sometimes drive
many miles just to fish for a few
hours or, perhaps, to dangle a minnow in the clear water for the entire night. Often as many as 30 or
more persons, young and old, fish
there at one time. This makes for
snarled lines now and then, particularly when someone hooks into
a fighting bass or a big crappie, but
lines are untangled cheerfully, the
hazard being accepted as part of the
game. And the catch is varied:
Crappie-up to three pounds-are
the fish most frequently caught,
but largemouth and white bass,
bream, and channel and white catr
fish are also brought in quite often.
A brother-in-law of mine from
Missouri, Ray Dawson, was visiting
us last summer. He is a dedicated
fisherman but had never done any
night fishing under lights. So I took
him to the dock at Fishing Village.
We bought a bucketful of minnows
from the Smiths and set up shop
hopefully on the dock. Our fishing
began about 4 p.m., but we had no
luck for over an hour. Then the
crappie began to hit, not threepounders, it is true, but they were
nice ones about 10 to 12 inches
long-just right to fry. As darkness
descended, other fishermen drifted
in to try their luck. But we two
seemed to have the best location,
and were the lucky ones who kept
hooking and landing crappie. We
gained no new friends that night,
but we did end up with 35 crappie
on our stringers.
Ray and I returned two afternoons later, fished the same spot
April 1970

and used the same technique. But
our catch that night was only about
five fish, as I remember. The
crappie school was evidently just
beneath two men across from us,
for they kept pulling fish out of
this modern "ole fishin' hole" until
the eyes of the other luckless fishermen were glazed with envy. But
that is all part of the fishing game.
Another night, a son-in-law, Staff
Sgt. Eddie Mullins, back on a 30day leave from Vietnam, was my
fishing partner. As usually happens,
the lights swaying just above the
water attracted hundreds of minnows. Moths and other insects also
came to the lights, were singed, and
f e 11 in to the water. This "free
lunch" caused the bream to congregate, and they and the minnows
circled and circled in a clockwise
manner under the glaring lights.
Once in awhile the dark outline of a
heavy largemouth bass would appear as it silently glided up from
the 30-foot-deep water to engulf a
luckless and dazzled bream. Soon a
fisherwoman hooked and landed
one of tq_ose bass in the five-pound
category. A net was needed to bring
it up onto the dock in a final flopp in g frenzy. That lucky female
hooked and landed another bass,
smaller but still a nice fish, within
15 minutes. But the rest of us
caught no bass that night. We did
bring in yellow perch, bream and
crappie in good supply. One exciting event was the sudden appearance of a three-foot gar that glided
along atop the water like a miniature shark, its cruel tooth-studded
jaws snapping as it scooped up a
snack of minnows. It swam the
length of the fishing pool, then
sped out of sight and returned no
more.
Still another night I was on the
fishing dock with my 9-year-old
grandson, Colin. He is truly an ear-

....

nest fisherman and loves to dangle a
bait at every opportunity. There
were other boys his age fishing, and
they were soon swapping fishing
tips like old-timers. The boys concentrated on bream, and strung
hand-size bream on their stringers
one after another-happy boys having a wonderful time. Crappie were
hitting minnows at reasonable intervals, keeping the older fishers content. One man, fishing deep,
hooked and landed a sizeable jack
( chain pickerel), causing a flurry of
excitement. But the hour was getting late and sensible people quit
fishing and started for bed.
Colin and I kept at it until we
were the only survivors of the 20 or
more persons who had started that
session. I asked him several times if
he were sleepy, but his answer was
a firm " No." Just before midnight,
I suggested that he switch his bait
from the bream-favored worm to a
minnow, preferred by crappie. He
followed my suggestion and had
hardly gotten the minnow into the
lake before a gentle tugging signalled that a crappie had taken it.
He landed that one, baited again
and soon had a second one-both
around 10 inches. That lad would
have fished all night, but I felt it
time to call a halt.
We carried our gear to the waiting automobile, after having turned
off the dock lights, and started the
50-mile drive to Aiken. Colin said
not a word after getting in the car,
just went to sleep immediately with
a smile on his face. There was a boy
who will be a better man for having
grown up fishing in ponds, rivers,
and such interesting and productive
spots as the modern version of the
'' ole fishin' hole" at Clark Hill
Reservoir.
C. W. Ki/bey is a free-lance writer
from Aiken.
49

r
~

•a
~

san------.. . apper 1

South Carolina
Rivers
(

\c
f

!"

J0

-~
~.J

I~

·

-

l /

.,.,~c - ?>:.l,..k-f' /'
k

New Children!.& Books on South Carolina

Betlt.G. C.-,,

•

"

.,

South Carolina
Colleges

'"..: By Beth G. Causey

F7.

[

r.

r

South Carolina
Cities
J

r

I

South Carolina
Counties

>
;.

!"

l

Fll.

~ (
\.: '\l) '
-f'C~. . . G.C-,-

F8.
Flo.

A6. JESSE STUART: HIS LIFE AND
WORKS. By Everetta Love Blair. A biographical and critical study of the popular
20th-century writer. $8.95.

LECTIONS, 1846-1913. By D.E. Huger
Smith. A personal and private account of
one of the most crucial periods in Southern history. $3.50.

A66. POEMS. By Ennis Rees. A selection
of poems divided into two parts,
"Poems" and "Fables," written by the
author over a 15-year period. $2. 75.

D8. OF TIME AND TIDE. By Georgia
Herbert Hart. A collection of very human
poetry and prose written over many
years. Illustrating this book are 20 watercolors by the distinguished artist, Moselle
Skinner. $4.

A72. MASON SMITH FAMILY
LETTERS, 1860-1868. Edited by Daniel
E. Huger Smith, Alice R. Huger Smith
and Arney R. Childs. The profile of a
family and the disasters they coped with
during the Civil War. $5.
AA45. MARRIAGE NOTICES IN (THE)
CHARLESTON COURIER, 1803-1808.
Compiled and edited by A.S. Salley Jr.
Paperback. $1.
B12. A DAY ON THE COOPER RIVER.
By John B. Irving, M.D. Written with a
love and enthusiasm for the Cooper
River. $8.50.
B13. NELL GRAYDON'S COOK BOOK.
By Nell S. Graydon. Personalized cookbook featuring old recipes. $3.50.
C4. A CHARLESTONIAN'S RECOL-

Hl. LANDMARKS OF CHARLESTON.
By Thomas Petigru Lesesne . The Charles
Town that was and the Charleston that is,
with the history of famous landmarks
given. $2.
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Ll. CAROLINA CUISINE. Compiled by
the Junior Assembly of Anderson, S.C.
More than 600 recipes for traditional and
little-known dishes, from oyster pie to
okra pickle. $4.50

D13. PAWLEY'S ... AS IT WAS. By
Celina McGregor Vaughan. The history of
Pawley's enhanced by the author's per·
sonal memories and recollections drawn
from the past by the people who have
known Pawley's through the years. $4.

Ml. THE GOLD BUG. Sullivan's Island
edition of Edgar Allan Poe's story with an
introduction "Poe on Sullivan's Island"
by Frank Durham, U.S.C., and illustrated
by Elizabeth O'Neill Verner. $2.

Dl5. THE STORY OF THE STATE. By
S.L. Latimer Jr. The story of South Carolina's largest newspaper from its humble
beginning under the Gonzales brothers in
1891 to The State's position of influence
today. $8.

Nl-3. ABSTRACTS OF WILLS OF
SOUTH CAROLINA. By Carolina T.
Moore. Nl - Vol. I. 1670-1740; N2 • Vol.
II. 1740-1760; N3 - Vol. III. 1760-1784.
$25 each.

F7. SOUTH CAROLINA RIVERS.
F8. SOUTH CAROLINA CITIES A·Z.
F9. SOUTH CAROLINA LEGENDS.
FlO. SOUTH CAROLINA COUNTIES.
Fll. SOUTH CAROLINA COLLEGES.
By Beth G. Causey. $3. 75 each.

Ql. CAROLINA GARDENS. By E.T.H.
Shaffer. The 200-year history, romance
and tradition of the gardens of North and
Sou th Carolina. Illustrated with 56
photographs. $7.50.
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BONUS BOOKS

For each $5. in purchases of other
books listed on this page you can buy
one of the bonus books below at the
special price shown:
A37. UNIVERSITY OF SOUTH
CAROLINA, VOL. I: SOUTH CAROLIN A COLLEGE, 1801-1865. By
Daniel Walker Hollis. (Reg. $5.95 ).
Special $1.
A38. VOL. Il: COLLEGE TO UNIVERSITY, 1865-1956. By Daniel
Walker Hollis. (Reg. $5.95). Special
$1.
B7. THE NEW SOUTH-GREEN·
VILLE, S.C. By Kenneth and Blanche
Marsh. (Reg. $9.50). Special $3.
D12. THE SERPENT WAS A SALESMAN. By Zan Heyward. (Reg. $2.50).
Special $1.

BOOKSTORE
V2. JOSEPH CONRAD AND WARRINGTON DAWSON : THE RECORD OF A
FRIENDSHIP. By Dale B.J. Randall. A
thorough exploration of a hithertounknown corner of Conrad's life. $10.

Xl. MUSINGS OF A HERMIT. By Clarke
A Willcox. Authentic historical sketches
of Waccamaw towns are included with
the history of the Flagg family in South
Carolina and a portrait of the lovely Alice
of the Hermitage, $5.25 (X2. Paperback
available at $3.95).
Y2. LIFE ON A VIRGINIA FARM. By
Robert Beverley Herbert. Mr. Herbert
writes with warmth of the simple, wholesome life which was a part of his boyhood on a farm in the northern Virginia
uplands more than 70 years ago. $4.80.

*YOU MAY ORDER ANY BOOKS THAT
HAVE BEEN ADVERTISED EARLIER IN
THE SANDLAPPER BOOKSTORE;

Ll.

Rl. CHARLESTON RECEIPTS. By the
Junior League of Charleston, S.C. A delightful collection of time-honored dishes
prepared by the ancestors of many
Charleston families. $3.50,
Sl. LANCASTER COUNTY SOUTH
CAROLINA TOURS. By Viola C. Floyd.
An introductory history of Lancaster
County is included with the historical
data describing the five tours in Lancaster
County. $5. (S2. Paperback available at
$3.)
T2. HISTORY OF THE OLD CHERAWS.
By the Right Rev. Alexander Gregg, D.D.
An account of the aborigines of the Pee
Dee; the first white settlements; their subsequent progress; civil changes; the
struggle of the Revolution; and growth of
the country afterward, extending from
about 1730 to 1810, with notices of families and sketches of individuals. $15.
Ul. CHARLESTON IN THE AGE OF
THE PINCKNEYS. By George C. Rogers
Jr. The rise, the heyday and the decline
of the Pinckney family from the 1730s to
the start of the Civil War. $2.95.
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MAl. CARDINAL WITH VIRGINIA
PINE. By Anne Worsham Richardson. In
color. $20.
MA2. CAROLINA WREN WITH YELLOW JESSAMINE. By Anne Worsham
Richardson. In color. $15.
MA3. PAINTED BUNTING WITH SEA
OATS. By Anne Worsham Richardson. In
color. $15.
MBl. A CARICATURE MAP OF SOUTH
CAROLINA. By Jak Smyrl. "A humerus,
hand-drawed polygot of sum places,
things and events of contimporary and
histerical intrist." In color. $2.50.
MCl. AN HYSTERICAL MAP OF
SOUTH CAROLINA. Copyright, The
R.L. Bryan Co. "A new and compleat
map of the Commonwealth (& poverty)
of South Carolina; shewing sundry events
& personages, of a nature both honourable & blase, famous & unfamous, etc."
In color. $3.50,

For each $5.00 purchase of the above books,
you can purchase one of the bonus books
below at the special price shown:
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$1.00

0

A38

$1 .00
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B7

$3 .00

D12
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Total for bonus books

,
'Grand total
4% S. C. sales tax for orders to
residents of S. C.
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EACH book or print purchased.
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( If you do not want to clip this coupon from
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THE UNIVERSITY OF
SOUTH CAROLINA PRESS
Presents
A Treasury of Books
for Relaxed Reading

A DUTCH FORK FARM BOY
By J.M. Eleazer
$4. 95
Illustrated by Corrie McCallum
A delightfully appealing book for any·
one who has ever been a boy, lived on
a farm, or who has an interest in
either.

JESSE STUART:
His Life and Works
By Everetta Love Blair
$8. 95
The first biographical and critical
study of Jesse Stuart. "This important
book has been overlooked in the reviews.... This reviewer supports the
author's contention that Jesse Stuart
deserves to win the Nobel Prize in
Literature."-Arizona Quarterly

RED HILLS AND COTTON
$5.00
By Ben Robertson
" .•. This is an eloquent hymn to one
Southern way of life-that of the Hill
Gentry."-Time

NINETY SIX:
Landmarks of South Carolina's
Last Frontier Region
Photographs by Carl Julien
Introduction by
H.L. Watson
$10.00
" ... On all counts it is a photog·
rapher's paradise."-Saturday Review

AGAIN AVAILABLE
BENEATH SO KIND A SKY:
The Scenic and Architectural
Beauty of South Carolina
(Sixth Printing)
Photographs by Carl Julien
Introduction by
Chapman J. Milling
$12.95
Available at The Corner Book
Store, Inc., Camden; The Book Basement and John Huguley and Co., Inc.,
Charleston; The R.L. Bryan Company,
Gittman's on Devine, and The South
Carolina Book Store, Columbia; Belk·
Simpson Co., Greenville; Baxter Enterprises, Sumter; and at all better bookstores.
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LOYALTY TO FACTS: THE EDUCATIONAL WRITINGS OF PATTERSON WARDLAW; edited with
an Introduction by Orin F. Crow.
166 pages. University of South
Carolina Press (1949). $3.00.

Copies of'\qis book, published
.,- by the UniveySI'ty Press in 1949, are
still available in a few stores at $3.
The book is astonishingly pertinent
to the turmoil of the schools and
universities today. We cannot plead
that the crises of the modem world
of education were not foreseen, and
it is more than likely that Patterson
Wardlaw's recipe for an edu._c~tion
would help us splve some of our
problems.
Born at Liberty Hill in 1859,
Wardlaw is considered by many to
be the most brilliant alumnus of
Erskine College. He was superintendent of the Darlington schools
from 1889 to 1894, after which he
joined the faculty of the University
of South Carolina.
This collection of his writings
was put together by his successor,
most of them dating from the '30s
and '40s. The titles alone of some
of these pieces may suggest their
contemporary relevance: "Educate
or Die!," "The School in an Age of
Change," "An Educated Electorate
and How to Obtain It," "Democracy."
Not without his own eccentricities (he was a determined and lifelong advocate of Simplified Spelling), Dr. Wardlaw never ceased to
reiterate his passionate belief that
"the function of education is to
lead to a life of loyalty to facts." In
1940 he wrote in the Anderson Independent:
"Suppose you were set down by
a railroad train in the midst of a
great city in Asia, ignorant of directions and places in the town, not
knowing where to go and how to
get there, a stranger to the customs

of the people, with no understanding of their language, and not having a single acquaintance among all
its millions. What would become of
you?
"Now that is just the kind of
landing that the present war has in
store for the unprepared. . .. The
very life of democracy depends on
character and intelligence; and the
indispensable institutions for promoting these are the home, the
church, the school, and the library.
"We have come to the fork of
the road: Educate or die!"
On another occasion Dr. Wardlaw addressed a joint session of the
South Carolina Senate and House
of Representatives in words that
bear repeating:
"The most glorious tradition of
South Carolina has been that whenever there has been a choice between material good on the one
hand and, on the other, her ideals,
her principles, her soul, South Carolina has chosen the things of the
spirit. In great crises, she has preferred her birthright to a mess of
pottage. Let us not now sell our
soul for temporary health of the
body, and the health would be only
temporary. You can't improve the
health of the body by starving its
nervous system."
Dr. Crow's introduction gives us
an interesting survey of Dr. Wardlaw's family history, which was so
deeply involved in the history of
the state, and the Appendix, "I Saw
Sherman's Army," is particularly
charming. It consists of Patterson
Wardlaw's reminiscences, dictated
shortly before his death to his
nephew, Frank H. Wardlaw, who
was then managing editor of the
University of South Carolina Press.
The book ought to be regarded
as essential reading for anyone who
is concerned about the present condition of education in the state.
And who isn't?
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THEIR TATTERED FLAGS: THE
EPIC OF THE CONFEDERACY.
By Frank E. Vandiver. 362 pages.
Harper's Magazine Press. $10.00.
The central point of Southern
history has not been neglected. In
legend, fiction and tradition the
War Between the States lives on,
and traces of its impact remain in
sectional feelings to this day. But
all too often the Southerner's
knowledge of this momentous conflict is limited to vague impressions
derived chiefly from wide-screen
epics in the Scarlett O'Hara tradition.
In "Their Tattered Flags," Frank
E. Vandiver has lifted the haze of
glory surrounding the great war.
With clarity and insight he presents
a detailed behind-the-lines look at
the war, from Ft. Sumter to
Appomattox, recounting the process of the Confederacy's struggle,
the men behind it, and the reasons
for its failure. From a central viewpoint of the Confederate government, the book presents a comprehensive picture of the strugglethe intricacies of administration
required to sustain such an enterprise, the manipulations of men and
supplies, diplomatic efforts to
achieve recognition and material
aid, down finally to the total
exhaustion of all resources, all
strategies.
Amidst all this the central actors
in the epic are portrayed, often
heroic but still mortal, with mortal
weaknesses and blind spots. If there
is a hero to the book, it is the President of the Confederate States of
America. "Tall, straight, and dignified, ... Jefferson Davis looked
the perfect model of a President."
The Confederacy's executive officer
was "wrapped in a hauteur born of
shyness," but "he brought [to his
task] an unexpected capacity to
grow with the presidency," and
grow he did.
Military figures loom large. There
is the beloved Lee, the South's
model soldier; Stonewall Jackson
and his legions, marching for miles,
charging a hill to victory amid wild
April 1970

Rebel yells; "Old Joe" Johnston;
and the rest.
Presenting a total picture of the
war years, Vandiver also sets forth
the vagaries of public opinion
throughout the struggle, the "gallant" South's reactions, good and
bad. At Christmas, 1861, public
spirits ran high, but alcoholic spirits
for private consumption were
almost nonexistent; and a new fashion in celebration emerged-in
Charleston and elsewhere "cold
water parties" became the fashion,
featuring the usual festivities, but
with punch bowls brimming with
pure and simple cold water. By
1863, however, rioters filled the
streets of Richmond, looting government warehouses and demanding food where none existed;
posters proclaiming "Bread or
Peace" appeared everywhere.
There are details of the war's
lesser-known aspects: the TransMississippi campaign; difficulties of
raising troops resulting in America's
first draft law; the slave grapevine
which mysteriously kept Negroes
informed of Federal army movements and victories near the end;
the Confederacy's particular brand
of war humor. The obscure details,
the personalities, the vivid descriptions, all serve to make "Their Tattered Flags" a deJjght to read.
With sympathy but with accuracy, Vandiver assesses the passing of an era. "New values brought
new realities. History had passed
the antique hero by and left him,
an island, far behind. Wars now
were systems of people and engines
of force, and their essence was
mass. This horrid pr9position the ,
South could scarcely accept; it con-·
j ured an alien woicld of bigness
without regard for men. It happened that erosions of conflict
pushed the South at last to one of
history's poignant choices: fight on
as men of principle, as defenders of
liberty, and lose the war; fight the
way of the enemy and lose the
future. Southerners tried to slip the
choice, to fight both ways, and lost
both the war and the future. But
they saved a legend."

THE
NEW
ENGLISH
BIBLE

NOW COMPLETE!
An entirely new
translation in the
language of today.
Standard Edition
in one volume
The Old and New
Testaments
$8.95
With the Apocrypha
$9.95
Library Edition
in three volumes
The Old Testament
$8.95
The Apocrypha $4.95
The New Testament
(Second Edition) $5.95
The New Testament in
paper
$1.75

Available after March 16th
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c5outh earolina
A Synoptic History For Laymen
I

CHAPTER 16
Reconstruction, Again
(1865-1877)
he average South Carolinian
probably "knows" more about
Reconstruction than he does
about any other period. Unhappily,
often his "knowledge" is mostly an
excited acquaintance with exaggerated or garbled stereotypes, or
with sweeping-but-misleading generalizations, or with distorted legends. Recent scholarship has sharply altered this focus. Most laymen
recall the period as a tragedy. It
was, but perhaps not so horrendous
as they think. Even more of a tragedy has been the fact that so many
latter-day South Carolinians have
not become properly acquainted
with the era and hence have formed
attitudes and prejudices on the
basis of incomplete or warped information. Much of the grief of
South Carolina in the last hundred
years comes from its own misreading of its own history. For a state
with so much decency, it should
have been spared that.
The war's end found a dilapidated South Carolina, with Sidney
Andrews' describing Charleston as
"woefully battered and desolated"
with "its ruins ... the most picturesque of any I saw in the South"
and Columbia as "a thin fringe of
houses" that surrounded "a confused mass of charred ruins of
dwellings and business buildings."
Banks were closed, insurance com-
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By LE~JS P. JONES

This article is part sixteen of a
series which will continue for an
indefinite period of time. Dr. Lewis
P. Jones is chairman of the History
Department at Wofford College.
panies bankrupt, and education almost defunct. The human cost of
the war had also been high: Of an
arms-bearing population of 55,000,
about 44,000 had volunteered. The
losses: 23 per cent, greater than any
state. Perhaps one may find here
one explanation for the lack of distin c ti v e achievements by South
Carolinians in post-1865 decades:
Many prospective leaders were not
here. Losses in war cast their shadows into later generations.
The major social and economic
consequence of Appomattox was
obvious: the emancipation of
400,000 slaves. Most of these had
remained faithful to their masters
unto the last, but now they were
almost universally "el)joying their
freedom" in the as~urance that
their "Day of Jubilee": had arrived.
The obvious problem. of readjustment was magnified by the conviction among many that freedom also
now meant freedom from work.
The result: total relaxation.
What was a social, humane and
economic problem soon became a
political football. The Jegacy of this
was to be tragedy for both racesboth then and later.
Several efforts were launched to
assist or rehabilitate the freedmen.

The Freedmen's Bureau, underwritten by the Federal government, basically provided "relief assistance."
Its activities were varied, it being
sort of a 19th-century combination
of WPA and OEO. Recent studies
command considerable respect for
its good intentions and demonstrate
that most of its officials were not
the venal characters once thoughtand even if they had been, they
were too few in number anyhow to
have had the widespread nefarious
influence once attributed to them.
The Bureau supplied help to as
many whites as to blacks but hardly
solved the titanic problems facing
the South, being concerned with
symptoms of the disease and inadequate to cope with the causes.
The "sea island experiment"
(noted earlier), begun during the
war, also failed to institute permanently a society of independent
black peasants who might learn
self-sufficiency and self-reliance at
places like Hilton Head. The unfulfilled promise of "40 acres and a
mule" did linger and provide ammunition for self-seeking politicians
willing to make glib hints to unrealistic black listeners.
Northern missionaries also
swarmed in-many sincere and
well-intentioned but not always
pragmatic. This pattern had been
set earlier during the long wartime
Union occupation of the Port
Royal area. Perhaps predictably,
this "invasion" evoked much hostility from the restless native whites.
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Politically, South Carolina underwent three consecutive reconstructions. Under the Presidential plan
of Reconstruction, ex-Unionist
Benjamin F. Perry was appointed
provisional governor in 1865, and
he presided over an expeditious reorganization of civilian government.
Elections were held, James L. Orr
barely easing into the governor's office over war hero Wade Hampton
(who was not even running), and a
new constitution was drawn.
The 1865 constitution took
many steps toward democratizing
government-steps firmly resisted
from 1 790 to 1860 by "The Establishment." Gov. Perry warned the
convention against "dwelling on the
past, and grieving over its errors and
misfortunes" and predicted that
eventually Carolinians would see
the end of slavery as a blessing. The
old Up-Country demands for reapportionment were pushed by
George D. Tillman in what a Northern journalist labeled a revolt
against the "Chinese conservatism
of Charleston." Some popular reforms were made, and the convention was praised by Gov. Perry and
damned by Harper's Weekly.
Having accepted the verdict of
arms and having complied with the
official plan, the white people of
the state now thought that the
commonwealth had completed reconstructing itself and that it had a
new government in business at the
same old stand.
Such was not to be.
To a degree, Southern blunders
provided substantiation for charges
now made by the Vindictive~or
Radicals (ie., those Republicans
who wanted a radical treatment of
the former slave states)- that the
South was even yet disloyal and not
to be trusted to do justice to former slaves. The new Southern white
governments promptly elected Confederate heroes to Federal offices
(generals, Richmond Congressmen,
and even the vice president of the
Confederacy); such was a natural
choice since the South had no apology for its 1861 principles although
it did admit to its defeat. Such
April 1970

choices of elected officials had the
same effect, however, as if former
Nazi leaders had appeared to represent Germany at major international gatherings in 1946. Congress
could and did pass on its own rolls,
and hence Southern delegations
were not seated in 1866.
Like its neighbors, South Carolina also promptly enacted a set of
laws, the Black Codes, regulating
and severely restricting the lives of
freedmen who thereby were remanded to second- or third-class
citizenship. The white leaders were
as sincere as misguided, being unable to fathom the idea that blacks
could be safely released unhampered into society. This conviction
had been fortified since the war by
widespread Negro vagrancy, the
blacks seeming to enjoy their new
freedom to travel more than they
did their other freedoms. Not only
had this habit also demonstrated
their freedom to starve, but also it
created a labor shortage which
deadened agriculture, the state's
main economic stay. But by providing a basically different and harsher
criminal code for the Negro, denying him the right to testify against
whites, limiting his occupations to
agriculture and servant tasks, authorizing "moderately" whipping
"apprentices" or servants under age
·"18, th~ state government waved a
red flag in the face of a Radical
bull, simply convincing the Vindictives ( especially former abolitionists) that the South was not yet
converted and that slavery was
being subtly revived.
In retaliation, the first Federal
civil rights law was ad9pted, andlest it be unconstituti_onal- was followed by the drafting. ,pf the Fourteenth Amendment, to guarantee
(what the Southern Black Codes
had denied) that all persons born
here were citizens and entitled to
the same rights and "equal protection of the law." To be certain of
ratification, the remarkable Congress which would not seat congressmen from the Southern states
populated by the Untouchables
now proceeded to send it to white

Southern legislatures for ratification. With one exception, they all
repudiated it, and thereby provided
additional evidence that they had
not been truly redeemed from their
earlier sins.
In the fall elections of 1866 (in
which Southern intransigence and
continued "treason" were exploited
to the full by Vindictive demagogues), the Radicals won enough
strength in Congress to be able
thereafter to override President Andrew Johnson's vetoes. Vengeance
was not long in coming: The South
had to be "reconstructed"-again.
This was to be the era of Congressional-or Black, or Radical-Reconstruction for South Carolina,
1868-1877- the "second Reconstruction." (The third reconstruction would begin in 1877.)
The Reconstruction Acts of
1867 liquidated the state government organized in 1865, sent the
Army in to occupy the South under
temporary military rule, directed
new enrollment of voters, called for
new state constitutional conventions, and implied (but did not
guarantee) readmission of Southern
states and their congressional delegations if certain conditions should
then prevail. These conditions ( not
stated in the legislation but nevertheless conveyed south) seemed to
include Negro suffrage in the
South, Radical Republican victories, and ratification of the Fourteenth Amendment.
Apparently many congressmen
acted out of sincere concern for the
Negro; some felt they were promoting the extension of democracy;
,and many sought to perpetuate the
one-party Radical control of the
Federal government in order to protect wartime Republican legislation
dear to their heart~especially high
tariffs, banking, and railroad subsidy measures. (Although called
Radicals, this faction was extremely
conservative in their economic philosophy.)
With the Army presiding under
the new local ground rules, South
Carolinians chose their 1868 constitutional convention. It was a radical
55

change from the antebellum aristoc- corrupt also are now known to miss
racy: 48 whites and 76 Negroes. All the mark, and yet it has been these
but four were Republicans. In the traumatic tellings which for generacrowd were 23 native whites, 44 tions have stuck-and determined
carpetbaggers (of whom 19 were thereby many public attitudes and
Negroes), . and 57 native Negroes. personal prejudices as people see
Perhaps the greatest ability rested the era in only the stark terms.
in the carpetbagger contingent.
One of the interesting undertakAlthough many delegates were ings of the Reconstruction was the
both poor and illiterate and most 1869 creation of a Land Commiswere not taxpayers, the document sion to use state funds to buy up
they produced was not a bad one; large tracts, or plantations, and
indeed, many white conservative then resell them in tracts of 25 to
authorities later conceded that it is 'loo acres tc, Negro settlers who
perhaps the best of the several con- • could repay tne state on an "easy
stitutions that the state has had. In ¥ payment" plan. Such land reform
general the changes that it brought might have created a self-respecting,
were in the direction of greater self-reliant population of independdemocratization: House representa- ent peasants with economic opportion would be on the basis of popu- tunity as well as political freedom.
lation only; more offices were made On the other hand, one can raise
elective rather than appointive; im- the question of the readiness of
prisonment for debt was abolished; such peasants to succeed in the abcounties replaced districts; property sence of educati(?n, experietice, or
qualifications for officeholding knowledge of farm management.
were abolished; and, perhaps most About 14 per cent of the populaimportant, public education was for tion benefited. The commission
the first time made a responsibility bought 112,405 acres and spent
and obligation of the state.
$802,000, but officials could not
Once the 1868 Constitution was account for $224,620 spent-which
completed, the new government presumably got into private hands.
was elected. With fewer than half of As an able young scholar noted in
the registered voters participating, 1969, it failed because of "overconRepublicans won by 3 to 1. The fident Republican administrators
new Senate: 21 whites and 10 Ne- and impatient theorists" and also
groes; the House: 46 whites, 78 Ne- because it antagonized white congroes; the new governor: Robert K. servatives simply because of its
Scott, an Ohioan who had come origins.
south as an Army officer.
The corruption so flagrantly eviThe ensuing years (1868-1877) dent in government enriched as
are too complex for proper reduc- flamboyant a group of rogues as
tion to this space. "As every school- ever disgraced a state house. The
boy knows," it was a carnival of public debt rose precipitately, as
corruption and an "era of good did taxes. There were the famed
stealings." Certainly, at least, that printing scandals (printing costs for
was the way the schoolboy once 1868-1874 were double those for
'
learned it in stark and simple form. 1790-1867), patently corrupt
elecEfforts of certain historians recent- tions, fraudulent bond issues, exorly to whitewash the era fall short- bitantly expensive "legislative supfor no effort can make this period plies," and merry homJcomings for
an example of democracy at its prisoners enjoying the flood of
very best-or even as genuine de- easy-to-get (or easy-to-buy) parmocracy (any more than that which dons. Appropriations and state
preceded it or that which followed bonds skyrocketed, with much of
it exemplifies the merits of democ- the expenditures ending in the
racy either). Efforts of earlier histo- pockets of those uninhibited but
rians, however, to show Recon- fascinating adventurers who were
struction as all evil, violent, and manipulating the appropriations
);·
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bills. The credit of the state plummeted, with state bonds worth 15
cents on the dollar-and for that,
the citizens and taxpayers received
little other than an object lesson in
shady dealings. As one carpetbagger
wrote, the atmosphere of the state
was such that even breathing it
"made one feel like going out and
picking a pocket." (Such conditions
were not limited only to the South
during this period of shoddy public
morals. It was said that the man in
the moon even held his nose every
time he went over the United
States.)
Bribery was taken for granted ( a
Senate seat was worth $40,000),
with the most revealing complaint
being that of a loud Negro legislator
because he got only $5 for his vote
on a bill while white solons got
$15. There may be honor among
thieves, but apparently there can
also be discrimination.
This black legislator's lamentation points to one of several popular misconceptions about the era:
Despite some oft-reported exceptions, there was neither equal treatment of the Negroes by their political cohorts nor was there much
interracial social life. Actually,
many have referred to Reconstruction as "Negro government." It was
no such thing. Nevertheless, such a
label later seemed to many to justify eliminating the Negro from all
participation in politics. The Negro
must share the blame, but he did
not perpetuate the travesty; with
docility that came from generations of slavery, he meekly voted as
directed, and thereby blithely and
ignorantly he provided an opportunity for precious scoundrels to do
their work.
Yet many of the Negroes in government were not mere pawns.
Some were unique and able: F.L.
Cardozo and H.E. Hayne demonstrated true ability and capacity,
the former being tagged by a conservative editor as the "most respectable and honest of all the
State officials." An attorney,
Cardozo was as educated as any
conservative, being a product of the
Sandlapper

University of Glasgow and the London School of Theology. Even the
Democrats acknowledged the ability of two Negro lieutenant governors, A.J. Ransier and R.H.
Gleaves, and a speaker of the
House, Samuel J. Lee, accepted as
"intelligent, courteous, and one of
the most creditable lawyers in the
state for his age." Best Negro orator
of the South was Robert Brown
Elliott, native of Massachusetts and
a graduate of Etort College, who
served in Congress and also as
speaker of the House in the state.
Others were shrewd and colorful.
(A real study and reading of Reconstruction can be as entertaining as
gripping.)
But most laymen have overlooked these leaders on both sides
and recall only the oft-quoted description of the now partially discredited James S. Pike, contemporary journalist writing of the
nonentities in the legislature: "Seven years ago these men were raising
corn and cotton under the whip of
the overseer. Today they are raising
points of order and questions of
privilege.... It is their day of Jubilee. It is the long-promised vision of
the Lord God Almighty."
The narratives told by Pike
("The Prostrate State"), by Claude
Bowers ("The Tragic Era"), or
Thomas Dixon ("The Clansman")
were not utterly and totally false;
but by no means were they the
whole truth, and much in them was
distorted and distorting since they
were not products of careful and
honest scholarship and, worse still,
they were written for a purpose.
From them, too many have learned
too badly too little of Reconstruction history.
Who were the native whites in
this drama? Generalizations fail,
but not all were the Claude Bowers'
stereotype of low-class venal whites
who were supposedly less raceproud than the "Conservatives"
who opposed the Reconstruction
administrations. (The "Conservatives" with a capital C were mostly
Democrats, but by adopting this
term they hoped to appeal to exApril 1970

Whigs.) In some Southern states,
quite respectable white leaders affiliated with Radical Republican
movements on the thesis that "if
you can't whip 'em, then 'jine'
'em." The theory could be plausible-that rigged elections already
predetermined Radical victory, but
if local responsible men could swallow their pride, hold their noses,
and join the stampede, then they
maybe could redirect the course of
Radicalism in a way that would
make the episode less disastrous for
the state and even for the black
sudden-citizens themselves. T. Harry Williams has stressed this thesis
in recent studies, but South Carolina provides few " scalawags" of
this type. Perhaps James L. Orr,
man of ability and integrity, belongs here. As the major study of
the era puts it, Orr was "a far-seeing politician and cast his lot with
the Radicals because he thought it
was important for prominent men
to identify themselves with that
party for the purpose of controlling
its actions and preventing mischief
in the state." One can speculate
what might have been state history
if Wade Hampton had associated
himself with Orr in this strategy.
T. Harry Williams in his look at
scalawags also has found another
breed who do not {it the old stereotype: Southern white conservatives
so frightened of democracy and
pa;sible demands from poorer whites
for what later came to be called
"welfare statism" that they ( the
conservatives) were willing to form
an unholy alliance with Republican
Negroes in order to outvote the
red-necks, the whites who were increasingly restless 1U1d class-conscious. It would be. difficult to
prove that many South Carolina
white Republicans were yet thus
motivated.
In general, South Carolina scalawags ''represented-in economic
status, education, and . . . social
standin~every phase of Carolina
society." Some were opportunists,
bent on self-aggrandizement when
political and financial rewards
could be achieved simply by manip-

ulation; such was Franklin J. Moses

Jr., governor and most notorious
profligate of · the whole tragedy.
Some were wealthy, like T.J.
Robertson, U.S. senator. Some
were cultured and well educated
gentlemen, like Dr. A.J. Mackey,
S.W. Melton and T.J. Mackey. To
the elite, some were less acceptable,
such as C.C. Bowen or Joe Crews.
Maybe homegrown "scalawaggism"
could have sublimated Reconstruction, but snobbery and the risk of
social ostracism guaranteed that
few would pursue this route. (The
most significant recent book,
"After Slavery," is convincing,
however, in its view that anti-scalawag snobbery was much more a
post-redemption myth than a
Reconstruction reality.)
Carpetbaggers "constituted the
head and front of the Radical
movement" but they defy categorization because they too demonstrated such a great variety. Some
were men of ability and integrity,
devoted to worthwhile progress.
J.K. Jillson, state superintendent of
education and native of Massachusetts, deserves more accolades than
he has gotten. Reuben Tomlinson
of Pennsylvania and David T. Corbin of Vermont might have shown
statesmanship if cast into less unholy politics with less shady associates. Already rich when he arrived
was John J. (" Honest John" ) Patterson, who bought a Senate seat.
Most of the best-known ones deserve their uncomplimentary label
of carpetbagger. Biggest enigma of
all was the able lawyer and polished
gentleman, Daniel H. Chamberlain,
last Reconstruction governor. The
Northern Negroes in the invasion
were mainly zealots, coming "primarily as religious, educational, and
cultural missionaries, hoping to accomplish an elevation of their racial
brothers, which was not possible in
the restricted and less populous
Negro communities in the North."
The oft-dramatized corruption
can make a long narrative (not
being undertaken in this short acoount), a narrative filled with sickening repetition: phosphate grants,
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railroad stealing, elections bought
and sold, boisterous political gatherings with the flavor of orgy, spurious bonds sold and the returns
pocketed, a Ku Klux that was
quickly discredited even by whites,
the state credit at its nadir. To the
modern who will snoop into the
newspapers of that period, one fact
will stand out surprisingly but clearly: Despite all the sordid and intriguing drama being played out on
the political stage, life went on
rather normally backstage. People
proceeded about their business, .
professions and daily routine apparently not constantly enveloped in
the political events which at this
point monopolize the history
books. Perhaps they were more intrigued than entranced, but they
evidently were not utterly obsessed.
Apparently, most assumed the
drama was not a permanent tragedy, but they were reconciled to
the prospect that it might not end
either early or easily. At least they
did not seem to assume that the
end of the world had come. (Some
"historians" later acted as if it had,
with effects on their unscholarly
readers which have proved unfortunate for the commonwealth. The
lesson may be worth observing in
1970 in areas where so many assume that the end of the human era
is just around the corner, even in
domestic affairs. Others have crept
up to that same corner before, but
we can now note that prophecy was
not their main gift.)
A way out of the Reconstruction
woods seemed possible after the
Radical Republicans made that able
puzzle, Daniel H. Chamberlain, governor in 1874. This silver lining was
tarnished by their choice of R.H.
Gleaves, able Negro corruptionist,
for lieutenant governor over another quite capable Negro leader,
Martin R. Delany, who according to
former Gov. B.F. Perry had "more
wisdom and prudence, more honor
and patriotism, than any other
Republican in South Carolina,
white or black."
Whether Chamberlain-courtly
gentleman, competent Yale gradu1
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WADE HAMPTON

ate-was a migrated saint or a miscast knave has never been resolved
by historians. (Amazing fact: No
adequate biographer has ever been
attracted by his mysterious career.)
His most incriminating remark was
in an 1870 letter about some railroad manipulations in which he was
involved: "There is a mint of money in this or I am a fool." He was
no fool. By 1871 he had called a
spade a spade: "Incompetency, dishonesty, corruption in all its
forms ... now rule the party which
rules the State."
In his single term as governor
(1874-1876), Chamberlain's courageous campaigns for reform earned
him a good reputation and held out
the hope that the Radical party
could be fumigated and even yet
transformed into a respectable instrument. Action was taken against

corrupt or inefficient officials. Reforms were made in spite of much
noisy Radical opposition in the legislature. But many observers were
more wishful than optimistic, with
frequent unkind remarks being
made about Augean stables, and
with some sanguine souls noting
that a few Reform Republicans
could not change course for a party
in which most of the rank and file
were innocent-but-ignorant freedmen or guilty-and-venal whites,
with neither group supremely
moved by a burning passion for reform or for efficiency in government. Unless Chamberlain could
infect them with his newfound dedication to virtue, he was doomed to
failure and to early retirement.
Chamberlain aptly saw the problem of Reconstruction: "The work
which lies before us ... is nothing
Sandlapper
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less than the re-establishment of
society in this State upon the foundation of absolute equality of civil
and political rights." But too many
of his own party saw the work before them as even more extravagance, venality and bribery.
Many white Democrats, or "Conservatives," embraced hopes that
the decent men of both parties
might now unite to end the "era of
good stealings." Although they pref erred a native standard-bearer
around whom to rally, the Reform
Governor seemed to offer the first
real chance for change. Some of the
wishful thinkers were pessimistic in
the face of pragmatists who pointed
to mathematical realities: Even if
all potential white "reform" voters
from both parties joined their
cause, they still could not oust the
carpetbagger-dominated machine
that ran elections and that could
control artfully its docile thousands. In 1870 former Gov. Orr
had warned of the futility of a
separate Reform movement, arguing that reform would have to
come through the Radicals who
could and would be maintained
in office by their easily handled black electorate. Orr noted
that if a hundred able and honest
white citizens went into the Republic an organization in each
county (i.e., infiltrated it openly),
they could deflect the course of
the Radical juggernaut. Whites had
declined his suggestion, but by
1875 many of them were now at
least willing to cooperate with
Chamberlain but not to join his
party to do it.
Leader in the Fusionist movement was Editor F.W. Dawson of
The News and Courier, who corresponded often and intimately with
Chamberlain, evidently believing
implicitly the governor's observation, "My sole object is to give
good government to S.C. and I believe that is yours too." (As late as
187 4 , however, the Charleston
paper had described Chamberlain as
being "as deep in the mud as Moses
is in the mire.... ") A close but
not well-publicized coalition ex-
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isted between the Charleston business community and the Reform
carpetbagger gentlemen in Columbia. Allied with them were white
scalawags who were hardly the stereotype scalawags: T.J. Robertson,
Judge T.J. Mackey, and Editor
James G. Thompson. Fusionists, or
Cooperationists, seemed to be riding high in 1875. It was a coalition
that apparently would be able to reelect Chamberlain in 1876.
Two events wrecked this interesting possibility. First, in late 1875,
the legislature chose as state judges
Franklin J. Moses Jr., and W.J.
Whipper, two of the most notorious
corruptionists inflicted on the state
by Radicalism. To many, it was
proof positive how politically unsanitary was the Radical party. The
governor called the election "a horrible disaster" and depicted Moses
as being "as infamous a character as
ever in any age disgraced and prostituted public position." Many
thought this gross understatement.
True, Chamberlain managed to
block the seating of the two appointees on the bench. Then in one
of the most dramatic scenes in
South Carolina political annals, he
fiercely beat down the rampant opposition from the worst element of
his party. In his eloquent and emotional appeal wh~~h began at 4 a.m.
and J~sted 90 minutes in a tensionladen Republican convention, he
denounced his foes to their faces in
a venom-dripping tongue lashing.
Hypnotized, the state convention
thereupon vindicated him, on the
spot in an ovation elected him as
delegate to the national convention,
and abruptly reclaimed him as their
hero, replete with h{l.lo ( albeit dimly lit). After this nee.r coup d'etat,
however, many doubting Democrats were not certain he could
bring his legions with him to the
altar of Reform. Also they wondered if he could be so close to the
muck and not be splattered.
Conservatives were themselves
divid e d between Fusionists and
Straightouts (those who wanted no
part of coalition with Radical reformers but who wanted to offer a

"Straightout Democratic" ticket
"from governor to coroner" and to
fight it out along party lines.) The
News and Courier steadily harped
on the theme that a party clash
would be hopeless in the face of a
Negro majority of 20,000. But then
came the second event-the "Hamburg Riot" of July 1876. The affair
there was as involved as interesting;
suffice for this telling to record it as
a racial collision that stemmed at
least in part from the racial tensions
of Radical Reconstruction ( which
had actually been remarkable for
the slight amount of outright violence and bloodshed, especially
when compared with the 1960s).
Gov. Chamberlain overreacted to
Hamburg: He referred to the shooting scrape (perhaps six deaths) as a
massacre, interpreted it as a purely
political disturbance, and requested
President U.S. Grant for full military support to "preserve order"
during the campaign. Even Dawson's The News and Courier expressed disgu,t at the governor's "taking advantage of a local disturbance
to prop up the waning fortunes of
South Carolina Republicanism."
His intemperance and the Republican newspaper fulminations inf lamed Conservatives, heightened
racial feelings on both sides, and
perhaps undermined the Fusionists
fatally. In an exciting state Democratic convention in August, the
Conservatives nominated a
"Straightout" ticket headed by
Gen. Wade Hampton and prepared
for a slugging match in which the
Democrats stood no chance if the
Negro majority remained faithful to
the Radicals who for eight years
had managed to lead and patronize
them while misusing them and doing nothing for them. For the next
century, blacks were to pay for the
docile obeisance of their ancestors.
But whites were to pay too: They
learned history from such "authorities" as the movie "Birth of a Nation" and hence compounded and
perpetuated the tragedy.
In a brilliant recent study, Joel
Williamson sums it up succinctly
but bitingly:
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If fusion had been an aberration,
then the return to Straightoutism
was a return by the native whites to
their true selves.... When South
Carolina found Hampton in 1876,
it was as if -she had refound herself.
Indeed, she had. Hampton was,
above all, the creature of the society that had reared him. He was
the personification of its ideal, carrying in his human form the inflexible rectitude, the sober courage
which all South Carolinians idolized
but few possessed... , In turning to
Hampton in 1876, white Carolinians were listening again to their
consciences. Whatever else Straightoutism may not have been, at its
best in the Hampton tradition it
was honest.

The 1876 election was the most
exciting one in South Carolina history, bar none. Beyond that, one
hesitates to go. Persons who have
not studied it much are usually confident in their assurance that they
know all about it; many who have
studied it ( and many still are doing
so) conclude that nobody should be
so absolute in making judgments
here. Most laymen assume that Red
Shirts, bold white racists, and a solid Democratic white phalanx carried the day-and hence many ever
since have assumed that such tactics
can provide the guide for "good
race relations." This theory many
learned from the head Red Shirt,
Gen. Mart W. Gary, the "Bald Eagle
from Edgefield."
Not rewarded for his 1876 services with a senatorship or afterwards with a governorship, the
stormy Gary later furiously charged
Hampton with ingratitude, telling
Carolinians again and again that he
had "made" Hampton by his 1876
"Edgefield Plan," the "shotgun policy" of intimidating Negroes and
keeping them from the polls.
Hampton- and his later academic
defender, Hampton Jarrell-vigorously denied Gary's interpretation,
pointing to Hampton's disavowal of
racism, his reluctance about Red
Shirt tactics in the campaign, his
pleas for Negro votes, his promises
of offices and fair play for Negroes
if he should be elected. According
to the Hampton claim, the Negroes
who switched over and voted Dem-
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ocratic were the crucial ones who
determined the final outcome.
There probably is truth in both
claims-and no one can definitely
determine the facts in such a fraudulent election as this one was. In
the Up Country, efforts were strenuous to keep the Negroes away
from the polls; in the Low Country,
the efforts were designed to recruit
Negroes into Democratic ranks.
And yet, as Carol Rothrock Bleser
t>.,._Ut it, "It was difficult to spur Negroes to supt,ort a party whose
• leaders merely ~i>romised not to un, do what had ·already been done for
them by the Republicans, especially
since it was evident that perhaps
the majority of Hampton's party
disagreed with his moderate approach."
To an observer looking back
from South Carolina's Tricentennial, however, it,...appears urifortunate that Gary's claims for his
"shotgun policy" were so much
more dramatic and exciting, his
"red-neck" followers so gullible, his
explanation so palatable to a Hotspur State, and such a dramatic tale
so much easier to remember and to
retell vividly. Many accepted it as
gospel, as the whole story, the precise pattern of history, and as a
guide for security and stability in
the future. Gary had one avid
young disciple in 1876-another
Edgefieldian, one Ben Tillman. A
generation later, "Pitchfork Ben"
regularly repeated the lessons for
any pupils who had not learned it
before. And Ben taught some of his
tricks to a politician who started
out as a Tillmanite, one Cole
Elease. Who teaches South Carolina
history, anyhow?
The 1876 election deserves a
whole chapter: It will get a paragraph. Violence marked the campaign with several bloody clashes;
and yet considering the deliberate
efforts by some in both factions to
inflame issues, the amount of
bloodshed was amazingly slight. On
election day there was fraud on
both sides. In some counties, there
were more votes than voters, according to an 1875 census. There

were many "repeaters" (who bragged
loudly of their "contribution to
the democratic process"), and intimidation by both sides also prevented many from voting. Alfred B.
Williams, pro-Hampton journalist
who later founded The Greenville News, alleged that both sides
cheated, bribed and repeated. The
greatest frauds were in Edgefield
and Laurens. The full story is one
of high drama. But it is hardly one
to arouse pride in South Carolinians
of either race-and after the collision at Hamburg, the two parties to
a degree basically represented the
two races.
Both sides claimed victory, and
hence from November 1876 until
April 1877, Columbians witnessed
there the awesome and dangerous
spectacle of two rival governments
for the state-each claiming to be
the de jure government. The white
Hampton government had its acein-the-hole: the willingness of property holders to pay taxes to it. The
Chamberlain Radical government
also had its ace: Federal troops
present ostensibly to "maintain
order" but actually to maintain the
Republican regime of grasping carpetbaggers, quaking scalawags, and
befuddled Negroes. With the settlement of the also-disputed Presidential election of 1876 finally made in
1877, the new Republican President, Rutherford B. Hayes, withdrew the troops and carpetbagger
government quickly collapsed like a
crumpling tent.
Here endeth the lesson. But few
learned-or they had learned the
wrong lesson, or had drawn dangerous conclusions.
READING LIST FOR THE LAYMAN
D.D. Wallace: "History of South
Carolina," III, chaps. 91-97.
D.D. Wallace: "South Carolina : A
Short History," chaps. 53-56.
F.B. Simkins and R.H. Woody: "South
Carolina During Reconstruction"
(1932;R-1966).
Joel Williamson: "After Slavery: The
Negro in South Carolina During Reconstruction" ( 1965; also paperback).
T. Harry Williams: "Romance and
Realism of Southern Politics" (1961; also
paperback), chap. 2.
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The original compound was composed of a number of outbuildings,
many of which remain today-a
split-log smokehouse, laundry,
greenhouse, commissary, power
generating house, and numerous
barns and workhouses. A cotton
gin, which still stands, was operated
exclusively for the Pegues crop
until abandoned in 1950.
Approaching the house, one
notes the four square, foot-wide
columns on the piazza. The outside
boarding under the porch roof is
flush, while above the one-story
porch and elsewhere the beaded
weatherboards overlap. A porch
swing, an old joggling board and a
Pegues-made wooden settee are
reminders of quiet leisure 10 miles
from the nearest town.
There are two front entrances,
one to the central hallway which
has a matching doorway at its other
end, and another to the dining
room on the right. Skylights (five
panes above one and four panes
above the other) grace the entrances. Many of the panes here and
in the 18-pane windows throughout
the home are handblown.
Slave labor and probably "imported" craftsmen hand-tooled the
dentil work under these skylights
and on the mantel and ceiling molding in the formal drawing room or
parlor. Tradition has it that scenes
of the earth, sky and sea were
painted on the walls and ceiling of
the parlor in the early days.
The original front rooms remain
much the same as the first master
enjoyed them. Some of the 18thcentury Low-Country and English
furnishings are still used and treasured by the Pegues descendants in
the home; other pieces have been
removed to homes of other descendants.
The wainscoting in the parlor is
put on with hand-wrought nails,
and the baseboards are heart pine,
unpieced and two-feet wide. The

huge fireplace has old family brass
accompaniments. Original brass
locks are still in use on the doors.
The mahogany Victorian and
Empire furniture now used in this
room are old family pieces. Notable
are an Empire whatnot, sofa, secretary and drop-leaf table; a marbletop end table, small occasional
chair and rocking chairs were purchased during the Victorian period.
Old paintings and portraits add interest to the room.
Across the hallway in the walnut-paneled dining room is a mahogany Hepplewhite sideboard
which has in its wine drawer the
square decanter that the first
Pegues probably used at his table.
Lovely companion pieces include a
large mahogany corner cabinet with
inlay similar to that of the sideboard and a half-round table, all

early Pegues pieces. The Hepplewhite drop-leaf dining room table
was made about 20 years ago for
Mrs. Hammond from aged walnut
cut on the plantation.
Old family portraits also adorn
the dining room. One is of a Pegues
cousin, Wilson Godfrey of Cheraw,
who was master of ceremonies at
the ball honoring the Marquis de
Lafayette when he visited here on
his triumphant tour of the United
States in 1825. Another is Godfrey's sister, Harriet Godfrey Gillespie, great-grandmother of Mrs.
Hammond.
Of special note in this room are
the dark green painted woodwork
and the L-H wrought-iron door
hinges. This room, with its natural
walnut paneling, is perhaps the
most loved room in the home.
Paneling in this room, and also in

The Hepplewhite sideboard is one of
the oldest Pegues pieces still in the home.
Dining room walls are dark natural walnut.
-Photo by Coleman Jones
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-Photos by William Kinney Jr.

the parlor, was sought for use in the
restoration of Colonial Williamsburg. Red brick hearthstones add
warmth to the dining room and enhance the large fireplace.
In a large closet here is a small
leatherbound portmanteau ( traveling chest) which emigrant Claudius
Pegues brought with him from England. It contains carefully preserved
letters, records of slave sales, and
land purchases bearing signatures
such as those of the governors
Pinckney, Moultrie, Bull, Rutledge
and Tryon.
Hanging in the downstairs hallway are two of the many land
grants from the kings of England,
complete with royal seals.
From the rear of this hallway, a
staircase leads to the upstairs bedrooms. They have 13-foot-9-inch
ceilings as do the downstairs rooms.
For years straw matting has covered
these floors. It was recently re-
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placed in the hallway and two bedrooms.
Claudius Pegues as a large planter
and man of culture and ability must
have entertained often at Pegues
Place. His civic spirit led him to
help found old St. David's Episcopal Church in Cheraw, the oldest
Episcopal church in the Pee Dee;
and as a patriot in this sometimes
less than law-abiding region, he was
a Regulator and later one of the
county's first judges. His recognized
interest in the cause for independence led to his appointment as the
parish's member of the 1768 Assembly and a deputy to the Provincial Congress in 1775. His elder son
and namesake distinguished himself
as a captain in the South Carolina
Militia and fought against the British at such places as Eutaw Springs.
In 1785 the two Claudius Pegueses
were among the six justices named
to establish Marlboro County from

the Cheraws District.
Because its masters were such
active and able Whigs, the mansion
seems to have been a favored meeting place. The only exchange of
prisoners actually completed in the
United States between Continental
and British armies was agreed upon
at the Claudius Pegues house on
May 3, 1 7 81. Imagine smartly
dressed officers sitting at a tablemaybe one still owned by the family.... Lt. Col. Edward Carrington
acted on the part of Maj. Gen.
Nathanael Greene of the Continental Army, and Capt. Frederick
Cornwallis acted for his cousin, the
British Maj. Gen. Cornwallis. As a
result of the cartel signed here, British Gen. Burgoyne, captured at
Saratoga, was exchanged for American Gen. William Moultrie, taken at
the Siege of Charleston.
Frequent visitors at the home
were generals Greene and "LightSandlapper

would visit this historic house.
Gen. William T. Sherman's Union
forces, after burning Columbia,
came nortr. from Cheraw and encamped in the large field in front of
Horse Harry" Lee, father of Gen. the homeplace enroute to RockingRobert E. Lee. Greene encamped ham, North Carolina. Enlisted men
his army in this vicinity before he tried to bum the house but officers
marched to the fateful Battle of billeted there put out the fire, acGuilford Courthouse at Greens- cording to family history. The aged
widow of James Pegues died just
boro, North Carolina.
Prosperous days of the Old five days after the plantation was
South, when cotton was raised on ravaged. (The Yankees had dethe rich soil and harvested by more stroyed her medicines, it is said.) A
than a hundred Negro slaves, were 10-foot grandfather clock which
enjoyed then by the fourth genera- once stood in the dining room was
tions of Pegueses. But soon to fol- defaced by the sabre of an irate
low were the dark days of the War Yankee soldier. A Union cannonBetween the States when again war ball which has rested for years
Left: In the dining room is a Hepplewhite corner cabinet. The dining table is
of walnut cut on the plantation. Below:
The parlor, with interesting hand-carved
detail on the mantel and ceiling moldings.

.....

under a giant magnolia in the front
yard of the home provides a reminder of those days of unrest.
Pegues family members who live
in Marlboro County and nearby
locations, as well as distant cousins
from many states ( all descendants
of the first Claudius Pegues), eagerly await the 200th birthday celebration of the homeplace which will
coincide with the county's Tricentennial week.
On Sunday, April 19, the public
is also invited to tour the structure
which Marlboro proudly claims as
its oldest house and most historic
site.
Margaret Kinney is from Bennettsville.
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EVENTS

TWO BIG TRICENTENNIAL

ANTIQUES
SHOWS AND SALES

I•

All activities to be considered for
the Calendar of Events must be sent
directly to the Events Editor, Sandlapper Press, !nc., P.O. Box 1668,
Columbia, South Carolina 29202,
no later than ao days prior to the
first of the month in which the
activity will occur.

A Prestige Show
With Emphasis on
Genuine Antiques
for the
Discriminating Buyer
Presented By
THE NELSON GARRETIS. INC.

APRIL
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\

.

COLUMBIA-Dreher High School Auditorium-29th Annual Carolina Ballet.
6

SALES AND RENTALS
COMMERCIAL PROPERTIES

APRIL
7
ROCK HILL-Winthrop College-"The Strang-

Service
1400 Laurens Road
Box 8244 - Station A
Phone 803 - 239-1346
Greenville, South Carolina 29607
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Listing

MAY
14
SPART AN BURG-Spartanburg County library-William J. Kimball, "The Naturalists."

.

music
3

dance

RESIDENTIAL

Multiple

SPARTANBURG-Spartanburg County library-Charles D. Ashmore, "A Twentieth
Century Look at 'Tom Jones.'"

APRIL

CHARLESTON-Municipal Auditorium-The
State Ballet Company, "Charleston Theatre
1794."
8
SPARTANBURG-Converse College-The State
Ballet Company, "Charleston Theatre
1794."
11
ORANGEBURG-Claflin College-Modem
Dance Group Concert.
17
ORANGEBURG-South Carolina State College-I.es Danseurs Africains.
20
ORANGEBURG-Square Dance Exhibition,

Member of

8

CHARLESTON-Municipal Auditorium-Slide
Lecture from the National Gallery, "Paintings of the Great Spanish Masters."
9

Municipal Auditorium
Charleston, S.C.
April 26 through 29
also
at the
Carolina Coliseum
Columbia, S.C.
May 3 through 6
1 p.m. to 10 p.m. daily

APRIL

er."

15
CHARLESTON-College of Olarleston-"Macbeth,"
GREENVILLE-Greenville County Museum of
Art-"Nothing But a Man."
22
CHARLESTON-Garden Theatre-"Marat/
Sade."

MAY

CHARLESTON-French Huguenot OlurchOrgan and Trumpet Recital by Brian Jones
and Jeffrey Stem.
CHARLESTON-Municipal Auditorium-Count
Basie.
GEORGETOWN-Wmyah High School Auditorium-Evelyn LaBruce, Mezzo-soprano, soloist with the Columbia Philharmonic Orchestra.
4

SPART AN BURG-Memorial AuditoriumParade of [Barbershop) Quartets.
5
ESTILL-"In Operetta Time."
CHARLESTON-Charles Towne LandingNorth Charleston Choraliers, Air Force
"Airmen of Note," and Society for the Preservation of Spirituals in Joint Concert.
6

ROCK HILL-Winthrop College-Faculty Recital, Mary Ray Johnson, Pianist.
7

COLUMBIA-Dreher High School Auditorium-Columbia Philharmonic Orchestra,
Robert MacDonald, Pianist, Soloist.
8

CHARLESTON-Garden Theatre-"Flora.''
HARTSVILLE-Coker College-New York Pro
Musica.
9

GAFFNEY-Limestone College-The Gregg
Smith Singers.
11
COLUMBIA-Columbia Shrine Qub-Columbia
Philharmonic Orchestra, "Cabaret Pops."

12
BENNETTSVILLE-Bennettsville High School
Auditorium-Washington and Lee University
Glee Qub Concert.
CHARLESTON-Cathedral of St. John the
Baptist-Sacred Concert by Choir.
COLUMBIA-Museum of Art-Belgrade Trio.

1

13

CHARLESTON-Garden Theatre-Festival of
Comedy Classics.

SP ART ANB URG-Converse College-Indianapolis Symphony Orchestra.
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14
ROCK HILL-Winthrop College-Program of
Music for Church Weddings.
16
COLUMBIA-Township Auditorium-Houston
Symphony.
16-18
GREENVILLE-Richard Cass, Pianist.

17
ANDERSON-Hodgens and Howard, Duo-pianists.
CAMDEN-Columbia Philharmonic Orchestra.
CHARLESTON-Municipal AuditoriumHouston Symphony.
18
BENNETTSVILLE-Bennettsville High School
Auditorium-Columbia Symphony Orchestra.
19
GREENVILLE-Greenville County Museum of
Art-Jazz and Folk Music, Dag Walton,
Director.
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20
COLUMBIA-Columbia College-Faculty Recital, Lanny Palmer, Soprano, and Richard
Veale, Tenor.
ROCK HILL-Winthrop College-Winthrop
Chorus Concert.
21

GREENVILLE-Bob Jones University-James
Dick, Pianist.
24

COLUMBIA-Dreher High School Auditorium-Columbia Choral Society Concert.
GREENVILLE-Furman University-"Aida."
SPARTANBURG-Converse College-"Shakespeare in Opera."

25
CHARLESTON-Municipal Auditorium-Society for the Preservation and Encouragement
of Barbershop Quartet Singing in America
Concert.
COLUMBIA-Allen University-"Extravaganza
Oassique."

COLUMBIA-Township Auditorium-GALA
Tricentennial All-state Concert, Featuring
Works Commissioned for Tricentennial Celebration.

27
COLUMBIA-Carolina Coliseum-New York
Brass Quintet.
COLUMBIA-Columbia College-Columbia
College Choir and Handbell Choir Concert.
ROCK HILL-Winthrop College-Winthrop
Choral Ensemble.

28
ROCK HILL-Winthrop College-Faculty Recital, Thomas J. Cole, Tenor, and Jess Casey,
Pianist.
30
GREENVILLE-Furman University-Crescent
Little Symphony Orchestra, Annual Concert.
MAY
1
SPARTANBURG-"Carmen."
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Orangeburgh
Pendleton
Richland
Spartanburgh
Sumter
Union
Williamsburgh
York
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APRIL
2-4, 8-11, 15-18
CHARLESTON-Dock Street Theatre-"A Rare
Fine Town."
2-5
ANDERSON-Anderson Community Theatre"Wait Until Dark."
3-5, HH2
GREENVILLE-Greenville Little Theatre-The
Young People's Theatre Workshop,
"Aesop's Fables."
3-11
COLUMBIA-Town Theatre-"Royal Hunt of
the Sun."
9-11, 14-18
GREENVILLE-Furman University-"The
Promise."
11, 18
CHARLESTON-Dock Street Theatre- "It's a
Rocket, No It's Not," Theatre for Children
Production.
13-15, 17
ROCK HILL-Wmthrop College-"Blood Wedding."
15-16
CHARLESTON-Municipal Auditorium''Mame.''
15-17
BENNETTSVILLE- Marlboro County Historical Pageant.
16
ROCK HILL-Winthrop College-"Mame."
16-18
ANDERSON-Hanna High School Auditorium- "Oklahoma!"
17
CHARLESTON - Garrett High School Stadium-"The Yemassee."
COLUMBIA-Benedict College-Dramatic
Readings by Ossie Davis and Ruby Dee.
18, 20-22
ABBEVILLE-The Opera House- "Don't Drink
the Water."
21-25
ORANGEBURG- Outdoor Historical Drama,
"From Indian to Industry."
SUMTER - Sumter Little Theatre-"Li'l
Abner."
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1825 by Robert Mills, this Atlas con- +
tains much fascinating information about the South Carolina
of 143 years ago. An edition published in 1938 is now a collec- +
tor·s item. This edition (Wilkins-Keels) with the maps in the
same size as the original is printed on fine quality paper. It+
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9

CHARLESTON-Municipal Auditorium-The
London Philharmonic.
11
FLORENCE-Florence Symphony Orchestra,
2nd Annual "Pops" Concert.

theatre

+
+ Originally published in

:f:
+
:f:

3
GREENVILLE-Greenville County Museum of
Art-Concert: Robert Otesebro, Oarinet;
Richard Maag, Cello; Peter Rickett, Piano.
7
COLUMBIA-Township Auditorium-The
London Philharmonic.

+
+

+
+

INDIVIDUAL DISTRICT MAPS

+
+
+
:f: Abbeville
+ Barnwell
+ Beaufort
+ Charleston
+ Chester
:f: Chesterfield
+ Colleton

:t:+

postpaid

2

GREENVILLE-South Carolina State Battle of
the Bands.
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24-May 2
FLORENCE-Little Theatre-"Look Homeward Angel."
26-30
ORANGEBURG-South Carolina State Col·
lege-"Hallelujah Baby,"
30-May 1
GAFFNEY-Limestone College- "Camelot,"
MAY

1-3
GREENVILLE-Greenville Little Theatre-"A
Reminisce-In."
14-16
COLUMBIA-Drayton Hall-"Rosencrantz and
Guildenstern Are Dead."

APRIL
Through April 12
SPARTANBURG-The Gallery-Three-man
Show: Thomas Flowers, James Lawless,
Glen Howerton,
Through April 13
FLORENCE-Florence Museum-Dorothea
Lange; Photographs from the Museum of
Modern Art.
Through April 14
CLINTON-Presbyterian College-John O'Neill,
One-man Show.
Through April 25
DUE WEST-Erskine College-Sybil Gibson,
Primitives.
Through April 27
CHARLESTON-Dock Street Theatre-Annual
Green Room Art Exhibition.
COLUMBIA- University of South CarolinaHarriette Francis, Artist.
Through April 30
CHARLESTON-Blue Knight Gallery-Exhibition by Charleston Artists.
CHARLESTON-Carolina Prints and FramesExhibit by Charleston Artists.
CHARLESTON-Charles Town Gallery- Paintings and Sculpture by Charleston Artists.
CHARLESTON-Le Petit Louvre- Special
Showing of Local Scenes by Ten Charleston
Artists.
CHARLESTON-Nancy's Gallery-Exhibition
by Eleanor Sebring.
COLUMBIA-University of South Carolina"Art Education."
FLORENCE- USC, Florence Regional Campus-Works of Armando del Gmmuto.
Through May 9
NEWBERRY -Newberry College-Children's
Art.
Through May 31
COLUMBIA-Museum of Art-"The Golden
Crescent" by John P. Cowan.
Through June 20
GREENVILLE- Greenville County Museum of
Art- "Contemporary Artists of South Carolina."
Through June 30
COLUMBIA-Museum of Art-"300 Years of
South Carolina Architecture."
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5-June 15
CHARLESTON-Gibbes Art Gallery-"Tricentennial Art in South Carolina, 1670-1970."
7-May 2
SPARTANBURG-The Arts Center-"Arts Festival 1970: South Carolina Painting."
SPARTANBURG-The Arts Center-"As They
See It: Six Local Photographers."
8-9, 12
CHARLESTON-Gibbes Art Gallery GardenCharleston Artist Guild Annual Spring
Qothesline Art Show.
8-May 9
CLEMSON-Clemson University-Greenville
County Museum of Art Collection.
10-11
CHARLESTON-St. Philip's Church FenceCharleston Artist Guild Annual Sidewalk
Art Show.
COLUMBIA-Richland Art School-South
Carolina Craftsmen's Festival
10-11, 17-18
COLUMBIA-Trinity Church Fence-Columbia
Artists Guild, Sidewalk Art Show.
10-30
SPARTANBURG-Wofford College-"The
Carolinas Collect."
12-18
BENNETTSVILLE-First National Bank-Currier and Ives Traveling Exhibit.
12-May 9
FLORENCE-Florence Museum-South Carolina Craftsmen Spring Juried Show.
14-May 7
GREENVILLE-Greenville County Museum of
Art-"American Painters of the Nineteenth
Century."
15-May 15
CLEMSON-Qemsoh University- 1969 Homes
for Better Living Awards Exhibit.
15-May 30
COLUMBIA-Col\imbia College-Art Department Faculty Exhibit.
. ,
.
18
CHARLESTON-O>llege of Charleston-Young
People's Art Show.
19-29
SP ART ANBURG-Spartanburg City Schools
Annual Art Exhibit.
25-26
CONWAY -Coastal Carolina Regional Campus-Waccamaw Arts and Crafts Guild
Spring Show.
26-30
SPARTANBURG-Me~rial AuditoriumSpartanburg City Schools.Art Exhibit.
28-May 19
DUE WEST-Erskine College-"Creative Playthings: The Spitit of Play."
MAY
1-3
DARLINGTON ~Darlington County Courthouse- Darlington Arts Festival.
1-31
FLORENCE- USC, Florence Regional Campus-Works of Eleanor Duval Spruill.

·4
COLUMBIA-University of South Carolina-Annual Student Art Auction.

THE CHARLESTON SYMPHONY
ASSOCIATION PRESENTS

Music by
Libretto by
GEORGE GERSHWIN
OuBOSE HEYWARD
Lyrics by OuBOSE HEYWARD and IRA GERSHWIN
on ,.. Pl,v "'PORGr "' DOfflJTHY m,d OuBOSE HEVWAIIO

-

Entire Production Directed by

ELLA GERBER

CHARLESTON MUNICIPAL
AUDITORIUM
JUNE 26 thru JULY 8
Evening performances, 8 :30
Matinees (June 27, July 4 ), 2 :00
Tickets :
Orchestra & Mezzan ine, $5
Under balcony, $4
Upper balcony, $3
Tickets available at Charleston
Municipal Auditorium Box Office, or use coupon below to
order. (No Sunday Performances)
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FOR NEEDLEWORK AND TILEWORK

,.

A full-color Carolina Gamecock, Citadel Bulldog and
Clemson Tiger are each reproduced on scaled paper
(approximately 22" x 27"), and ready for the do-ityourselfer interested in creating an unusual accent for
personal use or for the home.
Whether it be a pocketbook, chair seat cover, rug,
plaque, card table cover, tote bag, wastebasket cover,
wall hanging, tile top table, or any one of scores of
needlework and tilework applications, these patterns by
Adalee Winter offer interesting creative possibilities.
A how-to-do-it instruction booklet illustrated with
profuse drawings that will make even a novice an accomplished needleworker has also been prepared by Mrs.
Winter.
Patterns of the Gamecock, Bulldog and Tiger are
$2.00 each. The needlework instruction booklet is $1.00
Enclose 25 cents postage and handling charge for each
order to be shipped to separate addresses. South Carolina residents please add 4% sales tax.
Send orders to Sandlapper Press, Inc., Box 1668,
Columbia, S.C. 29202.

6

WALTERBORO-Farmers and Merchants
Drive-In Bank-Sidewalk Art Show.

tours
APRIL
Through April 10
CHARLESTON-Tricentennial Festival of
Houses.
Through April 15
FLORENCE-Florence Garden and Beauty
Trail
4-5
HILTON HEAD-Seventh Annual Tour of
Homes.
9-11
GEORGETOWN-Annual Plantation Tours.
10-12
CHERAW-Oleraw Historic Home and Garden
Tour.
11
CHARLESTON-St. Philip's Plantation Tour.
GAFFNEY -Tour of Homes.
12
CLIO- Tricentennial Tour of Homes.
13

BENNETTSVILLE-Candlelight Tour of Five
Homes.
14
BARNWELL-Tour of Historic Homes and
Gardens.
CHARLESTON- Candlelight Tour of Homes
and Gardens.
COLUMBIA-Home and Garden Pilgrimage.
15
BENNETTSVILLE-Pilgrimage to Site of Welsh
Neck Settlement.
COLUMBIA-First Spring Showing of the
Robert Mills Garden.
15-16
CAMDEN-Kershaw County Tour of Historic
Homes.
17
BENNETTSVILLE-Sesquicentennial Tour of
Fifteen Homes.
18
BENNETTSVILLE-Plantation Tour of Lower
Marlboro County.
ESTILL-First Hampton County Tour of
Homes.
19
BENNETTSVILLE-Tour to Upper Marlboro
County and Oaudius Pegues' Home.
COLUMBIA-University Tour.
PENDLETON- Spring Historic Tour.
22
EDGEFIELD-Peaches and Plantations Tour.

@ Southern Bell

24
EDGEFIELD-Candlelight Walking Tour.
24-25
SPARTANBURG-Spartanburg County Tricentennial Tour of Homes.
25
EDGEFIELD- Historic Edgefield Homes and
Sites.
26
DARLINGTON- House and Garden Tour.
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8-9
CHARLESTON-Municipal AuditoriumCharleston Tricentennial Flower Show.
10-11
CHERAW-Bomar Water Gardens-Steam-up of
Antique Steam Engines.
ROCK HILL-Come-See-Me Festivities, Centering around Glencairn Gardens.
11

the

These half-scale mini cars magnetize all
ages. Let your promotional imagination
gain you new interest in your product ••.
new records in your sales. Six model selection including Stutz Bulldog, Model T-10
Ford, Antique Chrysler. Made in USA. Send
50c for color catalog. Dealers inquiries
invited.

PARK SALES CO., INC.
BOX 247-S, THOMASVILLE, N. C. 27360

28, 30
SOCIETY HILL-Darlington Tour No. 1.
29
DARLINGTON-Candlelight Tour.
MAY

3-8
UNION-Historic Home Tours.
7

MANNING-Tour of Manning.

miscellaneous
APRIL
4-5
GREENVILLE-Confederate Open Skeet
Tournament.
4-12
CHARLESTON-Tricentennial Week Observance.
4-July 5
SANTEE-COOPER-World's Championship
Landlocked Striped Bass Fishing Derby.
5-11
COLUMBIA-South Carolina Spring Festival.

DORCHESTER COUNTY- Dorchester County
Tricentennial Celebration.
MONCKS CORNER- Berkeley County Tricen·
tennial Celebration.
6-May 6
SPARTANBURG-Arts Festival of 1970.
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SUMMERVILLE-St. Paul's Episcopal Church
Annual Spring Festival
11-12
CLEMSON-Keowee-Bowman Range-Silve1
Dollar Shoot, Invitational Archery Touma·
ment.
12-18
BENNETISVILQ:-Marlboro County Tricen·
tennial Week 1111d Sesquicentennial of the
Qty of Bennettsville.
16-19
CHESTER-Chester Homecoming Festival.
18
COLUMBIA-Dedication of The Midlands Tri·
centennial Center.
TRYON- Hound Show.
18-19
FLORENCE-Pee Dee Area Coin Show.
, .
19-25
EDGEFIELD-Formal Opening of Pottersville
Museum.
19
JOHNSTON- 3rd Annual Ridge Auto Meet.
19-25
ALLENDALE-Allendale County Tricentennial
Celebration.
ORANGEBURG-Orangeburg County Tricentennial Week.
20
ORANGEBURG-Tricentennial Parade.
21-23
COLUMBIA-South Carolini Industrial Trade
Show.
23-24
GREER-2nd Annual Southeastern Aviation
Trade Mart.
23-25
GREENVILLE- Textile Hall-South Carolina
Health and Science Fair.
25
E UT A WV ILLE- Reenactment of the Revolutionary Battle of Eutaw Springs.
25-26
SANTEE-Wmgs and Wheels Museum-Carolinas-Vrrginia Air Tour.
26-28
CHARLESTON- Municipal Auditorium-Garrett's Antique Show.
26-May 2
DARLINGTON-Darlington County Tricentennial Observance.
28
MYRTLE BEACH-South Carolina Public
Service Building-Spring Flower Show.
28-29
HARTSVILLE- Hartsville Armory- Industrial
Fair.
30
COLUMBIA- University of South CarolinaSouthern Literary Festival.

30-May 1
HARTSVILLE-Belk Flower Show.
MAY
!-October 31
CHARLESTON-4th Annual Charleston
Trident Fishing Tournament.
2
GREENVILLE-Dedication of Piedmont Tri·
centennial Exposition Center.
2-3
CAMDEN-Lake Wateree-"Y-Flyer" Invitational Regatta.
SANTEE-Wings and Wheels Museum-Antique
Airplane Fly-In.
3-9
AIKEN -Aiken Festival of the Arts.
MANNING-Qarendon County Tricentennial
Observance.
UNION-Union County Tricentennial Observance.
WALTERBORO-Colleton County Tricentennial Observance.
3-10

GREENVILLE-Greenville County Museum of
Art-4th Annual Musical Antiquities Exhibition.
7-9
CAMDEN-6th Annual South Carolina Landmark Conference.
9

DARLINGTON- Rebel 400 Race.
SUMMERVILLE-Spann Elementary SchoolSouth Carolina Habilitation Center, Volunteer Service Unit, 2nd Annual Auction.
9-10
COLUMBIA- Lake Murray- Midlands Regatta.

horse shows
APRIL
11
CHESTER-4-H Oub Horse Show.

TRYON- Junior Horse Show.
YORK- Optimist Qub of York Horse Show.
18
FLORENCE- Florence County Horse Show.
18-19
TRYON- Spring Horse Show.
23-26
GREENVILLE- Greenville Spring Horse Show.
25-26
BEAUFORT-Beaufort Saddle and Bridle Oub
Horse Show.
MAY
2

GEORGE TOWN - 6th Annual Georgetown
Saddle Qub Horse Show.
8-9
ROCK HILL-York County Horse Show.
9-10
CAMDEN- Camden Olarity Horse Show.

Sandlapper

INDEPENDENT CHURCH OF INDIAN LAND

By Milton Wilmesherr

he strength of our country lies in
large measure in the character of
its people. In men and women
who dream dreams and build homes
and erect churches and bravely face
life and death.
Such were the early settlers of
the Carolina Low Country who
formed a church near Pocotaligo in
the spring of 1743. The congregation was first known as "The Independent Church of Indian Land"
because it was independent from
the Church of England and it was in
the midst of Yemassee Indian territory.
The first minister to serve this
church was William Hutson, a
native of England who came to this
country to seek his fortune. He
began his ministry at the age of 23.
Hugh Bryan of Charleston recognized in him "a man of education, culture and refinement."
The congregation decided to
erect their church building on the
banks of Stoney Creek. The structure itself was simple and unpretentious, consisting of a white frame
building with two high shuttered
windows on either side of the front
door. On the right was an annex
with another window; a gable roof

T
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and a spire highlighted the building.
When William Hutson resigned in
1 7 56, he was succeeded by
Archibald Simpson. Little did he
know when he left his homeland of
Scotland that during his 16-year
pastorate he would bury his wife
and three children in the Stoney
Creek Cemetery.
The Revolutionary War left this
section of the coantry devastated.
With a sad heart and a heavy pen,
Archibald Simpson wrote in his
diary: "All was desolation, and
indeed all the way there was a
gloom solitariness. Every field,
every plantation, showed marks of
ruin and devastation. All was
gloomy.... "
The congregation, however, survived and experienced better days.
In 1832 the members undertook
the building of a chapel in the village of McPhersonville. This was to
be the place of worship during the
hot summer months. In this way, so
it was thought, the people would
avoid contracting malarial fever.
Thereafter, worship services were
held in the chapel during the
summer and in the church on
Stoney Creek the rest of the year.
Once again war clouds gathered

over the countryside. Once again
military conflict caused the Stoney
Creek congregation to dwindle in
number.
During the last stages of the Civil
War, in January 1865, the 15th
Army Corps of the Union troops
marched through the Low Country.
According to one account, the
church building on Stoney Creek
was dismantled and the lumber
used as temporary huts for Gen.
Sherman's army. The chapel at
McPhersonville, serving as a hospital, was spared.
With their sanctuary destroyed,
the remaining Presbyterians gathered for worship at their summer
chapel. The hardships endured by
the people only strengthened their
faith and determination to carry
on. And carry on they did, all the
while seeing their membership grow
smaller and weaker.
One hundred years later, in
1967, the Presbytery of Charleston
reluctantly voted to dissolve the
Stoney Creek congregation. One
final service was held in the chapel
at McPhersonville. The service was
conducted on the 225th anniversary of the founding of the church,
May 19, 1968. The chapel was
filled with the remaining families
and interested friends, as the Rev.
Dr. Frank B. Estes paid tribute to a
church which had served its people
long and well.
While the congregation itself no
longer exists, the cemetery remains
to this day. (A sign on U.S. 17
north of Pocotaligo points the way
to the graveyard.) The headstones
tell brief histories of families like
the Gregories, the Pinckneys, the
Hutsons and the Framptons. Men
and women of character who in
their day helped to make our
country strong and great.

Milton Wilmesherr is pastor of the
First Presbyterian Church, Beaufort.
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Above: The plush dining room of the
Country Club of South Carolina. The
club, which opened last December, was
built at a cost of more than $2 million.
Right: View toward the 14th green. An
irrigation system covers all greens, tees
and fairways, and the entire course can
be watered in less than nine hours,
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olf enthusiasm has hit a new
high in the Southeast with the
opening of the prestigious course
of the Country Club of South Carolina in Florence.
Florence, long the junior golf
capital of the nation, is delighted to
be the home of this project, the
dream of golfer Grant Bennett. It
has taken three years to become a
reality, for many obstacles had to
be overcome to make possible the
plush enterprise.
Carefully planned and constructed under the daily supervision

G

of Bennett, renowned golf instructor, the investment of more
than $2 million promises to attract
golf lovers from many states. Hopefully, one of the big Professional
Golf Association tournaments, luring the best golfers in the world,
will be attracted here in the nottoo-distant future.
With 900 acres in the development, overall plans call for a 36hole layout. Work on the second 18
holes will begin in the near future,
the complete layout having been
completed during the initial plan-
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Country Club
of South Carolina
By Roy Graham

-Photos by Sonny Smith

ning stages.
Located six miles northeast of
Florence along the banks of Black
Creek, the course offers plenty of
water, sandtraps, trees and rolling
greens, making the 7,101-yard golf
course one of the most challenging
ever constructed.
Scattered throughout the course
are large, grass-covered mounds.
They serve a dual purpose. They
can help the good golfers and serve
as vantage points for spectators.
The mounds will be hazards for
some linksmen, however, since
April 1970

many of them contain sand.
An automatic, elect.rically controlled irrigation sys-tern has been
installed at a cost of $100,000. The
system covers all greens, tees and
fairways. Two pumps are being
used and the sprinklers send water
over a 200-foot area. By utilizing
15,000 feet of drain tile and 42,000
feet of irrigation pipe, the entire
course can be completely watered
in less than nine hours.
Twelve of the 18 holes now open
have one or more water hazards.
Another hole has water far to the

left which will catch many stray
.balls. The greens will be well
guarded by sandtraps. Two of the
greens have five sandtraps, eight
have four and six have three. In addition the fairways are sprinkled
with traps on each side and lined
with tall trees.
Bent, a northern grass, is being
used this far south for the first time
on the greens. All of the nationally
known courses in the Northern
states utilize bent and it is believed
that it will prove popular here. The
tees and fairways primarily have a
73

.
basic Bermuda grass known as tifdwarf Bermuda; however, in some
instances Clemson 102 is used.
One of the features of the course
is a series of tees for each hole. The
longest is designated as the champion ship tee, or "blue" course.
Three others are known as the
"white," "red" and "yellow" tees,
each considerably shorter than the
championship tee. Men will be playing from all four tees while women,
as a rule, will utilize only the two
shortest ones. The white course will
play 590 yards shorter than the
blue one, while the red will be 4 70
yards shorter than the white course
and the yellow 640 yards shorter
than the red. Thus, the blue course
is 1,600 yards longer than the yellow.
One special hole long will be
remembered by those who play the
course. It is a dual fairway with
mounds and traps down the middle,
leading to a valentine-shaped green.
The pin placement determines
which fairway should be used.
The greens roll with slopes from
a few inches to five feet in height.
Two greens are of a split level vari74
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Above: The Golf Shop, with golf pro Grant
Bennett and his wife. Bennett planned
and supervised construction of the club.

ety, a nearly two-foot drop separating one half from the other. Pin
placements, of course, will determine which plateaus to play.
Bennett has personally planned a
practice area which will be second
to none. It is 200 yards wide and
300 yards deep, and has four greens
straight-away at 90, 150, 200 and
250 yards. These can be lengthened
by the angle used from the long
driving tee. Black Creek is 300
yards away and will be the target
for many long ball hitters.
There are two traps on the short
green and one each on the other
three. Water is on the right and left
side, and most shots will begin at
points where water lies just in front
of the tees. The one exception is an
area near the center of the long tee.
Bennett, who has had extraordinary success instructing youngsters, feels that this will provide
adequate practice for all clubs from
the wedge to the driver.
In addition to the long practice

tee there is a large putting green.
Kidney-shaped and more than 200
feet long, it curves to the left and
downhill. Eighteen putting holes
have been sunk, while one end of
the green is for sandtrap and chipping practice with three cups.
The back nine of the course was
opened last July Fourth for the 125
members and their families, while
the front side was not opened until
the latter part of September. (Incidentally, Bennett's younger son,
Gary, has already shot two 32s,
lowest score by two strokes on the
back nine.)
The clubhouse, exquisite in every
Sandlapper

Left: Sandtraps sprinkle the path to the
11th hole. Below: The stag room. The club
has been open for members since mid-June.

.

detail, has been opened for members and their personal guests since
mid-June. It has been aptly described as being first class in every
detail-down to the ashtrays.
Located on the bottom level are
the golf shop and grillroom. Also
on the lower level are locker rooms,
a stag room, the golf professional's
office, a club rack and workroom, a
wishing well and rock garden, two
equipment rooms and a golf storage
room for the initial supply of 35
electric carts.
The specially designed handcarved doors lead into a handsome
foyer on the main floor. Within are
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three offices, a modern women's
lounge, a garden room, dining
room, kitchen, chef's office, private
dining room, lounge with sunken
conversation pit, cloak rooms, janitor's supply room and. restrooms.
More than 125 of the 225 available residential lots have been purchased, some by golf lovers from as
far away as Chicago.
Plantation Development Corp. is
financing the project. Elmer Chasteen of Florence is president. Other
officers, all of Florence, are Earle
Atkinson Jr., vice president; Jack
Aiken and Laurence McIntosh,
treasurer and secretary, respec-

tively.
Directors are John Holliday of
Gallivants Ferry, Dr. Herman
~ingletary of Lake City, Jack Wellman of Johnsonville and Jack
Wright, Dr. Howard Stokes, Dr. Jim
Greiner, Gene Stone, West Houch
and Grant Bennett, all of Florence.
Since early in 1950, Florence
golfers have been gaining headlines
with their skill. It is only natural
that one of the finest courses in the
entire nation has come to the junior
golf capital.

Roy Graham is a free-lance writer
from Florence.
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By Jan Suthern
,

s South Carolina celebrates its
Tricentennial, the focus will be
on preservation of the best of
the state's heritage-from Indian
remains, Revolutionary fortresses
and antebellum homes, to historical
documents, folklore and, not least
among these, culinary art. "Carolina Cuisine," a recently published
collection of recipes, represents the
effort of the Anderson Junior Assembly to bring together in one
volume the finest in Southern
cuisine and hospitality. More than
600 recipes from 326 contributorcooks are included, along with
sections on menus, cooking for
campers, cooking for two, and
others. The sections of antique recipes will hold particular fascination, for many cooks are eager to
"try a pinch of" and "cook until
done" to arrive at those delicious
dishes remembered from childhood.

A

CHICKEN OYSTER GUMBO
1 large hen cut in serving pieces
7 large kitchen spoons of flour
7 large kitchen spoons of fat
1 large onion chopped
2 quarts warm water
Salt and pepper (black and red) to
taste
File powder
1 pint oysters
Garlic to taste

Salt and pepper chicken pieces.
Heat fat, add flour and brown. Add
garlic and onion. Add pieces of
chicken into brown flour mixture
(roux). Fry slowly until fat comes
out around edges. Add warm water
and simmer until chicken is tender.
Add oysters about 10 minutes before serving. Dish gumbo into large
76

.
tureen. Add file. Serve with rice.
Serves 8.
This Chicken Oyster Gumbo recipe is over 100 years old and was
given to Mrs. Douglas Thrasher of
Anderson by her aunt, Mrs. Margaret Erskine Betsworth from Pensacola, Florida. Mrs. BetswC¥"th received the reci~e from her husband's family who originally obtained it in New Orleans.

ARTICHOKE RELISH
1 peck artichokes well scrubbed
Brine: 2 cups salt to a gallon of
water
2 quarts onions
1 bunch celery
8 bell peppers
1 tablespoon pimiento or red
pepper
3% quarts vinegar
% quart water
4 cups sugar
1.4 cup dry mustard
8 tablespoons tumeric
2 cups flour
1 tablespoon black pepper

pepper, saving enough water to
make a smooth paste of the flour,
mustard and tumeric before adding
these. Cook, stirring constantly to
prevent burning, for about an hour
or until it thickens and tastes done.
Take up in small glass jars, pouring
paraffin over each jar to keep out
air, or use self-sealing jars.
This recipe was used each year
for many years by the late Mrs.
Frances Marion Dwight of Stateburg, South Carolina, who raised
her own artichokes in the back
yard, often using the yellow flowers
in the house for decoration while
the tubers were maturing. Many of
these little jars of artichoke relish
found their way into the homes of
the neighborhood where Mrs.
Dwight's husband practiced medicine around the turn of the century. The recipe was handed down
to her daughter, Mrs. Charles Edwin
Roberts of Charleston, and to her
daughter, Mrs. Joseph C. Yarbrough
Jr. of Anderson.
OLD KENTUCKY JAM CAKE
1 cup butter
2 cups sugar
6 eggs
4 cups flour
1h cup buttermilk
2 teaspoons soda ( in milk)
1h pound raisins
1h pound citron
1 tablespoon cinnamon
1/.,. tablespoon cloves
1 cup cherry preserves
2 cups blackberry jam

Mix as any cake and bake in
layers. Put together with a favorite
chocolate filling. Put wine on each
layer before filling.
Elizabeth Robinson Armstrong
(Mrs. W.C.) secured this recipe
through the "Swap Column" of
"The Woman's Magazine" in 1877.
She exchanged a prized bean seed
wanted by the Kentucky lady for
the famous cake recipe. Mrs. Armstrong's daughters and granddaughters still use this recipe and
have many orders for the cake. Mrs.
Jennie Brannon of Anderson is a
daughter of Mrs. Armstrong.

Soak artichokes in brine for several hours or overnight, then grind
artichokes, onions, celery and bell
peppers. Add to this mixture cut-up
pimiento or red pepper ( do not
grind). Put in large kettle and add Jan Suthern is a free-lance writer
vinegar, water, sugar and black from Anderson.
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Radio,
Earphone Style
By Bill Marett
any years ago, during my high
school days in Oconee County,
an aunt gave me a radio-a
one-tube, battery-powered Crosley
Type V earphone set manufactured
in 1923. At the time it was some
seven or so years old and I fell heir
to it principally because my aunt
had acquired a new radio with a
speaker, which allowed more than
one person to listen at once.
The mid-'20s was the height of
the crystal set era. High school general science books all had instructions for building crystal sets and
most of the school boys at Seneca
High at one time or another tried to
assemble one. So did I. I ordered a
crystal set-complete with cat's
whiskers-from Chicago and with
the aid of an oatmeal box, miles of
wire and part of an Erector set,
managed to assemble a set on a
section of board.
Crystal sets sometimes worked
fine but they were very temperamental. As a matter of fact, I never
understood why they worked at all
since they had no power supply or
tubes. The trick was with the
crystal, a gray glob of some semiconductor such as silica, which was
connected to a thin wire known as
the cat's whisker, one end of which
could be moved from point to
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point over its surface in an effort to
find the most sensitive spot. This
most critical contact could at times
be rather stable; but more often
than not it was erratic, necessitating
constant adjustment of the cat's
whisker. Sooner or later metal fatigue took its toll and a complete
fracture resulted. This occured generally at the base of the fragile wire,
negating any possibility of rebending it into a shorter configuration.
One was simply left with a useless
stub Qf wire and"silence smack in
the middle of "Amos and Andy."
So the gift of the radio was most
welcome as it freed me from the
vicissitudes of crystal set reception.
I spent many happy hours with
this little radio. However, I spent
almost as much time on the roof of
our house as I did list~ning, adjustment of the outsid~ antenna being
most important for gQod reception.
It had to be high and long, and its
direction was important. I always
had the haunting feeling that no
matter how often I made adjustments, the ultimate aerial position
was eluding me. I did best with one
end attached to a high eave on our
home and the other attached to our
chicken house. ( One kept chickens
in town in those days.) I was always
careful to use a lightning arrester in

connecting my aerial and ground
wires. This little porcelain device
shunted directly to the earth any
electricity that might strike the
aerial, thus sparing the radio.
Nothing played more havoc with a
radio than a good blast of lightning.
I managed to do my school
homework by radio, studying with
earphones in place. This, after all, is
not nearly as tricky as studying
with television. I had only auditory
distraction while students today
have the added visual distraction.
There weren't very many radio
stations around in those days and
most of them were "away off." In
South Carolina there was WFBC in
Greenville, WSP A in Spartanburg,
WIS in Columbia and WCSC in
Charleston. I could get WSB in
Atlanta and WBT in Charlotte but
my greatest pleasure was pulling in
WL W from Cincinnati, Ohio. Somehow Cincinnati was more distant to
me then than the Sea of Tranquillity is today. And KDKA in Pittsburgh, Pennsylvania, was an old
standby. After all, it was the first
station in the country, having
started in a tent atop the Grant
Building, not much before the time
my Crosley Type V was manufactured.
There was lots of interesting lis-
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tening and not a few "characters"
on the air. "Cusser" Henderson was
blasting forth each night from
Shreveport, Louisiana As head of
the "Merchant's Minute Men," he
was waging a battle against the
chain stores which were then moving into small towns over the
South. His rather earthy language
( earthy at least for that era) on
more than one occasion drew the
attention of the Federal Communications Commission. And there wa$.Dr. John R. Brinkley, the goat
gland man, with his powerful station in Del Rio, Texas. Actually, his
transmitter was in Mexico, his license for broadcasting in the
United States having been revoked.
He offered a variety of medical
treatments at his clinic but was best
known for his efforts to restore lost
youth through the transplanting of
goat glands. More than a few South
Carolinians made their way to his
O
various clinics which changed locations fairly often. When he was
situated in Little Rock, Arkansas, it
was said that the fastest thing in
Arkansas was a goat trying to get
past his hospital.
I spent more than a few hours
listening to Henderson and to Dr.
Brinkley. Both were master hucksters and Dr. Brinkley's sonorous,
onomatopoetic voice had an almost
hypnotic appeal. On one occasion
Henderson offered a cash prize for
the largest potato mailed to him. It
was said that he accumulated the
finest carload of potatoes ever assembled and that he sold them at a
fancy price.
There were others, most of
whom have long since gone on ...
but not all; a few are still active.
Kate Smith, for example. And
Milton Cross is still narrating opera
from the Metropolitan Opera in
New York, having started his association in 1931. And there is the
seemingly indestructible Lowell
Thomas broadcasting the news
today as he has done for decade on
decade. Floyd Gibbons was then
the newscaster with the fastest delivery. He could speak up to 500
words a minute. "Smiling Ed"
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McConnell, who oozed folksiness,
was singing and selling Aladdin
lamps. Billy Jones and Ernie Hare
were the Interwoven Pair, singers
and sellers of socks. Amos and
Andy were just starting and the big
announcers were Graham McN amee, George Hix, Norman
Brokenshire, and Alois Havrilla. A
fair share of South Carolina's early
announcers had more than ordinary
success and several went "up" to
network_
Among them were
Bill Biven\ from Greenville, Olin
Tice froi:n ~Anderson and George
Gunn from Charleston. The networks were the heart of big-time
radio then, all the important live
programs originating with them.
Many were heard from "coast to
coast."
Yes, that little radio performed
admirably through my h~h school
days. There "W"ere several problems
connected with its operation, however. For one thing, if I inadvertently left it on for long, the batteries ran down precipitously. This
frequently occurred when I fell
asleep while listening in bed, only
to wake up in the morning with the
earphones and cord wrapped
around my neck, and the radio suspended somewhere between my
bed and desk.
However, the most disheartening
thing had to do with the tube. Both
"A" and "B" batteries were used to
power this set. The "A" batteries
drained faster, so two were used,
hooked up parallel so they would
last longer. On more than one occasion I managed to connect them
in series, thus doubling the "A"
current. When this unfortunate
situation occurred the tube burned
up, giving off a fantastic flash of
light before burning out. No matter
how fast I tried to turn it off, on
such occasions, I could never beat
the speed of electricity. I would
generally sit there for a while, a
wave of nausea coming over me, as
I contemplated the $1. 99 plus postage and handling required to replace that ·wD-12 tube. It meant
the mowing of several lawns at 35
cents a clip, plus a considerable
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period of radio silence.
Since it was a regenerative receiver, it did a lot of whistling and
screaming. Sensitivity was adjusted
by sliding a central knob in and
out. When it whistled on a frequency, it sent a scream to all
nearby radios in the vicinity tuned
to the same station. My father more
than once shouted upstairs for me
to turn off that "blasted
screecher," especially when he was
listening to "Lowell Thomas and
the News" on our downstairs cal:r
inet radio with the built-in speaker.
Quite by accident one day I
found that I could actually broadcast with my set. By hooking up a
cheap carbon granule microphone
to the earphone output connections
and tuning the whistling just right, I
could be heard through the radio
downstairs. The only trouble was
they started picking me up downtown in Lunney's Drug Store. At
the time a bunch of older boys in
Seneca had rigged up transmitters
using Ford auto coils and were
transmitting all over the place. This
resulted in a visit by a man from
the FCC and a sudden cessation of
all activity of that nature. Not wishing to run afoul of the federal government myself, I desisted from all
broadcast activity upon learning of
my broadcast strength.
When I went away to college my
radio fell into gradual disuse. Each
time I came home I would find various articles about my room removed. First it was the stuffed
squirrel and then the mounted bluejay. Being a graduate of a mailorder school of taxidermy, I had
festooned the walls of my bedroom
with various specimens of animal
and bird life. My mother said the
moths got them but I believe that
her evident antipathy to the stuffed
creatures made her act with more
than ordinary dispatch. In due
course, the radio was gone also,
packed away in a closet. From that
time until recently it lay dormant
in one place or another-in closets,
attics and cellar~no one, I suppose, having the heart to throw it
away. Recently I discovered it in a
Sandlapper

damp basement stuffed into an
ordinary brown paper bag. It was
love rekindled and I resolved to try
to repair it and put it into operation once again, realizing that more
than 30 years had transpired since
it had been used.
The wooden cabinet was split in
many places, due not so much to
the ravages of time as to my previous primitive repairs with nails
much too large for the job. The
back looked like a jigsaw puzzle.
The bakelite front panel, however,

present-day products if subjected to
30 years of neglect such as this.
I completely dismantled the 4 by
6 by 11 inch cabinet, sanded and
waxed it and glued it back together.
No nails this time. I was able to get
batteries, both "A" and "B," at a
Columbia radio supply house. They
stock them for hobbyists, I was
told. They even had old-time antenna kits, complete with lightning
arresters, one of which I bought. A
trip to a hardware store resulted in
the purchase of a section of pipe to
drive into the earth for a proper
Below: Jill Marett tunes in on her father's ground.
In order to put up a suitable anCrosley Type V radio, a 1923 model
with earphones for only one listener. tenna, I also bought an 18-foot

was in remarkably good condition,
the white lettering still clear and
the stainless metal panel connections in perfect shape. Yes sir, they
don't make 'em like that anymore.
The inner workings appeared to be
in excellent shape, and the tube sat
majestically in its socket as of old. I
shudder to think of what one
would find left of some of the
April 1970

along. Women don't understand
things like this anyway.
I finally got the antenna in
place-over 80 feet of it. It runs
from a chimney to a pine, then 45
degrees to another pine and back to
the house, all complete with insulators, lead-in wire, lightning arrester ( one can't take chances) and
lead-in strip (a thin insulated band
of copper that allows the window
to close tightly).
With both aerial and ground
wires in place, the time for connecting the batteries was at hand. There
must be no slipup, no blowup this
time, for WD-12 tubes are now
scarcer than buggy whips. Finally
everything was at the ready. I
turned the rheostat. Power was on.
It was launch time, count down
complete, point of no return. The
tube glowed happily with no blowout and then, miracle of miracles, I
heard the telltale whistling and
screaming. Columbus himself was
no more elated when he first
sighted the new world than I when
I tuned in a station. There it was as
plain as day. Loud and clear and
such fidelity. I had forgotten how
true sound can be. Unbelievably,
the 4 7-year-old radio was performing like new. Suddenly I was 14
years old. Such was my euphoria,
that I hastened into a frenzy of tuning. Signals came in all over the
place. Within an hour I had verified
stations in 10 states and one foreign
country (Canada). But the biggest
thrill came when I tuned in a talk
program, one of those where listeners voice their opinions by
phone with a station commentator.
Erom the tone of conversation it
was obviously Pittsburgh. Could it
be? Yes, it was. Came the station
break, it was my old friend KDKA.
Some things are permanent. My
Crosley Type V radio and KDKA
are two of them.
Ponce de Leon searched in vain
for the fountain of youth, but I
have found it. I have only to hear
that old radio whistling and the
past returns.

aluminum ladder. This not only
gave me proper access to our roof
but to nearby pine trees as well.
While I was struggling up the ladder
to make proper arrangements on
one of the trees, my wife asked,
"Did you buy that ladder just to
hook up that old radio?" I mumbled something about needing one
to get pine needles off the roof all Dr. W. C. Marett lives in Columbia.
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Interesting,
Unusual Items
and Services
)C)()C)( ,ex ,ex )C)(A NT I QU ES ,ex,cx,cx,cx,ex
Pl C RICCO RN HOUSE. 1601 Richland St.,
Columbia, s.c. 29201. Integrity, quality, and
good taste, are our aim; furniture, paintings,
rugs, accessories and gifts are displayed in the
interesting setting of a large 18th century
house.

The readers of Sandlapper are discriminating persons interested in unusual products
and services.
Sandlapper caters to this select audience
in its classified advertising section captioned
"Interesting, Unusual Items and Services."
If your business will appeal to the quality
audience which our readers constitute, we
invite you to consider an advertisement in
the media which will provide optimum exposure for your product. See page 80 for our
new reduced rates.
For further details on Interesting, Unusual
Items and Services, write to: Sandlapper
Press, Inc., Box 1668, Columbia, S. C. 29202.

NOTTINGHAM ANTIQUES. 166 Alabama St.,
Spartanburg, S.C. 29302. Dealer to the discriminating. 18th and 19th century furniture.
Decorative accessories.
CHESTNUT GALLERIES, Paul Allen Dunbar,
Jr., 144 Chestnut St., Spartanburg, S.C. (located back of First Presbyterian Church). Fine
18th and 19th Century furniture, Oriental and
European porcelains, Oriental rugs, brass, and
other antique accessories. Open 10:00
a.m.-5:30 p.m. Monday-Saturday, Phone
585-9576.

=,ex><=>< ><=><)C)(>C BOO KS

THE HIVE PRESS, Box 1841, Columbia, S.C.,
29202, announces publication, "Edgefield Marriage Records," by Carlee T. Mcclendon. Also
interspersed with 18th and 19th century marriage records from other S.C. counties and new
Western homelands. 4,000 entries. Indexed.
Hardback. A genealogical must! Numbered
edition. $10.95 postpaid.

Save Your Copies
Of

OLD BOOKS 65,000 carefully classified. Libraries purchased, catalogs free. Browsers wel·
come. The Attic, Hodges, S.C., 29653.

=><)C)()C)(>C>(,C RECORD I N GS =><><=><)C)()C)(,C
"A DEBUSSY PIANO RECITAL," a stereo
recording by John Kenneth Adams; includes
"Reflections in the Water," "Goldfish,"
••F ireworks," and "Claire de Lune.,. Box
11631, Columbia, S.C. $5.98 postpaid,

sandlapper
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In This Handsome Binder
Each sturdy blue binder is fitted with 12 removable rods, allowing
easy insertion or removal of any of the year's issues of Sandlapper.
The publication, volume and year are stamped in gold on the binder.
Please state whether you desire a binder for Volume I (1968),
Volume II (1969), or Volume Ill (1970).

The binders are $4.00 each postpaid. S. C . residents add
tax .
Write to: Sandlapper Press, Inc.
P. 0. Box 1668
Columbia , S. C. 29202
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GITTMAN'S ON DEVINE. 2019 Devine St.,
Columbia, s .c. 29205. Ph. 254-5505. Retailers
of new books, prints, fine bindings, specializing
in South Caroliniana and the Confederacy. Mail
Orders welcomed.

4%

sales

AUTHENTIC NEEDLEPOINT KITS printed on
canvas. Carolina Gamecock, Citadel Bull Dog,
Clemson Tiger. Kits with charts for other colleges, Crewel Afghans, 4 styles, featured in
McCalls, 20% off. Folline's Knit and Bridge
Studio, 2926 Devine St., Columbia, S.C., 29205.
Phone 253-9748.
Copy for "Interesting, Unusual Items
and Serv,ces" must be received in our
office by the fifth of the month preceding the first day of the month in which
the advertisement is to appear. Rates,
payable in advance, are: a single in·
sert ion-70\f a word; three consecutive
insert ions-60\t a word; six consecutive
insertions-55\f a word; 12 consecutive
insertions-50\t a word. Minimum insertion 15 words. Request an advertising
form from: Sandlapper Press, Inc., Interesting, Unusual Items and Services,
P.O. Box 1668, Columbia, S.C. 29202.
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•
Above: Circulation Manager Rose T. Wilkins (center) and
a portion of her staff. Above left: Anne and Sarah Wilkins leaf through children's books in the new bookstore.

Above left":" Mrs. Wilkins, Circulation Assistant Celia
' Truesdale, and Vice President Dan K. Dukes Jr. Below left: Mrs. Cathy Shaw, editorial secretary. Below:
Events Editor Beth Littlejohn and Mrs. Vanna Brooks.

April 1970

Above: The press room where magazines
are printed and prepared for mailing. Below: Roger Backman, camera department.
Left: Robby and Wally Wilkins study
a sculpture in the gallery. Below: Harry
D. Hult operates an addressing machine.
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Sandlapper

Especially Timely
during this
Tricentennial
year
The collected
articles
from our
first year's issue's,
many of which
are now out of print
All articles from the 1968 issues of Sandlapper have
been consolidated in a handsome, hard-bound volume,
aptly named Sandlapper 1968.
Articles in this 724-page book feature interesting
people, places and things throughout the state, and are
geographically arranged as follows: Low Country, Up
Country, Midla~ds and Statewide. Abundant illustrations
-many in full color-depict the state from the mountains
to the sea.
The cost of this magnificent book is $15, plus 50 cents

SANDLAPPER - TH E

MAGAZIN E

OF

SOUTH

CAROLINA,

pPStage and handling and 60 cents S. C. sales tax. Not
inexpensive, but a bargain when one considers the quality
of the cloth binding and paper and lavish use of color.
Whether you are a collector of Caroliniana or desire
to present it to a friend, relative or business acquaintance
who is, you can be assured that Sandlapper 1968 will be
appreciated.
In fad, if you're purchasing Sandlapper 1968 for a gi~,
you might be well advised to purchase two copies. We
think you'll want to keep a copy!

BOX

1668,

COLUMBIA,

SOUTH

CAROLINA

29202
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Serving more than 600,000 South Carolinians with a variety of programs for
prepayment of the costs of health care, we pay .!!!2!! dollars on hospital, doctor, and
nursing home claims in South Carolina ...... more than the combined payments of
such benefits by the 15 commercial insurance companies with the largest health
·
insurance business in this state. *

-

' .\

*Source: Sixty-First Annual Report of The Department of Insurance of South &olina.

Bltte Cros&-Bltte Shield
OF SOUTH CAROLINA

