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Cathy Ray 

"The Attack of the Giant Moths", featured on the 
front cover, is a textile piece by Cathy Ray which was 
purchased for the State Art Collection in 1977. A native 
of Burlington, N. C., Ms. Ray created the piece by 
harshly treating wool (throwing it into boiling water 
several times and then shocking the fibers by 
immediately plunging the piece into cold water). At the 
end of the process, she placed the entire piece in a hot 
dryer. 

Discussing her technique Ms. Ray says, "I feel that 
the outrageousness and harshness of the technique 
itself did my spirit so much good and allowed me much 
more freedom in exploring the visual statement. My 
imagination was let loose from the usual under and 
over trappings of the work and weft structure of 
weaving. What a release and what fun!" 

Ms. Ray graduated from the University of North 
Carolina at Charlotte in 1974. She has spent several 
summers at Penland School of Crafts, has worked on a 
sheep farm in Canada, and was apprenticed to a weaver 
in Charlotte, N. C. She has also traveled across the 
U. S., down to Guatemala, and over to Europe to view 
and study weaving, and feels that one should take 
advantage of all the many different learning situations 
available. Presently, she lives in Little Switzerland, 
N. C. and teaches weaving part-time for the South 
Carolina Arts Commission. 
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arts commission news 
NOMINATIONS SOUGHT 
FOR ARTS AWARDS 

The South Carolina Arts Commis
sion is now accepting nominations 
for the fourth Biennial Awards for 
Outstanding Achievements in the Arts 
to be presented in the fall. 

The awards are designed to give 
recognition to individuals and organ
izations for their contributions to the 
arts and to ultimately encourage the 
development of arts in the state. 

Categories for the awards include 
the city award, individual award, arts 
organization award, arts in education 
award, media award and the business 
award. Nominations should be made 
on a form available from the S. C. 
Arts Commission, 829 Richland Street, 
Columbia, S. C. 29201. A brief nar
rative statement of the accomplish
ments for which the nominee should 
be recognized will be required. All 
nominations should be received by 
the Arts Commission no later than 
July 15, 1978. 

In the past awards have been 
presented at a special State House 
ceremony and were sculptures by 
South Carolina artist Jean McWhorter. 

STATE ART COLLECTION 
PURCHASES NEW WORKS 

Fifteen works of art have been 
chosen from among 72 exhibited 
pieces for purchase and inclusion in 
the State Art Collection. 

The pieces were exhibited at the 
South Carolina Arts Commission's 
fourth Annual Exhibition at Columbia 
College Music Art Center Gallery. 
They included works of graphics, 
sculpture, photographs, ceramics, 
watercolors, and paintings. 

Commission Executive Director 
Rick George said, "Works from a wide 
range of disciplines were chosen by 
the State Art Selection Committee, 
and the State Art Collection will be 
enhanced by these acquisitions." 

New selections include "Rug with 
Christmas Balls" by Jean Gallagher; 
"Dogsled" by D. L. Williams Ill; "Still 
Crazy After All These Years" by Peter 
Riegler; "Tightrope" by James Ed
wards; "Herin Regal" by Philip Mullen; 

"New Skin Old Game #2" by Pat 
Crawford; "How to Save a Marriage" 
by John Turnock; "Slab Construction 
#2" by Jim Coates; "Platter" by 
Michael Johnson; "Untitled" by Dan 
McCurdy; "Blue Continuum" by 
Susan Hanna; "One Star, Lonely Star, 
Red Box, Deadly Box" by C. Jack 
Girard; "Untitled" by William Dooley; 
"Family Portrait" by Nancy Albertson 
and "Untitled" by Gary Keown. 

COMMISSION GRANTS PROGRAM 
UNDERGOES MAJOR REVISIONS 

Major revisions in the grants pro
gram of the South Carolina Arts 
Commission have resulted in the 
establishment of June 30, 1978 as the 
only deadline for non-profit organiza
tions to apply for major grants of 
$500 or more for FY '79. 

"The Commission's grants program 
was examined during the past year 
with consideration of the needs of 
arts organizations in the state," Grants 
Coordinator Penny Knight said, "and 
resulted in several revisions which 
will better serve the organizations 
and artists funded by the program." 

Some revisions include specific 
budget allocations for each category, 
fewer application deadlines for large 
grants and increased accessibility of 
small grants of $500 or less. 

Three new categories for large 
grants ($500 or more) include Cul
tural Resources, Arts Development 
and Special Projects Grants - all 
having the June 30, 1978 deadline for 
filing applications. 

Cultural Resources grants up to 
$10,000 are available to major state 
arts institutions which have estab
lished themselves as full service 
organizations with programs for the 
general public. 

Arts Development grants averaging 
about $3,000 are available to com
munity arts agencies and small single 
discipline arts groups. These grants 
are awarded for expansion of services 
and upgrading of artistic quality and 
direction of programs. 

Special Project Grants also aver
aging $3,000 are available to any not
for-profit organization wishing to of
fer quality arts activities for the 
general public. Such activities may be 
supported for a maximum of three 
years, by which time local funds 
should be developed to continue 
them. 

Another area where funds and the 
number of grants to be awarded is 
being increased is the Technical 
Assistance category which includes 
grants for such programs as in
service training, consultants, staff 
travel, workshops and demonstra
tions. These grants are designed to 
encourage technical assistance ac
tivities which will stimulate the de
velopment of the administrative, 
technical and artistic directions of 
arts organizations. Grants of $500 or 
less are aimed at improving the 
organization's ability to provide 
quality arts activities and thereby 
increase public awareness of and 
participation in the arts in their 
communities. 

A third group of grants provides 
money for small programs. The Arts 
In Public Places provides funds on a 
two to one matching basis to pur
chase or commission works by living 
South Carolina artists to be placed in 
public areas. The Artist Residency 
Programs provides grants up to $500 
to sponsors of short term residencies 
by professional artists. This program 
is designed to support residencies 
which are aimed at extensive public 
participation in the residency activi
ties. 

Other grants categories which re
main relatively the same as in the past 
include ticket subsidy, dance touring, 
personnel development and individ
ual artists fellowships. 

Any interested applicants are urged 
to contact Grants Coordinator Penny 
Knight at the Arts Commission office 
(telephone 758-3442) to arrange a 
meeting. 



Gene Lesser 

LESSER LEADS STAGE SOUTH 

Hired to lead Stage South, the state 
theatre, into its next stage of develop
ment as an independent full-time 
professional theatre is Gene Lesser, 
national theatre figure. 

Early in May Lesser accepted the 
newly-created position of artistic di
rector for Stage South now in its fifth 
year of operation as a professional 
touring company operated by the 
Arts Commission. 

Lesser's credentials include having 
directed highly successful produc
tions in New York and in many of the 
foremost professional regional 
theatres in the United States. Since 
1969, he has been a member of the 
acting faculty and a director in the 
Drama Division of the Julliard School. 
During the spring, Lesser served as 
guest director for Stage South's five
week statewide tour of "The Subject 
Was Roses." 

Lesser will supervise the theatre's 
professional staff and will develop 
long-range artistic policy. He will 
produce the fall theatre for youth tour 
and will direct next spring's statewide 
tour for community audiences. 

Plans for the State Theatre include 
a target date of 1980 to become "a 
separate entity, independent of the 
Arts Commission, operating out of its 
own facility and offering a full season 
of plays and other artistic events." 

According to Lesser, "a decision 
about the location of the theatre's 
mainstage operation, and an an
nouncement about a representative 
statewide board of directors will be 
announced by the end of the sum
mer." 

TOTAL ARTS PROGRAMS OPERATE IN SEVEN COUNTIES 

The South Carolina Arts Commis
sion's Project TAP, the Total Arts 
Program, which was initiated in 1972 
for schools in Lancaster County, 
Chester and Fort Mill has expanded 
this year and now operates in seven 
counties in South Carolina. 

TAP is a comprehensive school/ 
community arts program which is 
designed to integrate resident and 
visiting professional artists into edu
cational, recreational, and community 
programs. It seeks to give partici
pating students broad exposure to 
the arts; assist teachers in expanding 
their arts awareness and in utilizing 
arts experiences within their cur
riculum; expand audiences for the 
arts and develop individual commit
ment and financial support for the 
continuation and expansion of quality 
arts activities in participating schools 
and communities. 

Advisory boards have been estab
lished to assist the Commission staff, 
the school districts and local arts 
councils in planning program activi
ties, developing a base of support 

for arts programming, and evaluating 
the program by monitoring response 
from the schools and community 
participants. ·· 

Project TAP artists not only work 
with the schools in their area but are 
also available to conduct on-going 
workshops with community members, 
give presentations and performances 
to community organizations, appear 
on local TV and radio programs, and 
develop other community projects 
which are needed in the area. All 
community activities must be planned 
closely with and approved by the 
project coordinator and should be 
directed toward accomplishing the 
immediate objectives of that par
ticular TAP site. 

Communities which now partici
pate in Project TAP include Anderson 
County School District 4, Spartan
burg County Districts 1, 3, 4, and 7, 
some schools in all districts of 
Lancaster and Chester Counties, Dil
lon County Districts 1, 2, and 3, and 
York County District 4. There is also a 
possibility that Sumter County will be 
joining the TAP program next year. 

Jill Dalton in Project TAP Program 



arts ccmmissicn news 
YOUNG FILMMAKERS 
ATTEND FESTIVAL 

Over 300 students from around the 
state attended the fifth annual Young 
Filmmakers' Festival in Columbia at 
USC's Drayton Hall on May 12. 

The day-long festival, sponsored by 
the Arts Commission, featured work
shops, film screenings, a tour of the 
USC Media Arts Department and 
lectures on filmmaking. 

Guest filmmaker for the event was 
Jon Dunn, Director of Media Pro
grams for the Kentucky Arts Com
mission, who conducted a film walk
athon down Main Street where a film 
pixillation was shot and shown later 
that day. He also conducted a film 
forum workshop. Other workshops 
included production of dramatic films, 
special sound effects, and puppet 
animation. 

Award winning films were selected 
by a panel of experts and were 
viewed in a 7:30p.m. screening which 
was a first time feature of the festival. 

ARTS IN PRISONS PROGRAM 
OFFERS POETRY READING 

The S. C. Arts Commission's Arts
in-the-Prisons program and the S. C. 
Department of Corrections will host a 
public poetry reading and reception 
to kick off a sales campaign for "A 
Season In the Hour", an anthology of 
poetry written by participants in the 
Arts-in-the-Prisons program. The 
poetry reading will be held from 2-
3:30 p.m. on June 25 in the Boylston 
House gardens, 829 Richland Street, 
Columbia, S. C. Inmate/participants 
who have produced work of a high 
calibre will be present to read selec
tions from their own poetry. 

Proceeds from the sale of the 
anthologies will go back into the 
program, which brings professional 
artists into South Carolina prisons to 
instruct inmates in various arts and 
crafts activities. 

Priced at $3 per copy the an
thologies are available from Dan 
Kelsey, S. C. Arts Commission, 829 
Richland Street, Columbia, S. C. 
29201. 

MOBILE ARTS TRUCKS 
EXPAND RESIDENCIES 

Beginning in September, 1978, the 
S. C. Arts Commission's Mobile Arts 
Program which consists of traveling 
arts studios will be expanding to six
week residencies. Though a major 
departure from the short, intensive 
residencies of the past five years, the 
new approach will offer greater op
portunity for community participation 
in the arts and, proportionately, will 
be less expensive. 

Both the Arts Truck and the 
Crafts Truck are mobile studio units 
fully equipped for a variety of arts 
activities including printmaking, paint
ing, pottery and weaving. During a 
six-week residency, two artists will 
bring their talents and skills to the 
community, each staffing the Truck 
for a separate three-week period. 

Before and during the residency, 
the artists and Arts Commission staff 
members will meet with community 
members to tailor the residency to 
local interests and needs. Up to forty 
hours per week of teaching, consulta
tion, demonstrations, workshops and 
individual instruction will be sched
uled per artist in an effort to promote 
the growth of community arts. 

As an option to six-week resi
dencies, two short residencies per 
Truck will be partially or completely 
subsidized, according to need. 

Applications for residencies during 
the 1978-79 school years are now 
being considered. Persons interested 
in applying should immediately con
tact Valerie Marcil, S. C. Arts Com
mission, 829 Richland Street, Colum
bia, S. C. 29201 or telephone 758-
3442. 

ANIMATION WORKSHOPS HELD 
Deanna Morse, Arts Commission 

Filmmaker-in-the-Schools, is cur
rently conducting two five-day anima
tion workshops at the Communica
tions Center in Charleston. One 
series is aimed at participants over 
eighteen years of age and the other is 
being directed at young filmmakers 
under the age of eighteen. Both 
series are designed to be a general 
introduction to the art of animation 
with instruction in techniques such as 
cut-out, clay, pixillation and drawn 
paper cell. A nominal registration fee 
includes all supplies including draw
ing pins, film, clay, paper, etc. 

After some preliminary guidance 
from Ms. Morse, participants are 
encouraged to work on individual 
projects, resulting in actual animated 
films of up to one minute in length. 

For information on future anima
tion workshops individuals should 
contact the Charleston Communica
tions Center at 792-7456. 

"SWEETGRASS" STRESSES 
CREATIVE LEARNING 

The premiere issue of "Sweet
grass," a new quarterly magazine 
devoted to creative learning, is sched
uled to be available to educators and 
the general public in September. 

"Sweetgrass" will include feature 
articles by writers nationally promi
nent in the fields of education and the 
arts, as well as representation of the 
work of local artists, teachers, and 
students. 

The first issue will include articles 
on arts education for the handi
capped; an article by noted jazz critic 
and writer on education, Nat Hentoff; 
an interview with an Atlanta folk artist 
who sculpts in chewing gum; and the 
work of several state writers and 
other artists. 

"Sweetgrass" is funded by the 
South Carolina Arts Commission, the 
National Endowment for the Arts, and 
subscription revenues. It is edited by 
Carol Speight, who was for four years 
associate editor of "South Carolina 
Wildlife" magazine. Subscriptions for 
the magazine, which will appear four 
times during the school year, are 
$7.95 per year. 



SLIDE REGISTRY 
AIDS CRAFTSPERSONS 

A slide registry designed to help 
individual craftspeople receive public 
and private commissions and to pro
mote the use of South Carolina crafts 
in public and private places is being 
compiled by the S. C. Arts Commis
sion's Crafts Development Program. 

This permanent slide collection will 
be kept at the Crafts Development 
Program located in Charleston and 
will be made available for viewing to 
shop owners, architects, and interior 
designers in South Carolina. 

Slides submitted should be of pro
fessional quality and accompanied by 
a written description. This should 
include title, dimensions, and mate
rials used. Any number of slides may 
be submitted. Biographical data in
cluding all pertinent information 
should also be sent. 

For more information and slide 
registration forms write SCAC Crafts 
Development Program, 16 Charlotte 
Street, Charleston, S. C. 29403. 

ARTS FOR ELDERS OFFERS 
VARIED PROGRAMS 

An expanded Arts for Elders pro
gram is now offering both exposure 
workshops and Comprehensive Arts 
Projects to groups of older adults in 
the state. 

Both new programs administered 
by the Arts Commission bring artist/ 
instructors, supplies and equipment 
to community sites for workshops 
and performances in a variety of arts 
disciplines including pottery, poetry, 
dance, weaving, folk and traditional 
blues music. The purpose of these 
activities is to stimulate local groups 
to develop on-going arts programs 
for the elderly. 

Exposure workshops, single arts 
demonstrations and concert perform
ances administered and financed 
totally by the Arts Commission and 
the National Endowment for the Arts, 
are available to any group of older 
adults or nonprofit organizations pro
viding programming for elders that 
has not previously participated in the 
Arts for Elders Program. 

Comprehensive Arts Projects con
sist of a series of three workshop/ 
demonstrations or a single concert 
performance, jointly funded by the 
local sponsor, the Arts Commission 
and the National Endowment for the 
Arts. Any group which has previously 
been involved in the Arts for Elders 
program is eligible to participate in 
these workshops. 

For more information on the Arts 
for Elders program, individuals should 
write the Assistant for Special 
Audiences, S. C. Arts Commission, 
829 Richland Street, Columbia, S. C. 
29201 or telephone 758-3998. 

CRAFTS ORGANIZATION FORMED 

Amy Johnson of the Commission's 
Crafts Development Program in 
Charleston is in the process of 
conducting meetings in locations 
throughout the state in an effort to 
organize South Carolina craftsper
sons. Currently in its planning stages, 
the organization is expected to serve 
the needs of traditional and con
temporary craftspersons, as well as 
identifiable crafts groups within the 
state (such as Catawba Indian pot
ters, lowcountry basket makers, etc.) 
by providing a common bond of 
loyalty and cooperation and a fund 
for professional assistance. 

Twelve workshops in two basic 
categories are scheduled to be held 
in areas across the state during the 
upcoming fall and winter. Media
oriented workshops will include in
struction in fiber design and pottery 
while professional development work
shops will offer information on taxes, 
bookkeeping and resume and port
folio preparation. 

A $10 registration fee entitles Crafts 
Organization members to receive 
S. C. Crafts, the bi-monthly news
letter of the Crafts Development 
Program, to attend workshops at a 
reduced fee and to take advantage of 
various professional services such as 
tax and bookkeeping advice, job 
opportunity information and sales
exhibits. For further information, per
sons should telephone Amy Johnson 
at the Crafts Development Program in 
Charleston at 792-7456. 
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arts commission news 
COMMISSION LENDS ASSISTANCE 
TO SPOLETO U.S.A. 

"The world's most comprehensive 
arts festival," Spoleto U.S.A., held in 
Charleston recently was supported by 
many state arts patrons and arts 
organizations including the South 
Carolina Arts Commission. 

The Commission awarded two 
$6,000 grants to the festival. One 
grant was used to support an ap
prentice program for training per
sonnel of the festival in arts adminis
tration. The second grant provided 
funds for two state auditions for the 
Spoleto Orchestra. The auditions were 
held in Greenville and Charleston and 
resulted in state musicians being 
hired for the orchestra. 

The Commission's Crafts Develop
ment Program and Spoleto also spon
sored a juried sales exhibition for 
resident South Carolina craftsper
sons. The event gave the thousands 
of visitors to the festival the op
portunity to view the outstanding 
work created by S. C. natives. 

Entries for the exhibition were 
juried by Ray Pierotti, Director of the 
Arrowmont School of Arts and Crafts 
in Gatlinburg, Tennessee. 

The Spoleto Festival took place 
from May 25 to June 11 and involved 
all art forms: music, dance, drama, 
ballet, opera, film and the visual arts. 

Ballets Fel ix Blaska at Spoleto Festival U.S.A. 



COMMISSIONERS END 
TERMS OF OFFICE 

The terms of office of three S. C. 
Arts Commissioners, Mrs. Barbara 
Stine, Dr. John Baker and Dr. Larry 
Vanella, expire on June 30. They have 
served since their appointments in 
1975. 

"These individuals have been very 
responsive to the needs of both 
artists and arts organizations in our 
state," Commission Executive Direc
tor Rick George said, "and they have 
been very active in guiding the 
Commission in ways to best serve 
those needs." 

"Their energies and dedication. 
particularly during this year's long 
range planning efforts, will be missed 
by the staff and myself." 

Dr. Baker is Chairman of the Fine 
Arts Department at Francis Marion 
College in Florence. He is a visual 
artist, musician and composer. Cur
rently he is first violinist with the 
Florence Symphony Orchestra, Presi
dent of the S. C. Artists Guild and on 
the boards of the Florence Museum 
and Florence Ballet Company. 

Mrs. Stine is an active community 
and civic leader. She serves on the 
Board of Directors of the Charleston 
Symphony Orchestra and is past 
president of the Tri-County Arts 
Council and Charleston Symphony 
Women's Association. She also 
served as Chairman of the Charles
ton Bicentennial Arts Festival. 

Dr. Vanella is a professor and 
chairman of the Department of 
Speech and Dramatic Arts at Baptist 
College of Charleston. He is president 
of the Charleston Opera Company 
and a member of the Charleston Tri
County Arts Council and the Charles
ton Cultural Organizations Commit
tee for Spoleto Festival U.S.A. He is a 
director and actor and was the 
subject of an educational television 
production "Profile Of An Arts Com
missioner." 

Dr. John Baker Mrs. Barbara Stine 

Dr. Larry Vanella 

S. C. ARTS COMMISSIONERS 
TESTIFY BEFORE 
CONGRESSIONAL 
SUBCOMMITTEES 

The South Carolina Arts Commis
sion has received national attention 
for many of its programs and activi
ties. Recently, the Commission was 
honored to have two of its members 
testify on national arts issues before 
Congressiorral Subcommittees in 
Washington, D. C. 

S. C. Arts Commission Chairman 
Kenneth R. Brown addressed a joint 
committee of the House of Rep
resentatives Subcommittee on Select 
Education and the Senate Subcom
mittee on Arts, Education and 
Humanities. 

Mr. Brown spoke in support of 
having a White House Conference on 
the Arts which will bring to national 
attention issues and programs af
fecting the establishment of a na
tional arts policy in this country. 
Since Mr. Brown's testimony, the 
conference has been approved by the 
Congress and signed into law by the 
President. 

Mrs. Barbara Stine addressed the 
Senate Appropriations Subcommittee 
on the Interior and Related Agencies. 
Her testimony was an endorsement of 
President Carter's recommended $150 
million appropriation for the National 
Endowment for the Arts. Mrs. Stine 
testified from the perspective of an 
Arts Commissioner and a Charleston 

Symphony Orchestra board member 
indicating how federal funds have 
aided the orchestra in the past and 
how it will aid the arts in the future. 

Mr. Brown is Vice-President and 
Senior Trust Officer of Citizens and 
Southern Bank. He is very active in 
the arts having served as a board 
member of the Columbia Lyric 
Theatre and the Columbia Phil
harmonic Orchestra. 

Mrs. Stine is an outstanding com
munity leader having served as Presi
dent of the Tri-County Arts Council, 
and the Charleston Symphony 
Women's Association and the Charles
ton Exchange Club Auxiliary. 

A copy of each testimony follows: 

TESTIMONY OF 
KENNETH R. BROWN 

A White House Conference on the 
Arts could be the most harmful 
proposal possible for the develop
ment and encouragement of arts 
activities in the United States -
unless several basic commitments are 
made at the inception. In essence, the 
strength of the foundation for the 
conference will determine the magni
tude and duration of its impact. 

The first cornerstone of this founda
tion should be a commitment to 
planning. The most well-intentioned 
aspirations will fade to nothing more 
than a lofty bureaucratic exercise 
unless the conference is profes
sionally planned using the skill and 
expertise of arts professionals, as well 
as professionals in the field of plan
ning. Facilitators should be employed 
in each state to identify those issues 
which have the greatest impact on the 
development of the arts as an integral 
part of every citizen's life. Those 
issues should then become part of 
the basis for creating an agenda at 
both the state and national confer
ences which is manageable and does 
not raise individual expectations be
yond the level which can be fulfilled 
by such a conference. 

The creation of a framework to 
insure broad participation and input 
from a wide spectrum of individuals is 
the second cornerstone of the founda
tion. Conference attendees and dele-
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commissioners' news 
gates should be representatives of 
special constituencies, major arts 
organizations and institutions, neigh
borhood arts groups, arts educators 
and local citizens so that all views can 
be expressed. It is my belief that the 
existing state arts agencies have the 
necessary experience and awareness 
through their ongoing programs to 
have the widest possible contact with 
this grass roots constituency, and 
that they should be charged with 
organizing the state conference and 
collecting and analyzing input from 
this constituency. 

The third cornerstone should be a 
provision for adequate funding to 
collect such data and administer a 
state conference. Unless reasonable 
financial resources are made avail
able, the state conferences will not 
have the broad representation and 
input from the general population 
that is necessary to establish needs 
that are representative of the largest 
number of citizens. Arrangements 
should also be made to insure that all 
selected delegates can attend the 
national conference without personal 
financial hardship. 

The final cornerstone should be a 
commitment to decisive actions stem
ming from the findings of the national 
conference which will positively af
fect the arts in this country. Ex
plorations and examinations of mean
ingful ways to support and develop 
the arts will serve no purpose unless 
such findings can be analyzed and 
recommendations made to the ap
propriate individuals and agencies for 
consideration and hopefully, imple
mentation. 

Again, I say, that the White House 
Conference on the Arts could be the 
most harmful proposal for the future 
of the arts in this country- unless
this committee is firmly committed to 
all aspects of the extensive pre
planning and organizational proces
ses which will make the conference 
one of the most worthwhile en
deavors in the development of a 
national arts policy for the citizens of 
this country. 

TESTIMONY OF BARBARA STINE 
I am Barbara Stine, a Board Mem

ber of the S. C. Arts Commission and 
of the Symphony Orchestra of 
Charleston, South Carolina. I ap
preciate this opportunity to ask your 
support of the $150 million dollar 
appropriation request for the National 
Endowment for the Arts for fiscal year 
1979. 

Our Orchestra is small. Our budget 
is approximately $50,000, which clas
sifies us as a Community Orchestra. 
My testimony, therefore, is from the 
perspective of the small orchestra. 

Although in the past we have not 
received funding directly from the 
National Endowment, we have re
ceived grants from the South Caro
lina Arts Commission. Since the latter 
does receive National Endowment 
grants, we are the recipient of these 
on an indirect basis. Through the 
years these funds have provided us 
with orchestra music rental fees, 
ticket subsidy funds to make our 
concerts available to those citizens 
unable to afford the price of a ticket, 
import assistance to hire professional 
musicians for a series of concerts, 
money to provide educational ser
vices and consultant fees for fund 
raising and management assistance. 

We are also appreciative of the new 
"small groups" funding allocated by 
Congress in the 1978 budget for arts 
organizations previously ineligible for 
direct Arts Endowment support. Why 
is this important to us? Mainly be
cause it may not only provide addi
tional funds, but it also acts as a 
stimulus so urgently needed by or
chestras like ours, which desire to 
develop and grow in response to the 
needs in each of our communities. 

Our orchestra, composed mostly of 
volunteers, presently gives five sub
scription concerts and four young 
people's performances each season. 
Due to our small budget, we are not 
now in a position to do many of the 
things we desire - this "new" money 
will change this. It will have a ripple 
effect in attracting more funds - and 
it has already given us courage to 
embark on a very ambitious pro
gram. 

We want all of our people to know 
and hear their orchestra- to feel and 
to realize what it really is. Our plans 
call for a very "visible" orchestra - a 
hard working, vibrant group, weaving 
itself into the very fiber of the 
community. 

First, we will expand our educa
tional services. At present, 10,000 
school children attend our young 
peoples concerts given in our large 
auditorium. We plan to augment this 
program by introducing for the first 
time a series of in-school concerts 
which will be preceded by distribu
tion of classroom teaching materials 
so that the performances will be 
meaningful educational experiences. 

Secondly, we want to be able to 
bring musical excellence to our popu
lation and to present employment 
opportunities to our local profes
sional musicians. Recently, one of the 
country's larger orchestras performed 
in our city. In a prominent position in 
the violin section was a native son. 
Yes, we were proud of him. He had 
come up through our school system 
and was a gifted performer, but with a 
musical career in sight, it was neces
sary for him to seek employment 
elsewhere. Must our talented musi
cians only options be to give up their 
artistic aspirations or to go else
where? We feel the time has come for 
us to provide a cultural climate so 
that our own artists can be offered a 
future here. 

Finally, just a word about the 
Spoleto Festival. Our city was chosen 
as its American home. This has 
presented us with an exciting op
portunity. The Charleston Symphony 
is ready and willing to accept the 
opportunity of becoming an impor
tant professional resource, not only 
to the citizens of Charleston, but to 
the Spoleto Festival and the many 
thousands of people who will attend it 
from all over the U. S. and other 
countries. But we need greater assist
ance from the National Endowment 
for the Arts, and therefore, support 
the $150 million appropriation re
quested for them. This money will 
provide the opportunities and en
riching experiences that deserve not 



only to be made a part of South 
Carolina's culture, but also a part of 
the life of every American citizen. 

Arts Commission Chairman Kenneth R. Brown 
and Governor James Edwards 

ARTS COMMISSIONERS' 
ACTIVITIES 

Kenneth R. Brown, Arts Commis
sion Chairman, addressed the Ameri
can Symphony Orchestra League's 
National Conference in Chicago on 
June 5 through 9. 

In his speech, "How to Help Arts 
Councils Help Symphonies," Mr. 
Brown stressed refinement of grants
manship skills and improvement in 
management techniques for success
ful fund raising efforts by orchestras. 
He also discussed general types of 
grant support usually available from 
councils citing such areas as ticket 
subsidy, personnel development, 
guest artists, in-service training and 
music education programs. 

Several hundred orchestra man
agers, conductors, performers, 
patrons and music educators from 
across the country attended the con
ference which featured keynote speak
er National Endowment for the Arts 
Chairman Livingston Biddle. 

James Edwards, principal of 
Sanders Clyde Elementary School 
and Arts Commissioner since 1976 
was recently appointed to the Educa
tional Television Endowment of S. C. 
This new organization is a member
ship and contribution group to help 
with funding for production and 
programming assistance. Mr. Edwards 
is also a member of the Choraliers 
Music Club, Inc. which was recently 
featured on national television during 
the Miss U.S.A. pageant. 

Mrs. Elsa Turner, visual artist, re
cently exhibited her work at the Yacht 
Cove Art Gallery in Lexington 
County. Her work included embossed 
designs and watercolor paintings. 

Mrs. Charlotte Cassels has been 
appointed as an ex officio member of 
the Stage South Supporting Players. 
Mrs. Cassels also serves as the 
S. C. Chairman for the Friends of the 
Kennedy Center for the Performing 
Arts. The Friends group offers $35 
memberships and serves as a clear
inghouse for information on the Cen
ter and offers assistance in obtaining 
performance tickets and participating 
in center programs. 

Mrs. Esther Moore is the Arts Editor 
at the S. C. educational television 
network. She has developed a series 
of arts information segments which 
feature one minute reports on up
coming arts events in the state. She 
has also highlighted the state art 
collection in her segments- display
ing the works and discussing them 
and the artist's background. 

Dr. John Baker, Chairman of the 
Fine Arts Department at Francis 
Marion College, recently planned and 
directed a one day open-to-the-public 
"Arts Alive" festival at the college. 
"Arts Alive" featured performances by 
the Florence Ballet, a dixie land jazz 
band, musical ensembles, Florence 
Community Theatre and other arts 
and crafts activities. Public partici
pation far exceeded estimates and a 
repeat of the event is being discussed 
for next year. 

COMMISSIONER NAMED 
TO "WHO'S WHO IN ART" 

Arts Commissioner Betty Jane 
Bramlett was named to the 1978 
edition of "Who's Who In American 
Art." 

An abstract expressionist who 
works in mixed media, Ms. Bramlett is 
Arts Coordinator for Spartanburg 
County School District Seven. 

She is program chairman and 
president-elect of the S. C. Arts 
Education Association, president
elect of the S. C. Artists Guild, a 
member of the Spartanburg County 
Advisory Board of the Spartanburg 
Arts Center and is active in numerous 
education associations. 

Ms. Bramlett has had nine one 
woman shows and her work has been 
purchased for the State Art Collection 
and the Collection of the Spartanburg 
Bank and Trust. She has exhibited 
extensively at such places as the Mint 
Museum, Charlotte, N. C.; the Gallery 
of Fine Arts, Winston-Salem, N. C.; 
the El Paso Museum of Art and the 
Columbia Art Museum. 

Presently she is working on her 
doctorate degree in Education Ad
ministration and Supervision at the 
University of S. C. 



NEW COPYRIGHT LAW 
AFFECTS ARTS GROUPS 

In October, 1976 President Gerald 
Ford signed a bill which revised the 
Copyright Law of 1909. This bill 
became Public Law and its provi
sions, with particular exceptions, took 
effect on January 1, 1978. 

The bill is extensive and revised 
several sections of the previous law. It 
is particularly important to artists and 
arts organizations because it in
creases the length of the duration of 
copyrights in certain instances and it 
has a dramatic impact on perform
ances of music at colleges, uni
versities and other educational facili
ties. 

Under the old copyright law, public 
performances of musical composi
tions were subject to control by the 
copyright owner of the music in cases 
where a performance was "for profit." 
This new statute has removed this 
general "not for profit" exemption 
and has substituted in Section 110 
several specific exemptions for cer
tain types of nonprofit uses, including 
performances in classrooms and in
structional broadcasting. 

The law also makes a number of 
changes in the present system pro
viding compulsory licensing for the 
recording of music and creates a 
Copyright Royalty Tribunal whose 
purpose will be to determine whether 
copyright royalty rates are reasonable 
and in certain instances determine 
the distribution of statutory fees 
deposited with the Register of Copy
rights. 

The law has created confusion and 
varying interpretations. A task force 
representing higher education institu
tions (colleges and universities) was 
formed to study issues relating to 
music royalties and the Copyright 
Law (since many musical perform
ances occur on campuses), and they 
have been negotiating with organiza
tions representing the copyright 
owners of music. 

How does this law affect arts 
organizations? The question must be 
answered on an individual basis and 
is determined by the types of pro
grams and events sponsored by the 

state & regional 
group and the ways such events are 
financed/administered. First, a copy 
of the new statute should be obtained 
free of charge from: Copyright Office, 
Library of Congress, Washington. 
D. C. 20559. It should be carefully 
read and individual judgment and the 
advice of informed legal counsel, if 
appropriate, should determine how to 
proceed and conform with the re
quirements of the new law. 

FILM CONFERENCES 
SCHEDULED IN SOUTH 

Filmmakers from all corners of the 
South gathered at Vanderbilt Uni
versity in Nashville, Tennessee in late 
May for the Third Annual Conference 
on Southern Independent Filmmak
ing. 

The program featured a total of five 
workshops in animation, documen
tary film, dramatic filmmaking, 
marketing and optical printmaking 
led by Eric Durst, Bill Ferris, Bryan 
Elsom, Barbara Bryant, Bill Gray and 
Stewart Lippe. Gene Youngblood, 
filmmaker, critic and author of Ex
panded Cinema, was the keynote 
speaker. 

The Conference was immediately 
followed by the Sinking Creek Film 
Celebration. 

ARTS EVENTS 
BENEFIT ECONOMY 

Are the arts as good for the 
economy as they are for the spirit? 
Several surveys conducted across the 
country indicate that arts events and 
institutions put much more back into 
the system than they take out in the 
form of subsidies and private con
tributions. 

Last year the Spoleto U.S.A. festival 
meant $3 million in direct festival 
spending during the festival itself and 
more than $22 million in spending 
throughout the year rippling over 
from the first exchange of cash, 
according to a survey conducted by 
the 3M Co. 

The ripple or multiplier effect is a 
term economists use to describe the 
number of times a giv,en dollar is re
spent once it is set in motion (like the 

ripples a stone makes in water after 
the initial splash). 

An example would be the money 
paid to a restaurant owner for a meal 
eaten before attending a Spoleto 
activity. Part of that money is spent 
by the restaurant owner who pays it 
to a food supplier who pays part to a 
farmer who pays part to a seed 
company etc. The process continues 
until there is nothing left of the 
original dollars. 

Another recently conducted survey 
in Atlanta resulted in the revelation 
that $491,741.00 in direct cash out
flow and another $1114 million in spin
off was spent in a one month period 
during the Alvin Ailey Dance Com
pany residency in that city. The 
survey was conducted by the South
ern Arts Federation which compiled 
the results from responses from 4,206 
persons which was 8% of the total 
51,000 people who actually partici
pated in the 28 day residency in one 
way or another. The Federation was 
evaluating the kind of impact a 
specific arts event has on a local 
economy, and developing a model 
survey which could be used by other 
arts organizations to establish a data 
bank of hard facts and figures. 

No one is suggesting that the 
economic value of the arts should be 
substituted for their creative and 
spiritual value. However, it is impor
tant to recognize that at a certain 
point, arts events and cultural re
sources make a larger contribution to 
the economic well-being of a com
munity than has been generally ap
preciated. 

and,,, 



Artist 
Ralph 
Waldrop 

"SPIRIT OF LANCASTER" 
TRANSFORMED INTO 
COMMUNITY MURALS 

"The Spirit of Lancaster", a block
long community mural/park project is 
a unique downtown beautification 
project in Lancaster, S. C. Unique 
because hundreds of community resi
dents were and still are directly 
involved in the project and because it 
is a joint funding effort by govern
ment, the private sector and non
profit groups. 

Some of the land and all of the 
buildings where the mural is painted 
and the park is located are privately 
owned. Many town merchants con
tributed supplies and offered dis
counts on materials for the project 
and grants from the city of Lancaster 
and the National Endowment for the 
Arts funded it. The project is ad
ministered through the South Caro
lina Arts Commission under the di
rection of Jay Williams, who over
sees the project, hiring personnel and 
providing publicity assistance. Nancy 

Howell of the Lancaster Arts Council 
monitors the project on a day-to-day 
basis. 

According to Williams, the beau
tification process involved three 
stages. First, a mural was painted on 
the side of Woodley's store by artist 
Ralph Waldrop, then the empty lot 
next to it was cleared, terraced and 
landscaped, and presently a mural is 
being painted by community resi
dents on the rear wall of the ten 
stores facing the downtown parking 
area. 

"A mural is not just a large paint
ing," Waldrop said. "It is both an 
artistic and social statement. A 
painter can't use his own personal 
taste. It's the town's painting and you 
have to get to know the town's taste." 

Although Waldrop was given total 
artistic freedom, the theme of the 
mural was approved by a local 
advisory council, the Lancaster En
vironmental Arts Program (LEAP) 
consisting of Lancaster's city man
ager, the chairman of the Lancaster 
Beautification Committee, Howell and 
Williams. 

The theme of Waldrop's mural, 
which is the spirit of a united 
community, comes alive both in the 
mural itself-larger than life-size por
traits of town citizens walking side by 
side - and in the planning and 
creation stages of the second block
long mural. 

Waldrop's mural, which was orig
inally intended to be a Bicentennial 
project but was postponed because 
of funding delays, depicts giant-sized 
figures of 16 Lancaster residents -
men, women and children, blacks and 
whites of various statures, ages and 
occupations are represented. It bears 
the slogan "Forward Together". 

Lancaster residents had a hand in 
creating the second mural which is a 
documentation of the activities of 
Lancaster citizens from birth to old 
age carrying the title of "Growing 
Together." After Waldrop outlined the 
design of the mural in paint-by
number style, members of the com
munity in groups and individually 
joined together to paint the mural in 
May and June making it a total 
town project. The design for this 
mural was selected from ideas sub
mitted to LEAP by Lancaster resi
dents. 

According to city officials, the use 
of arts to improve the community 
resulted from the many professional 
artists living and working in Lancaster 
through Project TAP, a program of 
the South Carolina Arts Commission 
which places visiting and resident 
artists in the community schools. 

Waldrop, a Project TAP artist-in
residence, has assisted students in 13 
schools in designing and painting 
murals on the walls of schools build
ings. 

"The Spirit of Lancaster" 



PUBLIC RELATIONS COUNSELING 
AVAILABL'I:: TO ARTS GROUPS 

Arts organizations in South Caro
lina and five other southern states are 
eligible to receive professional help in 
designing public relations programs 
under a special pilot project recently 
endorsed by the directors of the 
Southeast District/Public Relations 
Society of America (PRSA). 

Under the approved proposal, the 
Southern Arts Federation with the 
assistance of the state arts agencies 
would receive suggestions from the 
arts organizations for public relations 
counseling. 

If certain criteria are met, those 
specific proposals would be 
forwarded to the appropriate PRSA 
chapter. 

To be eligible for assistance an 
organization must: 

Be a non-profit arts organiza
tion; 
Be located in Alabama, Florida, 
Georgia, North Carolina, South 
Carolina and eastern Tennes
see (the geographic area cov
ered by the Southeast District/ 
PRSA); 
Be unable, due to limited re
sources, to employ profes
sional public relations counsel
ing, and does not have on its 
staff paid, full-time public re
lations officer(s); 
Be willing to devote, or to seek, 
resources to implement a pub
lic relations plan as jointly 
designed by the arts organiza
tions and PRSA members; 
Be willing to allow the South
ern Arts Federation to publish, 
as a case study, the public 
relations plan designed with 
assistance from PRSA. 

Under the pilot project, PRSA mem
bers and chapters (whose partici
pation is voluntary) may assist arts 
organizations in developing the over
all design or plan to meet specific 
public relations needs or problems, 
BUT implementation of the plan 
(including things such as production 
of brochures, pamphlets, press re-

state & regional 
leases, etc.) will be the responsibility 
of the arts agency. 

A "Request for Public Relations 
Assistance" form, providing the Fed
eration and PRSA chapters with basic 
information about the arts organiza
tions asking for help, will be utilized 
in the coordinating process. The 
"Request" forms are available from 
the Public Information Office, S. C. 
Arts Commission, 829 Richland St., 
Columbia, S. C. 29201. 

ARTS NEWS IN S. C. 

Sharon Whitley, Associate Director 
of the Museum School of Art in 
Greenville has been elected South 
Carolina representative to the Amer
ican Crafts Council (ACC) for a 3-
year term. 

ACC, a national organization which 
has contributed to the renaissance of 
interest in crafts in this country, 
operates the Museum of Contem
porary Crafts in New York and 
publishes Craft Horizons, a monthly 
magazine which apprises members of 
current information about American 
crafts and craftsmen. 

As the S. C. representative, Whitley 
acts as a liaison between the national 
headquarters and the craftsmen in 
the state; her duties include working 
with other regional representatives in 
organizing and presenting workshops 
for area craftsmen. 

George Washington University's 
School of Education in Washington, 
D. C., has awarded Sylvia L. Mar
chant, Curator of Education at the 
Greenville County Museum of Art, a 
Mini-Sabbatical in Museum Educa
tion for the 1978 summer session. 

Ms. Marchant is the first museum 
educator to receive a grant for the 
study program, which will relate 
"what is known about teaching and 
learning to the special environment of 
the museum." 

One of Anne Poor's delicate, mist
filled oil paintings of Haverstraw, a 
small town nestled on the banks of 
the Hudson, has been presented to 
the Gibbes Art Gallery in Charleston, 
South Carolina, by the American 
Academy and Institute of Arts and 
Letters, the nation's highest honor 
society in the arts. The gallery is one 
of 21 institutions receiving a painting 
from the Academy-Institute's Hassam 
and Speicher Funds this year. 

The Academy-Institute administers 
the Hassam and Speicher Purchase 
Funds, under which paintings and 
drawings by living American and 
Canadian artists are purchased each 
year. 

At the present time the Academy-
1 nstitute spends approximately 
$50,000 per year for the purchase of 
paintings and drawings. Since 1946, 
when the program began, over 600 
paintings have been given to 
museums. 

"Form Cycle" by Jonn Acorn 



deadlines 
NATIONAL ENDOWMENT FOR THE ARTS PROGRAM APPLICATION DEADLINES 

July 3, 1978 

July 3, 1978 

MEDIA ARTS 

MUSEUMS 

Services to the Field 

Conservation/Renovation/Catalogue 
Utilization of Museum Collections 

September 29, 1978 VISUAL ARTS Crafts Exhibition Aid/ 

October 1, 1978 

October 1, 1978 

October 2, 1978 

October 3, 1978 

October 6, 1978 

October 16, 1978 

October 20, 1978 

October 25, 1978 

Craftsmen's Apprenticeships/ 
Crafts Workshops/Workshops/ 
Alternative Spaces 

EXPANSION ARTS Special Summer Projects/Regional 
Tour Events/ Community Cultural 
Centers/Neighborhood Arts Services 

ARCHITECTURE & ENVIRONMENTAL ARTS 

MUSEUMS Museum Training/Fellowships for 
Museum Professionals/Services to 
the Field 

LITERATURE Assistance to Small Presses 

WORK EXPERIENCE INTERNSHIPS 

VISUAL ARTS Artists' Fellowships 

DANCE/FILM/VIDEO 
GENERAL PROGRAMS 

REGIONAL DEVELOPMENT: IN 
RESIDENCE/WORKSHOPS 

(For additional information persons may write or telephone the National Endowment for the Arts, Mailstop 
557, Washington, D. C. 20506. (202) 634-6380.) 

SOUTH CAROLINA ARTS COMMISSION PROGRAM APPLICATION DEADLINES 

June 30, 1978 CULTURAL RESOURCES F.Y. '79 
ARTS DEVELOPMENT F.Y. '79 
SPECIAL PROJECTS F.Y. '79 
ART IN PUBLIC PLACES F.Y. '79 

(For additional information persons may write or telephone Penny Knight, Grants Coordinator, S. C. Arts 
Commission, 829 Richland Street, Columbia, S. C. 29201. 758-3442.) 



publications 
(This column lists newsletters, periodicals and booklets which may be of interest to the artist. Some of the 
publications are on file at the Arts Commission office, and artists may have access to them by calling the 
Commission, making an appointment and coming by the office to read them.) 

Arts & Crafts Market '78 
Writer's Digest Books 
9933 Alliance Rd. 
Cincinnati, Ohio 

Lists 4,498 markets on where to sell arts and crafts. $10.95 

Financial Management lor Arts Organizations 
Arts Administration Research Institute 
75 Sparks Street 
Cambridge, Ma. 02138 

Practical approach to competent financial management especially developed 
for Arts Organizations. $9.75 

Poets & Writers, Inc. 
201 West 54th Street 
New York, N. Y. 10019 

Presents news of and for the writing community today. 

Source Book 
The Working Craftsman 
Box 42-R 
Northbrook. Ill. 60062 
Offers over 1.000 helpful listings in the crafts field. $2.95 

A Survey of Arts Administration Training In the United States and Canada 
Publications Department 
American Council for the Arts 
570 Seventh Avenue 
New York, N. Y. 10018 

Lists 39 graduate programs, seminars, workshops and internships in the field 
of arts administration. $5.00 

Tinderbox 
334 Molasses Lane 
Mt. Pleasant, S. C. 29464 

A quarterly poetry journal reflecting the choice of ten participating editors. 

Washington International Arts Letter 
Box 9005 
Washington, D. C. 20003 

Covers the practical aspects of grants and other forms of assistance to the 
arts and humanities. $18.75 

The Writers Legal Guide 
Hawthorn Books, Inc. 
260 Madison Avenue 
New York, N. Y. 10016 

A complete handbook covering new copyright laws, income taxation, libel, 
contracts, censorship, estate planning, public support, and much more. $10.95 

TAPESTRY ORDER FORM 

If you have not received a copy of tapestrv and would like to receive future issues, please complete the 
following information and mail this form to: tapestn; , S. C. Arts Commission, 829 Richland Street, 
Columbia, S. C. 29201. (One subscription per address please.) 

name 

address (number) (street) 

(ctty) (state) (ZIP) 

Artist Art form _________________ _ 
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