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South Carolina Crafts Association 
by Felicia Smith, Executive Director 

Craft Guilds Are Mushrooming Unique: South Caro lina Crafts Association 
One of the most healthy indicators of the strength of serious crafts interest in 

the state is the growing number of regional and/or media centered guilds. As part 
of our on-going efforts to keep the public informed, the South Carolina Crafts 
Association wants to promote these guilds. 

Did you know that the SCCA is the only state· wide organization promoting fine 
crafts and graphics by South Carolinians? As a non-profit organization, our goals 
are to educate and serve as a regional resource about fine South Carolina crafts. 
To this end, we publish a quarterly periodical, mount an annual exhibition (with 
traveling component) , sponsor workshops, and answer questions (300 last year!). A new feature in our quarterly periodical will center on events, meetings, and 

exhibits sponsored by these guilds. We know some of you; there are more we want 
to know about. Send us your news, officers, address, and we will help spread the 
word about your activities. The more the public knows about fine crafts and ac
tivities the better it is for all craftspeople. Let's work together to put crafts on the 
map! Send information about your guild to SCCA, P.O . Box 50171 , Columbia, 
sc 29250. 

Our membership is open to anyone interested ·in fine crafts. Whether you are 
a producer or an appreciator, we need your support to promote our craftsmen, 
one of our state's natural resources. Consider a tax-deductible membership before 
the end of 1984. (Contributing· $50.00; voting- $15.00) For more information, 
write: SCCA, P.O. Box 50171 , Columbia, SC 29250. 

Columbia Museums of 
Art and Scie ce 
Exhibitions S chedule 

Through June 2, 1985 
Star Games; Science Gallery 
This dynamic exhibition provides a "hands-on" astronomy 
experience. 

Permanent 
South Carolina Collection ; Lower East Gallery 
Selected pieces from the Museum's. collection by South 
Carolina artists. 

Permanent 
Kress Collection; Kress Gallery 

November 18 - January 13 , 1985 (pending) 
Chuck Close; Upper East Gallery 
A selection of compelling large scale portraits by photo 
realist Chuck Close. 

November 18 - January 6 , 1985 
Dealer's Choice · Trustees Gallery 
A collection of fine works of art carefully selected by the 
Columbia Museum Accessions Committee. 

December 9 - January 27, 1985 
Selected Recent Acquisitions; Paper Gallery . 
A selection of works on paper acquired by the Museum 
during the past year. These purch~ses include works by 
French artists Honore Daumier, Delacroix and Charles 
Daubigny; English artists Charles Shannon, Byam Shaw 
and Sir David Young Cameron and American photographer 
lise Bing. 

January 13 - March 3, 1985 
Functional Ceramics; Trustees Gallery 
Included in the exhibition are the ceramics of fifteen 
American artists. 

January 20 - February 3 , 1985 
Photography in the Weimar Republic; Upper East Gallery 
A cross section of images produced during that brief period 
in Germany's history from the end of WWI to the rise of 
Hitler in the 30's when the arts flourished without fear of 
censorship. Among the well known photographers includ
ed are August Sander, Erich Saloman, Raoul Hausmann, 
Florence Henri and Laszlo Moholy-Nagy. 

Calendar 
December 8 
Weekend Gallery: Will Barnes 
An exhibition of black and white photography, 1-5 p.m. 

D ecember 9 
Selected Recent A cquisitions; Paper Gallery 

December 13 
Museum Dinner- For this dinner lecture, Curator Nina Par
ris will discuss the iconography of the Adoratin as seen in 
paintings of the Kress Collection. Dinner will be served by 
Elite Epicurean. For reservations, call the museum. 

December 16 
Holiday Open House 

December 29 
Planetq~est ; Gibbes Planetarium, 2:00 and 4:00 p.m. 

January 6 
Sundays at Three Concert 
The Carolina Chorale will perform at 3:00p.m. in the Kress 
Gallery 

January 15 
Scout Night · "Palettes and Planets," 4 p.m. An opportunity 
for Girl Scouts to complete requirements for 2 badges: the 
Aerospace Badge and the Visual A rts Badge. To register 
call the Congaree Girl Scout Office. 

January 17 
Museum Dinner. For this dinner lecture, Director Walter 
Hathaway will discuss and tour the Funct ional Ceramics 
exhibition. Dinner will be served by Catering to Columbia. 
For details and reservations, call the Museum. 

January 25-26 
Dinner ala A rt - A series of theme dinners sponsored by 
Collector's Circle of the Columbia Museum. 

Gibbes Planetarium 
Star of Wonder 
November 24 - December 23, 1984 
Every Saturday and Sunday - 2:00, 3 :00 and 4 :00 p.m. 

For more information contact: Pat Callahan, Columbia 
Museums, Senate and Bull Streets, Columbia, S.C. 29201 . 
799-28 10. 

Greenville County 
Museum of Art 
Schedule Of Event~ 
December 8 
Holiday Party for children & Museum School of Art 
Open House - 2 :00 p.m. - 4 :00 p.m . 

December 10 
James Surls "Buccaneer With a Chain Saw" 
Lecture: 1:30 & 7:00 p.m . 

December 14 
Museum School of Art Fund Raiser 
7 :00p.m. 

November 13- January 13, 1985 
Here and Now: Frey, Helfgott, Linhares, Patterson, 
Saar, Solien, Surls and Warren. Contemporary 
sculptors and painters. 

November 20 - December 30 
William Wegman: "Everyday Problems ... Rendered 
Harmless" Often compareo to that of the Surrealists of an 
earlier age, his work has been highly praised for its wit , 
humor, and the sincere sense of the absurd he uses to ex
press his fascination with the way things can be changed. 

November 20 - January 6, 1985 
Children's Book Illustrations 
Arrowood, Lo~el , Shulevitz, Stamaty, Steig and Van 
Allsburg 

January 22 - March 3, 1985 
Robert Beauchamp - His paintings express a personal 
mythology, peopled by wild exotic nudes and animals and 
birds from his own imaginative kingdom . . 

January 14- March 10, 1985 
The Whitney Collection of 20th Century American 
Printmakers 

March 26 - May 19, 1985 
Robert Bateman - Canadian wildlife painter 

For futher information, contact Greenville County 
Museum of Art, 420 College Street, Greenville, S.C. 
29601. 27 1-7570. 

Gibbes Art Gallery, Charleston 
Calendar 
November 4 - December 31 
North/South Carolina Fibers Competition: a bien
nial, juried exhibition of fiber art sponsored by the Charlotte 
Handweavers Guild of North Carolina. 

November 18- December 31 
Mary Jackson: Lowc;:ountry Baskets: a selection of 
baskets by this noted Lowcountry artist whose work was 
recently selected for the annual Washington Craft Show, 
sponsored by the Smithsonian Institution. 

December 7, 12:30 p.m. Free 
First Friday Feast: gallery tour of exhibition, Mary 
Jackson: Lowcountry Baskets; by the artist. 

December 9, 3 p.m. Admission 
Christmas Concert by the Charleston Renaissance 
Ensemble. 

January 12- February 22, 1985 
South Carolina Arts Commission Annual Exhibl· 
tlon and Invitational. 

January 12- 5-8 p.m. Free 
Lecture and discussion of the 1984 South Carolina 
Arts Commission Annual Exhibition , by juror, Jane 
Kessler, and announcement of Purchase Awards. Follow
ed by a reception . 

For more information contact Roberta Kefalos, The Gib
bes Art Gallery, 135 Meeting Street, Charleston, SC 
29401 , 722-2706. 

Sculpture Competition 
The Joint Committee on the Library of the U.S. Con

gress will award a $50,000 commission to an outstanding 
sculptor for the design and execution of a commemorati~e 
bronze bust or statue of Dr. Martin Luther King , J r., for 
placement in the United States Capitol. 

Application forms and guidelines are available by con
tacting~ Debra Spencer Ryder, Suite 729, National Endow
ment for the Arts, 1100 Pennsylvania Avenue, NW, 
Washington, D. C. 20506. 

The Friends of the Arts 
The SECOND REGIONAL JURIED ART EXHIBITION 

will be held in Spartanburg, April 20 ·May 3 1, 1985. New 
York Metropolitan Museum of Art Curator Lowry Sims will 
be the juror. More information will be available in the Fall. 
To receive information or further announcements, send 
your name and address to : Second Regional Juried Ex
hibition, Friends of the Arts, 385 South Spring Street, 
Spartanburg, SC 29301 . 

Exhibition Opportunity 
Milliken Gallery is reviewing slide portfolios for 1985-86 

exhibition season. Send 20-25 slides, resume, and return 
postage to : Judy Jones, Dept. of Art, Converse College, 
Spartanburg, SC 29301 . 

·;! NBSC Oil Painters Invitational r/i1 

The National Bank of South Carolina and the Sumter 
Gallery of Art will sponsor the 4th Annual Juried Oil 
Painters Invitational in March 1985. This competition is 
open to all residents of South Carolina 18 years of age and 
older. Pieces must be entered by mid-February at the 
Sumter Gallery of Art , 421 N. Main Street. For more in
formation and a prospectus contact the Sumter Gallery of 
Art, 421 North Main Street, P.O . Box 1316, Sumter, SC 
29151 or phone 775-0543. 



THE SOUTH CAROLINA ARTS COMMISSION 

A look at the FY:85 programs, sites and calendar 
events of the South Carolina Arts Commission. 
Artists in Education sites: 

(The counties of) Aiken, Chesterfield, Clarendon , 
Dillon, Georgetown, Horry, Jasper, Lee, Lexington, 
Marion, Sumter, Charleston , York, Anderson, 
Beaufort, Berkeley, Greenville. 
Rural Arts sites: 

(The counties of) Anderson, Berkeley, Calhoun, 
Oconee, Saluda, Marion , Georgetown, Pickens, 
Charleston, McClellanville area, Clarendon, Fairfield, 
Jasper, Lexington, Newberry, Union, Dillon, 

CALENDAR 
December 3 
ARTIFACTS Copy Deadline for February/March 

Issue 
December 15 
Grants in Aid Deadlines 

Cultural Resources 
Challenge 

January 12 
Annual Exhibition Opening 

The Gibbes Art Galley - Charleston 

January 15 
Grants in Aid Deadlines 

Community Organizations 
Single Discipline (Organization and Individual 

Artist) 

January 21-25 
Stage South Youth Tour 

Charleston Brassworks 
Chuck Davis and the African-American Dance 

Ensemble 
February 
Community Arts Development Workshop 

February 1 
ARTIFACTS Copy Deadline for April/May/June 

Issue 
February 2-21 
Dan Wagoner and Dancers Residency 

College of Charleston, Charleston 

February 10 
Approved Artist Roster Application Deadline 

February 12 
Writers Forum 

Ishmael Reed, Novelist 
Columbia College, Columbia 

YE•ON·THE•ARTS 
Williamsburg, Allendale. 
Grants in Aid sites: 

(Major grant county recipients) Aiken, Anderson, 
Beaufort, Berkeley (rural)*, Charleston, Chesterfield, 
Colleton, Darlington, Dorchester , Florence , 
Georgetown, Greenville, Greenwood , Horry, Ker
shaw, Lancaster, Laurens, Lexington, Marlboro, 
Oconee, Orangeburg, Richland , Saluda (rural)*, 
Spartanburg, Sumter, York, Union, Pickens. 

* Applied through Grants in Aid; funded through 
Rural Arts 

Artist's Fellowships: 
($5 ,000 awards have been given to six professional 
artists) Wilfred Delphin and Edwin Romain , 
Charleston; Clark Ellefson , Richland ; Bob Landau , 
Richland ; John Lane, Spartanburg; Larry Lebby, 
Richland ; Gunars Strazdins, Richland . 
Mobile Arts sites: 

Crafts Truck - (The counties of) Union , Colleton , 
Lancaster, Charleston , Lee and Oconee . 

Arts Truck- (The counties of) Jasper, Anderson , 
Fairfield , Georgetown and Marion. 

February 13 March 1 
Writers Forum Dan Wagoner and Dancers Performance 

Ishmael Reed USC-Coastal 
Lander College, Greenwood March 9 

February 
13 

Dan Wagoner and Dancers Performance 
McClellanville 

Dan Wagoner and Dancers Performance 
College of Charleston March 10-16 

Dan Wagoner and Dancers (Company Development 
February 14 Time) Columbia College 
Writers Forum 

Ishmael Reed March 20 
USC-Sumter Artists in Education Conference 

Logan School , Columbia 
February 15 
Small Grants in Aid Deadline March 21 

Dan Wagoner and Dancers 
Projects starting 4/6/85 and ending no later than Winthrop College 

8/15/85 
February 18-21 March 25-29 
Visual Forum Dan Wagoner and Dancers Residency 

Elizabeth Catlett, Sculptor Fine Arts Center, Greenville 
South Carolina State College, Orangeburg March 25-29 

February 22 Stage South Youth Tour 
Annual Exhibition Closing The New York Camerata 

February 23 March 26 
Dan Wagoner Performance Writers Forum 

Bennettsville David Wagoner, Poet & Novelist 
February 23-24 ( ISC-Aiken 
Visual Forum March 27 

Charlotte Potok, Potter Writers Forum 
Columbia Museum of Art, ColufT\bia David Wagoner 

February 25 . March 6 Wofford College, Spartanburg 
Dan Wagoner and Dancers Residency March 28 

Columbia College Writers Forum 
February 25 . March 22 . David Wagoner 
Stage South Youth Tour College of Charleston 

Plexus Mime Theatre March 29 
March 

5 
Dan Wagoner and Dancers Performance 

Dan 'wagoner and Dancers Performance Fine Arts Center, Greenville 
Columbia College April 1 

.----------------------------------------• Community Arts Development Workshop April 1 SOUTH CAROLINA ARTS COMMISSION 
REGIONAL ARTS COORDINATORS 

Coordinator Programs Counties 

Tom Bryan Fellowships, Artists in Education Special Project Oconee, Pickens, Anderson , Laurens, 
• (Spartanburg) 

Melvin Davis Mobile Arts, 504 Handicapped Accessibility 

Marion Draine Artists in Education 

Orangeburg. Calhoun, Allendale, Barnwell , 
Bamberg, Saluda, Hampton 

Rick Fisher % for Art , Slide Registry , State Art Collection 

Beaufort, Jasper, Sumter, Clarendon, Colleton 

Newberry, Greenwood 

Harry Harrison Annual Exhibition, Visual Forums 

Steve Lewis Writers Forums, Fiction Project 

Frank McNutt Rural Arts, Stage South Crafts 

• • Myrna Rodriguez State South Youth Tour, Community Tour, 
Showcase Auditions, Dance Residency 

• • Elizabeth Strom Grants in Aid , Teacher Incentive 

Vacant Community Arts Development 

Regional Arts Coordinators can be reached at 758-7810. 

• NOTE: Counties assigned to the position which is currently 
vacant are temporarily assigned to other Regional Arts 
Coordinators. 

Fairfield, Kershaw, Lee, Darlington, Marlboro, 
Chesterfield , • (Chester) 

McCormick, Abbeville , Edgefield , Aiken , 
*(Cherokee, Union) 

Horry, Georgetown , Marion, Dillon, Florence, 
Berkeley, Williamsburg 
Charleston, Dorchester, *(Greenville) 

Richland , Lexington, * (York , Lancaster) 

Media Arts Center Staff 
• • Michael Fleishman 

Susan Leonard 
David Sloss 

• • Dept. Head The Media Arts Center Staff can be reached at 758-7942. 

Writers Forum 
Lee Smith , Novelist & Short Story Writer 
Limestone College 

April 2 
Writers Forum 

Lee Smith 
Clemson University 

April 3 
Writers Forum 

Lee Smith 
College of Charleston 

April 5 
Visual Forum 

Duane Hanson, Sculptor 
South Carolina State College, Orangeburg 

April 11 & 13 
Visual Forum 

Robert Blackburn, Printmaker 
Columbia Museums, Columbia 

April 18 
Visual Forum 

Joseph Raffall, Painter 
Gibbes Art Gallery, Charleston 

May 3 
ARTIFACTS Copy Deadline for 
July/August/September Issue 



ROME RETROSPECTIVE 
"U.S.A./PORTRAIT OF THE SOUTH" PALAZZO VENEZIA, ROME 

Packing Crates at Columbia College Crates Awaiting Pick Up Outside of Venice Palace 

Works Being Unpacked In the Venice Palace Installation Detail 

Installation Detail 

Wide Angle Gallery Shot Opening Opening 

CORRIERE DELLA SERA---------~~--~=~~-=~---------------

CRONACA Dl ROMA the heading "Artist as Pilot." Robinson plans to participate 
in the NASA plan of sending visual artists and writers into 
space in an effort to discover new futuristic visions between 
art and technology. Looking at the artist as he fastens his 
pilot's helmet in the cockpit, and thinking of NASA's 
waiting list, the show seems to fit another lapidary. parable 
of Kafka: "A cage flew away looking for a bird ." 

Si ·e aperta a Palazzo Venezia Ia mostra sul!li autori r.ontempora11ei rteJ sud dettli Stati~ f:fruu 
"Actually the main character of the show is its richness, film by Jan . · 

its great variety. The basis of it all is experimentation: there Actually, 
are no fixed rules or regulations. The public will have the 
sensation of visiting the artists' own studios while at wqrk, 
while creating art. The actual goal of the show is to dispel 
the myth that art in the Southern states grows out of the 
old popular tradition. The artists presented are all looking 
towards new directions in their work." In short one finds 
neither "Gone with the Wind," nor Basil Ransom~ the 
transplanted hero from a mythical South now disa peared. 

'The other characteristic is the great mobility of ex· 
periences; this can be understood if one keeps in rnind the 
important role which the Universities play for the artist pro· 
viding him both with a "workshop" and· a "r¢naissance 
studio" type experience. Eighty percent of t,he artists pre· 
sent hold University positions; this means t~t t~~Y, fTl<tY .. 
spend a few years in one place and then mQve on 
somewhere else taking with them the results of tt!eir ar· 
tistic research. The exhibit thus also represents a c~~ sec· 
tion of the type of work going on in universities throu€thqpt 
the Southeastern Unites States. It is around the Universities 
that museums crop up financed by the State or by spo~ .. 
sors, " states Gerardo Guerrieri , Exhibit Planner. 

In the South Carolina sector the organizers Richard 
Fisher and Samuel McCarter emphasize the democratic 
way in which the selection was made. The works presented 
were chosen by a committee of experts and by many of 
the most important artists and craftsmen of the state. Each 
year the Arts Commission acquires works judged the best 
in the whole state; since 1967, 260 works done by 200 
different artists have been purchased. 

"In the Roman show," says Fisher "all styles are 
represented, all media, including cinema with a 22 minute 

reproduces vegetables fro 
plastic as if they were alrea 
from South Carolina, Chris 
in three panels which combine text · 

ur,.Jnn••, up in 
, also 
story 

nhntrlfll'"-~ni'•" under 
Translated by Francesca R. Gleason 

Reprint: Carriere Della Sera 
Sept. 15, 1984 

Southeastern U.S. Art Travels To Rome 
f3Y fie/en Barnes 

Rome is currently being t~ctted to a new art exeenence classical to the avant·garde, with many stops in between, 
inthe.(ormofanexhtbttionofr:egionalartsandaa{tsse.nt from the Neorealism if Alan MacTaggart's "Lomax· 
{rortHhree soulhe"l,states: North Carolina, South C-arolill.a, Sti'vension House" to Kristy Higby's "Night Blooming, " 
and Georgia, "Portrait of the: South. " It qc,cupies co~ed of felted wool. 
lflree separate ; one for each o{'Lhe particreating SeQeral .artists working in fabric have made stunning . 
states: spacio , ell-lighted rooms [e(f()nstructed within wall hangings, the most original of which is Jean 
the monumental waUs of the Palazzo Vene~ia. This pro. McWhorter's' "Blue Tail Fly," and assemblage of painted 
ject is sponsored b'Y fncontri Culturali Jntemazionali under canvas, steel and string. Despite its title, it resembles more 
the patrona:gi3 of the Miq/stry of CUlture of the region of than a little a medieval Japanese warrior's coat of mail. 
Lazio. The selection of the entries, made by American ex· Ellen Kischansky 's "Earth, " is another giant ·size quilted 
perts, represents l/le first important collaboration between collage of fabrics to make a forest peopled with animals 

1 

the United Stales and ftaly. of unknown origin. "Feininger's Church" by Philip Mullen 
The Romans'immediatef1!action to this southern U.S. take~ the color palette of that famous painting as the basis 

invasion was one of tomplete astonishment. The South? for /;lis aery/in collage. "Stellar II" by Guy Lipcomb, water· 
Wh,g the So.uth? Wba 's happening down there that's so color on paper, shows mastery of his medium in a lyrical 
sp al? Astonishment soon gave way to curiosity, color harmony. "Egg Table " by Lewis and Clarke, team 
however, and why not? The South Is an uncharted sea, of furniture designers, uses a combination of mahogany, 
and it must be explored. As it turns out, it's one that's well formica, steel and crystal to create an amusing and original 
worth exploring. piece. In his series, ''The Aritst As Pilot," Chris Robinson, 

South Carolina 's contribution to the show is the most who {lies, photographs and philosoph/ses, expects to be 
varied, ranging in both style and subject matter (rom the one of the (lfst civilians in space. 



THE WHITE HOUSE 
WASHINGTON 

August 31 , 1 984 

Dear Mr. Wagoner: 

I am pleased to send congratulations to you and 
your company on the establishment of a perfor· 
mance home in South Carolina. The contribu· 
tion of Dan Wagoner and Dancers to the field 
of dance over the years has been remarkable, 
and the citizens of South Carolina are indeed 
fortunate to be able to look forward to having 
such a fine company performing throughout the 
state on a regular basis. 

Nancy and I send our very best wishes for suc· 
cess with this new endeavor. 

Sincerely, 

Dan Wagoner Dan Wagoner and Dancers - "Otjlbwa Ango": 
Dennis Flemming, JoAnn Fregalette-Jansen, Dan 
Wagoner. (Photo by Jack Mitchell) 

Images and Walls: 

About Dan Wagoner 
by David Vaughan 

A poem is not/something/you find,/it's something/you 
do,llike washing/a window. 

In New York City, Dan Wagoner and George Montgomery 
share a loft with two Lhasa apsos in a nondescript building on 
lower Broadway, opposite Grace Church, that in fact dates from 
184 7. Matthew Brady, the Civil War photographer, is thought 
to have had his studio there. The loft is full of early American 
artifacts, furniture, and paintings, as well as objects made by 
Wagoner himself, embroideries and exquisite boxes made of old 
papers, that look like antiques. As Wagoner says, the place is 
"the nearest thing to a New England barn. " 

Both men also own country houses - Montgomery, an 
eighteenth-century farmhouse in Center Sandwich, New Hamp· 
shire, where Wagoner's beautiful dance film for WGBH/Boston, 
George 's House, was made in 1975; Wagoner, a house, also 
eighteenth century , in South Branch Valley , West Virginia , his 
home state. " It has strength and density," he says, " that have 
withstood long periods of time - the proportions are orderly and 
strong , which I admire in dance forms too." 

Even so, Wagoner's pieces for his company, Dan Wagoner 
and Dancers (to be seen at the Joyce Theatre in New York City 
November 6 through 13), are absolutely contemporary. But, like 
Mrs. Wilcox in E.M. Forster's novel Howards End, he cares about 
his ancestors, and lets them help him - as he himself puts it, 
"you carry your history and geography around with you. " 

Wagoner studied modern dance with Ethel Butler, "One of 
the original fall-down -and-get-up-on-one-count women ," and 
ba~ with Lisa Gardiner and Mary Day, in Washington, D.C. , 
where he was stationed while serving in the army. On his release 
from the service he went to New York and was given a scholar· 
ship at the Mart~ Graham School. Soon, he was dancing in her 
company. 

In the summer of 1959 Wagoner was at the American Dance 
Festival at Connecticut College, New London , where the Merce 
Cunningham Dance Comp_any was in residence . Remy Charlip 
introduced Wagoner to Cunningham; he took Cunningham's 
class and was asked to join his company for the 1959 tour. In 
1960 he joined Paul Taylor's company, where he remained un
til 1968, when he left to form a company of his own. 

For some time, Wagoner had been interested in the jdea of 
using words as an element in a dance structure - he and Frank 
O'Hara had talked about making a piece together before the 
poet's untimely death in 1966. His collaboration with Mont· 
gomery dates from the late '60s. 

Montgomery, a poet who was at various times director of the 
museum at Asia House and of the Museum of American Folk 
Art, and a guest curator at the Museum of Modern A rt, was in· 

trigued by the idea of "saying something onstage that would 
make people see it." Together, he and Wagoner made a piece 
in which Montgomery described· what Wagoner's (imaginery) 
partner was doing. This led to their duet Brambles, which has 
become a classic, in which Montgomery describes the paintings 
that supposedly form the setting for the dance . 

They have made other dances together, such as Changing 
Your Mind, Floor Plan, and A Play, with Images and Walls. Many 
of Wagoner's dance titles come from his friend 's poems, and 
Montgomery has often suggested music for dances, such as 
Spiked Sonata, for which he made a selection of '30s pop tunes. 
Montgomery's presence on stage in some of the pieces, in which 
he moved as well as spoke, was like a reference to the actual 
world outside the theater. 

Dan Wagoner and Dancers gave its inaugural performances 
at Judson Church fifteen years ago last April , an anniversary 
celebrated in a series of informal evenings there that were like 
family gatherings. Wagoner introduced the programs, which in· 
eluded _old and new pieces: Montgomery and he did Brambles 
again . Jennifer Tipton, who has designed the lighting from the 
beginning , also spoke. 

The 1984-85 season will be a busy one. Before coming into 
the Joyce, the company was due to perform in Portland, Maine, 
and in Minneapolis. Later, It will conduct two long-term 
residencies in South Carolina: one soon after the Joyce 
season, In November-December, the second In February
March 1985. It Is the hope of Scott Sanders, of the 
South Carolina Arts Commission, that the state will 
become the company's second home. Between these two 
initial residencies , Wagoner will go to London to make a piece 
for Ballet Rambert. 

Montgomery will not be performing at the Joyce, where the 
programs will include the world premiere of Magnolia, to music 
by Louis Moreau Gottschalk, parts of which were shown as a 
work-in-process at Judson in April, and the New York premiere 
of 'Round This World, Bahy Mine (1982) , danced to country· 
western songs recorded in the early thirties, such as the Bowman 
Sisters' "I had a good man/But the fool/1 said the fool/Lay down 
and died. " Amara I and II is a new version of Ojibwa Ango 
(1982), Wqgoner's elegiac work about the American Indian, with 
new designs by Karen Schulz. The repertoire will be completed 
by Spiked Sonata and Stop Stars. All of Wagoner's dances are 
solidly crafted, the content inherent in the movement and the 
f ~m. For Wagoner, a dance is "something you do, " in which, 
1 .; I once wrote in this magazine, "a step or a gesture is a fact, 
like a word in one of his friend 's poems, or a wooden chair. " 

All a poem needs is/this, that, is and isn 't. 

Reprinted from Dance Magazine, November 1984. 

Dan Wagoner & Dancers 
S.C. Residency Schedule 

November 26 - December 8, 1984. 
(Performance November 30) 
Coker College-Hartsville 

December 9 · 15, 1984 
Company Development Time 
College of Charleston 

February 9 · 21, 1985 
(Performance February 13) 
College of Charleston 

February 23, 1985 
Performance 
Bennettsville High School 

February 25 - March 6, 1985 
(Performance March 5) 
Columbia College 

March 7, 1985 
Performance 
USC Coastal-Conway 

March 9, 1985 
Performance 
McClellanville 

March 10 · 16, 1985 
Company Development Time 
Columbia College 

March 21, 1985 
Performance 
Winthrop College-Rock Hill 

March 25 · 29, 1985 
(Performance March 29) 
Fine Arts Center-Greenville 

April 1 - 6, 1985 
Touring 

,-. 

,, 

(!, 



SC Arts Commission 
Media Arts Center 

Since 1 973 the South Carolina Arts Commission Media 
Arts Center has sought to encourage the development and 
understanding of the media arts in a ten state Southeastern 
region. The Center promotes the funding, production, ex
hibition, distribution, and study of film, video, and audio 
as significant artistic tools for the expression of ideas and 
as a powerful force in our culture. To accomplish these 
goals, services and programs are provided to regional in
dependent media artists, as well as organizations and the 
general public in the region. The Center also serves as a 
major information resource on the media arts, and as a 
representative for regional independent film/video artists. 

The Media Arts Center has a staff of three to accomplish 
these goals, and to help artists, organizations, and the 
general public use and understand these exciting media. 
Our staff consists of Susan leonard, Exhibitions/Educa
tion Coordinator; David Sloss, Equipment Coordinator; and 
Michael Fleishman, Director. To let you get to know us 
a little better we'd like to tell you about ourselves and what 
we do at the Center. 
DAVID: 

FILM/VIDEO EQUIPMENT: The Center makes a full 
range of professional 16mm, Super-B film, 3/4 and 1/2 
inch video production equipment available at a fraction of 
commercial cost for non-commercial projects. This is some 
of the finest equipment available to media artists in the 
country, and is also available to non-profit organizations 
for their projects. 

EDITING STUDIOS: A unique policy of 24-hour live· 
in access to two editing studios is available. A professional 
film editing studio with a Steenbeck editing machine, sound 
transfer facility, and editing bench, with pull-out couch is 
in place at the Commission for only $30/day. A 3/4 inch 
video editing studio with a Sony 5B50 editing system, com
puter graphics system, switcher, audio equipment, and 
pull-out couch is available for $50/day. As a bonus a small 
kitchen and a shower make a comfortable work 
environment. 

SOUTHERN CIRCUIT: The Circuit is a tour of B 
internationally-recognized film and video artists to six 
Southeastern cities to show and discuss their work in per
son . ln 19B5, sites include: Columbia, SCI Atlanta, GA/New 
Orleans, LA/Raleigh, NC/Montgomery, AL/Whitesburg , 
KY. 

CIRCULATING FILM PACKAGES: The Center 
distributes a number of film packages known as the Art 
0{ The Short Film Festival. 60-90 minute packages of 
these unique films are organized along thematic lines. 
Regionally produced documentary, The Southern Sampler, 
and avant-garde films, New Films From The New South, 
are also available from the Center, as well as film programs 
for elementary age children, At the Movies with Bad Dog. 
Assistance in film programming is also available. 

INDEPENDENT SPIRIT NEWSLETTER: Re\6ews 
of regional media artists' work and articles on festivals, 
events, and production methods are found in the IN
DEPENDENT SPIRIT, available free to all interested in the 
media arts. 

FILM IN EDUCATION residencies by film and video 
artists in South Carolina schools are coordinated by the 
Center in conjunction with the Arts Commission's Artist
in-Education program. 

WORKSHOPS: The Center holds film/video produc
tion and post-production workshops with recognized ar
tists approximately 4 times per year, on subjects .such as 
cinematography, video editing, script writing, animation, 
and 16mm sound filmmaking. 

INFORMATION RESOURCES: The Center offers 
consultation and referral for artists on production, distribu
tion and marketing, as well as media exhibition develop
ment and resource referral for organizations and individuals 
interested in the media arts. A computer data base of 
film/video produced in the Southeast by independents will 
soon be available as an "electronic catalogue" of 
films/tapes. 

FOR INFORMATION CONTACT: Michael 
Fleishman, Susan Leonard or David Sloss/South Carolina 
Arts Commission Media Arts Center/lBOO Gervais 
Street/Columbia, SC 29201 /B03-75B-7942. 

SCACMAC is funded in part through grants from the 
National Endowment for the Arts and the South Carolina 
Arts Commission. 

As Director for 
the Media Arts 
Center I'm in the en· 
viable posi!ion of 
seeing the diversity 
of exciting film and 
video work being 
done by artists in 
South Carolina and 
the Southeast, and 
to see how it com

. pares with work in 
other parts of the 
country. I'm also 
hearteded to see 
the strong support 
system we're devel
oping for these ar
tists in the region, 
and to be involved in the development of other exciting 
education, exhibition, and funding programs through 
schools, museums, and other media centers in the 
Southeast. 

My own involvement and commitment to the media arts 
began with my first experiments with filmmaking while at 
the University of Florida, which led to graduate study in 
film at Ohio University. One of my main interests has been 
in the area of dance and film, resulting in a documentary 
film on a choreographer, and several short experiments 
in "cine-dance", or the interpretive use of film to re
structure and "create" a new visual dance space. While at 
Ohio University, I worked with the Athens International 
Film Festival, and started the Appalachian Regional Media 
Center - an editing center for Midwestern filmmakers. 
Quicker than you can say lost loop I found myself work
ing for the Ohio Arts Council as their Media Arts Coor
dinator (round on the ends, hi in the middle). What most 
attracted me to the Arts Commission Media Arts Center 
was its regional focus , and reputation for innovation in the 
field. (My fondness for palm trees - acquired early in life 
- and my newly acquired attachment to those South 
Carolina state cars with the logo-- Dum Spiro Spero were 
added incentives). 

If you need information about the Media Arts Center, 
or want to know more about film and video activity in the 
region, feel free to give me a call. I also would be glad to 
provide information on funding and grants available to 
media artists, and to tell you about our workshop programs 
and other skills development opportunities available to 
those wishing to learn more about the making and study 
of moving images. 

Three years ago, 
during that annual 
two-week period 
when all the Min
nesota snow melts in 
mid August, my fami
ly and I piled our 
belongings and our
selves into a U-Haul 

and moved down to Columbia from Minneapolis. We 
looked out the truck's side mirrors on our way out of town 
to see the snow once again blanketing the land. I had left 
my job at a St. Paul media arts center, Film in the Cities, 
to attend graduate school in the Media Arts Department 
at Carolina. Last year, I started working with Michael and 
Susan in the Media Arts Center here at the Arts 
Commission. 

For many years my strong artistic interests have centered 
in film, particularly personal experimental film. Since work· 

ing with the Media Arts Center's computer graphics system, 
I have taken a serious interest in understanding the com
puter's capabilities, especially as a tool for artistic 
expression. _ 

I coordinate purchase, maintenance scheduling of the 
center's media equipment and facilities. I also schedule the 
rental of our film collection. If you would like to know more 
about the equipment or film collection call or drop a line. 

It all began when 
I was teaching Ohio 
English and classes 
became diversified 
along with the 
students. Filmmak
ing was born at 
Marion Franklin 
High School ... My 
introduction to 
Filmmaking class 
and I became a 
team of problem
solvers as we tied a Super-B camera to a rope and spun 
it from the top of the stadium bleachers to the ground in 
order to capture a subjective shot of the Hunchback's 
farewell leap. From then on, I appreciated the spirit of 
filmmaking . 

A few years later, I turned in my wooden hall pass and 
became a graduate student in Ohio State University's 
Department of Cinema. My beginning 16mm film was a 
short, experimental portrait of a 7 4 year old man I first 
noticed during a Youth Hostel bike ride when he and his 
30 speed bike passed me on the first curve. Later, I made 
TV commercials for state broadcast for the Ohio Depart
ment of Natural Resources, Wildlife Division and the 
Buckeye Boys Ranch. In addition to making films, I coor
dinated two public film programs for the OSU Department 
of Cinema: classic/foreign films and visiting independent 
filmmakers. The latter series was a rather intensified in
troduction to the world of independent or non-Hollywood 
film which was to become my foundation as a media art~ 
coordinator for its regional support and development. 

Today as Exhibition!> Coordinator, I organize the 
Southern Circuit, the only regional tour of independent 
dent film/video makers in the nation. Each of eight artists 
travels for one week to six Southeastern cities and presents 
shows to public audiences for independent film in the 
South. As film programmer, I have developed NEW FILMS 
FROM THE NEW SOUTH, a collection of short, ex
perimental films made by independents living in the South. 

My classroom experience was a direct inspiration for my 
writing the film program, AT THE MOVIES WITH BAD 
DOG. I have a great respect for the ability of children to 
appreciate new experiences that include them as active par
ticipants. BAD DOG, designed for elementary-age 
children, combines short films with pre and post-screening 
activities that extend the film experience. Half of the films 
in the program are non-traditional, a few are abstract. I have 
been encouraged when observing the results of blending 
film with art/media activities for our youngest media con
sumers. It is a pleasure to see them interact with an other
wise passive medium. 

One of the most exciting children's media events I have 
helped organize was a film/zoo project that began with film 
screenings of animal films then led to the Riverbanks Zoo 
presenting a live barred owl and a hawk to a theater full 
of silent, awed children. Then the children drew pictures 
of zoo animals in motion which led to one of the drawings 
(of a cheetah) becoming a mural which the children 
painted. 

In addition to Exhibition and Education areas, I am editor 
of the INDEPENDENT SPIRIT, a regional newsletter of in
dependent film/video that is distributed nationally. 

My roles with the Media Arts Center have permitted me 
to combine many of my interests. When I'm not coor
dinating, I enjoy seeing as many films as possible, travel
ing the backroad.s of South Carolina and listening to the 
dialects, and then coming home to my three lovely cats 
who, like myself, think the South is a fine place. 



Media Arts Column 
Media Arts Center Produces Television Special r 

The Arts Commission's Media Arts Center has produced a one-half hour television 
special on independent filmmaking in the South, A Southern Film Experience is the 
first show of its kind and was produced and directed by independent video producer 
Bob Landau , and written and hosted by independent filmmaker Jan Millsapps. Co
produced and scheduled for initial broadcast on South Carolina Educational Televi
sion, the show is an exploration of the style and work of nine Southern filmmakers 
- whose work ranges from documentary and dramatic narrative to the avant-garde. 
Shot on location, the show includes film clips which are glimpses of the diversity of 
unique visions being produced by these talented Southern media artists. Featured 
artists include: Tom Whiteside, NC; Nancy Yasecko, SC; Stan Woodward, VA; Steve 
Segal, VA; Jan Millsapps , SC; Bill Turner, NC; David Boatwright, SC; Robert Russett , 
LA ; William Brown, GA. The show will be initially broadcast in South Carolina, and 
then made available to other public, commercial, cable , and educational outlets. For 
details on the program, contact: Michael Fleishman, SC Arts Commission, 1800 Ger
vais Street, Columbia, SC 29201, •803/758-7942. 

Media Arts Center Produces Television Special 
Justice At Sycamore 

by David Sloss 

Allen Palmer (Simpsonville, SC) " ... and it winds up like they all do. The good 
guys regain the money, the ranch is saved and bad guy Nick doesn't get the gold 
mine. It's definitely a B-Western plot done on a B-Western budget." Allen is describ
ing his half-hour video tape Justice at Sycamore. Premiering last September to stand· 
ing room only c~owds in the Greenville area, Allen donated all the initial profits to 
the Greenville County Meals-on-Wheels Program. Allen rented video production equip· 
ment from the Media Arts Center, and edited his project at a local TV station in Green
ville. Last August he enlisted an all-volunteer cast and crew from the Greenville County 

area and they set out to make Allen's story come to life. Since this is his first produc
tion , he did seek and receive advice from some old B-Western stars. Sunset Carson 
gave Allen ideas on production procedures and direction. Stuntman Jack O'Mahoney 
(Durango Kid , Yancey Derringer and Range Rider) helped with some of the stunts 
and the fight scenes. "We had so much fun doing this one, we think this might be 
an ongoing annual thing to raise money for civic causes." Allen is currently scripting 
a sequel which he soon hopes to have in production. For information contact: Allen 
Palmer, 8 Ark Court, Simpsonville, SC 29681. 

National Arts Organization News 
News of NASAA 

NASAA's 1Oth Annual Meeting was held in Hartford , 
Connecticut , October 26-28, 1984. The meeting heard 
a keynote address by John Kenneth Galbraith, noted 
author and economist. A response to Dr. Galbraith's 
remarks were made by Pultizer Prize winning playwright 
Marsha Norman. 

information on the NEA, programs, offices of Public and 
Private Partnership; Office of Policy Planning and Research 
as well as selected resource listing and phone directory. 

2 pages), no more than twenty 35mm slides, a completed 
applicant checklist and a self-addressed stamped envelope 
to : Crafts Fellowship, Southern Arts Federation, 1401 
Peachtree N.E., Suite 122, Atlanta, Ga. 30309 or call 
(404) 874-7244. 

American Council 
The American Council for the Arts announces the 

publication of a new resource for arts agencies entitled 
Financial Managemeht Strategies for Arts Organizations. 
This book, written by Frederick J . Turk and Robert P. 
Gallo, shows arts organizations how to effectively handle 
all their resources - people, money and facilities. It in· 
eludes chapters on organizational structure and planning, 
accounting, federal grants management and automation. 
Financial Management Strategies is available for $17.95 
plus $2.00 shipping and handling from: American Coun
cil for Arts, 570 Seventh Avenue, New York, NY 10018. 

Guide To The NEA 
In late July, the NEA announced the publication of their 

Guide to the National Endowment for the Arts. This is the 
annual update of its free 45 page booklet that provides 

This resource is available by writing: Guide, Office of 
Public Information, National Endowment for the Arts , 
1 100 Pennsylvania Avenue, N . W., Room 61 7, 
Washington , D.C. 20506. 

Business Committee for the Arts 
A new Directory of Corporate Matching Gift Programs 

{or the Arts will be published shortly by the Business Com
mittee for the Arts. The publication will have 251 entries, 
each listing the corporation, eligible participants, eligible 
recipients, and types of match and eligible gifts. 

Southern Arts Federation News 
The Southern Arts Foundation (SAF) announces the first 

National Endowment for the Arts & Crafts Fellowship Pro-
gram for emerging professional visual artists. J 

Ten fellowship awards of $3,500 each will be awarded 
to southeastern crafts people for demonstrated achieve
ment. Fellows will be announced around April 1, 1985 
and an exhibition by each winner will tour the southeast 
from September '85 · September '86. 

Submit resume' statement on nature of work (not over 

Sharon Donavan Named Director of 
Southern Arts Federation 

Sharon Donavan has recently been named director of 
Southern Arts Federation, nine state member organiza
tions, based in Atlanta. 

Ms. Donavan has an extensive background in visual and 
performing arts, arts administration and fund raising. Her 
career has included positions held with the High Museum, 
Atlanta and Affiliate Artists , Inc. She most recently has 
been director of the CART (Community Artists Residency 
Training) Program. 

1985 NALI\A Annual Convention 
"Journey to the Heartland" ·· the 1985 NALAA Annual 

Convention will be held in Cedar Rapids, Iowa, from J une 
1 2 · 15, at the Stouffer's Five Seasons Hotel. The Cedar 
Rapids Marion Arts Council is the local host for the 
Convention. 

LEGAL COLUMN 
Using Small Claims Court In South Carolina 

by C. Diane Smock 

Occasionally , an artist must resort to formal legal proceedings to collect payments 
from customers or to recover paintings which have been on consignment but never 
paid for. One way that an artist can do this without retaining a lawyer is to use the 
South Carolina Magistrate's Court system. Although it is often referred to as "Small 
Claims Court," the Magistrate's Court technically has jurisdiction over any claim in 
the amount of $1 ,000.00 or less, all landlord-tenant proceedings, and various other 
disputes. · 

fidavit of Service stating the date and place of service, the name of the person served 
and other relevant information. The Defendant has 30 days in which to file an Answer 
or other responsive pleading to the Complaint and Summons. If no Answer if filed, 
then the debtor is in default and you may prepare a Default Judgement to be signed 
by the Magistrate. After the Magistrate has signed the. Judgement, take the entire 
file to the Office of the Clerk of Court in the County Courthouse in the county in which 
the action has been brought to enter the Default Judgement on the Judgement Roll. 

You can locate the Magistrate's Court which has jurisdiction over your legal prob
lem by looking in the blue pages of your telephone directory under the County Govern
ment heading. Usually, a rr • .Jgistrate within the county where the defendant resides 
has-jurisdiction over the case. 

To initiate a proceeding in Magistrate's Court, you will need to fill out a form enti· 
tied "Complaint and Summons." You complete the information required , pay a filing 
fee of $25.00, and file it with the Magistrate. The Constable or another appropriate 
person will serve the Complaint and Summons on the Defendant. Service of Process 
normally costs about $15 .00. 

After the Defendant has been served, the process server should complete an Af-

If the Defendant does file an Answer he may demand a jury trial. Whether or not 
he does, you will be responsible for contacting the Magistrate's Court to set a definite 
time for the trial of the case. If a tri~l is held it will be held in a relaxed and less formal 
manner than a case tried in Circuit Court. 

The Magistrate can supply you with copies of all forms which are necessary for 
the particular action which you have brought and also copies of the Rules of Court 
which apply to all Magistrate's Courts throughout the State of South Carolina. If you 
have any substantive questions regarding the merits of your case or other procedural 
problems, you should contact an attorney of your choice for more specific information. 

'\ 
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ail Godwin 
In 1976, Jonathan Yardley, upon 

reading Dream Children, said -
that Ms. Godwin was "moving con
fidently to the forefront of con
temporary American fiction." The 
publication of A Mother and 
TWo oaughten and Mr. Bed
fOrd and the Muses proved that 
Ms. Godwin had arrived at the 
forefront and intended to stay. 
Her other publications include 
The Perfectionist, Class Peo
Ple. The Odd woman, as well as 
numerous essays and short 
stories. Ms Godwin ts also the past 

-recipient df a National Endow
ment for the Arts grant and a 
yuggenheim Fellowship. 

shmael Reed 
Mr. Reed's novels include The 

Terrible TWOS, Flight tO 
canada, The Last Days Of LOUJ. 
slana Red, Mumbo Jumbo, 
Yellow Back Radio Broke· 
Down, and The Freelance 
Pallbearers. He has published 
three volumes of poetry: 
secretary to the Spirits, Chat· 
tanooga, and ConJure; and two 
collections of essays: COd Made 
Alaska fOr the Indians and 
Shrovetlde In Old New Orleans. 
He co-founded The East VIllage 
Other and Advance. His many 
awards include a Pushcart Prize. A 
National Endowment for the Arts 
fellowship, and a John Simon Gug
genheim Memorial Foundation 
Award for Fiction. He currently 
teaches at the University of 
California. Berkeley. 

SCHEDULE 
Gall Godwin 
Newberry College 

Monday, November 12. 1984 
Fraricls Marion College 

Tuesday, November 13. 1984 

Coker College 
Wednesday, November 14, 1984 

Ishmael Reed 
Columbia college 

Tuesday, February 12. 1985 
Lander College 

Wednesday, February 13. 1985 

usc · sumter 
Thursday, February 14, 1985 

David w agoner 
usc · Aiken 

Tuesday, March 26, 1985 

Wofford College 
Wednesday, March 27, 1985 

College of Charleston 
Thursday, March 28, 1985 

~esmith 
Limestone college 

Monday, April 1. 1985 
Clemson university 
Tuesday, April 2. 1985 
Coll~ge of Charleston 

Wednesday, April 3, 1985 



VIola Frey 
sculptor / Painter 

Greenville County 
Museum of Art 

Greenville 

Tuesday, November 13 
2:00p.m 

Artists Gathering 

7:00p.m . 
Public Lecture/Reception 

Exhibition Dates 
Nov. 13.1984-Jan. 13,1985 

The south Carolina Arts commission will present seven internationally prominant artists in its third Visual Artist 
Forum Series. Each of the art ists will visit South Carolina to conduct forums on a wide range of art forms. The forums 
will include a public lecture featuring samples of the artist's work and a more intimate gathering of South Carolina 
artists for discussion of technique. materials and an exchange of views on issues affecting visual artists. 

This series is sponsored in part by the National Endowment for the Arts with support from the sponsoring museum 
sites. 

Jamessurls 
sculptor 

Greenville County 
Museum of Art 

Greenville 

Monday, December 10 
2 :00pm. 

Artists Gathering 

7:00pm. 
Public Lecture/Reception 

Exhibition Dates 
Ndv. 13.1984-Jan. 13.1985 

Elizabeth catlett 
sculptor / Prlntmaker 

South Carolina State College 
Orangeburg 

Thursday, February 21 
7:00p.m. 

Artists Gathenng 

• Public Lecture 

Exhibition Dates 
· Feb. 10. 1985 · Mar. 3, 1985 

Charlotte Potok 
Potter 

Columbia Museum of Art 
Col umbra 

Saturday, February 23 

3:00p.m . 
Public Lecture 

sunday, February 24 
10.30 a.m. 

Artists Gathering 

Exhibition Dates 
Jan. 13. 1985 · Mar. 3, 1985 

Duane Hanson 
sculptor 

South Carolina State College 
Orangeburg 

Friday, APril 5 
7:00p.m. 

Artists Gathering 

• Public Lecture 

Exhibition Dates 
Apr. 2. 1985 · May 2. 1985 

Robert Blackburn 
Prlntmaker 

Columbia Museum of Art 
Columbia 

Thursday, APrll11 
5:30p.m . 

Public Lecture/Reception 

saturday, Aprll13 
2.00 p .m . 

Art1sts Gathering 

Exhibition Dates 
Jan. 13. 1985 · Mar. 3. 1985 

Joseph RaHael 
Painter 

Gibbes Art Gallery 
Charleston 

Thursday, Aprll18 
3:00P.m . 

Public Lecture 

8:00p.m . 
Artists Gathenng!Reception 

Exhibition Dates 
Apr. 2. 1985 · May 2. 1985 

• contact the sponsprlng museum for times. 

VIola Frey, sculptor 1 Painter 
"Within the art world, and especially the segment of it 

that attends to ceramic sculpture. Viola Frey is known for 
her series of tall. brightly glazed figures. Usually. these are 
cartoonish 'types· ranging from giant males whose color and 
comportment is aggressive, to equally large yet less alarm
ing females whose timidity is birdlike and whose hats seem 
like empty nests." 
Jeff Kelly 
American ceramics 

Ms. Frey Is a 197B National Endowment for the Arts fellow and has exhibited In 
overglaze Imagery at california State university, the san Francisco Museum of Art, 
the Renwick Museum and others. Her pieces are In private collections from santa 
Fe to New York. 

James surls, sculptor 
... " In the sculpture great control is given to technique. 

Combinations of whittling, carving, cutting and construction 
are used. As easily and indiscriminately as Surls draws upon 
mythical imagery, he is also able to combine seemingly con
flicting working techniques. There is no orthodox method 
for Surls: recombinations. changes. and disparate methods 
are his means" ... 
Paul Schimmel 
for the Allen Frumkin Gallery, New York 

Mr. suns has exhibited at the Guggenheim Museum and the Whitney Museum. 
and his work Is In the collections of the Guggenheim Museum, the Bendix cor· 
poratlon, the Sidney and Frances Lewis Collection. and the Fort worth Art 
Museum. In 1979 he was a recipient of a National Endowment for the Arts 
FellowshiP. 

Elizabeth Catlett, sculptor I Prlntmaket 
catlett's wood, stone and metal sculptures and 

prints portray a poignant concern with the life strug
gle of black and Mexican people. 

Elizabeth catlett is an Internationally acclaimed 
American black artist ... whose work has merited In· 
dividual and group exhibitions all over the world. She 
has sought to express the heritage of blacks In 
America-particularly In her on-going series of prints 
and sculptures on the lives of black women, begun In 
1946. 

Ms. catlett's work Is the collections of the Modern Art Museum of Mexico City, 
the Museum of Modern Art In New York, the National Museum of Prague and the 
SChomberg Collection of Black History In New York. Her commissioned work In· 
eludes bronze sculptures of Phyllis Wheatley In Jackson, Mississippi and Louis Arm· 
strong ln New Orleans. 

Charlotte Potok, Potter 
"To Charlotte Potok. the American way is a piece of apple 

pie on a paper plate." 
The Burlington Free Press 

Ms. Potok creates porcelain mimics of paper 
products. 

"to make an ironic and interesting statement on our 
throw-away culture. I use an object Americans use daily and 
pay no attention to . as a way of making people look at 
them." Charlotte Potok 

Ms. Potok's work Is In the collections of the Museum of Modern Art, the Ren· 
wick Gallery, the Philadelphia Museum of Art, the Albright-Knox Gallery, the 
Dayton Art Institute and the Vice-President's House In washington, D.C. 

Duane Hanson, sculptor 
Polyester resin and fiberglas figures-often In 

tableaux settings-freezing history of a happening In a 
particular time. 

"Encountering a Hanson ... is shocking; it violates our sense 
of reality ... they are stations on the way to the ultimate 

piece of collage-the living figure." 
carlin Jeffrey 

O.K. Harris works of Art, New York 
Mr. Hanson received the Blair Award of the Art Institute of Chicago In 1974 and 

his work Is In the collections of the Milwaukee Art Museum, the Rotterdam 
Museum, the caracas Museum ana many private collections. 

Robert Blackburn, Printmaker 
A noted artist In his own right, Robert Blackburn Is a 
lithographer and printer who has devoted his whole 
life to the enrichment, support and preservation· of 

other artists' work. 
"During his. long and distinguished career. he has been th'e 

first to explain the technical complexities of lithography to 
many of the noted artists for whom he has printed." 

Interview by Elizabeth Jones 
The Printmaking workshpp, 1978 

Under the direction of Robert Blackburn since 1949, 
the Printmaking Workshop Is a studio space In New 

York offering printmaking facilities and classes In 
etching, lithography, intaglio and photographlcs. 

Mr. Blackburn Is a recipient of the Jonn Hay wnltney FellowshiP and has ex· 
hlblted at the Baltimore Museum, the American Negro EXPOSition In Chicago, 
Atlanta University, Boston University of Fine Arts and the Albany Institute of 

History and Art. His work Is Included In the collections of the Brooklyn Museum. 
the Baltimore Museum of Art. the Library of congress and the National Archives. 

Joseph Raffael, Painter 
"His format is. tn fact. the same as Monet's. Ponds ... cropped 

the same to utilize ambiguities of surface ... the same amount of 
literalism. It is Raffael's handwriting that is different...his 
concern is graph ics ... the image in the stroke. qualities of 

light...a watercolor technique in oils." 
Tom Cervenak 

Pacific sun 
Mr. Raftael has been a recipient of the Louis comfort Tiffany Fellowship and a 

Fulbright Traveling Fellowship to Italy. His work Is found In the collections of the 
Metropolitan Museum. the Brooklyn Museum. the Whitney Museum and the 

Walker Art center. 

For additional Information about the VIsual Artist Forums, contact the sponsoring museums directly: 

Dr. Nina Parris, curator 
Columbia Museums of Art and Science 

1112 Bull Street 

Paul Figueroa, 
curator of Education 

Gibbes Art Gallery 
135 Meeting Street 

Charleston, SC 29401 
722·2706 

Sharon w. campbell , 
Head of Exhibition & Education 
Greenville County Museum of Art 

420 College Street 
Greenville, SC 29601 

271·7570 

Dr. Leo F. Twiggs, Executive Director 
I. P. Stanback Museum & Planetarium 

South Carolina State College 
Columbia. sc 29201 

799-2810 
P. 0. Box 1691 

Orangeburg, SC 29117 
536-7174 



• Cult raJ ertes 
Furman University Calendar, Greenville 
December 2, 1984 
FURMAN UNIVERSITY CHORUS, SINGERS AND ORCHESTRA 
CHRISTMAS CONCERT, Greenville. Contact the Furman University 
Department of Music, Greenville , S.C. 29613, telephone 294-2086 . 
December 3, 1984 
FURMAN UNIVERSITY BAND CHRISTMAS CONCERT Greenville -
"Cocoa and Carols. " 8 :15p.m . McAlister Auditorium at' Furman. Con
tact Furman University Department of Bands, Greenville, S.C. 29613 , 
telephone 294-3069. 
January 31, 1985 
ST. PAUL CHAMBER ORCHESTRA, Greenville- Presented by the 
Furman-Greenville Fine Arts Association . McAlister Auditorium at Fur
man University. Contact the association executive secretary, Mrs. Henry 
L. Henderson, P. 0. Box 6327, Station B, Greenville, S.C. 29606, 
telephone 294-2995. 

February 6-9 and 12-16, 1985 
FU~MAN Ut:IVERSITY THEATRE (TANGO), Greenville- Written by 
Pohsh playwnght Slawomir Mrozek as a political statement about his 
society. Contact the Furman University Theatre Guild , Greenville, S.C. 
29613, telephone 294-2125. 

February 10, 1985 
BORODIN PIANO TRIO, Greenville- The second of three perfor-

Ashley Putnam 

Columbia Music Festival Association 
CMFA ARTISTS SERIES 
January 21, 1985 

Ashley Putnam, Soprano, New York City Opera. 
February 28, 1985 

ltzhak Perlman, Violin. 
April 29, 1985 

Eugena Zukerman, Flute; Gary Karr, Doublebass; Harmon Lewis, Piano 
- three eminent soloists in ensemble. 

COLUMBIA CHORAL SOCIETY 
December 9, 1985 

The Messiah 

COLUMBIA LYRIC OPERA 
March 28, 29 and 31, 1985 

Carmen 

COLUMBIA DANCE THEATRE 
March 15, 16 and i7, 1985 

Li'l Abner 

OPERA GUILD OF GREATER COLUMBIA 
January 26, 1985 

Pub Night 

MUSICAL ARTS DRIVE KICK-OFF 
February 4, 1985 

United Fund Drive 
For ticket information contact Columbia Music Festival Association, 1132 
Bull St. , Columbia , S.C. 29204 or Call 771-6303. 

mances in the International Chamber Music series. 3 p.m. Daniel Recital 
Hall at Fu:man University. Contact the Metropolitan Arts Council, 615 
South Mam Street, Greenville, S.C. 29601, telephone 232-2404. 
February 10, 1985 
DOC SEVERINSEN, Greenville - Severinsen, accompanied by a 
65-piece orchestra, will present a 2-hour concert sponsored by The 
Speech, Hearing and Learning Center of Greenville. Contact The 
Speech, Hearing and Learning Center, 811 Pendleton Street, 
Greenville, S.C. 29601, telephone 235-9689. 

February 15 and 17, 1985 
FURMAN UNIVERSITY OPERA THEATRE, Greenville - Furman music 
professor Dr. Bruce Schoonmaker will direct the opera. McAlister 
Auditorium at Furman. Contact Dr. Bruce Schoonmaker Furman 
University Department of Music, Greenville S.C. 29613, telephone 
294-2023. ' ' 

February 24, 1985 
CAROLINA YOUTH SYMPHONY, Greenville- Featured performer will 
be mezzo sopra~o Trudy Fuller of the Furman University music faculty. 
3:15 P·~· McAlister Auditorium at Furman. Contact the Youth Sym
phony d1rector, Dr. Robert Chesebro, Furman University Department of 
Music, Greenville, S.C. 29613, telephone 294-2117. 

February 26, 1985 
ROYAL BALLET OF FLANDERS, Greenville - Presented by the 
Furman-Greenville Fine Arts Association. 8:15 p.m. McAlister 
Auditorium at Furman University. Contact the association executive 
secretary, Mrs. Henry L. Henderson, P. 0. Box 6327, Station B, Green
ville, S.C. 29606, telephone 294-2995. 

THE GREENVILLE SYMPHONY 84-85 
CONCERT SEASON 
December 11 and 13, 1984 

A Holiday Spectacular, featuring the Greenville Civic Corale, Bingham Vick, 
Director 

February 21, 1985 
Christopher O'Riley, piano. Finalist in many competitions, Mr. O'Riley will 

be playing Weber's "Euryanthe," Overture; Piano Concert, No. 20 in D Minor 
by Mozart; Schuman's Introduction and Alligro, Opus 92 and Ravel's "Daphnis 
and Chlae." 

March 14, 1985 
All Orchestral Program, featuring Beethoven's "Fidelia" Overture, Boch's 

Concerto Grosso No. 1, with Ernestine Smith at piano and Shubert's Sym
phony No.9 

April 11, 1985 
Carter Brey, Cello. Mr. Brey was named recipient of three major prizes dur

ing 1983-84; Young Concert Artists International Auditions, the Gregor 
Piatrgorsky Prize , and an Avery Fisher Career Grant. 

GREENVILLE SYMPHONY ORCHESTRA'S 
CHILDREN'S CONCERT SERIES 
December 1, 1984; February 2, March 2, and April 6, 1985 

Lollypop Concerts (for pre-school children) 

December 8, 1984; February 9, March 9, and April 13, 1985 
YSP Concerts (very special performances for grades 1 through 4) 

For more information, contact the Greenville Symphony, P. 0 . Box 10002, 
Greenville, S.C. 29603. 
232-0344 

PALMETTO STATE ORCHESTRA ASSOCIATION 
December 11, 1984 

The Chamber Players I featuring Gerrie Lucktenburg and Friends. 

December 23, 1984 
Handle's Messiah performed by the South Carolina Philharmonic Or

chestra; soloists: Laury Christie (soprano), Elizabeth Langley (alto), Richard 
Vec:!e (tenor), Richard Conant (bass) 

January 22, 1985 
South Carolina Chamber Orchestra accompanied by Sara Johnson (violin), 

Robin Zemp (harpsichord), Kay Borkowski (flute); also playing will be the Win
ner of the 1 984 American National Chopin Competition. 

February 9, 1985 
Palmetto Pops Concert by Doc Severinsen & His Orchestra 

February 19, 1985 
The Chamber Players II featuring violinist Wan Mo Kim 

March 16, 1985 
Violinist Glenn Dicterow playing with the South Carolina Philharmonic 

Orchestra 

For information contact the Palmetto State Orchestra Association, 
P.O. Box 573, Columbia, S.C. 29250 or call 771-7937. 



.. 

by Steve Lewis 
Literary Arts Coordinator 

Literary Conferences 
and Compet itions 

The Fift h Cit adel Conference on Literature, 
'The Poetry, Drama, and Prose of the Renaissance 
and Middle Ages" will be held at the Citadel March 
14-16, 1985. Featured speakers will be Robert E. 
Kaske of Cornell University and Alvin Kernan of 
Princeton University. For more information, call 
David .G. Allen (792-7906) or Robert A. White 
(792- 7908) at The CitadeL 

Indiana Review is sponsoring its 1984-1985 
poetry and fiction contests. Prizes of $300, $150, 
and $50 will be awarded to winners in each genre. 
Judges are Charles Johnson and X. J. Kennedy. 
Deadline is 1 April 1985. IR, 316 North Jordon 
Avenue, Bloomington, IN 47401. 

The University of Louisville sponsors it's thir
teenth annual Twentieth Century Literature 
Conference, February 20-22, 1985. The theme 
of the conference is Self And Other. For com· 
plete guidelines contact: Elizabeth B. Clay , Con· 
ference Chair, Department of Classical and Modern 
Languages, U of Louisville , Louisville, KY 40292. 

Andrew Mellon Postdoctoral Fellowships 
in the amount of $16,000 are a,vailable through the 
English Department at the Ul}iversity of Pittsburgh. 

Requests for application forms should be ad· 
dressed to: Andrew Mellon Postdoctoral 
Fellowship, Director of Graduate Programs, FAS, 
910 CL, University of Pittsburgh, Pittsburgh, PA 
15260. 

The Thurber House is now accepting applica· 
tions from published writers who would like to 
spend a year in residence at the newly restored 
Thurber House in Columbus, OH. Any writer who 
has published at least one book with a major 
publisher, and who,s,r background an9 interests in· 
elude some nonfiction element (editing, reviewing, 
reporting) are invited to apply. Write: Micbael J. 
Rosen, The Thurber House, 77 Jefferson Avenue, 
Columbus, OH 43215. Applications and sup· 
plementary materials must be received by 15 
December, 1984. 

Word Beat Press announces the third Word 
Beat Press Fiction Book Competition. The 
competion is for fiction writers anywhere, publish· 
ed or unpublished, writing in any form. The writer 
whose collection of short stories or novella is chosen 
will receive $100, 10 copies of the publication, 
standard royalty contract, and national publicity . 
George Plimpton will serve as final judge. 

Submissions should consist of between 40 to 90 
typed , double spaced, manuscript pages of fiction 
(clean phbtocopies are acceptable) . and should be 
accompanied by a $5.00 reading fee. Stories 
previously published in periodicals may be includ· 
ed, but credit must be given and writers must re
tain copyrights or have permission to reprint, and 
stories should not have been published in an 
author's earlier collection . Deadline is March 15, 
1985. All manuscripts postmarked after March 15, 
1985, will be included in the 1986 competition. All 
finalists will be considered for publication. Send en· 
try , accompanied by short biography, $5 .00 
reading fee, and SASE to Word Beat Press Fiction 
Book Competition; Allen Woodman, Editor; P.O. 
Box 1 0509 ; Tallahassee, Florida 32302-2509. 

Rural Arts Program Expands 
On-Site Technical Assistance Programs 

Rural Arts announces a new technical assistance 
program involving on-site consultants. There are 
two phases in scope of services which the con· 
sultants will provide to the Rural Arts Program. The 
first phase will be services to the staff of the South 
Carolina Arts Commission who work directly with 
Rural Arts sites. Through a series of workshops, the 
staff will explore the history of the Rural Arts develp· 
menton a national and global scale. They will work 
on team-building and providing effective technical 
assistance to enable communities to help 
themselves. Consultants and staff will also work 
together to develop a three-year plan for the 
program. _ 

The second phase -of the project will be the on· 
site consultancies. Six Rural Arts sites will be serv· 
ed this year. The counties are Calhoun, Fairfield, 
Pickens, Clarendon, Georgetown, and Charleston. 
These sites will develop individual skills in the areas 
of building community support and participation, 
developing minority arts, choosing the right struc· 
ture, financing Rural Arts programs, conserving 
human resources, "burn-out" , and managing 
resources - record keeping that will insure accoun· 
tability without undue effort. . 

The program bega October 22, 1984, and will 
run through April, 1985, with the consultants work· 
ing in state a total of '30 days. 

After a two-month selection process, the Rural 
Arts Program selected the proposal of consultants 
Don Adams and Arlene Goldbard. Adams and 
Goldbard, a married couple, are now based out of 
San Francisco, California, where they have been 
aiding in the development of the administrative 
structure for the Pickle Family Circus. Other signifi· 
cant work credits are the administration and pro· 
gram planning of Appalshop, a multi-media p~o
ducers cooperative in Kentucky, and Commumty 
Arts Development with the South Dakota Arts 
Council. They have done workshops and seminars 
with the Western States Arts Foundation, Santa Fe, 

New Mexico. Both Don and Arlene are writers for 
major arts publications with articles appearing 
regularly in "The Progressive," "Art in America," 
"Journal of Art Management and the Law," and 
others. They both conducted four months of 
graduate seminars at San Francisco State Univer· 
sity, entitled "Culture: Practice, Politics, Policies" 
(suffice it to say, this team has been working very 
closely with community-based arts organizations for 
over 10 years). 

Adams and Goldbard felt that the Rural Arts on· 
site training project was unique among the pro· 
grams of state arts agencies in the United States. 
Recognizing that Rural Arts Development requires 
special experience and sensitivity, they feel the 
Rural_ Arts sites do not need a sort of "cookie cut
ter" prescription so easy to find in technical 
assistance manuals but in depth, specific advice 
tailored to the circumstances of each community's 
culture . 

Adams and Goldbard are going to be asking 
some very intriguing and pressing questions such 
as, "How can the public sector be most helpful 
without being intrusive?" "How can a balance be 
maintained between traditional and contemporary 
work?" "In a society filled with mass media pro· 
ducts, how can rural communities preserve their 
cultural identity without succumbing to stagnation 
and nostalgia?" 

Beginning in November, and in conjuction with 
the Rural Arts Technical Assistance Program, an 
evaluation of the Rural Arts Program will be con
ducted by the firm Coordinated Management 
Systems of Columbia, South Carolina. 

Coordinated Management Systems has a great 
deal of experience in the State of South Carolina, 
having worked with State Government in various 
capacities. The evaluation of the Rural Arts Pro· 
gram comes in the fifth year of the program's ex
istence and will provide the South Carolina Arts 
Commission with strongly needed feedback on the 

Literary Arts Column 
In addition to appearances by th~ writers on the 

Writers Forum (listed elsewhere in Artifacts), we 
also know of several other readings coming up: 
George Garrett, poet and novelist, will be appear· 

ing at The Citadel on November 29 at 8 p.m . 
at Mark Clark Hall. 

Russell Banks will read at Converse College 
January 16, 1985 at 4:30 p.m. in Room 200, 
Carmichael Hall. 

Tony Conner's appearance at Wofford College 
in February does not yet have a date, place and 

time. Call Wofforq College's English Department 
for details. 

Steve Heller will read at The College of 
Charleston March 21 (tentative). Contact the 
English Department for details. 

Task Force Named 
The South Carolina Arts Commission's Literary 

Arts Task Force met for the first time on October 
3 in Columbia. The task force , appointed by the 
Board recently, is charged with making recommen-

. dations to one board regarding literary arts pro· 
gramming for the next few years. This task force 
came about as a result of SCAC's 1 984 update on 
its "Canvas of the People" long-range plan. 
Members of the task force are Tom Creech of 
Greenville; Robert Cummming of Greenwood; 
Joanne Emerson of Camden; Starkey Flythe, Jr. , 
of North Augusta; Louise Gallo of Columbia ; Ver
tamae Grosvenor of Frogmore and New York; 
Robert Hill of Clemson; Robert King of Columbia ; 
John Lane of Spartanburg; James Peterson of 
Elgin; Ennis Rees of Columbia; Charleen Swansea 
of Sullivan's Island; Eleanora Tate of Myrtle Beach, 
and Dena Trakas of Spartanburg. 

Adams and Goldbard - Rural Arts Consultants 

strength and weaknesses of the program. Heading 
the evaluation of the Rural Arts Program will be 
Joyce Marchand. She was Research Director for the 
Joint Legislative Committee on Energy of the South 
Carolina General Assembly. 
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The Byrne Miller Dance 
Theatre, Inc. 

Season 1984 · 1985 
Concerts 

Saturday, January 12, 1 985 - Glenn* Lund* Dance 
Saturday, March 23, 1 985 - Savannah Ballet 

All concerts will be at Beaufort Elementary School Auditorium, Carteret Street 
' ' Beaufort, S.C. Curtain 8:15 P.M. 

Admission: Both Season Tickets and Single Tickets may be purchased 
in advance from Beaufort Chamber of Commerce on Bay Street, or by mail 
from P. 0. Box 1667, Beaufort, S.C. 29901. 

Season Ticket (3 Concerts) 
Adults 
Students 

$15 
$8 

Single Ticket ( 1 Concert) 
Adults 
Students 

Columbia College 
All Month Exhibits 
Calendar of Events 

Works by Alan MacTaggart and Ya-Ping P. Hwang 

December 7, 1984 
Madrigal Dinner: A Yoole Tyde Feaste. Call 786-3810 

December 14, 1984 
Winter Commencement, College Place United Methodist Church 

December 14, 1984 
Christmas Holidays Begin 

February 8-10, 1985 
Gingerbread Theatre: "Rapunzel" 

March 29-31, 1985 
Gingerbread Theatre: "The Timid Dragon" 

Speaker's Series 
February 13, 1985 

$6 
$8 

Ishmael Reed, award winning poet, novelist, producer and publisher. 

March 4, 1985 
Gail Sheehy, author of Pathfinders and Passages. 

March 20, 1985 
Rhea T. Workman, Columbia College Professor Emeritus. 

For more information contact Deb Bryan Maltby - 786-3791 . 

Anderson County Arts Council 
November 15, 1984 to January 5, 1985 

"A Carolina Christmas" Gallery exhibit featuring fine handmade crafts 
and artwork from upstate artists 

December 1, 1984 
Nat~ral Holiday Crafts workshop for adults 

December 7, 1984 
Christmas Gala Reception 

December 14, 1984 
Senior's Social - special program for Senior Citizens with music, 
artist demonstrations and refreshments 

December 15, 1985 
Santa's Workshop - program for children ages 5·1 0 
For further information contact the Anderson County Arts Council, 
405 North Main Street, Anderson, S.C. 29621 or call 224-8811. 

Folk Artists Honored by 
National Endowment for the Arts 
1984 National Heritage Award fellowships of $5,000 have been presented 

to 1 7 artists selected for their contribution to American folk traditions. 
The State of South Carolina is honored to have two recipients of these 

prestigious awards: Janie Hunter, singer/storyteJJer from John's Island and 
Mary Jane Manigault; Afro-American basketmaker from Mt. Pleasant. 

S. C. Festival ·of Festivals 
January 12-13, 1985 

Cantey Building, State Fairgrounds, Columbia 
Performing artists are invited to 

be a part of this first-ever South 
Carolina Festival of ·Festivals, the 
only event of its kind ever staged in 
the nation. 

0~ January 12-13, most of the 
160-plus festivals in the state will set 
up displays to promote their annual 
event. Concession people who han· 
die various festivals will also be in at· 
tendance, and entertainment will be 
a major part of the weekend. 

The spotlighting of festivals in this 
manner will serve several purposes: 
festival leaders will have an oppor
tunity to see and discuss what the 
others are doing, the public (it will 
be free for visitors) will have a 
unique exposition, and the conces· 

sion people will have a ready-made 
audience. 

This last concept is one which is 
ideal for entertainers who perform at 
festivals. It will provide the oppor
tunity to make bookings for the 
year, and serve as a stage to show 
other festival people what you have 
to offer. 

A 1 0 . x 1 0 booth space is 
available for each entertainer, and 
performance time on stage will be 
encourageq. Cost for each booth 
space is $25, and all profit will go 
into advertising in out-of-state 
newspapers promoting the festivals. 

This will be a rare opportunity for 
performing artists, and completion 
of the form below as soon as possi· 
ble will assure you of a space. 

S. C. Festival of Festivals 

Name --------------------------

Address ------------------------
___________ State _______ .Zip, ______ _ 

T e I e phone ______________ _ 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
Type of entertainment offered for festivals ____________ : 

Will you perform on stage once on Saturday and once on Sunday? __ 

Booth space fee is $25.00. Amount enclosed, _________ _ 

Thank You! 

Please return to: 
Hurley E. Badders, President 
S. C. Festival Association 
P.O. Box 565 
Pendleton, SC 29670 

S. C. Black Arts Coalition 
Conference and Festival 

• • • • • • • • • • • • • • • • • • • • 
by Jeronell White and Thomasena McClain • 

Board Members of the S. C. Black Arts Coalition : 
The South Carolina Black Arts Coalition celebrated its 1st Annual Con· • 

ference and Festival October 4·6, 1984 at Morris College and other sites • 
in Sumter, South Carolina. • 

The affair was highlighted with actress Jayne Kennedy as the featured • 
Celebrity and South Carolina's own Hal Jackson. • 

The conference began on Thursday, October 4 , 1984, with a workshop • 
on Communications and Management. The Consultant for the workshop was : 
Mr. Albert H. Anderson, Jr., President of A. H. Anderson & Associates, Inc., • 
in Atlanta, Georgia. • 

Thursday night's event began with a Gospel Celebration at Jehovah Bap· • 
tist Church. Choirs such as the Camden Community Choir, Florence Com· • 
munity Chorale, Lee County Interdenominational Mass Choir, Bethlehem Bap· • 
tist Church Mass Choir, and the C. L. Bowen Singers lifted the spirit of every • 
heart. • 

Ms. Kennedy and Mr. Jackson were presented keys to the city by Sumter's : 
mayor. • 

On Friday night people came from near and far, as well as, some of Ms. • 
Kennedy's family from Ridgeway, South Carolina, to Shaw's NCO Club. The • 
evening was filled with songs by winners of Hal Jackson Talented Teens • 
Pageants, fashions, dinner, and music by Bert Barnett and Columbia . • 
Representative Kay Patterson gave an outstanding tribute to Hal Jackson and • 
Ms. Kennedy was presented a plaque by the Coalition. • 

Saturday morning's festivities were a treat for any age. A parade flowed • 
through downtown Sumter and ended at Morris College. At Morris Ms. Ken· • 
nedy opened the Festival which featured Magic Man from WWDM, fashion : 
shows by Vogue Aspect and Elite Attire; Arts and Crafts by artists from South • 
Carolina and a performance by llu African Drum Ensemble and Dance • 
~m~ey. • 

All in all the activities were a very special treat for those who gave time • 
to participate in the festivities. The Coalition is looking forward to a bigger • 
and better Conference/Festival in 85. • 
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Theodore Stern 
National Recipient of Arts Award 

Dr. Theodore Stern, Chairman of 
the Board, Spoleto Festival, USA, 
has recently been named a recipient 
of the National Governor's Awards 
for the Arts. These awards are 
presented annually at the National 
Governor's Association Meeting to 
honor individuals who have made 
outstanding achievement and con
tributions to the arts. 

Dr. Stern was recommended for 
this aw3rd by Governor Dick Riley. 
In 1984, Dr. Stern was also named 
the individual winner of the Arts 
Commission's Elizabeth O'Neill 
Verner Awards. 

Governor Richard W. Riley says 
Dr. Stern is deserving of this award 
not only for his role in founding and 
promoting the Spoleto Festivals, a 
two-and-a-half week annual arts 
festival, but also for his many con
tributions to Charleston's cultural 
life. As president of the College of' 
Charleston for ten years, he oversaw 
the ten-fold growth in the institution. 

Dr. Stern was tapped to be the 

Spoleto Festival's first president in 
1976, and he faced the enormous 
task of building a staff, raising hun
dreds of thousands of dollars, and 
overcoming local skepticism that the 
festival could be a financial success. 

Dr. Stern was named chairman of 
the board in 1980. The festival now 
attracts over 100,000 people who 
enjoy a broad spectrum of the arts 
including Jazz, cnamoer music, 
ballet, opera , mime, and painting 
and sculpture exhibits. The festival 
generates an estimated $40 million 
annually in business for the city, and 
city officials say it has been a vital 
component · in attracting new in
dustry to the area and in generating 
interest in the revitalization of the 
downtown area. 

Governor Riley declared that his 
nomination of Dr. Stern was most 
fitting "because he doesn't just talk 
about the arts and historic preserva
tion, he does something about them 
in a very, very significant way." 

Youth Art Month 
The South Carolina Art Education 

Association announces the 
statewide Youth Art Month exhibit. 

The exhibit will include art work 
from counties and school districts 
throughout the state. This is the first 
time a state exhibit like this will take 
place through the SCAEA. The 
opening reception will be held on 
February 24, 1985 at the Youth 

Arts Center in Laurens, SC. The ex
hibit will run through March 8, 
1985. Public officials will proclaim 
March as Youth Art Month. 

For further information contact: 
Sharon Devaney 
SC Youth Art Month 
Local Coordinator 
800 Chestnut St. 
Laurens, SC 29360 

"Ole Time Medicine Show'' 
The Bamberg Chamber of Commerce has plans for an "Ole Time Medicine 

Show" - the kind they had in the otd west. It will be a great show and fun 
fm all. The show is set for Tuesday night, January 29, 1985. For more in
formation, contact the Chamber at P. 0. Box 9~7. Bamberg, S.C. 29003. 

·~ 
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LaCece Mural by Ralph Waldrop, completed In October - Lancaster, 
South Carolina. (Photo- by Jeff Zehr) 

The Accommodations Tax & The Arts 
In Spring, 1984, the General 

Assembly passed a tax on hotel and 
motel accommodations in South 
Carolina. These tax revenues can 
mean extra funds for the aits in 
many communities. 

A portion of the· funds from the 
accommodations tax is to be used 
for "tourism-related expenditures". 
These expenditures include, among 
others: promotion of the arts and 
cultural events, construction, 
maintenance, and operation of 
facilities for civic and cultural ac
tivities including construction and 
maintenance of utilities for such 
facilites. 

An advisory committee must be 
appointed by the county or 
municipality receiving revenue from 
the accommodations tax to make 
recommendations on the expen· 
diture of revenue generated from 
the accomodations tax. 

An advisory committee shall con
sist of not less than five members· 
with a majority of the committee 
members being selected from the 
hospitality industry of the 
municipality or county receiving the 
revenue. 

For more information contact: Of
fice of the Executive Director Parks, 
Recreation & Tourism. 

Converse Names New Chairperson 
Ms. Jean Gallagher, Assistant 

Professor of Art, has assumed the 
Chairperson position of the Depart
ment of Art at Converse College in 
Spartanburg. Ms. Gallagher began 
her career as a painter, but during 
graduate school at the University of 
South Carolina her work evolved 

towards a conceptual direction. Her · 
recent investigations involve multi
media installations which combine 
photography (inclusive of color 
xerox), sculpture· and painting. Prior 
to her appointment at Converse Col
lege she taught at the University of 
Tennessee at Chattanooga for four 
years. 

Museums Collaborative Announces 
Spring Management Courses 

Principles of Management for 
Cultural Institutions 
The course provides a comprehen· 
sive overview of management prin
ciples and skills including strategic 
planning, financial management, 
marketing, and human resources 
management, and is designed for 
those with broad managerial respon
sibilities. Sponsored by Museums 
Collaborative, Inc., in conjunction 
with faculty from the Columbia 
University Graduate School of 
Business, New York, New York. 
February 17-22, 1985, plus two 
follow-up meetings. 

Application Deadline: 
December 14, 1984. 

Managing Human Resources 
for Organizational 
Effectiveness 
The course is designed to 
strengthen participants' abilities in 
diagnosing and dealing with in· 
dividual, group and organizational 
problems and in managing critical 
relationships with board, colleagues 
and staffs. Sponsored by Museums 
Collaborative, Inc., in conjunction 
with faculty from the Harvard 
University Graduate School of 
Business Administration, San An· 
tonio, Texas. March 15- 17, 1985 
plus two follow-up meetings. 

Application ·deadline: 
January 18, 1985. For a brochure, 
contact: Andrea E. Glanz, Director, 
Continuing Professional Education, 
Museums Collaborative, Inc., 15 
Gramercy Park South, New York, 
New York 10003; 212/674-0030. 

Humanities Film Takes 
Silver Harp 

"One Third of a Nation," a 
documentary about the Depression 
in the South, has won second place 
at the international Golden Harp 
Awards festival for cultural and folk 
history films. 

Funded by SCCH and produced 

by S.C. ETV station WJWJ in 
Beaufort, "One Third of a N~tion" , 
was the film chosen to represent the 
United States at the festival held 
recently in Galway, Ireland. The 

· Silver Harp Award marks the first 
time in 1 7 -years the United States 
has placed in competition. 

Deadline for Humanities Grants 
1984-85 

Application Received By: 
December 15, 1 984 

March 15, 1985 

Will Be Reviewed By: 
January 18, 1985 

April 26, 1985 
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S.C. Joins 
Growing Trend 

Supporting 
The Arts 

by Representative Harriet Keyserling 

bring different peoples and cultures together in a 
world where hostility is the norm. They represent 
creativity, growth, imagination. But wait! These 
qualities extend beyond aesthetics and become 
necessities as we look to future economic growth . 
As our traditional industrial base weakens we are go
ing to need more and more creativity, vision and im
agination to compete in the high-tee/computer 
revolution, to build a new industrial base and to 
recapture economic leadership in the world. 

' Public support of the arts brings economic benefits 
in many ways. The National Conference of State 

State support for the arts has grown across the Legislatures (NCSL) created a task force , with 
country, and South Carolina has joined this move- · members from e~ery state , to study the relationship 
ment with innovative programs and a respectable between the arts and government. (I will always be 
level. grateful to Speaker Rex Carter for appointing me to 

That point was never more evident than during a this great committee!) After three years of wide
House Ways and Means Committee meeting this ranging hands-on study we recommended in· 
year. When an appropriation for the Spoleto Festival creased state support - not only in funding , but in 
came up for discussion, someone asked, "When will implementing arts programs and policies. Our fin· 
they be self-supporting?" The answer, "probably dings were: support for the arts is good business; 
never" was accepted without debate, and we mov- each public dollar invested in the arts multiplies by 
ed on to another subject. a factor of five; the arts encourage economic growth ; 

Although government support for the arts is the arts are an industry with all of industry's benefits 
relatively new in America, it has existed since histocy plus the cultural "windfall" for the people. The full 
has been recorded. When the arts flourished, they membership of NCSL not only adopted our recom
were sustained by public authority . In Ancient mendations, but created a new standing committee 
Greece, Plato prescribed the arts as essential to the for arts and tourism. 
education of the ideal citizen; A ristotle urged the Many studies validate our findings, citing millions 
state to teach its people art for the use of their leisure. of dollars generated by arts institutions in Baltimore, 
The art of the Parthenon was a direct charge on the Massachusetts, New York and New Jersey. We have 
treasury of Athens. our own dramatic figures which confirm the 

In 15th century Italy, artists emerged as honored economic impact of Spoleto on Charleston and 
citizens, supported by the state. Florence flourished South Carolina. In 1982 , $35 million were spent on 
under Lorenzo de Medici, who gathered artists in his Spoleto and tourist-related expenditures. This 
court and staged public pageants. Many works of generated $1 million in sales tax for the state and 
Michelangelo and Raphael were sponsored by the 600 new jobs produced more state revenues in the 
Papacy. Most of what we know of past civilizations form of income tax - a pretty good exchange for 
and cultures are their arts - sculpture, paint ings, the state contribution of $140,000 to Spoleto. 
literature, drama, architecture - for they are all that Not only is Spoleto a thriving industry in its own 
remain. right, it promotes other economic growth. "Cultural 

Today , funding for the arts is generous in most tourism" is a growing phenomenon , and Charleston 
Western countries. In 1981 on a per capita basis, is reaping the benefits. Tourism in Charleston has in
Great Britain spent $3.60, Canada $6.07, France creased by a rate twice that of the rest of the state. 
$11 .08. The United States was far behind with 70 The national and international press which covers 
cents. Spoleto also writes companion stories about the 

Why should government support the arts? charms of Charleston. New hotels and inns, new 
Aesthetic considerations come to mind first. The arts restaurants, new crafts and art shops have sprung up, 
open and expand our vision. They develop our bringing new jobs and new tax revenues for the state. 
senses. They provide a common language that can Downtown has been revitalized . Historic preserva-

tion, also nourished by public funds, is a handmaiden 
of the cultural activities which are restoring 
Charleston and other cities. 

The arts attract new industry. Priorities for 
relocating industry are changing. Although taxes, 
transportation and labor are still important, equally 
important have become the "quality of life" factors 
-cultural activities, education and the environment. 
The arts can be the cutting edge in the escalating 
competition among states for new industry. 

The arts even improve our balance of trade : The 
American film and TV industries return to our coun
try each year more than $1 billion in surplus dollars 
in trade . This is one product even the Japanese are 
unable to replicate. The magic that comes out of the 
talent of artists who create and tell stories on film is 
the most wanted U.S. export for people in 120 
countries. 

There are some who say the arts are elitist. Gian 
Carlo Menotti, founder of Spoleto, disputes this. He 
reminds us that from the moment we wake up until 
the time we go to bed, our lives are touched by artsts 
- in the design of the clothes we wear, the cars we 
drive, the outer and interior design of our homes and 
offices. These are the work of commercial artists , 
many of whom have been nurtured, inspired and in· 
fluenced by the fine arts. 

When the time comes for legislators to vote on 
funding for the arts, an overriding concern is the will 
of their constituents. The good news for the arts, ac
cording to recent polls, is that the people are will
ing. Would you be willing to pay $5 or more tax 
money to fund arts?; 70 percent say yes . Should 
state government assist arts organizations?; 60 per
cent say yes . Should school children be exposed to 
arts and cultural events?; 93 percent say yes. Do you 
perceive the arts as a positive experience in a troubl
ed world? ; 75 percent say yes. 

All of the above may explain why the Ways and 
Means Committee agree, so quickly and so quietly , 
to contribute to Spoleto and why the House and 
Senate followed their lead. The time is ripe for a coor
dinated effort by the State Development Board, 
Parks , Recreation and Tourism , Educational Televi 
sion and other state agencies under the umbrella of 
the Governor's Arts Task Force to parlay this 
legislative support.· By shining the spotlight on the 
many splendid cultural activities in the state , we will 
increase tourism , attract new industries- and bring· 
about a cultural environment which will be the envy 
of all. 

Harriet Keyserling, a Democrat, represents House 
District I 24 in Beaufort County. She is a member 
of the Governor's Task Force on the Arts and is a 
I 98 I Elizabeth O 'Neil Verner Award recipient for 
outstanding contributions to the Arts. 

(Reprinted from the University of South Carolina 
Business Journal). 

Chairman's Column Director's Column 
by S teve McCrae, Jr. 

1985-86 S tate Appropriation Request 
Based on the recommendations approved by the Arts Commission as a 

·result of Canvas Update: '84, the A rts Commission is reque'sting the follow
ing increases in state funding for 1985 -86 : 

Arts in Education . . . . . .... . .. . ....... . . .. .. .. 300,000 
Grants in Aid ...... .. ... . .... . . ... . . . . . . . . . . 200,000 
Artists in Residence ... .. ..... .. . . ..... .. .. . . .. 50,000 
Community Arts Development .. . . ... .... . . ...... 53 ,000 
Performing Arts Coordinator . . . .... ....... ..... . . 18,000 
Visual Arts Coordinator ....... . .. .... . .. . . ....... 18,000 
Artist Development. . . .. . ..... . ... . ..... ... .. . 110,000 

749 ,000 

Funds are needed in the Artists in Education Program and Grants in A id 
to meet the increasing demand for financial support of arts projects in schools 
and communities across the state. The two new arts coordinator positions 
and the Artist Development funds would concentrate on marketing South 
Carolina artists and artwork and addresses a need which was emphasized 
by visual , performing and media artists during Canvas Uppa_te:_ 84. . 

Many arts and arts organizations assisted the Arts Comm1ss1on dunng 
FY:84 in identifying these needs through our planningyrocess. The Arts 
Commission wishes to express its appreciation for their valuable involvement. 

As Executive Director of the Arts Commission, I am very proud that several 
of our staff members have been asked to share their expertise as advisors 
to programs at the National Endowment for the Arts, as well as serve on 
boards and assist proje<:ts outside South Carolina. 

Mi<:hael Fleishman, Director of our Media Arts Center, serves on the NEA 
Media Arts Center panel and is also serving on the <:ommittee which is plan· 
ning the National Association of Media Arts Centers' Conference. 

Susan Leonard, Media Arts Coordinator, serves on the NEA's Film Pro· 
duC::lon Panel. 

Frank McNutt, our Crafts Specialist, was recently invited to jury a crafts 
show in West Virginia and Mary Teague, our Personnel Director, was in· 
vited to lead a workshop at the International Personnel Managers' Associa· 
tion Conference. 

Steve McCrae, Chairman of the Arts Commission, and I serve on the board 
of directors of the Southern Arts Federation and I am also serving on the 
board of the National Assembly of State Arts Agencies. 

Through these various associations we are able to bring recognition to 
the artists and arts activities in South Carolina and share ideas with our col· 
leagues from other states. ;z5/ci:i:f' _td. ~ 

Scott Sanders 
EXecutive Director 
South Carolina Arts Commission 



1985-86 Stage South Community 
Tour Participants 

DANCE 
South Carolina Ballet Theatre 
Robert lvey Ballet 
Charleston Ballet 

THEATRE 
Chopstick Theatre 

Soloists 
Sarah J ohnson (violin) 
Eric Ohlsson (oboe) 
Christopher Berg (guitar) 
Robin Zemp (piano) 
Voytek Matushevski (piano) 

Two of the major recommendations from the Canvas Update: 84 were 
to develop a more comprehensive literary arts program and to define 
the Arts Commission's role in helping to develop minority arts in the 
state. In an effort to begin work in these areas the Board of the Arts 
Commissions appointed a Minority Arts Task Force and a Literary Arts 
Task Force. Each of these Task Force's will study their respective area 
during FY: 85 and make recommendations in May '85. 

MUSIC 
Orchestral 

S. C. Chamber Orchestra 

Chamber Music 
Charleston Woodwind Quintet 
Jesselson-Fugo Duo 
Charleston Brassworks 

Duo Piano 
Delphin and Romain 
James & Kathryn March 

Jazz 
Dick Goodwin 

Vocal 
Marlena McGhee 

Opera 
Yvette McDaniel 

Bluegrass 
Tiller's Ferry Bluegrass Band 

Minority Task Force Members are: 

Diane Abbey, Charleston 
Syed Amanuddin , Sumter 
Carolyn Brown, Richland 
Cherry Colbert, Greenwood 
Charles Dambach, Richland 
Rep. Samuel Foster, York 
William Hamilton, Harry 
Sandy Hillam, York 
Nancy Howell, Lancaster 
Doris Johnson, Richland 
Wilhelmenia Johnson, Darlington 

Grace Lowery, Richland 
Steve McCrae, York 
Juanita Middleton, Charleston 
Rep. Kay Patterson, Richland 
Susan Sanders, Charleston 
Pat Singleton, Horry 
Mary Sneed, Richland 
Tom Styron, Greenville 
Leo Twiggs, Orangeburg 
Beulah White, Georgetown 
Princess Wilson, Lancaster 
Winston Wingo, Spartanburg 

Stage South Community Tour 984-85 Don't M·ss Showcase! 
Nineteen South Carolina performing arts participants grace the roster of this year's 

Community Tour. Complete contact information is available in the Arts Commission's 
guide to touring programs, ART TO GO. Please contact the Arts Commission if you 
have not received a copy - and note the following corrections since publication: 

• Fabulous 3-day weekend of performing arts auditions ... 
• Dock Street Theatre, Charleston ... 
• November 30, December 1 and 2 ... 

Kossler/Jackson Jazz Quartet 
3528 Rosewood Drive 
Columbia, SC 29205 
771-7106 

S.C. Ballet Theatre 
• Artists from South Carolina and Louisiana, Texas, Florida and 

More ... 
71 5 Harden Street 
Columbia, SC 29205 
256-0481' 771· 7228 

• Pre-Selected performers including tap dance company, har
monica virtuoso , jazz, storytelling, ballet, African and modern 
dance, opera , chamber music, and children's theatre ... 

Marlena McGhee, Vocalist 
Route 2 , Box 237 
St. Helena Island, SC 29920 
524-3940 (days) 

Charleston Civic Ballet 
354 112 King Street 
Charleston, SC 29402 
723-8277 , 556-2048 

• Gala reception Friday Night!!! 

For last minute information call the Arts Commission, 758-7810. 

. 

1985 Annual Exhibition Opening 
Jane Kessler, juror, will select the 1985 South 

Carolina Arts Commission's Annual Exhibition from 
130 entries submitted . Jane Kessler is Curator of 
Contemporary Art at the Mint Museum in Charlotte, 
N.C. She has vast arts administration experience 
and has been a juror for many regional exhibits and 
festivals from Louisiana to Virginia. 

The Annual Exhibition will be held at the Gibbes 
Art Gallery, Charleston , from January 12 to 
February 22 , 1985. 

In addition to the juried show, for the first time, 
there will be an artist's invitational exhibit. The State 
Art Collection Acquisitions Committee selected 11 
artists (Phillip Mullen, Joe Bowler, Koby Whitmore, 
Marge Parker, Jasper Johns, _Sigmund Abeles, 
Robert Courtright, Alta Alberga, Jessie Jeter, Leo 
F. Twiggs, Sam Doyle) to exhibit their work in the 
special invitational. 

Jane Kessler will critique and review the Exhibi· 
tion in a lecture scheduled for 5:00 p.m. at the 
opening, Saturday, January 12. The reception 
hQnoring participants follows until 8:00 p.m. 

The State Art Collection Acquisitions Commit
tee reviews works in the Annual Exhibition as a rna· 
jor source of purchase for the collection. The Ac· 
quisitions Committee and the S.C. Arts Foundation 

are concentrating their efforts this year on corporate 
and individual sales of South Carolina artists' works. 

Arts patrons are encouraged to consider purchas· 
ing the for-sale pieces included in the Annual 
Exhibition. 

Art X. Pert 
Returns i.n '85! 

The South Carolina Arts Commission will once 
again be offering Community Arts Development 
Workshops designed for Arts Administrators in the 
state who are eager to sharpen their skills. 

Two workshops are planned for spring. Topics 
will be: "How to Conduct a Successful Meeting," 
in late February and "Capital Fundraising (including 
tips and resources on how to raise money for 
renovations and new building construction!)- in 
April. 

Look for more details, dates and locations in the 
February-March issue of Artifacts. 

\ 



Art Attacks! Art Attacks! 
Upcoming Arts Commission 
Grants in Aid Deadlines: 

Major Grants: December 15, 1984 (Cultural Resources) 
(Challenge) 

January 15, 1984 (Community 

Small Grants:- February 15, 1985 

Program Deadlines: 
Artifacts Copy Due Date 

Organizations) 
(Single Discipline) 

February-March Issue .. . .. . ... .............. December 3, 1984 
April-May-June Issue . . .... . ...... · .......... 

1
February 1, 1985 

July-August-September Issue ................ May 3, 1985 · 

South Carolina Arts Commission Regional Coordinators are available for 
presentations to arts organization board of directors. Call 758-7810. 
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