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"You have given us perhaps a classic example of
what we in government like to see; a state agency
created involving the leaders in a particular field, leaders
in the field of the arts but also a good cross-section of
business persons who have given unselfishly of their
time and who have used their resources to stimulate;
to be, we like to term it, sort of as a seed corn approach, as a catalytic approach instead of a dominant
approach."
(Governor John C. West, Governor's Conference
on the Arts, May 1969)
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June 30, 1971
To The Honorable John C. West, Governor,
and to The Honorable Members of the South Carolina
General Assembly
It is a pleasure to present the 1970-71 annual report
of the South Carolina Arts Commission, which reflects
growth and new arts involvement at every age and
economic level as the result of the Commission's effort
throughout the State.
Faced with a year of relative austerity but assisted
by the doubling of Federa I matching dollars, the South
Carolina Arts Commission was able to respond affirmatively to a 50% increase in project applications over the
preceding year. The stretching of available funds and
the securing of the best return for our dollar in terms
of local support in arts development necessitated making choices in the programming and funding.

"'

The Commission has been concerned since its creation with the neglect of arts education in the public
schools in many areas of the State, so that much of its
work has been directed to this problem. We assisted the
Department of Education in making their case for the
employment of a visual arts consultant. We programmed
touring theater groups into the schools. We developed
an In-School Concerts program whereby musical ensembles perform in the schools at little cost to the school
districts. We helped the Beaufort County School system
to engage an artist-in-residence, with the Beaufort
schools chosen from several school districts by a statewide site selection committee. In such pilot programs,
the goal is to provide the students with new insights into
art and its relation to their developing lives.
Other areas of the arts where activity has been lacking have been shored up in part by the Commission
during the past year. Our Arts Coordinator program,
launched in three high-potential communities, was aimed
specifically at solving the problem of creating greater
arts activity outside our major population centers. The
program, fostering local arts activity, has caused other
state arts commissions to study and adopt similar programs.

The South Carolina Arts Commission's program for
Arts Organization Personnel Development has attracted
widespread attention throughout the nation, which along
with other programs has caused it to take its place as
a leader in the comparatively new concept of state arts
commissions.
The Commission accepted with much regret the resignation of David C. Sennema as Executive Director
who accepted a position with the National Endowment
for the Arts. Mr. Sennema has made a large and lasting
contribution to the development of the arts in South
Carolina. We are pleased to report the appointment of
Wesley 0. Brustad as the new Executive Director.
We shall continue to seek improved and innovative
ways of achieving our commitment "to make all the arts
available to all the people of South Carolina".

_;f~/.~
Respectfully submitted,
Terrell L. Glenn, Chairman
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1. Why did the State create an Arts Commission?
Individual Self Worth
Quite suddenly during the past decade, people all
over the world have begun to question where the society
of man is headed: inanimate oblivion or the individual
realization of self-worth. While modern technology and
bureaucracy have done much to make life more convenient, the man on the street finds it increasingly
difficult to feel a part of his society. He cannot readily
relate to the non-human elements of rocket ships racing
to the moon or to the cold slabs of concrete that frame
a skyscraper.

Meaning,
In this day of growing educational opportunities,
modern man is better trained, enlightened, educated
and informed. He wants to know more about himself and
about other people. He wants to find meaning to life
and wants to discover his self-worth.

Creativity
The Arts, whether they be thea.tre, film, dance, painting, literature, architecture or music, are dependent upon
the creativity of individual men. No machine has the
human powers to interpret life so as to communicate an
insight, feeling or thought. This can only be accomplished by the human spirit, and is not bound by age,
race, or socio-economic background.

Concerned Leaders
Recognizing the dynamic role that the arts play in
the life and development of society, concerned leaders
throughout the United States have begun to conceive
and evolve state arts agencies. Their task is to preserve
the cultural heritage of our land and to promote an
awareness of and appreciation for the creative spirit.
The President and the Arts
This year, for the first time in our nation's history,
the President of the United States publicly proclaimed
the need for a vita I arts life in our nation. Addressing the
Associated Councils of the Arts Conference on May 24,
1971, President Richard Nixon emphasized the work of

the Nationa I Endowment for the Arts and the 55 state
and jurisdictional arts agencies:
"The important thing now is that government has
accepted support of the arts as one of its responsibilities-not only on the federal level, but on the
state and local levels as well. And increasingly, governments at all levels see this not only as a responsibility but also as an opportunity - for there is a
growing recognition that few investments in the
quality of life in America pay off so handsomely as
the money spent to stimulate the arts.
The engineers and the scientists can take us to
the moon, but we need the poet or the painter to
take us to the heights of understanding and perception. Doctors are enabling us to live longer and
healthier lives, but we need the musicians and the
dancer and the film-maker to bring beauty and meaning to our lives.
In its relation to the arts, the role of government
should not be simply that of patron. Government
uses the arts, and I think we can learn to use them
more creatively; government supports the arts, and
are moving to support them more broadly. But government a Iso needs the ideas of artist-not only the
special perceptions they so often bring, but also the
artistic and aesthetic values for which they speak."
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The Legislature and the Arts
South Carolina leaders were quick to grasp the significance of the legislation creating the Nationa I Foundation on the Arts and the Humanities, and the funding
offered the individual state to make a survey of its
arts. Our state's leaders demonstrated admirable foresightedness by promptly initiating a survey of the arts
in South Carolina.

The Governor and the Arts
In October 1966, Governor Robert E. McNair told a
group of more than 250 South Carolinians who had
come from 30 communities to attend the first Governor's
Conference on the Arts:
"I subscribe to the view that by enhancing the
arts we are enhancing our state in the eyes of others
looking for good places to live and to do business.
As our cultural resources gain more status, we are
able to compete on a better basis with other areas
where the arts have greater acceptance and support."
On June 7, 1967, Governor McNair signed into law the
bi II (R446, S166) that created the South Carolina Arts
Commission. We have been active ever since, assisting
arts activities across the state and encouraging South
Carolinians to express their creative energies.

I'd like to make a movie of my friends .

2. What do we have now that we didn't have before?
98

arts events that would not have happened during the past year without the assistance of the
South Carolina Arts Commission.

13

community arts councils/commissions bringing a coordinated arts effort into South Carolina counties that make them a more exciting
place in which to live.

11

concerts and musica I activities for children
in 1970-71.

8 theatre consultants for competitions, technical
work and children's theatre.
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38

theatrical performances for children in 1970-71.

29

projects funded in rural areas.

69

projects funded in urban areas.

$ 96,057

in local matching funds were generated in
1970-71.

81,662

people attended events sponsored by the
South Carolina Arts based on figures reported
by arts organizations. (This is only an estimate.
For many grants, such as Personnel Development and Radio/TV projects, the number of
people reached is impossible to estimate.)

3,573

people reached periodically by mailing of
SCAN and Eye on the Arts Calendar.

$167,149

in Federal Funds for the arts that would otherwise have been given to other states. (over the
past four years)

5.3¢

per capita based on state appropriation of
$126,222. (FY 1971)
For every $1.00 of State monies, we were able
to generate $3.77 in arts programming in
1970-71.
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from the Director
The work and programs of the South Carolina Arts
Commission have been recognized as innovative and
outstanding by both state and nationa I leaders. We
have attempted to serve our people from all walks
of life, from all economic levels, from all racial and
ethnic heritages, and from a II educationa I backgrounds.
But try as we may to reach everyone, we are stymied in
our efforts by lack of funds, personnel and by geography.
Our goa I is to provide every person in the state of
South Carolina with the opportunity to share in an arts
activity either as a member of an audience or as an
active participant. We don't care what one's arts interest is or at what level of sophistocation one's taste
lies; we adhere to the principle that the arts are broad
and all-inclusive.

While we can be proud of our accomplishment during
our short history, we are faced with the harsh fact
that we have reached far less than ten percent of our
state's total population. Unlike the Highway Department
whose funding has given rise to roads that touch and
affect every citizen's life, the Arts Commission has only
been given the opportunity to cut broad paths of activity
that have yet to be fully developed and connected.

Given our funding and small number of "engineers", we
could have hoped for much less than has been accomplished, and could still be satisfied. But paths are being
made, and roads are ready for paving and interconnection.
As mentioned earlier, the work of the arts in South
Carolina has been hampered primarily by lack of funds,
personnel and by geography. We need funds to hire personnel; we need personnel to coordinate, develop and
implement programs; and we need all-encompassing
programs to penetrate geographic barriers and reach
into every community. Then we shall have laid the
foundation for a better culture and life in South Carolina.
The Arts Commission has a peculiar relationship with
the people of the state of South Carolina; peculiar, in
that the Arts Commission needs the citizens of the state
as much as they need the Commission. It cannot stand
alone; nor can South Carolinians realize the quality of
life they so justly deserve without the arts. Our only
hope is to face the future together, working for and with
one a nether. And isn't that what the arts are a II about?
... People for people sharing in the creative expression
of man's unlimited imaginative resources!

Wesley 0. Brustad
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Programs and Services
The South Carolina Arts Commission works with arts
and people of the state in four ways:

Funding: Receiving funds for programming from
the Nationa I Endowment for the Arts and from the state
of South Carolina, the Commission can provide financial
assistance to arts organizations throughout the state.
Grant applications are available whereby any proposal
can be submitted to the Commission for consideration.
If the proposed project is deemed worthy in terms of
service to the state and / or the individual community,
funding becomes available.
1.

2. Technical Assistance: The Commission has provided expert professiona I advice, through consultants, to
new and to existing arts activities. It is the experience
of the Commission that many communities need greater
hefp in arts management and arts expertise than they do
funding. Given the right start, many communities go
forward to develop exciting arts programs that might
otherwise not have happened.
3. Catalyst: An important function of the South Carolina Arts Commission is bringing arts and people together. One community may be interested in sponsoring
an exhibit or performance, but may not know where to

10

secure either. The community's arts leaders approach
the Commission with their problem. The Commission
taps its resources and puts the source of an exhibit, a
dance company, a drama group or musical ensemble,
crafts people or other needed personnel within reach
of the local sponsor. The circle is completed and another
new arts project is on its way.
4. Programs: Most projects funded by the Commission, usually on a matching basis, fall under these categories:
Personnel Development (new, paid jobs in arts groups,

with the Arts Commission paying 2/ 3 of the salary the
first year; half the second; and finally 1/3 the third year;
Performances and Exhibits;
Consultants;
In -School Concerts;
In-Service Training;
The State Art Collection;
Public Service & Publications;
Workshops;
Special Projects.

These are described in our 1970-71 brochure, What Does
An Arts Commission Do?, available, like all our publications, at no charge.
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Well ... how would you make a movie?
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Region A-Southeast
Theatre
The Orphan's Mother Dinner Theatre: This Charleston
theatre received Arts Commission Consultant Services
assistance to engage a theatre technician for a two-day
appraisal of their stage facilities.
Music
Charleston Symphony: A special grant was awarded the
Orchestra to employ a manager to organize and coordinate their fund raising drive.
Visual Arts
Gibbes Art Gallery: In the third year under the Personnel
Development, the Gibbes Art Gallery in Charleston has
continued its position of Curator of Education. She has
worked closely with the local schools to help make the
community more aware of the Gallery's services offered
to children. (B) Under the new In-Service Training Program, the Curator attended the American Association of
Museums Conference in Denver, Colo. Purpose of the
trip was to learn about new programs and museum
techniques, to increase the effectiveness of the education department at the Gibbes.
Beaufort Museum: The Museum engaged a consultant
to evaluate the works of art in its collection. The consultant also advised the Museum on developing a permanent collection, with special eri'lphasis on recognized
artists of South Carolina.

I like loud music.

Dance
Byrne Miller Dance Theatre: Open to all people from the
Beaufort community who are interested in dance, the
Theatre received a special grant for continued dance
programming. Eight performances during the year included two for elementary school audiences. (B) The
Commission a Iso assisted with transportation expenses,
to enable members of the Dance Theatre to attend the
Coordinated Dance Residency Touring Program at Winthrop College.

Multi-Purpose
Afro-American Cultural Festival: A festival of Afro-American culture sponsored by students of three Charlestonarea colleges, this featured the Jazz Ensemble and
Modern Dance Group from S. C. State College, Orangeburg, and art exhibits by Leo F. Twiggs, Instructor in
Art at S. C. State and Arthur Rose, chairman of the
Department at Claflin College, Orangeburg. Other activities in the week-long festival included a symposium on
Perspectives in Black, a performance by the Burke High
School Choir, Charleston and a performance by the
Henderson-Davis Players of S. C. State College.
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Region B-Southwest
..,

Theatre
American College Theatre Festival: The Southeastern
Regional Finals of the American College Theatre Festival
were held at the Opera House in Abbeville. College
Theatre groups from Tennessee, Florida, North Carolina
and Georgia attended the Festival, called the largest
theatre event held in South Carolina.

Abbeville Community Theatre: This was the third year of
the Personnel Development program at the Theatre.
Under the program, a managing director was hired, enabling the Theatre to produce four successful plays this
season. This grant has not only been fundamental in the
development of the Abbeville Community Theatre, but
has also been vital to the restoration of the Opera House
as a performing arts center in upper South Carolina.

Greenwood Community Theatre: A technical director was
employed by the Theatre under the Personnel Development program. The technical director executed sets for
six productions during the year.

13

Music
Our Lady of Peace Church: A concert by the University
of South Carolina Woodwind Quintet was offered to the
public free of charge by the Fine Arts Committee of the
Church in North Augusta.
Visual Arts
Abbeville City Recreation Commission: As part of a
ceramics workshop, the Recreation Commission engaged
a potter to demonstrate a new potter's wheel.
Aiken Spring Arts Festival: The Commission provided a
judge for the annual juried art show, which had over
550 entries.
Multi-Purpose
GMAS Community Actions, Inc.: A special Youth Development Arts and Recreation Program workshop with guest
consultant Ray Forsberg of Waterloo, Iowa, was sponsored by the Greenwood-McCormick-Abbeville-Saluda
Community Actions, Inc., with Art Commission Consultant
Services funding. Twenty-five people attended the three
sessions, representing youth, city and county recreation
departments as well as schools, churches, civic clubs
and social agencies.
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Region C-Northwest
Theatre
Fort Mill PTA: A children's theatre consultant was obtained to help start a children's theatre in Fort Mill.
Spartanburg Children's Theatre: A special grant enabled
the Children's Theatre to obtain a director for two productions. Winnie the Pooh and Aesop's Falables, a rock
version of the folk tales, were presented to approximately
1800 children.
Anderson Community Theatre: (A) With SCAC assistance,
the Theatre retained its managing director during the
summer, to conduct drama workshops and to organize
and coordinate a Youth Theatre. The summer program
was also used for planning the annual fund drive and
building fund campaign. (B) A business manager/publicity director was hired, to maintain the business functions of the theatre, thus freeing the director to work
entirely with productions. (C) The Theatre a Iso received
a Personnel Development grant to employ a full-time
scene designer. Duties include designing and executing
sets for four productions.
Music
Laurens County School District #55: First and second
grade students in School District #55 heard a dulcimer
concert and concerts by the Converse College Woodwind
Quintet and String Ensemble. Third graders heard an
organ concert. Fourth graders attended a concert by
the Converse College Opera Workshop, in this project
of specia I concert-demonstrations for primary-grade
students.
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Oconee County Arts Commission: SCAC funding helped
the Commission establish a County Band. After two
months of persona I contacts and news releases, the
origina I group of six increased to fifteen, with the
search continuing for more interested musicians.
Greenville Chamber Music Association: The University
of South Carolina Woodwind Quintet performed before
40 members of the Association, which has as its objective bringing together musical artists of the state with
audiences interested in chamber music.
Morrison Elementary School PTO: The Greenville Symphony Orchestra and the Clemson Ballet Company performed for over 2,500 children and young people in
Clemson. This is the second year of this concert, sponsored by the PTO.
Anderson Community Concert Association: A concert by
the Greenville Civic Chorale was held in Anderson. This
led, almost immediately, to the establishment of the
Anderson Civic Chorale.
Converse College School of Music: A special Keyboard
Arts Series will be sponsored by Converse to encourage,
broaden and update interest in keyboard literature and
study. Various artists will conduct informal seminar
sessions for teachers, students and the general public.
Furman-Greenville Fine Arts Series: The SCAC grant is
is to help provide in-school education about the series'
concerts, for Greenville County Public School students
who'll be given free tickets to the concerts.

14
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Visual Arts
Greenville Arts Festival: The Commission provided funds
for the State Art Collection to be displayed at the
biennial Festival.

Greenville County Museum of Art: (A) A new Museum
venture, a 16-week cinematography course, was conducted at the Museum School of Art. (B) With a Personnel Development grant, the Museum employed an
Audio-Visual technician, to enhance its program by producing its own films, photographs and sound systems.
(C) The Museum received a grant to research a special
retrospective exhibit, in 1~73, of the Charleston artist,
William Halsey.

Laurens County Fine Arts Council: Exhibits technicians
were obtained, to hang exhibits in the Presbyterian
College-Community Library in Clinton and the County
Library in Laurens. The Council hired Presbyterian College art students, enabling them to gain experience in
coordinating and hanging exhibits.

Spartanburg County Art Association: The Gallery, sponsored by the Art Association, received a matching grant
'P

.;

from the Commission, to help with second year operations.

Nature Museum of York County: Twelve suitcase exhibits
of various art media are being built by the Museum.
These will be used in the schools as a supplements to
art education.

Morning Woman's Club of Pickens: For an exhibit held
by the club, of works by Pickens area artists, Commission funds helped provide screens to hang the artwork.

Oconee County Arts Commission: With SCAC Personnel
Development funding, the Commission employed a parttime Executive Secretary. Three organizations' activities
will be coordinated, for the growing Arts Commission,
organized in 1967.

Spartanburg County Arts Council, Inc.: For the third year,
under the Personnel Development Program, the Arts
Council employed a full-time Executive Director. Growth
from an initial membership of eleven organizations to
twenty-one at present reflects the program's success.
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Region D-Northeast
Theatre
Marlboro Players: Nineteen people attended a two-day
workshop in Bennettsville with the assistance of the
Consultant Services program. This workshop has resulted
in a weekly acting workshop for teenagers, with plans
for a production of their own.
Camden Community Theatre: In its third year under the
Personnel Development Program, the Camden Community Theatre employed a General Manager.

Music
Friends of the Hartsville Memorial Library: Over 1,500
children attended two concerts by the Piedmont Chamber Orchestra of the North Carolina School of the Arts.
One of the most interesting innovations in this program
was conductor Igor Buketoff's idea of having the orchestra members go throughout the audience prior to the
concerts, play for the children, and then let the children
try playing themselves.
Visual Arts
Florence Museum: (A) A ten-week study of museums in
North America was conducted by the director and as-

sistant director of the Florence Museum. Exhibition
techniques in ninety-seven art museums were researched, and will result in a survey to be published
for use by other museums in the state. (B) The Museum
was also awarded a matching grant to establish an arts
school. (C) For the third year, under the Personnel Development Program, the Florence Museum employed
an executive director. Under his leadership a Museum
School of Art has been established, the actual exhibiting
space has been increased and many new acquisitions
have been made. (D) With additional Commission funding, the Museum was able to employ a full-time assistant
director. Included in his duties during the year was the
initiation of a systematic registration procedure for compiling records of museum items and supervising museum
volunteers.

Multi-Purpose
Florence Symphony Orchestra, Florence Regional Civic
Ballet, Florence Choral Society: A Personnel Development grant enabled these three organizations to employ
a part-time General Manager, to coordinate the groups'
activities, handle all administrative details, and act as
a liaison person with arts organizations in other communities.
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Region E-Central

'

'

Theatre
New Towne Players: (A) With a SCAC matching grant to

expand their operations, the Orangeburg theatre group
engaged a consultant-director to coordinate an advertising program and to help mount four productions. (8)
Under the In-Service Training Program, the director was
able to attend five plays in New York City, to see professionals at work and to gain insights into the work he
is doing at home. (C) The Players hired the director on a
full-time basis. He has been instrumental in renovating
the group's theatre, given them by the city of Orangeburg.
Sumter Little Theatre: (A) A Children's Drama Workshop,
with SCAC assistance, offered training in improvisation,
character interpretation and movement. Climax of the
five-week workshop was a production of The Clown and
his Circus (Seiler), a children's play. (8) The Theatre
obtained a new part-time business manager, to help
coordinate financial drives and other Theatre activities.

S. C. State Invitational Speech and Drama Festival: Nine
schools were represented, with 140 student participants
playing to an audience of more than 500 people, in this
invitational drama festival sponsored by South Carolina

~
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State College in Orangeburg. Judge for this year's festival was Dr. S. Randolph Edmonds.
Henderson-Davis Players: The Henderson-Davis Players
of South Carolina State College toured twenty-seven
locations in the state. Total attendance was above 17,000,
with most performances presented in culturally deprived
areas to audiences who were witnessing their first live
onstage production.
Workshop Theatre of South Carolina: Through the Con-

sultant Services program, a consultant advised on renovation of a building in Columbia to be used for a
theatre.
Music
Columbia Philharmonic Orchestra: For the second year,
a coordinator from the community was secured to handle
all news releases, radio and TV, and general promotion
of the Columbia Philharmonic Orchestra performances
and special events.
Sumter-Shaw Community Concert Association: A special

performance of one of the attractions on the regular
series was presented to a high school audience in the
area.
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Region E-Central
Visual Arts
Columbia Museum of Art: (A) A pilot apprentice program
by the Columbia Museum of Art involved a USC art history major. Aims of the program were to deepen the apprentice's knowledge of the whole range of museum work
through his assisting the staff, and to encourage more
young people to go into museum vocations. (8) The
museum also employed a full-time Registrar, whose
duties are program planning, organizing catalogue files
of the collections, slides and library, and assisting in
the installation of exhibits. (C) An Arts Commission grant
enabled the Museum staff to organize their reproduction
and slide collections, in frequent demand for loan to
schools and arts organizations. (D) With Commission assistance, the Museum began organizing a catalogue to
coincide with a 1972 retrospective exhibit of the works of
Prof. Edmund Yaghjian.

Sumter Gallery of Art: A part-time Gall'ery manager was
employed, through SCAC Personnel Development fund-

Painters make you see.

ing, to coordinate exhibits, volunteers' work, and to maintain the functions of the Gallery.
Dance
Columbia College Dance Company: Travel funds enabled
Company members to attend the Coordinated Dance
Residency Touring Program at Winthrop College, Rock
Hill.
Multi-Purpose
Columbia College: The college successfully conducted
an Arts Camp for children and a Four Arts Workshop for
teachers. The Arts Camp provided creative individual
experiences in art, drama, music and dance for 188
children ages 6 to 12. The Four Arts Workshop featured
team teaching with four specialists, one each in art,
dance, drama and music. A consultant conducted workshops for teachers and students on the Four Arts approach. Getting it a II together, workshop participants
were then assigned to group projects with various groups
of children at the Arts Camp.

18

Statewide
Theatre
Smithsonian Institution Puppet Theatre Tour: Over 10,000
children attended performances of the Puppet Theatre
show, The Waywardly Wandering Wagonful of Banjo and
Jack, in 18 cities throughout the state.
Palmetto Dramatic Association: Winthrop College
Hill was the scene of the 16th annual Drama
held by the Association. SCAC funding obtained
to evaluate productions from 20 secondary
throughout S. C.

in Rock
Festival
a judge
schools

South Carolina Theatre Association: The Florence Little
Theatre was host for the SCTA's 4th annual meeting and
workshop. With Arts Commission assistance, the consultant was Zelda Fichandler, producing director of
Arena Stage, Washington, D.C. Mrs. Fichandler evaluated
scenes presented by the Florence Little Theatre, the
Orphan's Mother Dinner Theatre of Charleston, Shaw
Air Force Base Stage Company and the Wofford College
Theatre Workshop.
Music
Lincoln String Quartet/In-School Concerts: The Lincoln
String Quartet of Southern Illinois University demonstrated a specially structured informal concert in a S. C.
Educational Television broadcast. Also participating were
a group of fifth grade students from Columbia, as well
as several interested musicians from around the state.
The Quartet's telecast, demonstrating ways of creatively
involving young school assembly audiences with music,
will be used as the basis for the SCAC In-School Concerts program.

Music Educators National Conference Spots: Public service radio spot announcements sent out by the MENC
were re-recorded and distributed to 105 S. C. radio stations. The spots feature leading musical personalities
such as Anna Moffo, Andy Williams and Leopold
Stokowski, lending their names and endorsement to the
cause of music in the schools.
South Carolina Music Educators Association: Contemporary Directions in Music was the theme, as the SCMEA
obtained for its annual conference, with SCAC assistance, the Dave Brubeck Trio; Dr. Jester Hairston, choral
conductor and lecturer on Afro-American music; and
Jacob Druckman, Juilliard, composer specializing in electronic music. Also participating were Orangeburg native
Mcleod Frampton, concert pianist, and over 200 student
musicians from Greenville, Spartanburg and Columbia.
The conference has already resulted in several musiceducator groups' planning follow-up workshops.
South Carolina String Teachers Association: The Commission funded the purchase of orchestra scores, for
the 11th annual All-State Orchestra involving ninety S. C.
high school musicians. After the Columbia event, the
scores were given to the State Department of Education
Music Supervisor for the music library.
Brevard Music Center: Scholarships to the Center were
awarded to nine students from the five established
orchestras in S. C. These young orchestra representatives, who spent 6112 weeks at the Center, received
highly individualized training and coaching, as well as
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Statewide
the opportunity for immediate contact with internationally known performers. This scholarship program is an investment in the future key musicians of the state's
orchestras.
Roberson Center for the Arts and Sciences: 45 copies of
the Center's book, Is the Concert Scene Dying? were
purchased by SCAC, to distribute to schools and organizations interested in the In-School Concerts program.
South Carolina Federation of Women's Clubs: The Columbia Music Theatre Quartet performed at the Federation's
annual convention in Florence. Over 200 clubwomen
and their guests attended the concert.
South Carolina String Teachers Association: 41 string
students and 18 teachers attended a special two-day
SCSTA Festival-Clinic in Charleston, featuring Paul Rolland of the University of Illinois. Mr. Rolland alternated
teaching sessions with films from the University of
Illinois String Research Project covering the first two
years of string instruction.
Visual Arts
South Carolina Federaltion of Museums: (A) The newly
formed federation received a development grant, for expenses of locating all museums around the state and
keeping them in touch with the latest museum developments. (B) SCAC funding went for consultants for the
federation's symposium on Why, How and What is a State
Museum? Consultants were Budd H. Bishop, Director
of the George Thomas Gallery of Art, Chattanooga, Dr.
William A. Burns, Executive Director of the San Diego
Natural History Museum and Dr. Carl Guthe, Director
Emeritus of the New York State Museum.
Dancers are beautiful.

Myrtle Beach Crafts Fair: Two Gullah basket weavers
and a Catawba potter went to the S. C. Craftsmen's
Craft Fair at Myrtle Beach, during Canadian-American
Days.
Guild of South Carolina Artists: (A) In the third and final
year of employment of an Executive Secretary, under
Personnel Development, the Guild has gained in membership and increased the size and stature of its annual
exhibit. (B) The Guild published its first membership
roster, a valuable guide to arts organizations in the
state and outside who need artists for one-man shows
and other exhibitions. (C) A special award of merit was
presented to an artist member of the Guild, at the 29th
Annual Exhibition held at the Florence Museum.
Si:ate Art Collection: In its fourth year, the State Art
Collection grew to 44 pieces of art by native or resident
South Carolinians. Purpose of the collection is to support
S. C. artists through purchase and exhibition of their
work, and to provide a travelling exhibit for the people
of the state. This year, for the first time, the collection
traveled out-of-state to Boone, N. C., as well as touring
five S. C. locations.
South Carolina Association of Schools of Art: The SCASA
art exhibit of artwork, by South Carolina college and
university art faculty members, toured 11 S. C. locations
during 1970-71. With SCAC funding, the exhibit was in
sured so the works could be exhibited safely.
South Carolina Craftsmen: Two brochures, printed by
the Craftsmen with SCAC assistance, advertised the
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Statewide
Crafts Fair held in Myrtle Beach, and described the
organization. Both were handed out during the Crafts
Fair.

South Carolina Educational Television: (A) Eleven prints
of the film, Gullah Baskets, were purchased by the Arts
Commission, for use by the office and organizations
instate and elsewhere. (B) Two prints of the film, Catawba Indian Pottery, were also purchased, for free loan to
schools through the Department of Education's AudioVisual Library.
"Gullah Baskets" Film Premiere: Approximately 100
people attended a premiere of the Gullah Baskets film
at Charles Towne Landing, as Arts Commission guests.
Literary
South Carolina Council of Teachers of English: Through
the Consultant Services Program, Prof. Kenneth Koch
of Columbia University, a leader in new methods of
teaching poetry to children, spoke at the Council's fall
meeting.
Dance
Coordinated Residency Touring Program: Through a
grant from the Nationa I Endowment for the Arts, with
matching funds from Winthrop College and the Arts
Commission, the Murray Louis Company and the Paul
Taylor Dance Company shared a coordinated residency
at Winthrop. Dance students and teachers from at least
six S.C. colleges and universities attended. Also involved

were several private studios; at least three community
dance companies; youngsters from a Rock Hill school;
physical education students and two concert audiences.
Among immediate results are plans for reciprocating
master classes, spanning the state, by two college dance
teachers and two local dance company teacher-directors
who met during the residencies.

Multi-Purpose
Ticket Sales/Fund Raising Workshop: 50 people representing 31 S. C. arts organizations attended the one-day
workshop. Speaker was Bradley G. Morison, Senior Associate with Arts Development Associates, Minneapolis,
one of the first consulting firms in the U. S. specializing
in planning and development for arts groups.

Associated Councils of the Arts: The S. C. Arts Commission, along with six others, awarded funds to the ACA
for research and preparation of the annual conference.
Washington and the Arts was the theme, with the conference highlight a message delivered by President
Nixon.
Public Service Spots: For the third year, we have developed four public service spots, sending prints to
S. C. TV stations. During their preparation, previous
spots continued on air. Two S. C. TV stations reported
contributing the equivalent of $7,275 in advertising time
in use of the SCAC public service announcements during
1970-71.
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3. Give me the details
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Projects by Regions and Art Form
Art Form

Regions

c

A
$ 170

$1,950

$12,895

Music

600

175

Visual Arts

763

73

Theatre

Dance

B

D
460

E
$10,327

3,400

500

1,225

11,079

16,979

8,175

10,940

8,104

18,155

46,210

13

6,087

8,797

210

210

$

2,697

Literary
Multi-Purpose
TOTAL

Statewide
$ 5,565

Total
$ 31,367

250

520

5,707

2,620

1,865

11,387

22,349

$4,480

$2,718

$30,177

$14,520

$21,534

$52,483

$125,912

1970-71 Financial Statement
Income
State Appropriation
Administration
Programming
Less 6% Budget Reduction

$ 60,530
72,387
6,695

Tota I (State Appropriation)
Federal Funds
Other Funds .

$126,222
90,660
5,826

Total (Income) .

$222,708

Expenditures
Administration
Unexpended (Returned To Treasurer) .
Total (Administration)
Programming
Arts Organization & Artist Development .
Audience Development
Arts Education
Artist in Residence Program
Total (Programming)
Tota I (Expenditures)

$ 54,674
146
$ 54,820
$102,553
28,986
24,424
11,925
167,888
$222,708
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Growth in Funding

State Appropriation
Federal Funds (State Grant)
Total

-

1967-68

1968-69

1969-70

1970-71

Total

$65,000

$ 99,354

$131,693

$126,222

$422,269

24,500

30,909

36,363

75,377

167,149

$89,500

$130,263

$168,056

$201,599

$589,418

Events Attended in 1970-71
By South Carolina Arts Commission
Executive Director and Staff
34 Art Exhibits
8 Arts Festivals
2 Arts-Recreation
Workshops
15 Conferences
3 Crafts Shows
1 Creative Writing
Workshop

s,\via
"'-

~

11 Dance Concerts
60 Drama Performances
1 Film Festival or
Workshop
33 Music Events
22 Receptions, Speaking
Engagements
1 Architecture Exhibit
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4. What about the future?
Although the State of South Carolina is over 300 years
old, the arts life of our state has only recently been
cultivated for broad expansion and growth. Of course,
there are exceptions such as some of our community
theatres. And the visual arts have been prevalent by
way of our state's professiona I museums and artists for
a number of years. But, for the most part, the rise of
artistic life in South Carolina has occured only in the
past one or two decades.

Given that much of the artistic heritage of our state
is recent, we see the need for more work in every art
form at every level of professiona I expertise and in every
community. But if we get specific, the areas of genuine
weakness surface quite readily. With four professional
museums and numerous galleries and art shows on college campuses and in the communities, the visual arts
are well represented. Theatre, likewise, is represented
by dozens of community and college groups throughout
the state. Music has much support, not the least of
which are the community orchestras, colleges, and the
South Carolina Music Educators Association.

Where we are generally lacking in the arts in South
Carolina is in the areas of film, dance, architecture and
environmental arts, and in the literary arts. Virtually no
film workshops exist in South Carolina, and film series
are few and far between. Although several dance schools
and groups are found in the state, much more is needed.
Historic preservation best represents the work of the
architects and restorers, but we need to get more active
in simply presenting the lines and design of architecture
as an art form not necessarily related to preservation.
And the creative world of poetic imagery and imaginative
use of words needs to be further explored as a valid art
expression.

To tackle the areas mentioned above will require
three to five years in themselves to implement programs
of sustaining quality. And we do plan to develop programs that will specifically begin to fill in these gaps

of our artistic climate, while continuing to work with
theatre, music and the visual arts.
Of necessity to the building of arts programs are two
things; the artist-creator and the audience-viewer. Without these two groups of people, art becomes meaningless. So while the Commission is concerned about
developing a rounded program in all the art forms for the
State of South Carolina, it is more concerned with building audiences and stimulating young artists. And what
better place to begin our work than with children and
young students? This is where we, as a State, need the
greatest emphasis of work.
Kathryn Bloom, Director of the Arts in Education
Program for the John D. Rockefeller 3rd Fund, has noted:
"In our schools dance and theatre (on the hoof, as distinguished from 'drama' on the shelf) hardly exist."
While she is talking about the national averages, the
situation of South Carolina is even worse.
In a recent survey taken in South Carolina by the new
State Department of Education Art Consultant, Thomas
A. Hatfield, it was found that the ratio of students to
art teachers was 2,524 to 1. This in itself is appalling,
but when you consider a similar ratio of students to
film, dance or theatre teachers, the implication is
frightening.
Aside from the stimulation of his creative processes,
every child should be allowed exposure to the various art
forms and an understanding of each. WHY? For the same
reason that he is exposed to the world of sports; to see
if he has interest in them and to develop his skills;
more important, to learn how to work in a cooperative
way with others. But art transcends this by taking the
child one step further: The arts enable the child to
attain a grasp on the reality of life, through interpretation
on a one-to-one basis.
What should be our special concern for the future?
Arts education of all kinds. Education must be concerned
with building a broad base of understanding; the arts
are a vital part of that understanding.
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5. When is it going to happen?
It is what's happening now-all over the State and
the Country. Never in our history as a country and a
state have the arts been cherished by so many in all
walks of life.
Some specifics in arts programming that will be happening in South Carolina are the Writers in the Schools,
the In-School Concerts, the Prophet Concerts, a State
Dance Festival, film workshops, environmental arts programs and much more:
In ten communities during 1971-72, an elementary or
secondary school can have a poet in residence for a
week in the fall and another week in the spring. With
a $5,000 grant from the Nationa I Endowment for the
Arts, the S. C. Arts Commission and the host school will
share in nominal remaining expenses. This program
encompasses plans for four or five young S. C. poets
of professional calibre, with the ability to arouse creative
self-expression in students-and a renewed feeling of
adventure for teachers in exploring new poetry.
In-School Concerts are designed to bring small vocal
or instrumental ensembles to public schools, for more
than a concert. The school-agers themselves will be
invited to take part, asking questi9ns, choosing part of
the program after hearing excerpts of severa I compositions-even conducting.
Prophet concerts are designed to bring a recent music
graduate to his home town or nearby area, to present
there the senior recita I in which he had invested months
of study, practice and polishing.
A State Dance Festival is the objective of a dance conference also planned for 1971-72. Ballet and modern
dance festivals are both planned, plus an individual
competition in ballet, for two half-scholarships to Brevard
Music Center in 1972 during the residence of Atlanta
Ballet director Robert Barnett.

Film workshops should carry forward pilot projects
like the 1969 summer workshop for prospective teachers
of film production in the schools. In this workshop, three
teams in six weekly sessions learned film basics from
scripting to final editing.
Do South Carolinians tend to take for granted the
environmental beauty, both natural and architectural,
that attracts many out-of-state tourists? To sharpen our
awareness, programs already scheduled include a SCACassisted symposium at the Columbia Museum of Art,
Nov. 3-Dec. 1, including environmental art.
Also to open our eyes to the potential of our own state,
new public service spots on S. C. arts will go to statewide broadcasters.
The State Art Collection, now numbering 44 original
works of art by native or resident S. C. artists, should
grow as members of the State Art Collection Committee
visit local and state art exhibits throughout the year.
Another search may turn up unrealized art treasures,
as the Commission funds a systematic survey of stateowned artwork. The State's new computer system will
be utilized to convert results of the survey into an easy
reference source.
With Young Mark Twain on a five-community tour in
September, in Pickens, Walterboro, Hartsville, Myrtle
Beach and Bennettsville, theatre for 1971-72 promises
another year of growth and outreach at every age level.
And it's all going to happen during 1971-72, in addition
to expanding the work already begun in other areas of
the arts. With increased funding from the federal and
state governments, we will be able to begin paving our
roads and interconnecting community with community.
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6. How can I belong?
You a Iready do! As a citizen and taxpayer of the State
of South Carolina, you are a joint stock-holder in the
assets and liabilities of the work of the Art Commission.
We exist for your benefit and by your will.
The South Carolina Arts Commission is your corporation. It will only become what you want it to be. Our
projects will touch your community's arts life in the
degree that you make application for Commission funding, technical assistance, or simple informational inquiry. The use that you will get out of the Commission is
directly dependent upon your contacting us.

If you like what we do and how we can help you,
tell others about us. You already belong, so spread the
word. Many do not know that they are members of our
Commission's work; they deserve to know, and often will
only hear it from you. If you want to see our programs
expanded to include more services and arts activities,
tell your representatives. Your state legislators can only
serve you as you communicate your needs to them.
They welcome your comments; so do we.
Another way in which you can actively belong to the
Arts Commission work is through your gifts to the South
Carolina Arts Commission Foundation. We have estab-

lished this Foundation in order to extend our work in
the arts in South Carolina because it enables us to do
more things than we are able to do under our present
structure. By giving to the Foundation, you will be providing scholarships in the arts to deserving young people;
you will aid local arts groups by enabling them to borrow
money with no interest. You will be able to share in constructing future buildings to house arts activities in the
State. The scope of arts work through the Foundation
in conjunction with the Arts Commission will be unlimited and unique to the nation. But your support is
necessary.
Remember, by belonging to the work of the Arts Commission, you are also responsible for the liabilities of
the Commission. Unlike major corporations, however,
our liabilities are not of such nature as outstanding debts
in dollars and cents. Our liabilities are much more costly,
because they are registered in terms of the development
of the children and adults of our State. If we fail to
liquidate our liabilities, we will have failed the human
development of several generations. But with proper
emphasis on our assets and on increased income
sources, our liabilities can easily be reduced to insign ifica nee.
You not only belong; you are it!!
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Commissioners and Staff 1970-71
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Term Expires
Jack A. Morris, Jr., Greenville
1973
Dr. Leo F. Twiggs, Orangeburg
1973
1973
Dr. John C. Benz, Columbia
Terrell L. Glenn, Columbia, Chairman
1972
1972
Henry Janiec, SpartaAburg
1972
William S. Dowis, Jr., Florence
Dr. Raymond 0. Thigpen, Charleston
1971
C. W. Cole, Aiken
1971
1971
Edith M. Cook, Laurens

Commissioners

Subsequent Appointees
Howard F. Burky, Charleston
Mrs. Phyllis Giese, Columbia
Mrs. Alice G. Stephenson, Columbia

1974
1974
1974

Staff
David C. Sennema, Executive Director, resigned
February 1, 1971 to become the Assistant Director,
State and Community Relations, National Endowment for the Arts.
Wesley 0. Brustad, Executive Director, appointed
June 21, 1971
John M. Bitterman, Assistant Director
Sadie Jenkins Battle, Administrative Assistant
Helen A. Lupo, Secretary
Mrs. Walker Breland, Staff Assistant
Jeanette McDonald, Bookkeeper
Jean Strandness, Clerk-Secretary
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The Artists
From left to right; Sylvia Saunders, Lorie Brabham,
Becky Brabham, Danny Rodriguez, Amy Rodriguez,
John David Suggs, Jr.

Art Director: J. David Suggs, Graphic Designs
Asst. Art Director: Mary Lynne Cox, Graphic Designs
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The Poet
Barbara Beane Brown

