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Now you can earn up to 7.25,o interest in 

• ,,,. • 
a,t,011 ,av,119, 

,quad 
C&S Bank puts real action in your moneys growth with five great savings plans ta choose from. 

IRVIIIGS REGUUIR IICTIOII 
PRSSBOOH PRISBOOH PLIIII 500 550 

INTERESf 5.00% 5.500A> RATE 

MATURITY NONE 90DAYS 
PERIOD 

MINIMUM 
OPENING NONE NONE 
DEPOSIT 

ADDITIONAL ANYAMOUNT ANYAMOUNT 
DEPOSITS ANYTIME ANYTIME 

INTERESf DAILY DAILY 
COMPOUNDED 

Now Action Passbook 725- paying 7.25% interest 
- joins the C&S Action Savings Squad to give you a 
complete program of five great passbook savings plans. 
Each is designed for a different purpose. 

At C&S you can add any amount to any account
at any time. And your money earns the highest interest 

IICTIOII Rmon 11mon 
PRSSBOOH PRSSIIOOH PRSSIIOOH 

600 ,so TIS 

6.00% 6.50% l2S°A> 
1 YE.AR 2 Y. YEARS 4YEARS 

NONE NONE $1,000 

ANYAMOUNT ANYAMOUNT ANYAMOUNT 
ANYTIME ANYTIME ANYTIME 

DAILY DAILY DAILY 

allowed by law. compounded daily. 
Whatever your savings goals. there's a C&S savings 

plan tailor-made to help you meet them. Check the Action 
Savings Squad chart above and choose the program that 
perfectly fits your needs. 

And when it comes to savings, come to C&S. 

the action bank: 
The Citizens and Southern National Bank of South Carolina. Member F.D.I.C. 

Note: Federal regulations impose substantial interest penalties for early withdrawal of funds. Specifically, 
"Federal law and regulations prohibit the payment of a time depos it prior to maturity unless three months 
of the interest thereon is forfeited and interest on the amount withdrawn is reduced to the passbook ra te'. ' 
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DEAR SANDLAPPER FRIEND, 

With this issue, Sandlapper-The Magazine of South Carolina begins 
its eighth year of publication, and frankly, we think things are looking 
pretty good for this magazine. We owe it all, of course, to loyal readers 
and advertisers. We hope that those who have supported the magazine 
in the past will continue to do so. In return for your support, we make 
this pledge: We will produce the best magazine we know how to pro
duce. It will be a product dedicated to the state of South Carolina and 

its people. 

When readers don't like what we are doing in some respect, and they 
let us know, they will be answered-as promptly as possible, politely and 
unpatronizingly. When we are wrong we will admit it and try to correct 
ourselves. We will also resolutely stand up for ourselves when we think 
we are right. 

But only our readers can tell us these things and help us keep the 
perspective we need and you deserve. 

To our advertisers, we promise a quality publication which we hope 
will be appropriate for showcasing your products and services. We ask 
that our readers support our advertisers because they help to support us 
and make it possible to produce our publication. 

In keeping with our publication policies we will maintain our ratio 
of 60 percent editorial matter to 40 percent advertising matter. In this 

way we can balance our editorial matter against advertising so that our 
small advertisers won't get lost among our big advertisers. 

We apologize for mistakes, delays, oversights and shortcomings of 
the past. We are human and often err but never intentionally. We won't 
promise we won't make the same mistake twice, but we will try to learn 

from our errors. 

Thank you for your support, criticism and interest in the past, and 

we look forward to it in the years to come. 

Sandlapper 
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Dr. & Mrs. JackStacydrove from Tupelo, 
Mississippi to Charlotte, North Carolina 
to visit the SOUTHERN LIVING SHOW. 

Their reaction ... FANTASTIC! 
What did they enjoy about the South's 

Annual Salute to Spring? 
The gardens- eighteen of them filled 

with the colors and scents of spring. 
The rooms-colorful , comfortable, and 

uniquely creative. 
The craftsmen and their crafts-all 

native to the Blue Ridge mountains. 
Special features for the children . 

Lawn, Garden and Home equip
ment. The Horticulture market 
with masses of plants for indoors 
and outdoors. 

The travel pavilion , and timely 
home improvement tips. Cooking 

clinics and fashion shows, and 
exquisite flower arrangements. 

A complete Orchid Show, 
with hundreds of exotic and 
delicate blooms. 

The SOUTHERN LIVING 
SHOW has something for all 

kinds of people with all kinds of lifestyles. 
Take a drive and enjoy an early Springtime. 

~ITll~O~d b'¥ a~~ tmrnd~ 0¥ ~gp~~ooo 

~o@mf@~rrmti~wij~ ~~®Wl 
[F[E~~~~~'V gg u~ulUJ AA~~<C[h1 go i~:r~ 
m~~cc[ha[nJdJ~5J~ ma~1r 
<e[ha~~O'?'LI'~o [nJO~ml <ea~~~[nJ((J] 
SHOW HOURS: 10 a.m. to 10 p.m. weekdays and Saturdays. Noon to 6 p.m. Sundays. 

ADMISSION: Show-time adult tickets: $3. each. Advance adult tickets $2.50 each. 
Show-time student tickets (age 10 thru 18): $1.50 each. Advance student tickets: $1.00 each. 
Show-time senior citizen tickets (age 65 or older): $1 .50 each. Advance senior citizen tickets: $1.00 each. 

Children through age 9 admitted free with adult. (Does not apply to childrens groups.) 

FOR MORE INFORMATION: Southern Living Show A-340 Merchandise Mart 
Charlotte, N. C. 28205 Telephone: 704-334-3086 



readers' 
com1nents 

What ideas, opm1ons and com
ments do you have about th is issue 
of your magazine? We 're anxious to 
hear what you th ink , so this col
umn is all yours-please drop us a 
line. 

In response to 
suggestions and 
here are mine. 

your request for 
recommendations 

Favorite article in past 6 months, 
April interview with Pat Conroy. 

Appealing Cover: June 
Palmetto Profiles: Dr. George 

Hallman 
Suggestions: Do a Profile on any 

country or small town doctor, less 
talk about Columbia people. What 
I mean is some little everyday people 
who by doing their jobs contribute 
so much to our society. These do 
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ARC HITECTS or CHARLESTON by Beatrice St 
Julien Ravenel, introduction by William Watts 
Ball. Photographs by Carl Julien, 1945. 329 pp. 
2nd edition $7.50 

CHARLESTON, SouTH CAROLINA an 84 page book
let with 87 photographs of Charleston. A me
mmto for visitors. 1963. 5th printing 1974 3.50 

A CHARLESTON SKETCHBOOK, 1796-1806 by 
Charles Fraser. Introduction and notes by Alice 
R. H. Smith 1940. 3rd edition 1972 6.00 

PLANTATIONS OF THE CAROLINA Low CouNTRY 
by Samuel Gaillard Stoney. Edited by Albert 
Simons, F.A.l.A., and Samuel Lapham, Jr., 
F.A.l.A. Introduction by John Mead H owells, 
F.A.I.A. 6th Edition 1969, 247 pp. 78 pp. of 
text, 3 maps, 147 photographs, 20 plans, 25 full
page drawings. 20 .00 

THIS IS CHARLESTON, an architectural survey of 
a ,inique American City, 1944. 141 pp . 572 pho
tographs. Paper. Revised Edition 1970 3.50 

THIS OuR LAND by Chalmers S . Murray. Block 
prints by Anna Heyward Taylor. 1949. 290 pp. 
The story of the Agrimlt1tral Society of South 
Carolina 2.50 

TRICENTENNIAL CATALOGUES: 
ART IN SO UTH CAROLINA 1670-1970. A 229 page 
volume (19 color plates and 27 5 black and white 

photographs) comprehensivel:y s-urve31s the art of 
the State from its earliest beginnings to the 
present day 5.00 

CoNTEM PORARY ARTISTS OF SouT H CAROLIN A. 
Speaks throngh verbal portraits and photographic 
essa31s of a broad section of modern painters, 
smlptors and pri,.tmakers of the State. 40 color 
plates, 300 black and white photographs and 
238 pages 5.00 

SOUTH CAROLINA ARCHITECTURE 1670-1970. 
Record of the .Qrowth a11d development of archi
tecture in South Carolina. Spans history that 
attests to the dramatic social, econ01nfr, cultural 
and Political changes W1'thin the State that in· 
Ruenced architectural desig,1. 221 pages, includes 
110 black and white photographs 5.00 

THE CAROLINA RICE PLANTATION, eight wate1· 
colours by Alice Ravenel Huger Smith (1876-
1958) . Portfolio of prints, boxed and ready for 
mailing 125.0U 
Individual prints in the series, each 20.00 
(illustrated brochure on request) 

Dealers Discount: 35% 1-4 books; 
40% 5 or more 
Libraries 20o/o discount 
Carolina Art Association Members 20% discount 
Sales tax 4 % in S. C. Postage extra 

GIBS6S 3.IH qalleRy 
or th£ UROlln.l .\Rt ASSOCJ.lttOn 

l})MMingSt1M,t:harlnton,SouthCarolina29401 

fflalte eampinp and ?tiltinp 

~ '7amitg ~//aiz 
"ENJOY SOUTH CAROLINA" 

SEE AMERICA FIRST 
QUALITY OUTDOOR EQUIPMENT 

Thermos Tents 
Alpine Designs 
Camp Trails 
Gerry 
Bernz-0-Matic 
Coleman 

Winchester 
Eureka 
Cutter Repellants 
Rich Moor 
Mountain House 
Inflatable Boats 

MBlA TENT and AWNING COMPANY 
MANUFACTURERS OF 

CANVAS PRODUCTS 

1314 ROSEWOOD DRIVE• COLUMBIA, SOUTH CAROLINA 29201 

s 
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' Geor~::[;~~:Srout 
As the bicentennial year approaches, an increasing number of Americans 
are experiencing the particular enjoyment which only genealogical 
research can produce. 
Many feel that retaining a genealogist means giving up and counting 
one's self out of the fun. This is a misconception, for genealogist and 
client must work together to achieve the finished product. 
I offer a wide variety of services which include: historical research, estate 
searches, construction of pedigrees, completing applications for UDC, 
DAR, Colonial Dames and other patriotic organizations. I will organize 
that stack of family papers you have accumulated over the years 
and sometimes, we can even identify that old, unmarked grave. ' There 
is really no limit. Your order is handled personally and confidentially, 
and your report processed quickly and efficiently. Should travel be 
necessary, I go where we must go. 
We will retrace the paths your ancestors trod, the hardships and battles 
they endured and the fortunes they enjoyed. 
Now is the time. 

Sincerely yours, 

George Franklin Stout 
Specialist in Genealogical Research 

Picriccorn House, Inc. 
AT THE CORNER OF PICKENS AND RICHLAND STREETS 

ANTIQUES 
COLUMBIA1 SOUTH CA~OLINA1 U.S.A. 

In this time of uncertainty, the importance of buy
ing wisely is empirically clear. Wisdom in choosing 
must encompass both goods and services. Quality, 
therefore, should be the concern of us all and the 
determinate in how we spend our money. Getting 
one's money's worth of fun, of comfort, of satis
faction, of service, whatever, is paramount. 

Should you be considering a painting or graphic, 
approach the matter with head and heart. Seek 
high quality and you will indeed have made a 
sound investment. 

For art and framing that meet the test of time and 
good taste begin your peregrinations at P1cR1ccoRN. 

not have to be elected people; there 
seem to be too many legislators and 
politicians. 

Most Interesting topics: "Of Pea
cocks and Lilies," photo essays; 
History articles very interesting. A 
variety of sports, business, history, 
culture all make for a great maga
zme. 

Why not have a Garden column 
in Sandlapper? 

No articles concerning controver
sial topics. Vv e get enough of that 
everywhere else. Keep everything 
with a positive outlook. 

Kitty Allen 
Florence 

In response to your column "Per
sonally" in the September issue of 
Sandlappe,r, I offer the following: 

The January issue was my favor
ite. The cover, "A Special Winter" 
and Judge Haynesworth profile. I 
prefer articles on South Carolina 
history. I would not like to see con
troversial articles. Sandlapper is a 
beautiful, informative, interesting 
and entertaining publication - I 
would prefer it to remain in its 
present form. 

T. D. Pigg, Jr. 
Laurens 

Starting on page 41 of your No
vember issue, you have an article en
titled "Fishing the Gulf Stream" by 
Harry Hope. Among the illustrations 
for that article are three pictures of our 
Gulf Stream fishing boat and one pic
ture of our dock. 

In the article you have not mentioned 
one word about our offering Gulf 
Stream fishing on our vessel Gulf 
Stream II nor have you given us any 
credit in the captions of the pictures. 
I want you to correct this oversight in 
your next issue by stating that the 
picture on page 41 is of our boat Gulf 
Stream II, the top picture on page 44 
is our dock, and the top picture on page 
45 is our boat also, and the bottom pic
ture on both pages is also taken on our 
boat. 

Ashmead F. Pringle, Jr. 
James Doran Company/ Gulf Stream 

Fishing 

Sandlapper 



from behind -. · 
tl1e palmetfos 

You might call this a "winter indoor activities" issue, especially since 
we have included a special section on "The Spy," a card game played by Union 
troops during the \Var of Northern Aggression. David Radcliffe, of Missouri, 
who owns the cards, feels that soldiers may have found this particular deck 
of cards popular since "The Spy" was not a gambler·s game. Dr. Francis A. 
Lord, nationally known authority on the Civil \Var, has put together a "South 
Carolina Heritage" article on games and recreation of the troops in the field. 
You'll find Dr. Lord's article and "The Spy" in the middle of this issue. 

Another activity of the Civil \ Var soldier 
was whittling. Tom \Volfe has taken that 
old pastime and made an art form of it, 
carving birds, farm scenes and other ex
pressions of life. Joyce Milkie went clown 
to find Tom, but he had gone fishing, as he 
is wont to do after a hard morning of 
carving. Between the bobs of the cork, 
though, she got her story. 

;~t;AUTIFUL THOUGHT5Bf LOVE 

• 

J -ll 
ER£~E,. 

<flELLER_ 
0 

For the nostalgia buff, this issue 
offers Edwin Stone's memory of his 
first big date; collecting sheet music 
by Sophie Varn; and a look at South 
Carolina composer Lily Strickland An
derson. In the innovation department 
you will note that our masthead now 
lists a new poetry editor, Eugene Platt, 
which we hope heralds more poetry in 
our pages and a new editor's column 
called Endpiece. 

Cover: One tree that never seems to fade, 
like the old soldiers, is the hearty pine. 
We Southerners like to claim the great 
pine cathedrals as our own, but they are 
being chewed up by construction com
panies run amok. This month's photo 
essay is a tribute to these evergreen mon
uments. Photo by Pat Crawford. 
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Buy your next 

Recreationa l Vehicle where 

you always get a better deal! 

Wray Frazier 
Camping Center 

1-26 West 
Columbia, S. C. 
Ph. ( 803) 798-0450 

Highway 175 
Myrtle Beach , S. C. 
Ph. ( 803) 238-5532 

Newto n, N. C. 
Ph. (204) 464-4521 

Dealer fo r America 's Most Popula r 
Recreational Vehicles 

NEW ALL-COLOR FREE 
FLOWER BOOK 

PARK 
Brings 

You 

The 
Finest 

Flower, 

And 
Vegetables 

P ark has all those hard-to-find kinds, 
many of them Park Exclusives. Choose 
from more than 3,000 varieties-the new, 
old favorites, as well as flower rar ities. 
124 large, full-color pages illustrate and de
scribe many outstanding Seeds, Bulbs and 
House Plants. Vegetables and Growing Aids, 
too. It's packed with proven how-to-do-it gar
dening information to assure success. Con
tains Culture Directions. Pronouncing Index, 
Germination Table. Millions depend on it for 
its wealth of information and best seeds ob
tainable. 

GEO. w. PARK SEED co., INC. 
60 Cokesbury Rd., Greenwood, S. C. 29647 

Please send Park's big FREE Flower Book. 

NAME (Please Print) 

STREET OR R. R. BOX NO. 

CITY 

STATE ZIP 
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The surprising role of forests 
in the energy crisis. 

Wood is really a remarkable 
material. It's relatively easy to obtain. 
It doesn't have to be gouged out of 
the earth. Or refined. Or mixed with 
other materials. And another 
remarkable thing about wood: it's 
renewable. Soon after it is taken 
from the forest new trees begin to 
cover the harvested area. In fact, 
it is the only renewable building 
material. What's more, 
conversion of wood from raw 
material to finished build
ing products requires very 
little energy: according to a 

study prepared for 
the National Mate-

rials Policy Commission, 
it takes about 430 kilowatt-hours 
of electricity to produce a ton of 

lumber. Production of one ton of 
steel requires 2,700 kilowatt-hours of 

electricity, and a ton of aluminum 
requires 17,000 kilowatt-hours. 

The Near-perfect Building Material 
Because wood is so flexible yet strong it is an excellent 

construction material in areas of high winds 
and earthquakes. 

What's more, wood insulates better than other 
common building material: six times better than 
brick, 15 times better than concrete, and 1,770 
times better than aluminum. In a recent test 
comparing wood-frame and masonry homes of 
the same size, the wood-frame home used 23 % less 
heat energy in the winter. In the summer, the wood-frame 
home required 16% less energy for air conditioning. 

So the production of a ton of lumber requires only a 
fraction of the energy needed to produce a ton of other 
building materials, and its energy-saving values as an 
insulator is many times greater. And of all the major 
construction resources, only wood is renewable. 

Waste as Fuel 
Companies that produce wood and products derived 

from it can use many wood residues as fuel. This reduces the 
drain on natural gas, coal, and oil-as well as on electrical 

energy. Georgia-Pacific is using 
wood wastes for fuel in numerous 

plants across the country. 
Presently, the Company 

is producing steam 
energy at the rate of 

more than 30 trillion BTU's 
annually from hogged fuel (mostly shredded waste bark), 
spent liquor from kraft pulp mill operations, and other waste. 
This saving is equal to the energy derived from more than 215 
million gallons of No. 2 furnace oil. 

The 30 trillion BTU's derived from waste amounts 
to about 30% of the Company's total fuel needs 

nationally. This steam energy is used for 
most lumber and plywood veneer drying, 

in pulp and papermaking, for direct 
steam-drive machinery, and other needs. 

Georgia-Pacific also produces more 
than one billion kilowatt-hours of 
electricity annually-about 29% of 
the electrical needs of the entire 
Company. Some of this is developed 
from combustible waste, some from 
hydroelectric generators, and the 
remainder from other fuels. So, a 

considerable percentage of 
Georgia-Pacific's energy requirements 

~ is provided by leftovers from the Company's major 
- raw material: wood. What's more, other leftovers are 
used to manufacture pulp, paper, and other useful products. 

A Look at the Future 
Georgia-Pacific is in a good position to cope with the 

energy crisis. Several years ago, the Company started 
exploring alternate fuel sources in anticipation 
of shortages. And new programs have been initiated to 
escalate energy conservation. These efforts will help assure 
moi-e stable employment for Company personnel, smooth 
operation of plants and mills, and continuing economic health 
for the communities where they are located. 

According to most authoritative reports, the energy short
age will be with us for years. As a result, wood will become 
increasingly important. Fortunately, the forest is constantly 
renewable. And the product derived from the forest, wood, 
helps conserve energy during harvesting, manufacturing, and 
in its end uses. By itself, wood can't eliminate shortages in 
oil, coal, natural gas, and electrical energy. It can't pull the 
teeth out of the energy crisis. But it certainly can help soften 
the bite. 

FREE LITERATURE/FREE LOAN FILM 
"The Story of Human Enterprise," a three-time film festival award 

winner, tells about tree farming and what Georgia-Pacific is doing to 
protect the environment. This 28 minute, 16mm color film, is ideal for 
aH ages. Available on temporary free loan basis to schools and groups. 

"The Forest and You" poster kit for teachers and conservation 
groups shows how Georgia-Pacific foresters are improving the forests. 
Included are free colorful posters, a list of endangered species, and 
an eagle identification poster. First kit free, additional kits 50 cents 
each while supply lasts. 

Write: Georgia-Pacific Educational Library, 
900 S.W. Fifth Ave., Portland, Oregon 97204. 

Georgia·Rlcific 
The Growth Company 



At home and on the go with sandlapper. 

dining out 

Where, except at Cypress Bay in 
Little River, can one land his pri
vate plane or helicopter, taxi up to 
a golf clubhouse, play a few rounds 
of golf, and then stroll over to a 
superb seafood house to crown his 
perfect day with an authentic Cala
bash-style meal? Not surprisingly, 
a number of the people using the 
private landing strip come not for 
golf, but just for the pleasure of 
partaking of the fine food served at 
the Cypress Bay Seafood House. 

The restaurant overlooks the 
water course of the famous 8th hole 
of the Cypress Bay Golf Course 
which boasts its own 3,000-foot 
paved landing strip. The earth
bound can reach Cypress Bay by 
car since it fronts U. S. Highway 
17, just three miles north of North 
Myrtle Beach on the Grand Strand. 

The owner, manager and chief 
cook, Walter Hunter, found the 
perfect formula in this, his first en
deavor as a restaurateur. When 
Hunter, formerly in construction, 
decided to go into the food busi
ness, he studied for over a year 
under Dalton Coleman, for 20 years 
one of the most admired and re
spected Calabash-style chefs in Lit
tle River. 
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To further ensure quality and au
thenticity, Hunter uses only time
tested family recipes at the Cypress 
Bay Seafood House where seafood 
is purchased fresh each day. It is 
then cooked to exquisite perfection 
and served by efficient waitresses 
clad in gay red and white. 

The mood is friendly, low key 
and relaxing. The walls are white
washed, rough-hewn boards sup
porting high-beamed ceilings. Huge, 
uncurtained windows with redwood
stained casings overlook the golf 
course and waterway. Smaller win
dows with natural linen curtains 
trimmed in red ball fringe open 
onto the highway and rolling side 
la,"n. 

Cypress Bay serves the authentic 
Low-Country dishes one expects 
from the area, including such favor
ite appetizers as clam chowder, oys
ter stew, and shrimp and oyster 
cocktails. 

A sumptuous deluxe seafood din
ner for only $3.95 includes a selec
tion of crab, shrimp, scallops, oys
ters and flounder. Other specialties 
include shrimp stuffed with deli
cious crab-meat dressing, whole 
stuffed flounder and deviled crab. 

The top-priced item on the mod
erately priced menu is lobster tails, 
broiled and served with drawn but
ter, for $6.50. All seafood dinners 
are served with traditional Low-

(C ontinued on page 10) 

of peacocksd 
1
.
1
. 

an 11es 
Collecting Art 

When I was growing up I guess 
I didn't pay much attention to what 
was hanging on the walls of our 
home. We had pictures, of course, 
but I must have just taken them 
for granted. 

I didn't buy my first piece of art 
until I was in college and even then 
it was not because of some over
whelming desire for a particular 
piece of art-it was because I at
tended an annual exhibit and show 
held by the college art students with 
a young lady ( art student) in whom 
I was interested at the time. After 
we had looked at all of the works 
exhibited I was startled to hear my 
companion ask me if I was going to 
buy a piece of art. As I recall, it was 
partially to impress my date, plus 
the realization that I had a few 
extra dollars in my pocket and that 
this was going to be an inexpensive 
elate, that compelled me to take 
another look around and finally 
settle on the purchase of a small 
etching for $10. 

I remember that I put my un
framed etching away and promptly 
forgot about it. I graduated a couple 
of years later and took a job in a city 
away from my own hometown and 
moved into a furnished studio apart
ment. It was a comfortable apart
ment with all of the furniture neces
sities, but few, if any, extras. It had 
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little of the warmth and comfort of 
the home I had grown up in, but I 
did not really expect to have that. 
And then one day I realized what 
it was about the place that really 
bothered me-the stark, bare sterile 
walls. Suddenly I remembered the 
print I had bought a couple of years 
before. I hauled it out and took it to 
a local shop to be matted and 
framed, and then back to the apart
ment to hang it. It was amazing the 
difference that small etching made 
in the apartment-less decoratively 
probably than psychologically. 

Anyway I was hooked and from 
that moment I became an art col
lector. Not in the same league as 
those men of great wealth who are 
able to buy Rembrandts, Van Goghs, 
etc., but rather self-satisfying in my 
own way. 

I began to read up a bit on col
lecting and to attend local art shows, 
exhibits, auctions and when I saw 
something I liked and could afford 
I bought it. 

Gradually my collection began to 
grow. Most of the things I bought 
were originals - a pen - and - ink 
sketch, a small pottery bottle with 
a rabbit's fur glaze, silkscreen prints 
and lithographs and a Degas scratch
plate etching. But I would also occa
sionally buy a reproduction of an 
original I really liked but was unable 
to afford-a well-made reproduction 
of a Chinese wall sculpture of Bud
dha as a prince ; a set of excellent re
productions of the illustrations from 
the 15th century Belles Heures of 
Jean de France, duke of Berry. 

Once the bug bites you begin to 
look at things with more of an 
aesthetic eye and it is amazing the 
things you can find which are beau
tiful and decorative art pieces for 
very little : A beautiful stained glass 
window from an old church which 
was being torn down; an intricately 
carved (but incredibly begrimed and 
dirty) door cornice ; a Mexican 
primitive painting on tin called a 
retablo, found in a small junk store 
and purchased for $2.00 because I 
knew what it was and the store 
owner didn't. 

About a year later, when I moved 
into my first unfurnished apartment, 
my belongings consisted of a bed, 
a pine chest, two chairs, a card 
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table, a large plant (gift of my 
mother) and enough art objects to 
cover one whole wall in a gallery
wall grouping as well as decorating 
other blank walls. 

It's a strange thing about collect
ing, but once people know you like 
art and have it in your home or 
apartment, you find yourself receiv
ing art as gifts-leaf prints from 
India, an Eskimo soapstone carving, 
a peacock fan-with the result that 
the gallery wall is constantly grow
ing and changing. 

So is my collection. I continue 
to buy and from time to time grow 
weary of a piece, so I simply take it 
down, store it away in a closet or 
occasionally give a piece as a gift, so 
that my wife and I find we are never 
bored with the art in our home. 
Visitors not only comment on our 
art, but seem to genuinely enjoy 
seeing it, asking about where we ac
quired different pieces. Frankly we 
enjoy telling where or how we ac
quired this or that piece. Even our 
children's visitors seem to enjoy it 
and at one time the rumor was 
floating around the neighborhood, 
circulated by an impressionable 
eight-year-old, that our children 
lived in a museum. 

I'm not trying to impress with 
what a big-shot art collector I am 
( since the whole lot collected over 
a 15-year period probably cost less 
than $1,000, including the frames) 
but simply that collecting art is fun. 
It can also give your own home
if it matters to you-a decorative 
individuality. 

Recently, a neighbor who had 
been in our home and seen our art 
wall, asked my advice about a set 
of rather expensive reproductions 
which she had seen in a furniture 
store and thought would look really 
nice over her sofa. I recommended 
that she not buy them simply to 
match her sofa, because I felt she 
was depriving herself the pleasure 
of collecting some art that would 
be more meaningful to her. For 
some unknown reason she took my 
advice and the result was not only 
that she picked up some very good 
art for her home, but in the process 
gained the satisfaction of looking. 
thinking and learning something 
about art and the art of collecting. 

-Buck Miller. 

DINING OUT (can't from p. 9) 
Country cole slaw, french fried po
tatoes and hushpuppies. 

If you prefer meat or fowl, there 
is a selection of steaks and chicken, 
including an excellent 14-ounce rib
eye steak for $5.95. 

All beverages are non-alcoholic 
and include deliciously brewed cof
fee, hot or iced tea, milk and soft 
drinks. 

Although closed on Sunday, the 
Cypress Bay Seafood House is 
open the other six days of the week, 
year 'round, from 5 to 10 p. m., 
except during the Christmas holi
days. 

Mary Miller is a f.ree-lance ivriter 
from Virginia. 

happenings 
All activities to be considered for 

the Calendar of Events must be sent 
directly to the Events Editor, Sand
lapper Press, Inc., P.O. Box 1668, 
Columbia, South Carolina 29202, 
no later than 45 days prior to the 
first of the month in which the 
activity will occur. 

art 
January 10-31 

CHARLESTON-College of Charleston 
Fine Arts Faculty Exhibition-Paint
ings and Prints by Corrie McCallum 
-Robert Scott Small Library, College 
campus. 

January 5-26 
COLUMBIA-"N at u re Interlock"

Marquetry painting by Inez Plyler
Columbia Museum of Art. 

January 12-February 2 
HARTSVILLE-Exhibition of Painting 

by Edward Gay-Coker College, James 
Lide Coker Memorial Library. 

January 12-February 6 
COLUMBIA-Paintings by Ralph Della 

Volpe-Columbia Museum of Art. 
January 15 

GREENVILLE- "Quilts" Watercolors 
from Index of A m e r i c a n Design
Greenville County Museum of Art. 

January 26-March 9 
COLUMBIA-"Folk Art in America: A 

Living Tradition"-From the collection 
of Abby Aldrich Rockefeller-Colum
bia Museum of Art. 

January 30-March 2 
COLUMBIA-"Done from Life"-Paint

ings and drawings by William de Left
wich Dodge-Columbia Museum of Art. 

(Continued on page 63) 
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ome Federal serves the savings needs 
' South Carolina. With 1 O offices in the 
>pulous Midlands, Pee Dee and Low 
ountry areas, Home Federal offers savings 
1d investment accounts paying the highest 
terest with insured safety. Look for the 
Jidepost of your future and save for 
e good things in life. 

HOME FEDERAL 
SAVINGS & LOAN ASSOCIATION 

.JOHN R. FOLSOM 
PRESIDENT 

Greater Columbia 
Orangeburg Beaufort 
Florence Hilton Head 







T his month the newest ship in the 
U. S. Navy takes her place in the 
fleet. She is the USS South Caro

lina, commissioned out of the Norfolk, 
Va., Naval Station. She is the fifth ship 
to bear that name. 

The first South Carolina appeared in 
1780, amid European political intrigue. 
Construction of the continental state 
frigate had actually begun in Amster
dam, Holland. She had been called 
L' I ndien, and her building had been 
authorized by the U. S. commissioners 
in France, Arthur Lee, Silas Deane 
and Benjamin Franklin. Later that 
year, John Paul Jones sailed for France 
with the hope of assuming command 
of the new frigate, but the Dutch 
government, under pressure from 
George III, sold the uncompleted 
L'Indien to Louis XVI of France. For 
more than two years the 40-gun frigate 
lay idle while American and European 
agents schemed to obtain her. Finally, 
in May 1780, Louis granted the frigate 
to the Duke of Luxembourg, who then 
chartered her to the state of South 
Carolina, represented by Comm. Alex
ander Gillon. Gillon changed the name 
to South Carolina. 

The ship was actually completed in 
Texel, Holland, and made her maiden 
voyage in August 1781, manned by a 
crew of 550 men, including 300 French 
Marines. The remainder of the crew 
was composed largely of American 
sailors from British prisons. South 
Carolina captured several ships en 
route to Charleston in 1781, then pro
ceeded to her next assignment in Ha
vana, Cuba, where she led the com
bined American-Spanish expedition to 
capture the Bahamas. Later, she was 
blockaded in Philadelphia and taken 
by three British men-o-war off the 
Delaware Capes. 

This first South Carolina was a 
weakly built ship : Her combination of 
heavy French guns and extreme length 
may have made her appear as a sleek, 
powerful ship, superior to the stubby 
men-o-war prevalent in the British 
Navy, but she was too hard to handle. 
Her shortcomings in hull strength 
caused special consideration to be given 
to the hull design of the first newly 
built frigates of the American Navy, 
the Constitution and the C on.stellation. 

The first South Carolina which ac
tually served in the U. S. Navy was 
a schooner in the U. S. Revenue Serv
ice ( Coast Guard) and was built in 

14 





-All photos courtesy U.S. Navy Photographic Division 

Charleston in 1798. The 187-ton 
schooner and its complement of 35 
men were placed under naval juris
diction for operations against French 
privateers in the Caribbean. Under the 
command of Capt. John Payne, she 
cruised off Cuba and Haiti for several 
months before returning to Charleston 
in 1799 to resume service as a Revenue 
Cutter. 

Later that year, the second South 
Carolina was built in Charleston, ap
parently under the name Protector. 
Hers was a brief life as a coastal patrol 
vessel. She was sold at Charleston in 
1802. 

The third South Carolina was a 
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Top, The third South Carolina, which 
served from 1860 to 1866. Above, 
the fourth USS South Carolina, 

commissioned in March 1910. 

screw steamer built in Boston in 1860. 
Ironically, she was part of the blockade 
squadron during the Civil War which 
attempted to seal off the harbors at 
Galveston and Charleston. She was de
commissioned in 1865 and sold at a 
public auction in 1866. 

In 1910 the fourth USS South Caro
lina was commissioned at the Phila
delphia Navy Yard. The 452-foot ves
sel had a displacement of 16,000 tons, 
a designed speed of 18.5 knots and a 
complement of 51 officers and 818 men. 
Her original armament included eight 
12-inch .45-caliber guns, twenty-two 
3-inch .SO-caliber guns, four one-pound
ers, two .30-caliber guns and two 21-

inch submerged torpedo tubes. The 
maximum thickness of her armor was 
12 inches. 

After a shakedown cruise she visited 
Charleston in April 1910 to receive a 
silver service from the state. She con
tinued to call at such ports as Copen
hagen; \Vaxholm, Sweden; Constadt, 
Russia; and Keil, Germany. In 1914 
she landed Marines to guard the U. S. 
Legation at Port-au-Prince, Haiti. She 
also landed a force at Vera Cruz, Mex
ico. In 1917 she was assigned to duty 
as a gunnery training ship before be
coming part of the escort for a troop 
convoy bound for France. After the 
Armistice, she made four troop trans
port runs from Brest, France, return
ing 4505 veterans to the states. She was 
decommissioned in 1921, in accordance 
with the Naval Armament Limitation 
Treaty. 

This is the tradition that the newest 
USS South Carolina must live up to. 
Among the first trappings of a new 
seagoing vessel is an appropriate crest. 
The Patriot's Point Development Au
thority selected a design by Edward 
Ziegler, a student at North Augusta 
High School. The distinctive red, white 
and blue coloring associates the ship 
with the U. S. Navy. The ship's motto 
is intentionally the same as the state's: 
"Prepared in mind and resources." The 
field of white and five stars indicate 
that this is the fifth South Carolina to 
see service. 

The ship that this crest represents 
is a 10,000-ton, nuclear-powered guided 
missile frigate. Her length is 596 feet 
and she has a designed speed of 30 
knots. She is well-armed: two Tartar 
missile systems; an antisubmarine 
rocket system; two 54-inch .54 caliber 
lightweight guns; and four torpedo 
launchers. Long-range sonar rounds 
out her capabilities as a three-dimen
sional warship. She is manned by 33 
officers and 512 men, under the com
mand of Capt. William C. Neel. 

The keel of older ships was the major 
strength of the hull. From the keel 
other members would be added until 
the ship was complete. This careful 
positioning and certification of the keel 
has carried through time until on Dec. 
1, 1970, the keel of the USS South 
Carolina was laid at the Newport News 
Shipbuilding and Drydock Co. The 
ancient tradition of announcing the 
keel "truly and fairly laid" was com
pleted by Mrs. Margaret Middleton 
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Rivers. The major address of the day 
was given by Sen. Strom Thurmond. 
Other officials participating were Sec
retary of the Navy John Chafee ; Adm. 
Elmo Zumwalt, chief of naval opera
tions; Vice-Admiral H. G. Rickover, 
director of the Naval Nuclear Propul
sion Program; and L. C. Ackerman, 
President of Newport News Shipbuild
ing. The late congressman L. Mendel 
Rivers gave the closing remarks fol
lowing the keel laying. 

The launching was held on July 1, 
1972. The launching indicates that the 
ship's underwater hull has been com
pleted and it is ready to enter the final 
stages of construction. 

A third event prior to commissioning 
is unique to nuclear powered ships. 
This is the "in service" elate. At that 
time the crew moves aboard the ship 
and assumes responsibility for the op
eration of the ship during the sea trials 
that shortly follow. Those trials were 
held in middle and late October of 1974. 

The modern commissioning ceremony 
is derived from ancient pagan rituals 
which attended the launching of new 
ships. Phoenicians, Greeks, Romans. 
Vikings-all seagoing people formu
lated a ceremony to ward off evil spirits 
and denizens of the sea. While these 
demons are no longer of major concern 
to seamen today, the experienced sailor 
feels a certain ancient, mysterious 
presence of the wide ocean. 

In direct lineage with the rituals of 
the sea. the formal naval commissioning 
ceremony, a custom deep in naval tra
dition, marks the formal inception of a 
man-a-war into the country's naval 
forces. In the early clays of the U. S. 
Navy, no formal procedure was de
fined. Thus, a ship's commissioning 
came after that vessel had raised its 
first colors and received its officers and 
crew. The first log entry was made, 
orders to the commanding officer were 
issued and the ship put out to sea. The 
final, formal step is the unfurling of 
the commission pennant, a long thin 
flag bearing seven stars and a single 
red and white stripe. 

As the USS South Carolina takes its 
place in the fleet, she becomes part of 
the 200-year tradition of ocean-going 
warships of this state and nation. She 
sails in the hope that fair winds and a 
following sea will mark her service as 
a gallant representative for her name
sake state. 

January/ February 1975 

THESE MEN can tell exactly what's happening 
inside every barrel in a Jack Daniel's warehouse. 

In the heat of summer the whiskey is 
expanding into the charred inner wood of the 
barrel. Come Halloween, it's starting to cool. 
And inching its way back toward the middle. 
Over the aging period, this gentle circulation is 
going on constantly. 
Of course, it takes years 
of experience for our 
barrelmen to recognize 
such subtle activity. But 
you'll notice its importance 
with your very first sip 
of Jack Daniel's. 

CHARCOAL 
MELLOWED 

6 
DROP 

6 
BY DROP 

Tennessee Whiskey • 90 Proof· Distilled and Bottled by Jack Daniel Distillery 
Lem Motlow, Prop., Inc., Lynchburg (Pop. 361), Tennessee 

The first Distillery placed in the National Register 
of Historic Places by the United States Government. 
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that 
Cotton 

By 

Ethel Wylly Sweet 

January/ February 1975 

Opposite above, a painting of 
Redcliff e as it appeared in its 

heyday. Opposite below, This 
sideboard probably came to 
Redcliffe when Emily and 

Henry Hammond moved in. 
It is a Cummings piece. Left, 

Redcliff e today. 

In 1857, when James Henry Ham
mond was serving in the U. S. 
Senate, he coined the phrase "Cot-

ton is King." He died in 1864 and 
"Cotton is King" is inscribed on the 
tombstone over his grave. 

It was a long love affair, begun years 
before as a young and astute planter, 
and he prospered tremendously. In just 
a few years after his marriage to Cath
erine Fitzsimmons in 1831, he had 
raised his annual income from $600 to 
$30,000. Undoubtedly, one of the great
est rewards of Hammond's material 
success was Redcliffe Plantation. He 
was 51 years old when he began the 
building of the plantation house. And 
he never wanted Redcliffe to be a 
working plantation. After years of rid
ing out at dawn on horseback to super
vise his enormous operations he wanted 
a retreat and a showplace. Redcliffe 
was both. 

The site Hammond chose for the 
house was on some 400 acres in the 
Beach Island community of Aiken. He 
purchased the land from Dr. Millidge 
Galphin, grandson of George Galphin, 
the Indian trader from nearby Silver 
Bluff. The land was high, 400 feet 
above sea level, sloping off across the 
Savannah River swamps to the hills of 
Georgia ten miles away, which Ham
mond called his "front fence." 

The cash cost of the house was $22,-
000. But this doesn't represent the real 
figure, since Hammond used his own 
slave labor for the heavy work, his own 
homemade bricks and the heart timber 
cut from his own land. 
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The house was designed to be un
cluttered, spacious and stately. The 
sturdy frame structure was 70 feet 
wide and 61 feet deep. Each of the two 
stories had a long, wide center hall, 
characteristic of the grand antebellum 
houses of South Carolina. Four large 
rooms on each floor opened off the 
halls. A wide porch ran around all four 
sides of the house on both floors and 
tall French windows in all the high
ceilinged rooms opened onto the 
porches. On the roof between the 
chimneys Hammond built a cupola, 17 
by 15 feet, almost entirely enclosed by 
windows. Hammond called it his ob
servatory, and from there he was mon
arch of all he surveyed. At the rear of 
the house were four large slave houses, 
big enough for eight families or six
teen house servants. And of course 
there were the ubiquitous and numer
ous .children, handy for toting water, 
running errands and carrying the lamps 
to the big house at sundown. earby 
was the kitchen with its large open fire
place. At a little distance were the 
stables and carriage house. 

Originally the house was built on 
heavy brick pillars nine feet above the 
ground. This, it turned out quickly, 
was a mistake. The winter winds swept 
through this open space and the hot
test. biggest logs in the fireplaces 
couldn't warm the chilled rooms. Prob
ably at the firm request of Mrs. Ham
mond and the shivering children, the 
area was soon blocked up and used 
for storage. 

In January 1858 Hammond left the 
plantation for ·washington to take his 
seat in the Senate. He turned over the 
supervision of the building to his oldest 
son, Harry. At Hammond's direction, 
only the finest materials were used, 
indoors and out. The enormous doors, 
the elegantly simple fireplace mantels 
and the long, graceful banister on the 
stairway to the second floor were made 
of local sycamore. In the library, the 
original bookcases, carved by a crafts
man from the Black Forest in Ger
many, still hold books and ornaments, 
as they did in Hammond's time. 

In the building of Redcliffe, not all of 
young Harry's efforts were so success
ful. \ Vith the pleasurable notion that 
gas lights would shed a warm and ro
mantic glow on evening gatherings, 
lead pipes were run throughout the 
house. But somehow, something bogged 
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down. And bit by bit, the pipe stubs 
were whittled away and used for fish
ing tackle sinkers. 

Long before the building of Red
cliffe, the family was firmly entrenched 
in the South Carolina planter aris
tocracy. Hammond's influence in the 
community and in the state was for
midable. He served as congressman 
(1836); a two-time governor (1842-
1844); and a senator (1857-1860) . He 
was the son of an obscure schoolmaster, 
and therefore fully aware of his rise 
to power. He enjoyed it fully. At one 
time in his career he wrote: "The 
planters here are what the nobility 
are in other countries. They stand at 
the head of society and politics." 

As members of this Southern aris
tocracy, it is not surprising that Ham
mond and his wife, with young Harry, 
who was then four years old, should 
take the fashionable grand tour of 
Europe. It was on this trip, in 1837, 
that the Hammonds acquired many of 
the works of art which were eventually 
destined for Redcliffe. Among these 
were several important oil paintings: 
a Quentin de La Tour, which still 
hangs in the house at Redcliffe ; a 
Gilbert Stuart; a Sir Godfrey Kneller; 
and a Sir Thomas Lawrence. The 
latter three now hang at the Columbia 
Museum of Art. While in Naples, 
Hammond was so delighted with the 
city that he commissioned an Italian 
artist to paint five watercolors of the 
area, and these are at Redcliffe today. 

In 1855, young Harry Hammond, 
now a vigorous and enterprising young 
man, again went to Europe to acquire 
more works of art and furnishings for 
Redcliffe. One of these was a copy of 
Raphael's Transfiguration , bought es
pecially for the parlor and still at Red
cliffe. He also commissioned plaster 
busts of such notables as Alexander 
the Great, Napoleon. Shakespeare and 
Augustus Caesar. Over the years, some 
have lost a bit of chin or a tip of a 
nose, but the survivors are still in the 
Redcliffe library. 

James Henry Hammond died at Red
cliffe in November, 1864. Catherine 
Fitzsimmons lived on at Redcliffe until 
1873, when she moved back to a former 
Hammond home where Harry and his 
family were living and the Harry Ham
monds moved back to Redcliffe. Mrs. 
Hammond found Redcliffe "a barren 
barn." She undoubtedly had a point, 
since the senior Mrs. Hammond had 
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taken what she needed with her, and 
the rest of the furniture, china, silver
ware and paintings were largely divided 
between the two Hammond daughters, 
under their father's will. Also, the 
other sons had inherited many of the 
family belongings and taken them from 
Redcliffe. 

So Emily Cummings Hammond 
brought her own possessions, inherited 
from her well-to-do parents, to Red
cliffe. Today most of the furnishings 
are Cummings pieces, mostly of the 
Victorian era. 

Throughout the years changes have 
been made at Redcliffe. The flat open 
porches on the upper story had been 
rotting away for lack of proper rain 
drainage. In 1886, Harry Hammond 
had these porches taken off, the 
columns shortened by two feet and a 
new shingle roof with the proper pitch 
installed. At the same time he con
nected the front and east side porches 
to make a single piazza. In July 1901 
it was decided that the observatory 
was a fire hazard and it was removed. 
A widow's walk replaced it, so the 
proportions of the house are retained. 

!?7/teflU~ 
/ode 

\Hbaflt~lon (fi11utitf 
A VIEW OF THE SOUTH, 1865-1871 

JOHN HAMMOND MOORE, EDITOR 

Between the years 1865 and 1871 Julius 
Fleming of Sumter wrote a series of let
ters to the Charleston Courier under the 
pseudonym "Juhl." His letters give hard 
reality to the chaos, anarchy, and hard 
times of Reconstruction in South Caro
lina. Yet they also tell the compassionate 
story of the people who lived through 
those bitter years, people who were born, 
married, went to parties, planted and 
harvested their crops, and tried to get 
on with their lives as best they could. 
John Hammond Moore has collected 
some two hundred of these letters in a 
volume which reveals the South in a 
troubled, but not a hopeless, time. 

$12.00 / 400 pages 

THE 

~~ o/<;!J~ea 9>uoa 
ATHENS, GA. 30602 

SOUTH CAROLINA 
PORTS,,, 

lllifflPORDJ/i!/17 
TO SOUTH CAROLINA 
The South Carolina State Ports Authority means many things 

to the people of South Carolina. Things like jobs ... foreign 
markets for the goods produced here ... and foreign goods 
the people here want. Your Ports Authority is operated by the 
people of South Carolina, for the people of South Carolina ... 
and they bring a better way of life, directly or indirectly, to 
just about everyone in the state. 

And that's what's really important. 

GOSOUTH 
UCAROLINA 

Wz1llf PORTS 

CHARLESTON-GEORGETOWN 
PIEDMONT-PORT ROYAL 

P.O. 6ox 817, Charleston, S. C. 29402 
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CHARLESTON, S. C. 

A New 
Concept in 
OLD CHARLESTON 
The Fort Sumter House is 
situated on the tip of 
Charleston's famous peninsula, 
a location that provides a 
magnificent view in every 
direction. 

60 one and two bedroom 
luxury condominiums. 

Priced from $40,040 

For further information 
contact 

Holcombe and Fair. Realtors 
Box 3347 

Charleston, S. C. 29407 
803/766-6381 

Available to S. C. Residents 
Only 

If you have ordered a 197 4 or 1975 binder 

but haven't received it yet it is because our 

supply has temporarily been exhausted. 

A new shipment has been ordered 

and we will send your 197 4 and 1975 

binders along as soon as possible. 

sandla pper. 
THE MAGAZINE 

OF SOUTH CAROLINA 

-All photos by Jim King 

On the wall is an early family portraiit 
which, according to the plantation's present 
owner, "is a copy by John Foster of Charles 
Wilson Peale's work." 

In 1935, Julia, daughter of Emily 
and Harry Hammond, died with no 
surviving children. At that time the 
plantation was acquired by John Shaw 
Billings, who was born at Redcliffe in 
1898 and had known the plantation all 
his life. He retired, after years as 
editor-in-chief of Time-Life publica
tions, in 1944, and now makes Red
cliffe his home. 

In 1973 Billings deeded the entire 
350-acre estate to the S. C. Department 
of Parks, Recreation and Tourism, a 
gift of immeasurable historic value to 
the state. 

Soon after Billings moved to Red
cliffe he began the restoration which 
the house had long needed. A new 
metal roof was put on and the house 
was painted, inside and out. Chunks 
of plaster had fallen from the ceilings, 
so they were replaced with new plaster. 
The house was wired for electricity. A 
modern water system and oil heat were 
installed. And the furniture was re
paired, refinished and reupholstered. 

These restorations, happily, do very 
little to change the house as James 
Henry Hammond planned it. More 
than 120 years old, it is still a great 
Southern beauty, and a splendid mon
ument to the brilliant South Carolinian 
who created it. 

Ethel W ylly Sweet is a free-lance 
·writer from Camden. 
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Sailors Delight 
Whether your interests include Sunfish sailing on the lakes, 

ocean racing off the Carolina Coast, or leisurely cruising and exploring 
over 200,000 acres of adjacent conservation wetlands, Belle Isle Club 
represents the ultimate sailing and yachting facility on the Carolina Coast. 

Belle Isle, located on Winyah Bay and the lntracoastal Waterway 4 
miles South of Georgetown, South Carolina, offers lovely fresh water lakes, 
a modern marina and yacht club, tennis center, and beach club facilities. 

Spacious townhouses aesthetically blend in the natural beauty 
of our renowned garden setting. Belle Isle is the resort commu-

nity for active sailors and yachtsmen of all ages! 
BELLE ISLE GARDENS COMPANY 

P.O. Box 796 
Georgetown, S.C. 29440 

803-546-75 7 8 



Black Woman 

of Letters 

By Gary Dickey 
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It iias been more than a century 
since Mary Berry left freedom at 
the foot of a stairway. The mem-

ory of that day grows faint, like a 
sketchy apparition to all who knew 
her. Her name was not Mary then, 
on that day when the hot African sun 
shone brightly as she played alone in 
a dusty road near her village. She 
could not remember her true name or 
where she came from, for she had been 
very young then. 

As she played alone in the dusty 
road, a white man approached and in
structed her to "take this message to 
the man upstairs," giving her a small 
slip er paper. 

Doing as she was told, the young 
black girl climbed the stairs of a build
ing. At the top of the stairway she was 

- Photo by Gary Dickey 

locked away in a room until the fol
lowing day when she was placed upon 
a block and sold. Shortly thereafter , 
through tear-filled eyes, she watched 
from the deck of a ship as the coastline 
of her native land faded below the 
horizon. Disappearing forever with it 
were her friends and family. 

But this was not the end. Rather 
it was the beginning of a story which 
later found expression in three novels, 
lovingly told and historically unique 
- for they were the first novels ever 
written by a black woman from the 
state of South Carolina. 

For Annie Greene Nelson, the story 
of her great-grandmother Mary Berry, 
who from her early childhood lived and 

Sandlapper 



worked as a slave on a Darlington 
County plantation, provided the only 
link with the past, the only clue as to 
her real identity in the scheme of life. 
This was the story which she wrote, 
beginning in 1942 with her first novel 
entitled After The Storm. 

Interestingly, the book was the first 
venture at publishing a full-length 
novel for the Hampton Publishing Co., 
which also printed the early black 
newspaper in South Carolina, The Pal
metto Leader. 

Mrs. Nelson, a native of Darlington 
who now resides in Columbia, recalls 
the circumstances which led to the 
publication of her first book. 

"I wrote that book in only two 
nights, basing it upon the history of 
my family. At the time, I had no hope 
of it being published. But when I 
later showed it to a minister friend of 
mine he immediately said, 'You've got 
to have that published.'" 

The minister, in turn, showed the 
manuscript to the editor of The Pal
metto Leader, who agreed to publish 
it. Although only a limited number of 
copies were printed, it was a success. 

"I was teaching at the time and I 
took most of the copies with me to a 
state teachers' meeting and sold almost 
every copy," she recalled. 

This initial measure of success was 
followed two years later in 1944 when 
her second novel, entitled The Dawn 
Appears, was also published by the 
Hampton Publishing Co. 

Unfortunately, the publishing com
pany was sold shortly thereafter, and 
she ,vas forced to bear the entire cost 
of publishing her third book in 1961, 
called Don't Wal!t On My Dreams. 

Before leaving Columbia. however, 
the editor of The Pal111etto Leader. 
who had given her a start in the world 
of publishing, came to her and requested 
that she write a play dedicated to his 
mother. 

In all of her works, Mrs. Nelson 
gives tremendous insight into the life 
faced by the black race in slavery, 
based upon stories handed clown in her 
family. At the same time, however, a 
certain philosophical note of hope for 
the future is evident in all of her 
writing. 

"I could always tell when my mother 
or father were worried about some
thing. You would hear them singing 
such songs as 'I'm Going To Shout 
\\Then My Trouble Is Over,' ... One 
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thing that strikes me now and makes 
me feel sorry for the people of that day 
was that they didn't look for any good 
thing on the earth. They looked to 
Heaven because their lot was so hard," 
she said. 

But despite the heart-felt sadness 
that dominates her writing, Mrs. Nel
son has not lost her sense of humor, 
and many of the anecdotes told to her 
by family members have found their 
way into her writing. 

One story that she recalls with de
light occurred during the Civil War. 
When the Southern white men left 
their plantation for battlP., her great
grandfather was left behind to take 
care of the plantation on which he had 
worked in Darlington. Some of Sher
man's soldiers came through one day 
and informed him that the olantation 
was now his property and that he was 
a free man. 

\i\Then the former white masters re
turned, they begged their former slave 
to give them back their home, which he 
did without hesitation. 

Years later when Mrs. Nelson 
showed the plantation house to her 
children, one of them remarked wist
fully, "Just think, if Grandpa hadn't 
been such a fool, all of this would be 
ours now." 

Having attended both Voorhees In
stitute and Benedict College, Mrs. N el
son was trained as a nurse and followed 
this career in addition to teaching and 
writing for many years. It was this 
training that later brought her into 
contact with Dr. Everetta Love Blair, 
author of Jessie Stuart: His Life a11d 
If' or/;,s. 

Mrs. :Nelson attributes much of her 
love for writing and literature to the 
close friendship she shared with Dr. 
Blair and noted that the talks she often 
had with her friend and fellow author 
were an inspiration to her. 

It is this inspiration as well as the 
pressing feeling that she should do a 
larger work encompassing the entire 
story of her family that has led her to 
begin another book. 

"This story won't be as lovable :is 
those I've written in the past," she 
said. "There may be times in this book 
when I will write things that may not 
be so pleasant. Life is not all happiness, 
though, and I feel that we should write 
life as it happens. 

"I knew those people. I knew what 
they went through. I knew the time 

when they couldn't go to the white 
man's front door." 

Although she expresses no bitter
ness now, Mrs. Nelson admits that 
there were times during her life when 
she felt choked and frustrated in her 
efforts to gain knowledge and rise 
above the station in life that she had 
been forced into because of her color. 
And it was this frustration which found 
an outlet in her writing. 

"\i\Then a person curses you and you 
can't curse him back, you don't simply 
forget it. And eventually this builds up 
inside of you," she explained. "But as 
I've always said, you can keep a man 
clown, but you cannot control a man's 
mind. And the man that thinks best is 
the one who gets the most out of life. 
To my way of thinking, the world is 
controlled by thought," she said. 

Reminiscing on her past life, she re
called that she didn't look upon the 
past as being all sad and ugly. 

"There were kind people then, both 
black and white, but the white people 
could only go so far in their kindness 
toward blacks before their own people 
would turn on them. But I can under
stand this," she said. 

Although all of her books are now 
difficult to find on library shelves be
cause of the limited numbers in which 
they were printed, she still shares an 
honored place in literary circles and 
has been lauded on numerous occa
sions as the first black woman of letters 
in the Palmetto State. 

Recently she was honored with an 
a,Yard at Voorhees College and asked 
to address the student body there. 
Drawing from the title of her last 
novel, Mrs. elson urged the students 
to hold fast to the good things of life 
and said, " 'Don't walk on my dreams' 
should be the battle cry of each of us." 

Throughout her life and work, re
ligion has played an important part. In 
a recent interview, she summed up her 
faith in its relationship to her life in 
this way: "The greatest need of the 
world today, I feel, is living by the 
rules of the Bible, because there can 
only be peace through the Prince of 
Peace. Unless we abide by his tea<:h
ing we will never enjoy peace. 

"Man is too selfish, too unjust, and 
he lacks the very thing that makes any
thing worthwhile. He lacks real Christ
ian love in his heart." 

Gar:y C. Dic/;,ev is a free-lance writer 
f ro111 Lexington. 
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A dinner party is always a blue rib
bon event. 

Sure, on occasion you enjoy the 
informality of cookouts and patio buf
fets, but the dinner party is something 
very special. 

Out comes the very best china ; the 
silver is polished to a high shine. The 
table is attractively decorated-every
thing glitters. 

If you want your next dinner party 
to be fit for royalty, treat your guests 
to the always dramatic and splendid 
crown roast of pork. It's a main dish 
guaranteed to make your dinner party 
a blue-ribbon event. 

Royal Crown Roast of Pork 
6-lb. crown roast of pork 
I lb. bulk pork sausage 
I cup packaged pre-cooked rice 
I tblsp. parsley flakes 
4 oranges, sectioned 

¥,i cup chopped pecans 
Salt and pepper 

I JI, cups chopped onion 
JI, cup orange juice 
JI, tsp. poultry seasoning 
¥,i cup raisins 

Sprinkle roast with salt and pepper. 
Place on rack in shallow roasting pan, 
with rib ends up. Fill center cavity 
with crumpled aluminum foil to keep 
crown shape; cover rib ends with foil. 
Roast in 350-degree oven 35 minutes 
per pound or until meat thermometer 
reaches 185 degrees. Meanwhile, break 
up sausage in large skillet and cook 
with onion until meat is done and 
onion is golden but not brown. Add 
rice, orange juice, parsley and poultry 
seasoning; cover and simmer 5 min
utes. Add orange sections, raisins and 
pecans; mix lightly. One hour before 
end of roasting time, remove roast 
from oven. Remove foil; fill cavity 
with stuffing mixture, piling high in 
the center. Return to oven and cook 1 
hour longer. To serve, place on platter 
and garnish with parsley and Orange 
Roses (below). Serve with Orange 
Sauce (below ) . 10 servings. 

Orange Roses 
Cut peel from orange in long strips, 

spiral fashion. Roll strip of peel to re
semble a rose and fasten with wooden 
pick. 

Orange Sauce 
3 tblsp. pork drippings from roasting pan 
2 cups orange juice 
~ tsp. poultry seasoning 
3 tblsp. flour 
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Edwin L. Pearce 

¥,i tsp. salt 
I orange, sectioned 

Blend together pan drippings and 
flour in roasting pan. Gradually stir in 
orange juice, add seasoning. Stir con
stantly over medium heat until mix
ture thickens and comes to a boil ; stir 
in brown particles from bottom of pan. 
Add orange sections, heat. Serve with 
crown roast of pork. 2 cups. To sec
tion oranges, cut slice from top, then 
cut off peel in strips from top to bot
tom, cutting deep enough to remove 
white membrane, then cut slice from 
bottom. Or cut off peel round and 
round, spiral fashion. Go over fruit 
again, removing any remaining white 
membrane. Cut along side of each di
viding membrane from outside to mid
dle of core. Remove section by section 
over bowl to retain juice from fruit. 

Lamb Chops with Orange Mint 
Sauce 

Another main entertainment dish, 
for consideration, is lamb chops. 

2 tblsp. cornstarch 
JI, tsp. dry mustard 

1¥,i cups orange juice 
I tblsp. grated orange rind 

¥,i tsp. salt 
~ tsp. ginger 
JI, cup mint jelly 
6 lamb chops, I inch thick 

Mix together cornstarch, salt, dry 
mustard and ginger in saucepan. Add 
small amount of orange juice; stir un
til smooth. Add remaining orange juice 
and mint jelly. Cook, stirring con
stantly, until mixture thickens and 
comes to a boil. Remove from heat, 
add orange rind. 

Broil lamb chops 3 inches from heat 
for 8-10 minutes on each side or to 
desired degree of <loneness, basting 
occasionally with orange mint sauce. 
Serve remammg sauce over broiled 
chops. 6 servings. 

Aspic Suzanne 
With either of these main dishes, 

you'll probably want to serve an eye
pleasing, delicious salad. Here's one 
made famous by the well-known Cha
let Suzanne restaurant of Lake Wales, 
Fla. 

3 rounded tblsp. gelatine 
VJ cup of lemon or lime juice and 
2 cups orange juice 
4 chicken bouillon cubes 
~ tsp. Lawry seasoned salt 

Combine, heat until cubes are dis
solved, let cool. Pour in mold and dee-
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Imported Spanish 
bentwood for 

Christmas 
giving ... 

$9000 

·s C residents add 4'1,. 

_ ....... ---... ~.;;:_ales tax 

Genuine imported Spanish 
walnut, caned feet and back; 
order now for drop-ship de
livery anywhere in continental 
U.S. Send check or money 
order. Shipped freight collect 
UPS. 

The Marketplace 
&x503css 

Rock Hill, S.C. 29730 

STEAK 
ISOUR 
BREAD 
AND 

BUTTER 
So we have to make it better 
than anyone else1 Aged beef 
cut at your table ... exotic salad 
bar. Quiet intimate dining in an 
atmosphere of rustic elegance. 

... and your beer 
and wine are free! 
With your dinner, all the ice
cold draft beer and dinner wine 
you want are yours ... on the 
house! A difficult combination 
to beat ... or even equal! Come 
see us ... soon. 

~rJDLER STEAK HOUSE 
36 Market Street 
Charleston, S.C. 
577-7091 

orate after removing from mold with 
dark cherries and slices of preserved 
kumquats. 

Cranberry Orange Salad 
You can also surprise your guests 

with the sunny, warm glow of this 
salad. 

2 pks. orange flavored gelatine 
2 cans jellied cranberry sauce (2 lb.) 
2 tsp. grated orange rind 

Y, cup finely diced celery 
J!4 cup toasted slivered almonds 
1 cup boiling water 

% cup orange juice 
1 cup chopped apple 
1 pt. creamed cottage cheese 

Dissolve gelatine in boiling water. 
Add cranberry sauce and orange juice, 
mixing well. Chill. Stir in grated 
orange rind, apple and celery. Pour 
into molds and chill. Unmold on serv
ing platter and fill center of ring with 
cottage cheese; top cheese with al
monds. Pass around a bowl of mayon
naise mixed with a little sour cream. 
8 servings. 

Orange Nut Bread 
If you decide you want a bread a 

bit out of the ordinary the nut and 
citrus flavor of this one effectively 
complements the pork or the lamb. 

1 egg, beaten until light 
3 cups flour 

Y, tsp. salt 
1 tblsp. grated orange rind 

Y, cup orange marmalade 
1 cup milk 
4 tsp. baking powder 

J!4 cup sugar 
Y, cup broken pecans 
3 tblsp. melted butter 

Stir beaten egg into 1 cup milk. Sift 
together dry ingredients-flour, bak
ing powder, salt and sugar. Add egg 
and milk mixture to the dry ingredi
ents, beat until thoroughly mixed. Stir 
in orange rind, pecans, orange mar
malade and melted butter. Beat again 
and turn into well-buttered loaf pan. 
Let stand for about 20 minutes. Bake 
in moderate oven at 375 degrees for 1 
hour. This makes a generous size loaf. 
Serve with softened butter. 

Cottage Cheese Rolls 
If you prefer rolls instead of the 

usual bread, try this delightfully flav
ored type. They are light with just a 
hint of orange flavor. 

J!4 cup warm orange juice 
1 envelope active dry yeast 
1 cup creamed cottage cheese 
2 tsp. caraway seeds 
1 tblsp. sugar 
1 tsp. grated orange rind 

2Y3 cups sifted all-purpose flour 
1 egg, slightly beaten 

J!4 tsp. baking soda 
1 tsp. salt 
1 tblsp. grated onion 

Place warm orange juice in a warm 
large bowl. Sprinkle yeast over orange 
juice and stir until yeast dissolves. 
Heat cottage cheese until lukewarm in 
a small saucepan; stir into yeast mix
ture. Then stir in all remaining ingre
dients except flour and mix well. 
Blend in flour gradually until com
pletely blended. Beat vigorously about 
20 strokes ( dough will be sticky and 
heavy). Cover with a clean towel and 
let rise 1 hour or until double in bulk. 
Stir dough down, divide evenly among 
12 greased muffin-pan cups. Cover 
with towel, let rise 45 minutes or un
til double in bulk. Bake in 350 degree 
oven 25 minutes or until rolls are 
golden brown and sound hollow when 
tapped. Remove from cups, serve while 
hot. 

Orange Cake with Whipped Cream 
For a fitting dessert finish to either 

of these elegant meals offer your guests 
Orange Cake. 

1 cup sugar 
Y, cup butter 
2 eggs 
2 cups flour 

Y, tsp. baking powder 
1 cup sour milk 
1 tsp. soda 
1 cup raisins 

Rind of 1 large orange 
1 pt. whipping cream 

Y, cup orange juice with 
Y, cup sugar 

Cream butter and sugar. Beat eggs 
and add to mixture. Sift soda and a 
pinch of salt and baking powder with 
flour. Add to mixture, alternating sour 
milk. Put orange rind and raisins 
through food chopper and add. Bake 
40 minutes in 350 degree oven in a flat 
glass baking dish greased with short
ening. \\Then cool, pour over cake 0 
cup orange juice mixed with 0 cup 
sugar. Cut in squares and serve with 
whipped cream. 10 servings. 

Edwin L. Pearce is a free-lance writer 
fro111 Orlando, Fla. 
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If you're looking for a nice Canadian 
thats soft and exciting, 

look for one thats great. 
And thats Grande. 

Grande Canadian Whisky. 

~ - ------ --- -
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Larry Hinkle . . · . Jeep Dealer 
By Ellen Henderson 

A
sk any American Motors official the 

location of the world's larg,est Jeep 
dealership and the answer will be 

the same-Pickens, S. C. One of every 
five families in Pickens ( population 
4,400) drives a CJ-5, Wagoneer, Glad
iator or Cherokee bearing the Hinkle's 
Jeep Sales tag. Last year Larry Hinkle 
put more than 3,000 people in new and 
used Jeeps. 

Hinkle, a 41-year-old dealer extra
ordinary, believes in his product. For 
the past 13 years he has neither sold 
nor serviced any other vehicle. 

A self-taught businessman, Hinkle 
became fascinated with Jeeps watching 
\Vorld War II newsreels. After his 
Navy discharge, he rebuilt vintage '42 
Army Jeeps in a backyard garage and 
sold them faster than he could turn 
them out. Kaiser Motors, hearing of 
Hinkle's unusual occupation, offered 
him the Pickens Jeep dealership. He 
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took it and has achieved 100 percent 
quota sales every year since. Yet in 
those early days when sales were slim, 
Hinkle also operated a junkyard and 
a wrecker service from the Jeep show
room and office in a dilapidated, two
story house. 

1973 was the year everything came 
together for Hinkle. First, he sold 110 
new Jeeps to break the company's 
monthly sales record, then he became 
the first dealer ever to compile more 
than 1,000 new sales in a single year. 
That, coupled with some 2,000 used 
Jeep transactions, securely nailed the 
title of the world's largest volume deal
ership for Hinkle who had been num
ber two for three years. 

"I've said for some time that I could 
sell as many Jeeps as the company 
could produce. They are finally starting 
to believe me," he said good-naturedly. 

No changes have been made in 
Hinkle's basic business philosophy 

formulated in 1961 when he struggled 
to sell his first five Jeeps in a county 
where there was virtually no market. 

"Treat people fairly and give them 
service. I always take care of my cus
tomers," said Hinkle, who tells each 
Jeep purchaser to bring the car back 
if he's not completely satisfied. "I won't 
have any trouble reselling it," he de
clared. 

His statement is not a boastful one. 
As many as 200 new Jeeps may be on 
the lot at one time, but within 30 days 
all will be sold. The used line of Jeeps 
rotates much quicker. 

A modest man who is seldom still, 
Hinkle is rarely in his office except to 
answer phone calls or sign contracts. 
Even then, his eyes are constantly 
darting to the two-way mirror opening 
on the adjoining showroom. Until last 
year, he personally handled all sales, 
a job he now shares with one sales
man. This astonished American Mo
tors personnel who calculated that 15 
salesmen were needed to handle 
Hinkle's volume. 

The Jeep Club is another extra for 
Hinkle's customers. Organized nine 
years ago, the association, now swollen 
to 900 families, has no membership 
clues and only two rules. no drinking 
and no cursing. "Jeeps are fun. Fam
ilies really enjoy them," said Hinkle 
who plans monthly weekend trips and 
entertainment for the club, thought to 
be the only one in the country. Some
times the destination of the Jeep cara
van is a nearby tourist attraction. More 
often, it's an overnight excursion to 
scenic off-road spots at Caesar's Head 
or Raven Cliff Falls. 

The entire family is involved with 
Hinkle's Jeep Sales. Mary Hinkle, 
formerly her husband's secretary, re
turned to work two years ago to man
age the parts department. After school 
and on ,,·eekends, Laramie, seven, and 
six-year-old Chamala watch television 
quietly in the showroom or play behind 
the body shop under the watchful eyes 
of their parents and the Hinkle em
ployees. "There are some advantages 
to being your own boss," admitted 
Hinkle. 

Mrs. Hinkle agreed. but pointed out 
her husband's firm policy of selling and 
servicing Jeeps only has one clisad
Yantage. She can't get her car tuned 
in his shop. It's not a Jeep. 

Ellen Hender son is a free-lance writer 
fro111 Col11111bia. 
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Intrigued by the information "Father's 
occupation: Surgeon, Civil War," 
the admissions counselor at Coker 

College read on to find that the hope
ful student was a 1916 graduate of the 
college, Mary Lucia Mobley McAl
pine. Mrs. McAlpine wanted to catch 
up on a few things that have happened 
in the academic world since her under
graduate days. But few indeed are the 
things for "Mother Mac" to catch up 
on. In addition to being the most senior 
(grand- and great-grandmother) stu
dent at Coker College, she rarely 
misses any worthwhile event in Harts
ville, her home for some 58 years. 

"The world needs audiences," she 
says. So she listens-at concerts, plays, 
music recitals, lectures-wherever she 
can let others know their efforts are 
appreciated. 

Young Mary Lucia Mobley, a native 
of Johnson in Edgefield County, came 
to Coker College because of its Baptist 
affiliation ( since dissolved) to study 
music. The daughter of Mary Eugenia 
Carwite and Samuel Good Mobley be
came her school's first student govern
ment president, no easy task when 
rules were so strict that a young wo
man had to be accompanied by a chap
erone to receive a telephone call from 
a male caller. 

After graduation she married and 
made Hartsville her home. How does 
she feel about coeducational life at 
Coker now that she's a student again? 

"We have to learn to adjust to the 
times we live in," she says. "This is 
a healthy atmosphere." 

A dedicated walker, Mrs. McAlpine 
trekked all over town until very re
cently when she decided it was time to 
curtail her jaunts to the newer and 
more remote residential areas. 

What takes her so far afield ? She 
practices the art of friendship. True 
though her faithful support of Coker 
is, her real love is the First Presby
terian Church of Hartsville, which she 
joined as a bride. She has served that 
congregation as teacher and pianist, 
and was awarded an honorary life 
membership in the Women of the 
Church back in 1955. That award is 
recognized all over the Southern Pres
byterian Church for outstanding ser
vice and dedication. That would seem 
quite a record in itself, but in addition 
"Mother Mac" holds the record as 
Pastor's Aide to five ministers through-
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out for 27 years. No new family or 
person in distress in that church has 
missed her attentions in all those 
years, whether contacted personally or 
through someone else, and no one can 
even guess at how many lives she has 
touched in this way. 

But this doesn't keep her totally 
occupied. She gardens ("Come see 
College Avenue, pretty as Charles
ton !" she tells friends when that street 
where the McAlpine residence is lo
cated bursts into bloom) and was for 
many years a member of a regularly 
meeting music club. From 1970 
through 1974 she lovingly taught chil
dren in the Hartsville Head Start pro
gram to sing. ("They love to see me 
coming down there!" she says is the 
reason she did it. And anyone who 
ever saw the happy little faces sing
ing along with her lively piano playing 
knows that she is absolutely right.) 

A favorite with youngsters, Mrs. 
McAlpine lost her own oldest son in 
World War II in the Battle of Leyte 
Gulf. But as in other trials, her philos
ophy of life served her well then. 

"Your children do not belong to 
you," she said. "They are loaned to 
you for a brief period." 

Her friends often wonder how she 

finds time, or bothers, to devote the 
necessary time to college work when 
she is obviously so busy with other 
things. There is, of course, "a secret." 
It's the way she meets life from day 
to day. 

She gives herself away. 
Each day, Mary Lucia McAlpine 

plans to do something for someone. 
It might be writing a get-well card 
or note of congratulations-or just a 
letter. It could be giving a single rose. 
Sometimes she sends a clipping to a 
mother about her daughter's wedding. 

After some delicate eye surgery this 
year, Mrs. McAlpine reported that 
other patients in the hospital won
dered at her ability to snap back so 
quickly. Her reply to that sort of ques
tion is very similar to her attitude 
about returning to classes. 

"I can't slow down now," she says. 
"There's so much to learn and so much 
to do!" 

She plans to enter a sociology class 
next. No doubt she can add a great 
deal to any text ever written on that 
subject. 

Barbara Kelley is director of public 
relations at Coker College in Harts
ville. 

-Photo by Lee Brumbaugh 

Mary Lucia McAlpine . 

By Barbara K. Kelley 
College Student 
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T hroughout the recent history of warfare, 
commanders have been confronted with the 
absolute necessity of developing and main-

taining the morale of their troops. This has been 
particularly difficult during protracted periods of 
idleness, especially in the winter months. Com
manders in both armies during the Civil War 
were continually faced with this problem. To a 
large extent, they never solved it. 

Active military operations were mainly sea
sonal in nature. Due to the poor roads, large-scale 
operations were rare in winter. As a result, the 
men of both armies were forced to spend several 
months each year in "winter quarters." Except 
for picket duty and an occasional attempt at drill, 
there was nothing for the soldiers to do. They 
faced weeks of monotony with no program of 
planned entertainment. The situation was made 
even more difficult by the reluctance of military 
commanders to give their men, especially those 
in the ranks, any opportunity to go home on leave. 
Officers fared somewhat better. For them there 
were occasional leaves or visits to camp by their 
wives and friends. Generally, though, both officers 
and men had to pass the long winter months the 
best they could without much official awareness 
of their need for entertainment and diversion . 

But native American ingenuity was not to be 
denied ! What the men on both sides did to fight 
monotony is a fascinating sidelight to the actual 
fighting of war. 

On the breaking up of camp each spring the 
men destroyed their surplus baggage, camp equip
ment and all unnecessary personal belongings. In
cluded in the latter were the many items labori
ously turned out during the long winter evenings. 
Almost every company had its special groups of 
players who reluctantly consigned to the flames 
their cards, dice, chess sets, checkers and game 
boards. Only a few games survived the breaking 
up of camp and the long marches and severe bat
tles which followed. Men who held on to their 
playing cards were often seen discarding them 
later upon going into battle. Somehow, they felt 
better carrying their pocket New Testament with
out the Scriptures being sullied by any instrument 
of the devil. Card-playing in mid-19th century 
America was considered by many to be morally 
wrong. It was hoped, unrealistically, that religion 
would suffice for passing away any spare time the 
men might have. Accordingly, a chaplain was as
signed to each regiment. They were entrusted 
with the moral welfare of the men as well as 
their use of after-duty hours. 

Most of these chaplains did their best, often 
against heavy odds, to hold services on Sunday 
and prayer meetings during the week. While some 
chaplains were successful, especially in the Con
federate service, there were too many who could 
not stand the rigors of camp life and some re
signed their positions. In the Federal service 

Below, this folding combination 
chess and backgammon set is 

made of inla,id maple and 
walmtt. The board is 14 inches 

square. Opposite below, life 
on board was especially 

monotonous. Between chasing 
blockade runners, these men 

serenaded their shipmates. 

there were far too many chaplains who were not 
qualified for their positions ; many me111 became 
chaplains merely by submitting an application 
without sufficient credentials from responsible 
people who actually knew the training and ex
perience to be as claimed. On the other hand, 
Confederate leaders like Lee and Jackson sup
ported religious services both officially and by 
example. 

Supplementing the religious ministrations of 
the military chaplains was the rather substantial 
contribution of civilian churchmen. Famous di
vines like Henry \Varel Beecher and Dwight L. 
Moody appeared in Union camps for worship ser
vices. Some of these preachers, like Beecher, func
tioned as individuals, while others were members 
of the U . S. Christian Commission. Founded on 
Nov. 16, 1861, the Commission was very active 
throughout the \Var. During 1864 alone the Com
mission distributed 569,794 Bibles and Testa
ments, 4,815,923 hymnbooks and psalm books, 
and 13,681,342 pages of tracts. Likewise, the Con
federate soldiers received religious material of 
surprising quantity considering the printing limi
tations in the South during the \Var. Many Bibles, 
Testaments, and tracts were brought in through 
the blockade. Stonewall Jackson once handed out 
tracts to his army in the Shenandoah Valley. 
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Evenings in camp were less occupied in games 
than were the off-duty hours in the daytime, 
mainly because tents or huts were dimly lighted 
and it was hard to keep smoke from the fires 
from blowing back down the crude chimneys. In 
general, evening was the time to "socialize," the 
"visiting time" of soldiers within their own regi
ment and with men of other regiments. 

Occasionally Masons would organize lodges in 
their ranks. A group of the 100th Indiana Infan
try organized a Masonic lodge under a special 
charter, while at Fortress Monroe the 10th New 
York Infantry organized a working lodge of Mas
ter Masons. Frequently Southern prisoners within 
the lines found their way to the lodge and sat in 
with their brethren. 

Regimental bands were great morale builders, 
both on the move and in camp. Concerts of Euro
pean and American pieces by some very excellent 
bands did much to lighten the darker side of war. 
Occasionally, a popular general or other com
mander would be serenaded by the band. It was 
indeed an unwise move when the Federal Gov
ernment abolished all regimental bands in July, 
1862. Although brigade and higher units did man
age to retain their bands, the great benefit of band 
music for lesser units was lost. The fife and drum 
of the regiments never successfully filled the gaps. 

\Vith little or no recreation planned for them, 
the unsophisticated country boys sought amuse-
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ment in such pranks as pulling down tents on the 
occupants or even blocking up the chimney of the 
hut or tent and then watching the irate comrades 
come storming out. Recruits and unpopular tent
mates were tossed high in blankets, while some 
reckless soldiers tossed live ammunition down 
chimneys to "see what would happen." 

Every unit had its mimics. A favorite sport in 
some units was to hold a mock dress parade with 
the sloppiest characters taking the officers' posi
tions and making a burlesque of the normal dress 
parade by emphasizing the eccentric mannerisms 
of all the officers from the colonel down to the 
second lieutenants. 

Even the itinerant photographers were made 
objects of derision. At Upton's Hill, Va. at re
veille on May 17, 1863, officers coming from their 
tents in the 34th Massachusetts Infantry were 
"photographed" by means of a unique "camera," 
consisting of a Sibley stove mounted on a tripod. 
The enlistee\ men went through the pantomime of 
putting in front of the stove a piece of board on 
v.:hich was roughly drawn a charcoal sketch. Us
ing this sketch as a "negative" the men would 
then cover it with a shelter tent, and run for dear 
life behind a blanket which was suspended nearby 
as a screen. They would then pour a pailful of 
water over the screen and would reappear and 
submit the "picture" for inspection to the by
standers. According to regimental historian W. 

-Photos courtesy U.S. National Archives 
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Cut these cards 01~t and play "The Spy" 

This game is played like Old Maid. Cards 
are dealt to players, who, begimiing with 
the dealer and moving left, try to match 
up as many cards as they can by request
ing cards from their fellow players, ask
ing "Do yo11 have the Chaplain?" etc. 
After all the cards are paired, the player 
left harboring the Spy is guilty of treason 
and loses the game. (When cards are cut 
out of this magasine, you may want to 
glue them onto some cardboard for bet
ter handling. The original deck had no 
design on back.) 
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We are indebted to David V. Radcliffe 
for his generous assistance and kind per
mission to use these cards in his collec
tion. The original cards were in black 
and white, and we are gratefiil to artist 
Robert J. Mills for his color treatment 
of these cards. Copyright 1975 by Sand
lapper Press, Inc. 
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S. Lincoln this take-off on Brady and his wet- . 
plate photography was side-splitting. 

Exactly as in other wars, the soldiers were con
stantly trying to get out of camp to "see the 
sights" of the town or city. There is ample proof 
of this in the diaries of men stationed in the 
\Vashington area. Letters home also are replete 
with detailed accounts of visits to the Capitol, 
Navy Yard, Patent Office and the Smithsonian 
I111stitution. Concerts and theatrical performances 
were always popular; Edwin Booth played to ca
pacity audiences, a substantial proportion of which 
usually comprised men in uniform. And there can 
be no question that major cities like Richmond, 
Memphis, St. Louis and \i\Tashington had their 
saloons, pool halls and houses of ill repute. Ad
mittedly, soldiers refrained from delineating in 
diaries or letters their visits to a red lantern dis
trict, but the emphasis on these in some Civil \i\Tar 
novels must be suspect. The vast numbers of men 
killed or wounded in action would indicate that 
these men, at least, did not spend all their time in 
brothels. 

It would be equally inaccurate to depict the 
soldiers as staunch Puritans. Tobacco and whis
key were popular "vices". Camp followers were 
in evidence in some camps. And in a few regi
ments vivandieres, or female sutlers, followed the 
men to the front. It can be assumed that some of 
these women were not always inspired by com
pletely patriotic motives. 

Baseball became very popular with the men 
and they almost literally carried the game back to 
their hometowns after the war. Abner Double
day, the game's inventor, was a Union officer. 

Boxing, wrestling, football, quoits (horseshoes) 
and even snowball fights were extremely popular. 
Officers and whole units participated in these 
mammoth snowball fights, which sometimes be
came really rough. On one occasion the 2nd and 
12th New Hampshire Regiments had a bitter 
snowball fight in which "tents were wrecked, 
bones broken, eyes blacked, and teeth knocked out 
-all in fun." Such "warfare" was common to 
both sides. 

Horseracing such as indulged in by the Irish 
Brigade on St. Patrick's Day was extremely pop
ular. 

However, the outdoor sports could normally 
be played only in good weather and at a time 
when most units were actively involved in mili
tary operations. As a result, most of the soldiers' 
recreational activities were carried 0111 indoors. 
Gambling was the universal time-killer in camp. 
Some unit commanders prohibited gambling but 
they were in a very definite minority. "Bluff" or 
poker and "chuck-or-luck" were the most popular. 
Whist, euchre and cribbage vied with chess, 
checkers, backgammon and dominoes in popular
ity. 

When not playing these games, soldiers could 

be seem everywhere-either reading or writing to 
the home folks. 

Card games were especially popular with the 
troops, Johnny Reb and Billy Yank alike. Not 
only was there an unlimited number of different 
card games known to the men, but also the com
paratively small size of a deck of cards made 
them a choice favorite. 

Some decks of cards were imported, especially 
from England, but large numbers were American 
made and sold by sutlers. 

One of the largest producers was the American 
Card Compa111y which specialized in their "Union 
Playing Cards," consisting of the following suits: 
Eagles, Shields, Stars, and Flags. A colonel stood 
for a king, the Goddess of Liberty for a queen 
and a major for a jack. Playing cards from for
eign countries were imported in substantial num
bers; these, as well as most American-made decks 
of cards, used the conventional symbols for each 
of the 52 cards i111 a deck. 

One type of Confederate playing cards had a 
stand-of-arms design on the back. while the cards 
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A friendly game in winter quarters. Two 
Federal sergeants playing cards, while 
a young drmmner boy and the first sergeant 
engage in the time-honored ocrnpation 
of kibitzing. 

themselves each had a portrait of a different Con
federate general or cabinet member. 

A type of Federal playing card had exactly 
the same back as the Confederate cards described 
above. All of the Federal playing cards had pic
tures of Federal generals and other officers. This 
was true not only for the ace, king, and queen, 
but all the cards had pictures of officers, e.g. 
Grant, Meade, Sherman, etc. The number and 
suit were shown on each card as well as the 
officer's picture. 

A very unique card game was The Spy. This 
deck of cards has a total of 45 cards, 22 sets of 
duplicates and one "spy". The cards are tan in 
color and are made of a very fragile pressed 
paper. No information is available on how the 
game was played, although it may be similar to 
"Old Maid". 

Poker was a great favorite in some regiments , 
so much so that privates often recklessly risked 
an entire month's pay on one call. At the various 
headquarters, army down to brigade, the game 
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drew in staff officers who frequently won or lost, 
in a single night, several months' pay. 

But poker was not the only favorite. More se
date games were also popular. Among the quieter 
games, whist was especially popular both with 
soldiers and with their civilian friends. For ex
ample, a young Confederate in a letter dated Jan. 
27, 1862, told how he and his comrades had a 
very social evening with civilian friends, "some 
of the party played whist ." 

Certainly the most popular group gambling 
game was "chuck-or-luck." This game, which kept 
more men on their knees than did the chaplains, 
was normally put into operation on payday. A 
chuck-or-luck bank would be set . up to accommo
date some 10 to 20 men. On a rubber blanket the 
chuck-or-luck board would be laid. This board 
was marked off in numbered squares and dice 
were thrown by a banker. The officers had a simi
lar game called "sweat-board," in which the stakes 
were much higher than in the enlisted men's game. 

Dice used were similar to those used today, but 
were usually smaller. Dominoes of the 1860s are 
exactly like those of today as are the cribbage 
boards. Chess and checker sets have changed little. 

An unidentified Federal cavalryman, writing 
from Camp Scott, Va., Oct. 26, 1861, told "Ame
lia" ( wife or sweetheart?) that the regimental 
band was playing and "the boys are playing dom
inoes in our tent." 

Checkers was a popular game with the soldiers 
as well as the sailors at sea. Backgammon was 
less popular, and chess and cribbage played usu
ally by a few of the better educated officers and 
men. 

There were some soldiers and sailors who 
rarely joined in any game. In this class were the 
illiterate members of the unit or ship. Of course, 
they did not read or write; they rarely played 
cards. Generally, they were satisfied to lie on their 
bunks or hammocks, talk with one another and 
watch the playing. 

Reading was a very popular pastime. Writers 
like Sir \Valter Scott were especially sought after. 
Southern soldiers came from a culture which 
emulated the chivalry depicted by Scott, but he 
was also popular in the North. English classics 
of all periods as well as foreign language works, 
especially Greek and Latin, were studied by for
mer students who hoped to continue their formal 
education after the war. One of these was Craw
ford H. Toy, who was observed during a lull in 
the battle of Cold Harbor in June 1864, lying on 
his rubber blanket immersed in the study of 
Arabic. Half a century later he was professor of 
Oriental languages at Harvard. Toy served in the 
war as a private in a Virginia regiment. Many 
soldiers carried pocket Bibles and New Testa
ments into the field and were given small religious 
tracts, usually published by the American Tract 
Society or by foreign tract societies. Beadle's fam-
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ous "Dime Novels," thrillers at 25 cents each, 
were sold by sutlers and peddled by news vendors 
or brought to camp by the men themselves. There 
was some obscene literature, but no book was too 
dry or too trashy to go unread. Some Union 
soldiers criticized the U. S. Christian Commission 
for confining its efforts to religious tracts instead 
of supplying good literature of general appeal. 
Had the Commission done so, maintained these 
men, there would have been much less gambling 
and sleeping away of daylight. 

The decade before the Civil War had witnessed 
the foundation of several excellent newspapers. 
Harper's Weekly and Leslie's gave extensive cov
erage to all aspects of the war from 1861 to 1865, 
and were in great demand. They were avidly read 
by soldiers of both sides and used as swapping 
material during truces between the lines. To such 
alert generals as Lee they also served as detailed 
sources of enemy intentions and plans since mili
tary censorship was practically unknown. A few 
military units published their own newspapers, 
printed in the field for local consumption. 

From the many examples recovered from camp
sites in recent years it is abundantly clear that 
whittling was a major time-killer for the soldiers. 
Although much of this whittling was an absent
minded and pointless passing of time, much also 
was inspired by practical needs. Among the chiefly 
carved lead artifacts are buttons, nipple protec
tors and cartridge box finials. But the extant ex
amples of items used in games are even more 
impressive. Especially common are poker chips, 
chess and checker pieces, and minute pieces of 
ironed lead which were undoubtedly used in dif
ferent games, the details of which are lost. 

Some regiments had debating, thespian and glee 
clubs, associations and lodges. Most regiments had 
a mascot of some kind; the 8th Wisconsin Infan
try had "Old Abe" the war eagle; the 12th Wis
consin Infantry had a chained bear, while the 
35th Ohio Infantry had a dog which went through 
every battle with the regiment. 

Minstrel shows were always well received while 
glee clubs and soloists were in great demand. It 
was a "singing war" and music by such composers 
as Stephen Foster and Johann Strauss was al
ways welcomed. Lorena, Dixie, Battle Hymn of 
the Republic and Tenting Tonight, were sung by 
individuals or whole army corps. ( See Sandlap
per, June 1974.) 

Due to the absence of women, dancing was 
rarely possible. But, even in this, the soldiers 
came up with a solution. On New Year's Day, 
1864, Battery H, 1st Rhode Island Light Artil
lery, had a turkey supper and invited two neigh
boring batteries as guests. After the supper the 
men arranged a "stag dance," since no ladies were 
available. Half the men impersonated women by 
wearing handkerchiefs on their right arms. First, 
there was a "Grand March" then the "Quadrille," 

"Lancers," "Cotillion," "Spanish Qua cl r i 11 e," 
"Portland Fancy," followed by an old fashioned 
"Irish Breakdown." The dance lasted until 2 
a. m. and the proverbial good time was had by all. 

On a more serious side, some units formed de
bating clubs. Most of the members carried on a 
valuable tradition of the American educational 
scene of the mid-century. Debating had become 
a highly respected and appreciated art and was 
carried on in camp whenever possible. As would 
be expected the subjects for debate ranged widely, 
with military leadership and conduct of opera
tions being very popular with the soldier audi
ences. 

The theatre was very popular during the 1850s 
and 1860s and the soldiers attended theatrical 
performances whenever possible. \i\Then in camp, 
they put on their own. For example, the 9th New 
York Infantry, while in garrison on Roanoke Is
land, organized a dramatic club which gave Shake
spearean productions as well as black-face min
strel shows. One brigade built a theatre which 
accommodated several hundred men. This theatre 
was lighted with gas, and equipped with a dress 
circle and an orchestra pit. 

Life was monotonous for men in the field; for 
the unfortunates in the military prisons it easily 
became almost unendurable: Many men were 
hard put to avoid going mad. Mail deliveries 
were rare or often non-existent. The men played 
any game they could. Federal officers at the 
infamous Belle Isle prison in Richmond played 
chess, checkers, dominoes and cards. Chess was 
played on a card marked out on the floor; the 
chessmen were made of beef bones. Checkers were 
played in like manner using wnoden pieces and 
even buttons. In the prisons, card games were 
going on constantly, especially euchre, whist and 
poker. The greasy, worn cards were carefully 
guarded as they were invaluable to men desper
ately in need of recreation to keep their minds 
occupied. Dominoes were very popular in the 
pnsons. 

As the war was coming to an end, the severity 
of prison regulations began to lessen. Confederate 
guards began to fraternize with their Yankee 
prisoners. T. H. Mann, 18th Massachusetts In
fantry, a prisoner at Florence, S. C., tells how the 
guards began to "lounge into our little loghut and 
chat with us during the evening, and play crib
bage, chess, and checkers. 

\Vhen barriers begin to drop, the common de
nominators among men take over, and lessen the 
shock of transition. 

Dr. Francis A. Lord is professor of history at 
the University of South Carolina. He is the au
thor of They Fought for the Union, The Civil 
vVar Collector's Encyclopedia and n11mero11s other 
books and articles on the Civil War. His collec
tion of 10,000 111ilitary artifacts is rnrrentfy on 
indefinite loan to the USC M11se11111. 
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This view of the Atlantic Ocean 
Wlll be enjOyed by the owners of 

15 remaining beachfront Vlllas on Fripp Island. 
Shouldn't you be one? 

Reaching for two miles in each direction from under your window is 
this clean, peaceful beach. You would also have all the advantages of 
resort living in this private, 3,000-acre community-swimming, fishing, 
crabbing, boating, golf and beach club, tennis, hiking, bike riding, bird 
and animal watching and just relaxing. Of the new units in the final 
phase of the John Fripp Villas, 15 are still available. Unusual tree homes 
on Fiddler's Ridge and spacious one and two-story homes on Blue 
Heron Lake offer varied living choices. Financing is available for all 
homes. Shouldn't one be yours? Call collect 803-838-2411, or write for 
additional information: Fripp Island Development Corporation, Fripp 
Island, S.C. 29920. 
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It snowed all day long the day I had 
my date with Camille. It was still 
snowing briskly that night as I 

drove the ,vinding country road to the 
lingering symbol of aristocracy which 
was her home. Ordinarily, the event 
\\"ould have had no outstanding sig
nificance, but to a shy, inexperienced, 
backwoods lad of 13, it was more like 
an appointment with destiny. 

The yellowish lights of the Model-T 
Ford dimmed and brightened with the 
speed of the engine and swirling snow 
stuck to the windshield faster than the 
hand-operated wiper could remove it. 
Finally after much low-gearing through 
snowdrifts, I arrived. 

Camille's home was a huge, white 
six-columned thirng set far back off the 
road with a two-drive access which ex
tended down each side of a large yard 
with a turnoff that circled in front of 
a high veranda. It was a colonial man
sion or a monstrosity, depending upon 
the side of the social scale one viewed 
it from. To me, it was the foreboding 
castle of a real life Titan and a Fairy 
Princess. A Gothic cornice trimmed 
the lofty portico and a mountain of 
steps-there must have been a hun
dred-led up to the veranda level 
where a big front door stood like the 
large mouth of a monster, ready to 
chew up little boys. 

I slushed into the driveway and low
geared along the wire fence toward 
the house, but with the yard covered 
deep and poor visibility from the fall
ing snow, dim lights and a high degree 
of uncontrollable boyhood excitement, 

I missed the turn that circled by the 
front steps and to my consternation, 
I found myself in the backyard. I 
quickly snapped off the lights and 
killed the engine to keep anyone in 
the big house from discovering my 
stupid, embarrassing error. 

It was as dark as the inside of a 
witch's pajamas when I got out to sur
vey the situation but as my night vi
sion improved I discovered in a mild 
panic that there was no place to turn 
around. Backing up without lights was 
impossible, and the sound of the en
gine straining along in reverse would 
have heads popping out of windows 
like jack-in-the-boxes. I could have 
driven on around the house and out 
the other driveway but for a six-foot 
pile of neatly stacked split firewood 
someone had built across the drive 
between the toolshed and the rear wall 
of the big house-a most convenient 
arrangement for the residents but a 
definite obstacle to me. 

I was frustrated beyond redemp
tion. I had rehearsed every momel11t 
of the evening that was to be spent 
with Camille. I'd talked to the mirror; 
practiced lifting my eyebrows like 
George Raft; pantomimed reactions to 
cute little things Camille would say. 
I had wanted everything to be perfect 
that night. I just had to make a good 
impression on Camille's mother and 
the Colonel. Camille had warned me : 
"You can call on me but be careful 
not to vex Papa." How would Papa 
react to a little grinning nincompoop 
arriving at the back door? I suddenly 
developed a dislike for the man. 

The Date 

By Edwin H. Stone 

Illustrations by Semaphore 
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The situation was demoralizing. To 
get a tumble from Camille was just 
about the biggest thing that could hap
pen to a big-eyed, bushy-tailed boy 
from my neck of the woods and oh ! 
how I had prepared for it. I had plas
tered my hair straight back in the 
glassy pompadour style of the '20s 
and pressed my blue serge suit until 
the creases were like razors. I saddle
soaped my best brogans so that I could 
have used them for a mirror when I 
shaved my fuzz twice, splashing on 
enough smellum to intoxicate an ox. 

Reevaluation of the situation at hand 
brought only one solution: Tear down 
the woodpile. That was a big job. But 
I thought again: A woodpile separated 
me from Camille. I would have moved 
a mountain ! Sticks of firewood flew in 
all directions. I attacked it as if it were 
my mortal enemy-a simile that would, 
in a short time, prove to be a painful 
truth. By the time I had torn a hole 
in the woodpile large enough for the 
Ford to pass through, my hands were 
bleeding and so numb I could hardly 
grasp the ignition key. Perspiration 
had dampened my long underwear un
til the 28-degree temperature seemed 
like a below-zero reading. Suit creases 
were gone and my clothes hung on me 
like a sack; the brilliantine in my hair 
had frozen until my pompadour stood 
straight up like the topknot on a red
bird. 

I was one helluva mess but out of 
the trap without being seen. I cranked 
the Ford and low-geared out of there 
as quietly as I could. The falling snow 
would cover my tracks and no one but 
myself and the powers of soul that 
bring little boys through messes like 
this would ever know the difference. 

When I got to the country road, 
better judgment would have sent me 
puddle-busting toward home but I was 
too frozen for reasoning. I wheeled 
down the other driveway again, this 
time making the circle and slushed to 
a stop before the high veranda, honk
ing the horn like I'd just arrived. 

Exactly three steps from the top, it 
happened. A hand pulled the drapes on 
the glass door aside and Camille's big 
eyes peered out, her nose flattened 
against the glass. At last, my reward! 
I grinned and waved; my feet slipped 
from under me on the icy step and I 
vanished down the mountain. The 100-
step estimate increased to 1,000. I 
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must have spun around as I went down 
the washboard because I landed on my 
head-not really hard but it crushed 
my frozen topknot and my icy pom
padour fell ridiculously over the side 
of my face like a loose shingle on a 
roof's edge, swinging slowly · in the 
breeze. 

"Are you hurt?" Camille exclaimed, 
meeting me halfway down the steps as 
I painfully clawed my way back up to 
the top. 

In the warmth of the big parlor I 
realized how frozen I really was. I 
trembled like a vibrator before the 
open fire. Camille's mother, a gentle, 
stately woman, brought a cup of hot 
tea which I gulped down gratefully. 

"Feel better?" she asked. 
"Yes'm," I muttered through chat

tering teeth. 
She then departed telling Camille to 

fetch a blanket and wrap me in it. 
Before Camille returned, the Colonel 
came into the room. He was a tall man 
with beady yellow eyes, a long nose 
that dominated a sullen face covered 
with a short stubble of white beard. 
He eyed me silently like a big cat 
eyes a small mouse before pouncing 
on it. I stood shivering, watching him 
mistrustingly out of the corner of my 
eyes. Camille returned with the blanket 

~-·-·-----

and draped it around me carefully. 
"\i\That's the matter with his hair?" 

the Colonel asked dryly. 
"Daddy, he broke his hair!" Camille 

exclaimed. 
Gawdawmighty ! I wished I were a 

complete icicle and could melt clean 
down to the floor into a small puddle 
of water and run off in little streams 
to be absorbed into nothingness by the 
lint and dust under the couch. 

"He brol?e his hair?" the Colonel 
queried, looking at me down his long 
nose with one eye like he was aiming 
a rifle. 

"Daddy, he's cold ... He fell down 
the steps!" Camille begged for his tol
erance. 

"Humph!" he retorted. The Colonel 
relaxed his gaze, turned on his heel 
and left the room. 

Camille was sympathetic. I was em
barrassed, shy, wet, cold and aching; 
I turned to her. She tucked the blanket 
around me snugly and I looked like a 
Comanche Indian someone dragged in 
out of an Oklahoma blizzard. She 
\\'alked me closer to the open fire with 
its glowing embers. Impulsively, she 
took my frostbitten cheeks between 
her warm hands and pressed her full 
reel lips firmly upon my mouth. The 
kiss was over before I realized what 
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was happening but its effect was longer 
lasting. A tingling flush of warmth 
moved slowly through my blood sys
tem like a radioactive injection. It did 
more good than the tea or blanket I 
soon shed and not knowing what else 
to do, busied myself with the iron 
fire poker, stirring the hot embers and 
poking fugitively at the flaming logs. 

Old Yellow-Eye came in again and 
was quick with his condemnation. 

"Don't play in the fire," he ex
claimed. "Gimme that!" 

In renewed confusion I handed him 
the poker-hot end first. He grasped 
it and suddenly there was thunder in 
the rafters. 

"W ahoooo !" he shouted, dropping 
the poker and dancing around and 
around. Now he was an Indian. 

"Wah o o o o !" he continued. He 
dashed to a table and plunged his 
scorched hand into the goldfish bowl. 

"Wahoooo!" It seemed to be all he 
could say. 

I hadn't heard a grown ma111 carry 
on like that since the night Uncle Joe 
hurried barefooted down a dark hall 
toward the bathroom and got into a 
bunch of little Suzy's jackstones. 

"I think you had better go," Camille 
advised in distress. 

"I didn't mean to do that," I plead. 
"You'd better leave," she insisted. 
"Tell him to put some lard on it-" 
"Just go," she cried, "while you're 

still in one piece!" 
I went. 
As I urged the Model-T along the 

slushy road home I had some pro
found thoughts about girl-dating. I'd 
never realized it held so many haz
ards. I really didn't hold any great 
animosity toward the Colonel. He had 
frowned on me and I had burned his 
hand ; I figured we were even. Maybe 
I was one score ahead. I could visual
ize the beady eyes peering out upon 
the white vista from the kitchen wi111-
dow come daylight the next morning. 
I could see the puzzled face , read the 
storm of words forming on his stubble 
covered lips: "What in the crackling 
name of Hades happened to the wood
pile?" 

Edwin H. Stone is a free-lance ivriter 
and photographer from Charleston. 
This is an excerpt from his work-in
progress, Short Episodes in a Long 
Boyhood. 
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Some of Wolfe's 
work illustrated 
here show his 
different tech
niques. Far right, 
the artist. 

When Tom Wolfe holds the knife, 
"whittlin' " becomes art. Fifty 
years ago, every boy had a jack

knife and could at least make little 
sticks out of big ones, while some 
showed extraordinary talent. But in 
these clays of hurry-up-and-go-some
place-else, few youngsters find fathers 
and grandfathers with the time to ini
tiate them into the wonders of whit
tling. 

It's fortunate that Tom Wolfe's 
father, and especially his grandfather, 
had the time. And Tom is taking the 
time to teach his three sons . The need 
for this time to stop and look at the 

Whittli1l 
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world around him and to try to pre
serve some of it in wood carvings is 
what this story is all about, and why 
Tom \Volfe became a South Carolin
ian. The \'ance, S. C. , resident isn't 
a whittler in the sense he turns out 
amateurish or unsophisticated bits of 
this and that; \Volfe is an artist in 
every sense of the word. His work 
shows both sophistication and rural 
humor. Some of his carvings have 
great wit and give a tongue-in-cheek 
look at the country 1 ife \ Volfe knows 
so well. 

A big, beefy man with a wide smile, 
pale eyes startling in their intensity 

By Joyce W. Milkie 

January IF ebruary 197 5 

and huge hands that work with incred
ible delicacy, \ Volfe turns out fragile 
tiny birds, graceful pond scenes or a 
hilarious hunting scene. 

His "formal" art training consisted 
of a "few courses in Chicago when I 
was bumming around." He is also 
frank to admit he didn't make much 
of a success doing anything else, be
cause all he "·anted to do was carve 
wood. About five years ago, \Volfe 
decided to ''quit getting nowhere" and 
do what he wanted to do. 

"I bummed around all over the 
country," he said simply. "I was born 
in \ Vest Virginia and I visited in South 
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Carolina off and on all my life. I love 
this state. So, when I decided I was 
going to spend what there was left of 
my life doing what I wanted to, when 
I wanted to and where I wanted to, 
I decided to move to the shores of 
Santee and try to make a living with 
my carvings." 

Wolfe, with his wife's full approval, 
decided life was too short to waste on 
jobs he didn't enjoy and which didn't 
seem to lead anywhere, and he just 
had a hunch people might like to buy 
some of his carvings. Carving wood is 
as natural to him as eating, and has 
been all his life. 

"I can't remember when I didn't 
have a knife in my hand, carving 
something. I just figured maybe I 
could make enough doing that to take 
care of my family, and still have time 
to go fishin'. I love to fish!" 

Wolfe's approach to art is instinc
tive. It could be called primitive by 
some critics, but it seems to work for 
him. His work is lovely to feel, grasp 
and hold. Wolfe has the gift for choos
ing exactly the right wood for the 
work he is doing; it's lovely to look 

at because he mixes this gift with sheer 
talent in getting his subject's expres
sion to match exactly the act he is 
performing. 

Wolfe loves to carve birds ; he also 
enjoys capturing the comic aspects of 
lanky old men with their hunting dogs, 
a prim woman milking a goat, or a 
sad character overcome by the need to 
refresh himself while his old hound 
points mournfully at the jug of moon
shine. 

Although he insists he is not a 
painter, \i\Tolfe indulges himself by 
doing an occasional oil. He say he 
knows this isn't his thing, but it does 
give him another medium in which to 
capture a scene he can't seem to de
pict in wood. It satisfies his love of 
color, although he manages to get 
more than one would think into his 
carvings because of the variety of wood 
he uses. 

Butternut and walnut are prime 
choices for his carvings, and he likes 
the white buckeye to carve a pig hung 
for butchering, a graceful tall water
bird or an accent of some kind. 

EXPLORE AFRICA 

so 

while vacationing in Florida. 
Busch Gardens is so much like Africa 

you may think you're there. 
We have a 300-acre veldt with 

thousands of African animals. And a 
special area where you can pet them. 

There's a live-steam train chugging 
through the grounds and a sky ride 
soaring overhead. 

Not to mention animal and bird shows, 
amusement park rides. live entertainers, 
gift shops and much more. 

Busch Gardens. It's Africa on the west 
coast of Florida. 

r, 'm planning a vacation in Florida and would -, 
I like to know more about Busch Gardens. 
I Please send your informational brochure to: 

I Name -----------
1 
I Address--------

1 City/ State/ Zip --------

1 :~~~~s~:~d~~:,t~~b~~~~~r~~~\evard , 
I Tampa, Florida 33612. 

! BuschU Gardense 
L _____ Tumpa ----- TM23 _J 

Wood, good hardwood, is difficult to 
get and Wolfe scrounges around, dick
ering and trading, for every bit of aged 
hard wood he can get. The artist be
comes incensed when he mentions that 
people are now growing nothing but 
the soft woods. In time, he claims, the 
once great hardwood forests of the 
South will be no more, if people don't 
plant the great hardwoods. 

Right after \i\T olfe moved his family 
to South Carolina, he would make up 
a number of carvings, load them and 
his family into his old car and head 
for Asheville, where a dealer would 
buy them at a modest price. In time, 
a dealer from New York discovered 
him, but although he wanted all the 
work Wolfe could turn out, the prices 
didn't go up much. Wolfe made a bare 
living for his family, but little more. 

In the past year, however, collec
tors have discovered Wolfe and have 
pronounced his work beautiful. He is 
beginning to realize he h;:is a special 
talent that he can use to please dis
cerning art lovers. Collectors in mid
lands and lowland Carolina have be
gun beating a path to his door. 

"It's beautiful!" Wolfe said, with a 
wide, happy grin. "I am almost too 
busy to go fishin' ." 

Fat chance! Call at his cement block 
"studio" in Vance just a few yards up 
from Lake Marion and you might find 
Tom among the bits and pieces of 
work waiting to be finished. More 
likely, though, after the visitor has 
waded through clamoring fierce-eyed 
game birds, which Wolfe raises as a 
hobby, his wife will sigh and point 
toward the big lake, where once more 
\Volfe has forsaken his knife and taken 
off to wrestle with a fish and refresh 
his spirit. 

Recently, \Volfe has had a number 
of small, one-man exhibits and is ex
pecting to have several other larger, 
and more formal, showings. Things 
are looking up for Wolfe and his 
family. He's even got his three young 
sons doing some carving and they are, 
he affirms, showing "a lot of talent." 

It's no wonder, because \i\T olfe's 
granddaddy, up in the West Virginia 
mountains, started the whole whittlin' 
thing. It's a family talent, and in Tom 
\Volfe it has reached its finest flower
mg. 

I oyce W. M ilkie is a free-lance 'Writer 
from Orangeburg. 
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Secluded within a towering circle 
of inward strength, 

The Great Pines of South Carolina 
reach heavenward; 

Their prickly fingers and green 
seedling mysteries, 

Tautingly revealing enormous heights 
and ageless beauty. 

Surrounded by these giants of Time, 
I need not fear, 

But become evolved with their courage 
of time past and 

Yet Infant Time to come. 

Hope is the key to our maternal 
Forests. 
Preservation at all costs. 

Sandlapper 
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Collecting 

Sheet 

By Soph ie 
S. Varn 
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I. JENKINS MIKELL. JR. 

• Life Insurance 
• Pension Plans 
• Group Insurance 
• Health Insurance 
• Annuities 

New York Life Insurance Co . 
S.C.N . Center, Main St. 

P.O . Box 11803 
Columbia. S.C . 29211 
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MIKE HIOTT 
In The Morning 
bAM- 10AM 

II 

T he revival of Scott Joplin's ragtime 
music proves that if you keep some
thing long enough it will come back 

in style. Some people collect old coins, 
rare china, silver and the like. I collect 
old music. It's cheaper. 

As far as playing the piano is con
cerned my repertoire consists of the 
first line of "Clare de Lune" and three 
verses of "Chop Sticks," all identical, 
of course. I have the normal number 
of fingers but like the nervous centi
pede's legs, they trip over each other. 

My mother was a music teacher. She 
raised us on music, so to speak. Vv e 
didn't have to have special occasions to 
gather around the piano and listen to 
her play, but we'd all pitch in and sing. 
She saved much of her music from the 
late 1800s and early 1900s and I ac
quired the store of treasured old tunes. 

The pictures on the front of the sheet 
music are the epitome of nostalgia. The 
men in high stiff white collars wore 
their hair parted down the middle and 
strutted panama hats. The ladies wore 
the hairdo and dress of the famous 
Gibson Girl, plus a very solemn ex
pression. ( This may have been due to 
the extreme pulling in of the waistline 

or else just in keeping with the overly 
sentimental music of that time.) 

They had the same problems that we 
have today but instead of shouting it 
out in a newspaper they wrote songs 
about it. Thus the old ballads about lost 
loves, dying sweethearts, children that 
were lost in the woods and wives that 
wouldn't get lost. 

In 1896 the ballad was in full swing. 
"Down In Poverty Row" ( where 
we're all headed if inflation keeps up) 
told the story of a pretty working girl 
who "helps to keep her mother and her 
little brother Joe/she's as sweet as she 
can be and the boys all say that she is 
the belle of Poverty Row." 

Charles K. Harris was a popular 
songwriter and publisher of the '90s. 
He too wrote the lachrymous yet 
melodious tunes such as "In The City 
\ '\There Nobody Cares", "After The 
Ball" and "I'm Trying So Hard To 
Forget You". 

In 1897 Gussie L. Davis wrote a 
song entitled "Don't Speak Unkindly 
Of Her" which referred to a wayward 
wife. Marks and Stern came up with 
"Games \Ve Used To Play" in 1895. 
That really aroused my curiosity until 

MIKE JUSTIN 
In The Evening 
7 PM - Midnight 

The Mikes 
Are On ... 

wcsc 
RADIO 

enaeteJt(JJt'J, 
1-3-9 RADIO 
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I read the words; there was no simi
larity to the modern games people play. 
The old games were "pass-walk, red
line, pris'ners den and ball". Now I 
challenge anyone to recall those games. 

After this deluge of ballads, the at
mosphere of music, along with the 
social life, turned to gayer tunes. Bar
bershop quartets would harmonize at 
the drop of a straw hat, and Johnson 
and Cole wrote a ragtime tune called 
"Under the Bamboo Tree". This has a 
lively syncopated rhythm, adding a 
syllable to the word to fit the notes; 
"If you lak-a-me, lak I lak-a-you; and 
we lak-a-both the same/I lak-a-say, this 
very day, I lak-a-change your name." 

Another delightful "rag" was " 'Pos
sum and Taters". The title was sug
gested by the composer, Charles Hunt
er, having been a witness at one of 
the joyful feasts. He stated that "a 
happy time for darkies in the South is 
just after the first severe frost in the 
Fall. It is then that the persimmons 
are full ripe and the 'possums are all 
fat. Every tree has its 'possum, so to 
speak. and 'possum hunts are a nightly 
occurrence, until the persimmons are 
all gone. Sweet potatoes are an 111-

variable, and frequently the only, ac-

INTRODUCING 

companiment to a 'possum feast, which 
is always an occasion for a general 
.gathering and great rejoicing." Now 
74 years later 'possum is no longer 
considered the thing to eat, potatoes 
are out of sight and the only thing 
that remains the same is the per
simmon, bitter as ever. 

Automobiles were still a rarity in the 
early 1900s so people depended on the 
horse and buggy to take them down 
Lovers' Lane; then, too, there was the 
bicycle built for two. 

Entertainment included dancing, pic
nics, ice cream suppers, going to church 
and sitting in the front porch swing. 
The rocking chair must have had its 
fascination because one of the really 
pretty little songs was, "Just A Little 
Rocking Chair and You". 

T here were the beautiful old songs 
of Carrie Jacobs Bond, "A Perfect 
Day", "I Love You Truly" and many 
others that are still sung today. "Where 
the Sil'vry Colorado \ i\Tends Its Way" 
by Scoggins and Avril , boasts that it 
was the ballad that "John D. Rocke
feller, Jr. sings and whistles". 

T hese were songs for the people 
which the poet Carl Sandburg de
scribed as "folks, the common human 
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stream that counted immensely in the 
history of music." 

Patriotic songs were very popular. 
Irving Berlin wrote "They're on Their 
Way To Mexico". I don't think that 
one made it to the hit parade but in 
1911 he wrote "Alexander's Ragtime 
Band". This was his first big hit and 
things haven't been the same since. 

eedless to say the turn of the cen
tury had a style all its own. \iVhether 
it was played on the banjo, mandolin, 
guitar, or hammered out on a tinny 
player-piano, whether it was sung by 
quartets, baritones or minstrels, it was 
atl music and lots of rhythm. 

You know, I agree with Shake
speare ; in lines from the Merchant of 
Venice he said, "The man that hath no 
music in himself, nor is not mov'd with 
concord of sweet sounds, is fit for 
treason, stratagems, and spoils ; the 
motions of his spirit are dull as night, 
and his affections dark as Erebus. Let 
no such man be trusted." 

That may be putting it a little 
strongly but then I'm partial to Shake
speare and, of course, music ! 

Sophie S. Varn is a free-lance writer 
from Smoaks. 
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By 
Elizabeth 
Rowland 

T 
o be a composer is not necessarily 
to be a songwriter-and vice versa. 
Lily Strickland Anderson was both. 

At a time when George Gershwin and 
Irving Berlin dominated Tin Pan Al-
ley, the South Carolina-born song
writer was being noticed for such 
songs as "Mah Lindy Lou" and "Heah 
Dem Bells." When Igor Stravinsky's 
music was forcing dancers and musi
cians to reevaluate their creative cri
teria, Lily's music formed the setting 
for the Ted Shawn performance of 
Cosmic Dance of Shiva on the New 
York stage. Very few persons come 
up to par in the necessarily disparate 
fields of composition and songwriting, 
but Lily Strickland Anderson did. 

Lily Strickland was born in 1884 at 
Echo Hall, the home of her maternal 
grandparents, in Anderson, S. C. Lily 
seems to have inherited the musical 
interests of both sides of her family 
( the Reeds and the Stricklands) and 
began to show her musical talent very 
early. 

Her father's business required him 
to take his family north when Lily was 
still a child. When Lily's father died 
his young widow returned to Ander
son with her three young children 
( Lily and her two brothers) to make 
her home at Echo Hall. 

By age nine Lily was composing 
her own pieces, at 14 was the organist 
at Grace Episcopal Church and at 16 
sold her first musical composition. 

She enrolled at Converse College in 
1901 where she received her first for
mal music education. After three years 
at Converse she met Frank Damrosch 
who offered her a scholarship to the 
Institute of Musical Art ( which later 
became the J ulliard School of Music) . 

She and her mother moved to New 
York where Lily studied piano, or
chestration, theory and composition. 
One day as Lily's mother attempted 
to enter the apartment they shared, the 
door stuck. Mrs. Strickland asked the 
assistance of a young Columbia Uni
versity graduate student who lived in 
the same building. As Lily's mother 
and the handsome young student eru
tered the apartment Lily was playing 
the piano. 

The student's name was Joseph 
Courtenay Anderson, the son of a 
Methodist minister from the Piedmont 

(Continued on page 65) 
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January 24-February 1 
FLORENCE-Black Comedy-Florence 

Little Theatre, 8 :00 p.m. 
January 27 

CLEMSON-National Players in Shake
speare's "Henry IV, Part 1"-Tillman 
Hall Auditorium, matinee and evening 
performances. 

January 30-31 
February 1, 4-8, 11-15 

GREENVILLE-Furman Theater Guild 
will present "Godspell"-Performances 

January/ February 1975 

- - -· ·· -- - J -· 

When cooking with marinades it 
is important to avoid the corroding 
action of the vinegar for tender 
meats. For instance, a filet of beef 
should marinate only about 24 hours 
since the marinade easily impreg
nates tender meat, while a tougher 
piece of meat may have to marinate 
at least three or four days. The tem
perature is another factor and mar-

.L VJ. a 1 a. V\' VI UUCOUl\:C'-l llJafinade, 
add more wine. Never add water, 
and don't forget the oil. You must 
turn the meat every day. A young 
piece of venison will have to souse 
less than an older one. Game like 
rabbit or hare does not need a mar
inade as such but rather a light 
damping as follows: lh ounce cognac, 
1 ounce oil, some spices and condi-

( Continued on page 64) 
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( Continued from page 10) 
February 1-21 

CHARLESTON-College of Charleston 
Fine Arts Faculty Exhibition: Paint
ings by Charles Staats-Robert Scott 
Small Library, College Campus. 

February 8-20 
COLUMBIA - Annual Scholastic Art 

Awards-Columbia Museum of Art. 
February 19 

CLEMSON - Architecture Exhibitions: 
Graphic Work of The Vienna Suces
sion and F. Clark Stewart - Recent 
Drawings and Prints. Clemson Uni
versity, Lee Gallery. 

cinema 
January 20 

CLEMSON-French Films: "The Les
son" and "Zero for Conduct"-Clemson 
University, 315 Daniel Hall, 7 :30 p.m. 

January 21 
CLEMSON-History Film: Sergei Eis

enstein's "October"-Clemson Univer
sity, 200 Hardin Hall, 2 :30 p.m. and 
7:30 p.m. 

January 21 
FLORENCE - Francis Marion College 

Cinema '75 Showing: Bergman's "The 
Virgin Spring"-McNair Science Au
ditorium, 12 :40 p.m. and 8 :00 p.m. 

January 28 
HARTSVILLE-"Trial of Socrates"

Opening film of the series for "Man 
and the State" symposium. Discussion, 
Dr. Deane Shaffer. Coker College, 
Room 103, William Chambers Coker 
Science Building, 8 :00 p.m. 

February 4 
HARTSVILLE-"Machiavelli on Poli

tical Power" - Second film in "Man 
and the State" Symposium. Discussion, 
Professor Jim Lemke. Coker College, 
Room 103, William Chambers Coker 
Science Building, 8 :00 p.m. 

February 11 
CLEMSON-History of Film: Frank 

Capra's "Mr. Deeds Goes to Town"
Clemson University, 200 Hardin Hall, 
2 :30 p.m. and 7 :30 p.m. 

February 18 
HARTSVILLE-"Burke and Paine on 

Revolution"-Third film in "Man and 
the State" Symposium. Coker College, 
Room 103, William Chambers Coker 
Science Building, 8 :00 p.m. 

theatre 
January 23 

ROCK HILL-Winthrop College Artist 
Series presents "Fiddler on the Roof" 
-New York cast and orchestra. Byrnes 
Auditorium, 8 :00 p.m. 

January 24-February 1 
FLORENCE-Black Comedy-Florence 

Little Theatre, 8 :00 p.m. 
January 27 

CLEMSON-National Players in Shake
speare's "Henry IV, Part 1"-Tillman 
Hall Auditorium, matinee and evening 
performances. 

January 30-31 
February 1, 4-8, 11-15 

GREENVILLE-Furman Theater Guild 
will present "Godspell"-Performances 
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MARINADES 
The purpose of marinades is to 

keep certain meats for which we do 
not have immediate use, to make 
them more tender, or to age them. 
But different meats and the degree 
of tenderness of the meat is the de
termining factor on how long the 
marinating or sousing should take 
place. 

Marinades can be raw or cooked. 
Raw marinades are composed of 

a variety of condiments and season
ings such as sliced carrots, onions, 
shallots, parsley, thyme, bay leaves, 
pepper corns, cloves of garlic, wine 
vinegar and white wine, and oil in 
proportion to the volume of meat 
marinated. 

With cooked marinades the vege
tables should be cooked lightly in a 
frying pan, add the seasoned sauce, 
let cook for 35 minutes and then 
cool. This marinade has the ad
vantage of being penetrated by the 
flavor of the vegetables. If you boil 
it ( adding some vinegar every day 
for strength) you may keep it two 
or three days. 

When cooking with marinades it 
is important to avoid the corroding 
action of the vinegar for tender 
meats. For instance, a filet of beef 
should marinate only about 24 hours 
since the marinade easily impreg
nates tender meat, while a tougher 
piece of meat may have to marinate 
at least three or four days. The tem
perature is another factor and mar-

inades will be absorbed much more 
rapidly in warm weather than m 
cold. 

So the length of time a piece of 
meat should be marinated is a mat
ter of temperature, composition and 
volume of the meat. 

Cooked marinades should be cold 
before pouring onto the meat except 
when you are working with tough 
meat. The flavor of game meats such 
as deer or wild boar can be greatly 
improved, tenderized and accentu
ated by pouring boiling marinade 
over the meat, repeatif!g the process 
several times. You can also make a 
marinade with red wine for use with 
big game. 

Small game such as quail, part
ridge, thrush and dove can be kept 
for several days by the following 
method: 

Season game lightly with salt and 
pepper, place in an earthenware pot, 
baste with cognac, white wine and 
two or three tablespoonfuls of oil. 
Turn the meat over from time to 
time as it soaks in the marinade. 

For a raw or uncooked marinade, 
add more wine. Never add water, 
and don't forget the oil. You must 
turn the meat every day. A young 
piece of venison will have to souse 
less than an older one. Game like 
rabbit or hare does not need a mar
inade as such but rather a light 
damping as follows: 1h ounce cognac, 
1 ounce oil, some spices and condi-

( Continued on page 64) 
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at 8 :15 p.m. in Theatre '75 on the Fur
man campus. 

February 5-7, 13-14 
ROCK HILL - Winthrop College pre

sents "You're a Good Man, Charlie 
Brown", directed by Christopher M. 
Reynolds - Johnson Auditorium, 8 :00 
p.m. 

• February 25 
CLEMSON - Clemson Players present 

"The Skin of Your Teeth" - Daniel 
Hall Auditorium, 8 :00 p.m. 

music 
January 16 

FLORENCE- Francis Marion College 
Faculty Recital: Benjamin Woods, Pi
anist - McN air Science Auditorium, 
8 :15 p.m. 

January 16-18, 23-25 
CHARLESTON - Charleston Opera 

Company presents Gilbert and Sulli
van's "The Pirates of Penzance"-Cur
tain time 8 :00 p.m., The Garden The
atre. 

January 17-18 
GREENVILLE-Furman Jazz Festival 

-Public concert, McAlister Auditor
ium, 8 :15 p.m. 

January 23 
CHARLESTON-College of Charleston 

Community Series : Michael Lorimer, 
Classical Guitarist-Physicians' Memo
rial Auditorium, 8 :30 p.m. 

January 24 
CLEMSON - Clemson University Con

cert Series : Atlanta Symphony Orches
tra-Littlejohn Coliseum, 8 :00 p.m. 

January 28 
ROCK HILL-An electric program of 

organ music p e r f o r m e d by David 
Lowry - Winthrop College, B y r n e s 
Auditorium, 8 :00 p.m. 
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January 31 
CLEMSON-Clemson University Music 

Department Chamber Music Series: 
Clyde Barth, baritone and Ruth Mock, 
oboist, in joint recital - Daniel Hall 
Auditorium, 8 :00 p.m. 

February 2 
CHARLESTON-College of Charleston 

Fine Arts Recital Series: The Ober
lin Woodwind Quintet - Physicians' 
Memorial Auditorium, 8 :30 p.m. 

February 3 
COLUMBIA-Recital by Robyn Gibson, 

instructor of music, Columbia College. 

February 4 
ROCK HILL- Concert by pi an i st 

George Katz-Winthrop College, Re
cital Hall, 8 :00 p.m. 

February 4 
GREENVILLE-New York City Opera 

baritone Vern Shinall with the Uni
versity Orchestra and Oratorio Society 
in a concert featuring William Wal
ton's dramatic oratorio "Belshazzar's 
Feast"-Bob Jones University, Foun
der's Memorial Amphitorium, 8 :00 p.m. 

February 6 
ROCK HILL - Performance by Win

throp Concert Band, Grover Pitman, 

director - Byrnes Auditorium, 8 :00 
p.m. 

February 6 and 8 
GREENVILLE-Furman University 

Opera Workshop-Miss Gayle Sheard 
will direct two one-act comic operas., 
Menotti's "The Telephone" and Puc
cini's "Gianni Schicchi" at 8 :15 p.m. in 
McA!ister Auditorium. 

February 9 
CHARLESTON-College of Charleston 

Fine Arts Faculty Recital: Douglas 
Ashley, pianist-Physicians' Memorial 
Auditorium, 8 :30 p.m. 

February 9 
COLUMBIA-Concert by Daphne Hell

man Trio-Columbia Museum of Art, 
3 :00 p.m. 

February 11 
CLEMSON - Clemson University Con

cert Series: Lenox String Quartet
Tillman Hall Auditorium, 8 :00 p.m. 

February 11 
ROCK HILL-Concert by Rowe String 

Quartet-Winthrop College, Recital 
Hall, 8 :00 p.m. 

February 13 
GREENVILLE -The Greenville Sym

phony directed by Dr. Peter Rickett
McAlister Auditorium, 8 :15 p.m. 

February 20 
GREENVILLE-Crescent Youth Sym

phony directed by Dr. Robert Chese
bro - Furman University, McAlister 
Auditorium, 8 :IS p.m. 

February 20 
ROCK HILL-A Program of Art Songs 

performed by Lorraine Gorrell, soprano 
-Winthrop College, Recital Hall, 8 :00 
p.m. 

February 25 
ROCK HILL-"Music for a While"

Performance by four early music art
ists. Winthrop College, Recital Hall, 
8 :00 p.m. 

February 28 
CHARLESTON-College of Charleston 

Community Series : Philippe Entre
mont, concert pianist-Municipal Au
ditorium, 8 :30 p.m. 

February 27 
COLUMBIA- Modern dance selections 

performed by Columbia College dance 
company. 

lectures 
January 21 

CLEMSON - University Speakers Bu
reau: CBS News correspondent Roger 
Mudd-Tillman Hall Auditorium. 

January 21 
HARTSVILLE- Lecture by Dr. Jay 

Young, Auburn University Department 
of Chemistry-Coker College, College 
Auditorium, 7 :30 p.m. 

February 12 
CLEMSON - University Speakers Bu

reau: Psychologist Dr. Joyce Brothers 
-Tillman Hall Auditorium. 

February 26 
COLUMBIA- Lecture, demonstration 

and workshop on waxing camellias, 

sponsored by Garden Center-Maxcy 
Gregg Park, Garden Council Building, 
10:00 a.m. 

miscellaneous 
January 16 

COLUMBIA- Demonstration of graft
ing camellias by Mr. Carrol Moon
sponsored by the Garden Center, Gar
den Council Building, 7 :30 p.m. 

January 18-19 
BEAUFORT-1975 Camellia Show 

sponsored by The Council of Beaufort 
Garden Clubs. 

February 1 
CLEMSON-"Clemson Community Mini 

Fair" sponsored by The Clemson Uni
versity Woman's Club-CI ems on 
House, 10 :00 a.m.-6 :00 p.m. 

February 5 
COLUMBIA-"Arrangements Through 

the Ages"-Flower arrangements from 
every period of history, sponsored by 
the Garden Center. Garden Council 
Building, Maxcy Gregg Park, 10 :00 
a.m. 

(Continued from page 63) 
ments and cool storage. It is always 
better to add some vinegar to mar
inades for older big game. 

For ordinary meats employ a raw 
marinade and soak lightly with 
white wine, some cognac and oil, 
spices and condiments. You may 
embellish the marinade with some 
sprigs of rosemary, marjoram, sav
ory, basil or gin. 

This marinade is particularly good, 
raw or cooked: 

Lightly cook in a medium sized 
pot : 2 ounces minced carrots, 2 
ounces minced onions, 11t2 ounces 
minced shallots, "bouquet garni" 
with a small stick of celery, two 
cloves of garlic and some oil. 

For damping: A fifth of white or 
red wine, 2 cups of water, 1/3 cup 
vinegar, some peppercorns and two 
cloves. Cook one hour. When the 
marinade is cold, pour it over the 
meat and also pour 1/3 of a cup of 
oil to allow complete isolation from 
the contact of the air. Place a cloth 
on top of the container. The meat 
you wish to souse must be put in 
earthenware, porcelain, or even 
wooden containers. For uncooked 
marinades use the ingredients in the 
same proportions, except water. 

BON APPETIT ... 

Jean-Pierre Chambas is wine con
sultant for the Wine. and Cheese 
Cellar in Columbia. 
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LILY STRICKLAND 
(Continued from page 61) 

area of South Carolina. The two young 
people began to see one another regu
larly and in 1912 Lily Strickland be
came Lily Strickland Anderson. 

Lily continued her m1tsical studies 
and her composition took on the flavor 
of her Southern heritage. Her sense of 
Negro rhythm and speech patterns re
sulted in such dialect songs as "Honey 
Chile", "Pickaninny S 1 e e p S on g", 
"Lonesome Moonlight", "Mah Rose" 
and "Heah Dem Bells" during this 
period. 

In 1917 Lily and her husband left 
New York and went to Camp Mac
Arthur in Texas where they worked 
with the Y.M.C.A. and Lily provided 
musical entertainment for the troops. 

Lily's composition during this pe-
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Above, Echo Hall, 
Lily's home in Anderson. 
Left, Lily as a young lady. 
Next page, Lily and C01trtney 
Anderson's home in Calcutta, 
India. 

riod is noted for such wartime songs as 
"To a Highlander", "American Vic
torious" and "To Our Allied Dead", 
while travels with her h u s b an d 
through Oklahoma, Kansas and New 
Mexico inspired such compositions as 
"Sketches of the· Southwest" and 
"Two Shawnee Indian Dances" cap
turing the themes and spirit of the 
musical tones of the region. 

In 1920 Courtenay Anderson's im
port business necessitated a move to 
India and for the next nine years they 
called Calcutta their home although 
they traveled widely throughout India, 
the Far East and Europe. 

Once again the musical idioms of 
her locale were a source of inspiration, 
resulting in such compositions as "Hi
malayan Sketches", "From a Caravan", 
"Sonigs of Ind" and many others. But 

Incredible $1.00 Offer 

© John w. Johnson 
121-4 Elm Street 
Anywhere, Ca~Jomia 
95736 

500 RED & BLACK 
RETURN ADDRESS LABELS 

Quick and easy way to put your name and 
return address on letters, books, records, 
etc. Any name, address and zip code up 
to 4 lines beautifully printed in black type 
and red happy face on white crisp gum
med paper. 500 labels 13/4" x Y2'' only 
$1.00. 

PAUL LUNDQUIST 

19858 SANTA MARIA ST. 

CASTRO VALLEY, CA 94546 

NEW "Carolina Wren With Yellow Jes
samine". Beautiful full color print. 
LIMITED EDITION 16" x 20'' ... . $25.00 

To order add $3.00 plus S. C. Tax 
Total . .. . . .. . .. . . . . .. . . .. . $29.00 

By South Carolina Artist 

ANNE WORSHAM RICHARDSON 

Birds I View Gallery 
119-A Church Street 

Charleston,S.C.29401 
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NOW OPEN 
AT NEW LOCATION 
Come see us for 

personality 
decorating 

you can afford 

150 I Bush River Rd. 
Columbia, S. C. 

(next to Thriftimart) 

PHONE 772-7407 

her intense interest in the musical tra
ditions of the East found other crea
tive outlets beyond her musical com
positions. She became one of the first 
Americans to make an exhaustive 
study of the music of India and its 
dances. She collaborated with dance 
teacher Helen Frost to produce the 
beautifully illustrated "Oriental and 
Character Dances" publisned in 1930. 
She wrote music criticisms and travel 
articles for such magazines as Travel, 
Musical Quarterly and the Etude on 
subjects ranging from snake charmers 
and Indian architecture to Bengal 
rhythm structures. 

Her recognition as a composer was 
growing rapidly and her Southern and 
bayou songs, especially "Mah Lindy 
Lou," were constantly being sung by 
such artists as Galli-Curci, Rosa Pon
selle and Lawrence Tibbet. 

In 1924 Converse College conferred 
a Doctor of Music degree on her, and 
in 1930 her oratorio St. John the Be
loved was performed in Spartanburg 
and later in Atlanta where the review 
by the Atlanta Constitution called it 
"a masterpiece." 

After their return from India m 
1930 Lily and her husband lived at 

Woodstock, N. Y. and then later at 
Great Neck, Long Island. During this 
period the Andersons also spent eight 
months in Charleston where Lily was 
again intrigued by the moods and 
themes of the area. An orchestral suite 
in six parts called Charleston Sketches 
received its premiere performance by 
the Charleston String Symphony in 
1938. , 

In 1948 Li ly and Courtenay Ander
son retired to their 26-acre estate near 
Hendersonville, N. C. ,vhere Lily con
tinued to write and compose. She 
wrote forcefully on the subject of lack 
of recognition and encouragement of 
American composers by their country
men and felt that far too much em
phasis was being placed on European 
training and study for American mu
sicians and composers. She felt that 
Europe could provide needed stimu
lation and perspective but that com
posers of American music must live 
and feel the themes, moods, traditions 
and impressions of America if they 
were to create truly Amer ican music. 

Another theme in her writings ex
pressed her deep concern for the need 
of developing creativity in children. 
She was an early proponel1lt of the 
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inclusion of music in the schools' reg
ular curricula and made numerous 
contributions to the music education 
field not only in written articles but 
in many operettas, musical plays and 
pageants, and songs and piano pieces 
for children, many of which are still 
used today. 

Lily Strickland Anderson remained 
active and creative until her death on 
June 6, 1958. 

Lily Strickland Anderson's prolific 
output i n c I u d es 395 songs, piano 
\\·orks, cantatas and operettas, as well 
as over 100 articles and poems. The 
musical compositions are rarely per
formed today, overshadowed by her 
contemporaries like Gershwin, Berlin 
and Rogers and Hammerstein. A fe\\' 
recordings are extant, though-record
ings on old 78-rpm records by the 
likes of Paul Robeson, Burl Ives, John 
Charles Thomas, Galli-Curci and E r
nestine Schumann-Heink. 

She is buried in her beloved Ander
son, in Old Si lverbrook cemetery be
side her husband. On her stone are 
the words "He put a song 111 my 
heart." 

Eli::abeth R o iv la n d is a free -lance 
'll'Yiter frorn C olu111bia. 
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ORIENT AL RUGS 
LARGEST SELECTION 

IN SOUTH CAROLINA 

• ALL SIZES • ALL PRICES 
• NEW AND ANTIQUE 

We clean and repair 
Oriental and Domestic Rugs 

81ST ANY'·S 
Directions: Go to 2400 Two Notch Rd ., turn at 
Kayo Station and stop at 1703 McFadden Street 

252·8171 

JEANNIE $7. 95 
by FRANCES MIMS 

Haunting tale of a Cre
ole's search for identity. 
Setting: South Carolina 
Up Country in 1800' s. 
Historical novel a n d 
psychological study. 
Order from KELLS, LTD., 

Box 871. Anderson, S. 
C. 29621 

WEBB-RAWLS GALLERY 
Fine Art and Picture Framing Since 1902 

Varied and Select Collection of Art from South Carolina 
Limited Editions, Antique Prints, Maps, Oils, Watercolors, 

Graphics of All Kinds 

16x20 500 S/N Santee Mallards $60 

Fine Quality and Cra~manship Bl.ended With Artistic and 
Original Frame Selection for Each Certificate or Priceless 

Oil, Our Policl/ for Three-quarters of a Century 

WEBB-RAWLS 
986 KNOX ABBOTT DRIVE 

CAYCE, s. C. 29033 
PHONE 794-2639 
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AFTER T H E G O O D GA Y 
TIMES: ASHEVILLE - Sum
mer of '35/ A SEASON WITH 
F. SCOTT FITZGERALD. By 
Tony Buttitta. Viking. 173 pp. 
$7.95. 

Tony Buttitta's book is a sensi
tive memoir that makes a valuable 
contribution to our knowledge of F. 
Scott Fitzgerald during the period 
of his crack up-a time when Fitz
gerald began to feel that his ability 
as a writer was deserting him. But
titta left the University of North 
Carolina Graduate School to set up 
a bookshop in Asheville, purposely 
locating in the mountain resort 
town to be close to the birthplace 
of the already legendary Thomas 
Wolfe. He never got a chance to 
meet Wolfe, but he did strike up a 
brief, close acquaintance with Fitz
gerald in the summer of 1935, and 
his book is primarily concerned 
with this relationship. 
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Buttitta presents Fitzgerald as a 
lonely, broken man, at times pos
sessed of great charm, but giving 
way more often to liquor, dissipa
tion and self-pity. Fitzgerald had 
come to Asheville that summer in 
hopes of settling down enough to 
write himself out of the enormous 
debts he had incurred as a result of 
Zelda's mental breakdown and sub
sequent hospitalization. However, 
his great talent seemed to have 
evaporated. The slick magazines 
that had been his financial mainstay 
in the '20s were now rejecting his 
stories. He feared that, in his own 
words, he was facing "emotional 

bankruptcy" and that his writing 
career had come to an end. 

In spite of this situation, or per
haps because of it, Fitzgerald man
aged to entangle himself in an af
fair with a young married society 
woman from Memphis. He also 
initiated a complicated affair with 
Lottie, a well-heeled Asheville pros
titute who occasionally borrowed 
books from Buttitta's shop. It is 
this latter relationship that provides 
some important new insights into 
Fitzgerald's complicated psycholog
ical make-up. 

Once describing himself as a 
"spoiled priest," Fitzgerald was, 
despite his weakness for women 
and alcohol, a puritan at heart. It 
is not surprising, then, that we find 
him guiltily ''confessing" to the pa
tient Lottie some of the more sordid 
aspects of his stormy life with Zelda, 
perhaps in an effort to unburden 
himself of them. He revealed to 
Lottie how truly shattering Zelda's 
real or imagined affair with the 
French aviator J osanne was for 
him, and how her later questioning 
of his sexual prowess had dam
aged their marriage and his roman
tic idealism beyond repair. 

In addition to the new material 
on Fitzgerald, Buttitta gives us an 
interesting glimpse into the social 
and literary background of post
depression Asheville and surround
ing communities. Most fascinating 
are the historical sketches of the 
fabulous Grove Park Inn, still a 
hideaway of the well-to-do, and of 
"Old Gaunt" in Hendersonville, an 

"unfinished hulk of a skyscraper 
that the promoters left shipwrecked 
in the middle of nowhere." 

Buttitta also discusses the short
lived but important little magazine 
Contempo which he edited briefly 
in the early '30s. At various times 
the Chapel Hill-based magazine's 
contributing editorial staff included 
Ezra Pound, William Faulkner and 
Langston Hughes, and published 
original fiction by James T. Farrell 
and Erskine Caldwell, as well as 
poetry by Wallace Stevens, Faulk
ner and a host of others, before it 
was forced to fold. 

Valuable as it is, Buttitta's book 
does have its faults. It begins in 
medias res, and a substantial prior 
knowledge of Fitzgerald's life is 
helpful in placing his real character 
in perspective. Buttitta's style can 
be problematic. Attempting to keep 
his reader interested, he tends to 
make some of the book's incidents 
appear annoyingly melodramatic. 
Still another problem with this vol
ume is its price. Even with the al
leged paper shortage, $7.95 strikes 
me as a bit steep for a paltry 173 
pages, and the book lacks a port
folio of pictures which might have 
justified the price. 

Cost will not deter the Fitzgerald 
buff, however, and this is probably 
the market the book is aimed at. 
Scholars, students and just plain 
fans will surely find this volume a 
useful and welcome addition to their 
collections, but the general public is 
advised to save its money and bor
row the book from a public library. 

Terry L. Ponick is a graduate stu
dent at the University of South 
Carolina.' s Department of English, 
specializing in Anierican Literature 
of the '20s and '30s. 

J. Gordon Coogler. PURELY 
ORIGINAL VERSE. (1974 Re
print by Neuffer-Laborde) Vogue 
Press, Columbia, S. C., 1974. 
$6.00. 

If anyone had told me I would 
be writing a favorable review of 
the kind of poetry in Purely Origi
nal Verse, I would have called him 
insane. As a Poet-in-the Schools, 
do I not labor to discourage sing-
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songy, rhyme-or-bust, sentimental 
flights of fancy in today's school 
children? To encourage, instead, 
the exploration of true feelings, the 
expression of emotions and sensory 
experiences in the way in which 
people really talk? 

How th.en can I honestly suggest 
that people run to their nearest book 
store and purchase the complete 
works of J. Gordon Coogler, Bard 
of the Congaree, buried at Colum
bia's Elmwood Cemetery in Sep
tember 1901? 

Because Purely Original Verse, 
complete with original reviews, bio
graphical sketch and even the hand
written notes in the margins of the 
annotated 1897 edition, is one of 
the most delightful books I have 
read recently. 

I do urge readers, however, to 
start at the beginning. The intro
duction and biographical sketch by 
Claude Henry Neuffer, professor of 
English at the University of South 
Carolina, and Rene LaBorde, whose 
prized paternal legacy provided the 
annotated copy from which the pho
tographic reprint was made, is es
sential to getting true enjoyment. 

N euffer and LaBorde write their 
introduction and sketch in the same 
high-flown language and thus set 
the mood for the Coogler revival 
that is already under way, or should 
be. 

It was J. Gordon Coogler who 
penned the lines 

Alas, for the South ! Her books have 
grown fewer-

She never was much given to 
literature. 

I cannot agree with N euffer and 
LaBorde that this is the most quoted 
couplet in American verse but it 
and other Cooglerisms older read
ers will recognize have given a cer
tain immortality to "the bard of 
solemn absurdities". 

It was a no lesser literary light 
than H. L. Mencken who used this 
couplet to introduce "Sahara of the 
Bozart" (1917) and paid J. Gordon 
Coogler this perhaps tongue - in
cheek tribute : "In the lamented J. 
Gordon Coogler, author of these 
elegiac lines, there was the insight 
of a true poet. He was the last bard 
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of Dixie, at least in the legitimate 
line." 

A few sample poems may help to 
explain Coogler's appeal to today's 
readers. As the United States citi
zen reels from the Watergate scan
dals, can he help but appreciate 

Oh, thou old gray-haired deceiver, 
Thou expounder of sacred Writ, 
Doest thou not know that God in 

Heaven 
Despises the hypocrite? 

Poets of today, struggling to 
break into the big magazines, or the 
little ones, can appreciate the fact 
that J. Gordon Coogler published 
his own if no one else would, even 
setting the type himself. N ewspa
pers, however, did publish Coogler, 
some as far away as England. Coog
ler also wrote poems for any indi
vidual who had the money to pay 
him for a rhyme. 

Members of Women's Lib will 
take issue with many of them, such 
as this one entitled "The Mind" 
which has written in the margin 
"Aye! Aye! Sir!": 

The mind that cannot create worlds, 
Make hills and mountains great and 

small, 
And streams and lakes, and thus the 

like, 
Is to my mind-no MIND at all. 
And people, too, it should create, 
Of ev'ry class, the rich and poor
Woman should be made queen of all
Beautiful-then nothing more. 

A good poem for this review to 
end with and one which might have 
struck fear in my heart had I not 
been inclined to review Purely Ori
ginal Verse in a favorable light is 
called "In Memorial". It was pen
ned "to a young lady who sought 
publicity by attempting to belittle 
in public print a poem by the au
thor, entitled 'Beautiful Snow'. 
She has never been heard from 
through the press since." 

She died after the beautiful snow had 
melted, 

And was buried beneath the "slush" ; 
The last sad words she breathed upon 

earth 
Were these simple lines, 

"Oh, poet, do hush!" 

Grace Beacham Freeman is a work
ing poet from Rock Hill. 

A MOVING EXPERIENCE 

RECEIVING 

SANDLAPPER AT YOUR 

NEW ADDRESS 

Moving is always somewhat 
traumatic - new surround
ings, n e w neighbors and 
friends. One way you can 

p r e s e r v e the continuity 
from your old address to 
your new home is the famil

iar experience of receiving 
your monthly Sandlapper. 
Correct addresses are a must 
for the delivery of maga
zines. If you move--or your 
name and address are not 
exactly as they should be, 

please let us know. Just send 
the change to: 

SANDLAPPER PRESS, 
INC. 

P. 0. Box 1668 

COLUMBIA, s. C. 29202 

and we will try to make sure 
you don't miss a single issue 
of Sandlapper-The Maga
zine of South Carolina. 
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EDISTO ISLAND: 

THEN AND NOW 

by Clara Childs Puckette 

and Don McMillen 

What is the story behind three 

lonely graves in the Edisto 

Island Presbyterian church

yard? How has beautiful 

Edisto Island changed since 

the days that the area pro

duced the famous sea island 

cotton? A reminiscence by 

Clara Childs Puckette, and a 

photo essay by Don McMillen 

OTHER FEATURES: 

The Heritage Golf Classic 

by Joseph F. Patterson 

Tailgate Foods 

by Sally Wells Cook 

Genevieve a short story 

by Henry Lumpkin 

The Denmark Vesey Slave 

Uprising 

by William J. Kimball 

Plus-Dining Out, Gourmet 

Fare, Of Peacocks and Lilies 

book reviews, poetry, and 

other matter of interest to 

South Carolinians. 

TWO CLUBS 

FIND THEIR NEW 

HOMES 

by Eleanor Barton and 

Landis Shelley Elvington 

Two women's club councils in 

Greenville have come home in 

establishing their headquarters 

in two of Greenville's most 

beautiful and historic houses, 

the Beattie House and the 

Kilgore-Lewis House. 
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interesting, 

unusual items and services 
>CX "°' >CX "°' ,c ANT IQ U ES = ,c,. = = = 
NOTTINGHAM ANTIQUES. 166 Alabama St. 
Spartanburg, S. C. 29302. Dealer to the dis
criminating. 18th and 19th century furniture. 
Decorative assessories. 

MUSGROVE Ml LL - Dealer in rare prints and 
maps. Period and museum standard framing. 
509 East St. John Street, Spartanburg, S. C. 
29302. 

= "°' = ANT IQ U ES & G I FT S = = = 
WILLIAM KEY INTERIORS. Offering an 
exciting collection of gifts, accessories and 
furniture. Antique, Traditional and Con 
temporary. For office and home. Displayed in a 
gracious town house setting. 909 East Washing
ton Street, Greenville, South Carolina. 
2334469 or 2334479. 

LITTLE RED HOUSE U.S. 25, 10 miles So. of 
1-85 at Greenville, S. C. 10- 5 week days - 3-5 
Sats. Unusual things chosen with taste. 

SANDLAPPER MAGAZINES - Back issues 
when available 1968-1973 copies $.75, 1974 
issues $1.25. Send your order to Sandlapper 
Press, P. 0. Box 1668, Columbia, S. C. 29202. 

-=- -=- -=- -=- HOUSE T 00 LS =-=- -= -=-

ALL NEW DOWN-TO-EARTH TOOLS: Over 
2,000 items for man and beast! Buggies, 
Shellers, Teakettles, Parers, Stoves, Coffee 
Mills, Blacksmith & Farrier Tools, Windmills, 
Kegs, Harness, Grist Mills, Wash Pots, Adzes, 
Horse Plows, Hand Feed Grinders, Pitters, Lard 
Presses, Kraut Cutters, Water Rams, Farm Bells, 
Churns, Wagons, Kettles, Force Pumps, Hand 
Forges, Butter Moulds, Kerosene Lamps, 
Cappers, Crocks, Forged Iron Hardware, Cream 
Buckets, Turkey Bells, Putting-by Equipment , 
and much more. Over 200 Page Catalogue
$3 .00 (Refundable), Cumberland General 
Store, Dept. SN, Rt. 3-Box 479, Crossville, 
Tennessee 38555. 

January/ February 1975 

HAMPTON BOOKS. Old and rare books, 
prints, posters, maps. Rt. 1, Box 76, Newberry, 
S.C. 29108. Ph . 276-6870 (US Hwy. 176, 2 mi. 
N. of S.C. 34). 

>C><>C><>C:><>C COATS OF ARMS ;;,<><:::><>CX>C>< 

HAND PAINTED, RESEARCHED heraldic de
signs-crewel and needlepoint arms-kneeling 
bench. Heritage Arts, Box 468, Edgefield, S.C . 
29824. 

>CX>C><>C>< METAL DETECTOR === 
WHITE'S METAL DETECTORS. Mineral and 
metal locators in stock. Columbia Gun Ex
change, 6306 Devine Street. 776-4563. 

-o<>c:><>CX RESORT PROPERTY =,c:x= 
RESORT INVESTMENTS, sales, rentals. 
Garden City, Murrells Inlet, and Litchfield 
Beaches. Large selection of ocean front and 
water-oriented properties. Dunes Realty, Inc., 
Atlantic Avenue, Garden City, South Carolina 
29576, 803-236-2755 or Townsend Real Estate 
Company, P. 0. Drawer 157, Pawley's Island, 
South Carolina 29585, 803-2374473. 

RETIREMENT OR INVESTMENT PROPER
TY on and around 18-hole golf course in South 
Carolina. Call 803-894-3666 or write Cooper's 
Creek Golf Club, P. 0. Box 96B, Pelion, South 
Carolina 29123. 

,c;,. >c:>< ><:>< = N E E D L E WO R K =- ><::>< = ,c:x 

AUTHENTIC NEEDLEPOINT college emblems 
painted on canvas, yarn included. Special: coats 
of arms painted on canvas, yarn included (allow 
two weeks for delivery). Also, we will do your 
research. Graphs, canvas and yarn for S. C. 
palmetto tree and medical caduceuses. Nation
ally advertised Icelandic Kits for Ponchos and 
ski sweaters. Imported yarns, materials, crewel 
and needlepoint. Assorted pocketbook kits. 
Folline's Knit and Bridge Studio (next to the 
A&P), 2926 Devine Street, Columbia, S. C. 
29205. Phone 253-9748. 
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Each January the President of the United States gives a State of the 

Union address; the Governors of most states give a State of the State 

speech; so perhaps it is not inappropriate that the relatively new editor 

devote the first in a new column series to a report to the readers of this 

publication on the state of regional magazines in general and of Sandlapper 

in particular. 

Although some regional magazines-for instance Georgia magazine

have ceased publication most regional magazines seem to be thriving. Look

ing back at old issues of Georgia it seems to personify the best of what 

a regional magazine should be so it is hard to discern why it might die. 

It seemed to be pertinent and meaningful to its readers' interests and 

needs. One can only hope that the reason for its death was not a case of 

simply not caring or neglect. It seems to happen more than it should

people merely taking things for granted-confident that something which 

has been around for a long time will continue- despite their own indiffer

ence, lack of concern and support. 

We do not forsee this happening 111 South Carolina. With this issue 

Sandlapper begins its eighth year of publication. It began as a quality 

publication, has continued to improve and is a better publication now than 

it was initially. It began with a subscription of almost 10,000 and has 

approximately twice that now so the prognosis for continuation would 

appear good. 

We are grateful to our loyal year-after-year subscribers although we 

are sometimes disappointed that more new subscribers are not discovering 

Sandlapper. 

The majority of the letters received also indicate that we are publishing 

a magazine which they find meaningful and worthwhile. Oh, they may 

chide us for something in particular they did not like in a certain issue 

but the majority of those who write to us seem to generally support what 

we are bringing them by means of Sandlapper. 

That's why we will continue to work hard to bring you a quality pub

lication. We don't see Sandlapper going the way of Georgia, Life, Look, 

Collier's, Liberty and the Saturday Evening Post. 

We think Sandlapper will be around for a long time because the people 

of South Carolina to whom the magazine is dedicated to serve want it and 

will continue to give it the interest and support it deserves. 

EDITOR 
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largest 
Blue Cross group 
in South Carolina 
is South Carolina. 
State employees and school teachers comprise the 
largest insured group in this state. But you don't 
have to have thousands of employees to enjoy Blue 
Cross and Blue Shield benefits. Whatever the size 
of your group there is worry-free protection for all, 
We pay the hospital. We pay the doctors. Pay them 
direct, so that neither the employee nor employer 
need to worry about filing claims. To determine the 
exact cost of a plan for your group, contact a Blue 
Cross and Blue Shield representative. He's there 
to help. 

In your best interest ... 




