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Actually, 
the toughest part 

of getting a 
C&S auto loan 

is just 
getting to C&S. 

If there's anything worse than having to thumb to 
the bank, it's having to twiddle your thumbs while you wait 

on a new car loan. That's why we always try to 
keep this promise. 

The next time you need a quick auto loan, check your 
watch before you head for C & S. We'll process your new 
. car application in half the time it took you to get 
here. Even if you I ive next door. 
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• From the midst of her 
patchwork zinnia bed, 
watering can in hand, 
Mary Bigham would 
watch and gently shake 
her head, then quickly 
turn back to her garden. 

• The shot rang out; the 
bellowing voice echoed 
close behind: "Fool! 
That'll teach you to 
mess around here! This 

. is Bigham land!" 



THE CITADEL 
SUMMER 

CAMP 
FOR BOYS 

A Boat Load of America's Most Precious Asset 

The Citadel Summer Camp for Boys at The Citadel, The Military College of South Carolina, was founded by Gen. Mark W. Clark in 1967 to provide 
wholesome and enjoyable training for a select group of boys during the summer. The camp program is designed to develop systematically the physical 
mental, moral, spiritual, patriotic, and social characteristics of campers. 
Weekly chapel services and daily flag ceremonies are held to nurture in each camper a love of God and country. 
There are two four-week sessions of the camp each summer. 
The modern facilities and professional services of the college hospital are available to the campers. 
The camp newspaper and a report on each camper's routine camp life, health , special interest, and participation in camp activities are mailed to parents 
Only boys of good moral character who are 10 through 15 years of age are admitted. 
The Citadel Summer Camp for Boys is accredited by the American Camping Association. 
For additional information write to The Director, The Citadel Summer Camp for Boys, Charleston, S.C. 29409. 

Don't Make Your Son Wait To Be A Great Man 

READERS' 
COMMENTS 

Sandlapper welcomes letters to 
the editor on matters of general in
terest. We ask that the letters be 
held to 150 words or less. Excerpts 

· from this month's letters are pre
sented below. 

We greatly appreciated the article 
by Charles E. Thomas entitled 
"Conestee 's Octagonal Church" in 
the January issue of Sandlapper. 
The article comes at a most appro
priate time as we have entered the 
McBee Chapel for nomination on 
the National Register of Historic 
Places. 

There seems to be some discrep
ancy, however, with our records 
and Mr. Thomas' article in regards 
to the founding date of the chapel. 
He states that McBee Chapel was 
founded in 1820, but according to 
a booklet entitled "Methodist 
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Let Him Be A Great Boy 

Church South" published in 1884, 
the church was organized in a 
wooden building in 1841. 

Thomas M. Weidner Jr. 
President 
Conestee Historical Society 
Conestee, South Carolina 

I would appreciate the oppor
tunity to comment on "The Secret 
Side of Charleston" by Nike 
Middleton in the January Sand
lapper. 

As a resident of Charleston for 
only 36 years, I cannot qualify as a 
Charlestonian let alone as a scion of 
one of the "Old Families." With 
this introduction, I hope to divest 
myself of prejudice and bias. It has 
been my fortunate lot, however, to 
have many friends that qualify as 
Charlestonians, ancient, old and 
blooded. We wine and dine in each 
others homes frequently and with 
great gustatory delight; the meals 
more often than not are of epicu-

rean quality. 
I think it most unfortunate that 

someone bearing the name of 
Middleton should have been de
prived of such delights. If I were 
more pleasantly disposed toward 
Mrs. Middleton, I would invite her 
to accompany me on a culinary ad
venture, but in view of her gracious 
response to her former hosts and 
hostesses, I am naturally reluctant. 

H. Rawling Pratt-Thomas, M.D. 
Charleston, South Carolina 

I commend Tom McElwee on his 
great article in the January issue en
titled "Partners on the Face." It 
was an invigorating and exciting ac-

(Con tinued on page 6) 

Building Character is Part af Our 
Educational Program at Porter-Gaud 

There's more to it than books, and we 
realize it. Boarding students enjoy a full, 
well·rounded lire on OUT spal'ious new 
campus. Standard athletic programs are 
supplement with sailing, tennis, soccer, 
etc. Our bon are here because they want 
to be. For a pictorial look. write Berkeley 
Grlmball, Headmaster. 

PORTER-GAUD SCHOOL 
Albemarle Point, Charleston, S. C. 29407 
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SHOW 

SALLIE FROST 
KNERR 
March 12-31 

A reception 
will honor the artist 

March 12 
2-6 p.m. 

SANDLAPPER GALLERY 
U.S. 378 
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It cost the Federal Government 
$500 million to clean up your litter last year. 

And it cost local governments and 
private industry again as much. 

A billion dollars. 
Out of your pockets. 
To clean up trash. 
We hate to tell you how many people 

that could have fed. Or how many schools 
it could have built. 

But there is one encouraging thing 
in all this. 

You. 
Because you can do something. 
You can join us in resolving, right now, 

that we will never again throw litter 
from a car. 

If enough of us do that, our 
neighborhoods will be clean. Our towns 
will be clean. Our nation will be clean. And 
we can spend all that money on people 
instead of their garbage. l"'Al 

:::z}~ 
PAPER COMPANY 

We distribute some 40,000 paper 
and plastic products.And we dontwant -~ 
them to end up in the wrong places. 
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NEXT MONTH IN 
SANDLAPPER 

PALMETTO GOLF CLUB 

By Chuck Armour Jr. 

STUMPING 
AT GALLIVANTS FERRY 

By Eldridge Thompson 

BEARS BLUFF 
By Sally Graham 

MURDER AND ST. PHILIP'S 
By Tom Hamrick 

CALENDAR OF EVENTS 

• Art 

• Music 

• Lectures 

• Theatre • Tours 

• Sports • Fairs 

• Dance • Horse Shows 

No matter how you stress color, if it really 
isn't there it won't come across. Few people 
realize it, but besides typesetting, stripping, 
plate-making and art work, we do top 
quality color separations. As a matter of 
fact we had the first complete Berkey 
Color System in the Carolinas. 

If you're in advertising, printing, pub
lishing or any graphics art field you should 
become acquainted with our complete 
graphics facilities. 

Give us a ring or drop by and see us 
anytime. 

(Continued from page 2) 
count, complete with breath-taking 
photos. 

As everyone in Ware Shoals 
knows, the Holloways are an inter
esting and adventurous clan and 
Tom, a good friend of the family, 
was the logical person to incorpo
rate their mountain climbing ex
perience into a story for your 
readers to enjoy. 

Louise Ervin 
Honea Path, South Carolina 

We realize (as Rottenberg says) 
that smut has been around a long 
time (January 1972], but why in 
the world does it need to be fea
tured in, of all magazines, Sand
lapper? The writer with the singu
larly fitting names seems to be a 
real smut lover. Why do you need 
such as he? 

The review on Sacco and Van
zetti indicates evidence of his lib
eral bias and total ignorance on 
some other subjects. Perhaps some 
research on that famous case would 
have prevented him from being 
duped by ( of all things) an Italian
made film. They were tried, found 
guilty and sentenced for the murder 
of two men, but the review states 
"railroaded to the electric chair for 
their political beliefs . ... " 

James Haddon 

As we pointed out when we be
gan to feature movie reviews, our 
review of a movie is not a com
mendation of that movie. It is only 
our recognition of a new movie that 
is of more-than-routine interest, 
and one of which our readers would 
expect to become cognizant. A re
view of a film, book, play-or what
ever-helps an individual decide not 

(Continued on page 68) 

The SUMMIT CAMPS ~~~ grri~ ~:',~ 
Two separate summer camps with all new facilities located 
a mlle apart and sharing more than 1600 camp-owned acres 
or magic wilderness in Blue Ridge Mountains or North 
Carolina. Largest privately-owned camp lake in Southeast. 
Emohasis on aquatic and riding programs. Summit Camps 
offer separate C. I .T. program for 15, 16, and 17 year olds, 
water skiing, scuba diving, sailing, canoeing, swimming, 
tennis. trap shooting, ritlery , archery, natural crafts, drama, 
ballet dancing, etc. Tramp mountain trails and sleep under 
the stars with special river tubing and canoe trips. Enroll
ment limited to 100 with all inclusive fee. Member A.C.A., 
mature and trained staff, etr. Regi stered Nurse. Compre
hensive catalog, write: Ben M. Cart, Owner- Director, Box 
2643, Spartanburg, S. C. 29303. Tel. 803/ 582-7097. 
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Hear seagul Is on the Battery . . . 

the bells of St. Michaels . . . 

the surf at Sullivan's Island ... 

and many other familiar sounds 
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author 
Robert D. Bass 

for 
has a penchant 

revolutionary history By Dew James 

A
long the web of streets on 
Marion's east side, the pulse of 
life beats vigorously. Dogs bark 

and children romp in the streets, 
some of which are narrow and un
paved. The houses are modest, a 
motley mixture of boxy brick and 
weathered wooden structures. March 
winds tunnel through the gaps be
tween them-vacant lots carpeted 
with flattened, winter-grayed vege
tation. 

It is a racially mixed neighbor
hood and the ages of those who live 
there span generations. It is a neigh
borhood where people putter in 
their yards, even on winter's sunny 
days. In summer, many tend vege
table plots for reasons more practi
cal than therapeutic. The sight of a 
black man rumbling along the street 
atop a load of cordwood on a 
mule-drawn wagon is not un
common in winter. The same black 
may be back in summer with a 
plow for hire. 

This is the setting of Dr. Robert 
D. Bass' retirement. Dr. Bass, one 
of the nation's leading scholars of 
the American Revolutionary 
period, "came home" to Marion a 
little more than a year ago to enter 
official retirement after an aca
demic and writing career spanning 
over four decades. He wanted, he 
said, to retire in a place where the 
"thump of life" is strong, not amid 
the sterility of a "quiet neighbor
hood." 
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Dr. and Mrs. Bass live in one of 
the boxy, red-brick bungalows on 
unpaved Art Street. Last summer 's 
pansy and petunia beds lie dor
mant, snug against the screened side 
porch, and a dozen recently planted 
sasanquas line the front of the 
house. Flower growing is one of Dr. 
Bass' "passions." 

Another passion is writing. He is 
the author of three published books 
and numerous scholarly papers and 
articles for periodicals on the Amer
ican Revolutionary period. Prior to 
his retirement, Dr. Bass was a pro
fessor of English at Erskine College 
in Due West. Before that he was 
head of the English Department at 
Limestone College, and prior to 
that he was on the faculties of Fur
man University, the U.S. Naval 
Academy and the University of 
South Carolina. 

Dr. Bass is best known for his 
biographies of American Revolu
tionary War figures. His Swamp 
Fox: The Life and Campaigns of 
General Francis Marion, is widely 
acclaimed as the most complete 
biography of the diminutive parti
san whose hit-and-run tactics tor
mented British troops in the Pee 
Dee region. Swamp Fox, originally 
published by Henry Holt and Co., 
has gone through three printings. 
The American Revolution Round 
Table, a group interested in the 
Revolutionary period of American 
history, cited it as the most signifi-

cant work published in 1959 on 
that period. 

Swamp Fox was the basis for a 
Walt Disney television series first 
shown on American TV in 1959-60. 
Broadcast rights were also obtained 
for it by the Canadian Broadcasting 
Co., but CBC canceled the series 
after the second installment. Dr. 
Bass said the cancellation puzzled 
him until he remembered that 
many Tories from the Carolinas mi
grated to Canada's Maritime Prov
inces to escape the bitterness left 
by the war. "It could be that the 
exploits of Tories depicted in the 
series generated enough irritation 
among their Canadian descendants 
to cause CBC to cancel," he said. 

Long out of print, Swamp Fox 
is now being republished by Sand
lapper Press, which plans also to re
print at a later date two other 
books by Dr. Bass. Like Swamp 
Fox, Gamecock: The Life and Cam
paigns of General Thomas Sumter 
and The Green Dragoon: The Lives 
of Banastre Tarleton and Mary 
Robinson (both originally pub
lished by Holt) are out of print or 
in limited supply. 

Sandlapper Press has also ac
quired publishing rights to Ninety 
Six: The Struggle for the Back 
Country, a previously unpublished 
manuscript by Dr. Bass which fo
cuses on the life of Revolutionary 
War Gen. Andrew Pickens and Up
Country South Carolina before and 
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during the Revolution. 
With the nation's bicentennial 

less than four years away, Dr. Bass 
th inks the republication of his 
books is aptly timed. "With nation
al attention focusing on celebrating 
the bicentennial, there's bound to 
be a resurgence of interest in books 
and other materials on the period," 
he said. 

"Marion Country," where Dr. and 
Mrs. Bass have chosen to retire, is 
dear to the author's heart. He was 
born in the Friendfield section of 
Florence County east of Coward, 
but from age 10 until he left to en
roll at the University of South 
Carolina he lived in Brittons Neck 
in Marion County. The Bass home 
in Brittons Neck was about a mile 
from Snows Island, the swamp
bound hideout of Gen. Marion and 
his men at the juncture of the Great 
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Pee Dee and Lynches rivers. As a 
boy growing up in Brittons Neck, 
Dr. Bass recalls hearing stories and 
legends about Marion which had 
been passed down through the gen
erations. 

"South Carolinians are history 
conscious," he said. "People in 
Brittons Neck talked about Marion 
and Lord Cornwallis as if they were 
people who lived down the road." 

As a boy, he went fishing with 
his father in the area around Snows 
Island and became familiar with the 
territory that was familiar to Gen. 
Marion and his men. In 1922, while 
on a school picnic at Dunhams 
Bluff, he and some classmates 
sneaked away from the fun and 
games to explore the remains of a 
redoubt believed built by Col. John 
Ervin in 1781. 

Dr. Bass considers Gen. Marion 

second only to George Washington 
among figures of the American 
Revolution. His fascination with 
Marion's daring exploits led him to 
attempt a biography of the general 
in the mid-1930s. He was on the 
faculty at USC then and had filled a 
notebook with the tales of Marion 
he had heard in Brittons Neck, and 
data gleaned from the archives of 
the South Carolina Historical Com
mission. He abandoned the project, 
however, when it appeared he did 
not have enough new material. That 
problem was solved unexpectedly 
in 1951. 

His older son, Dr. Robert W. 
Bass, now a professor in the Physics 
Department of Brigham Young Uni
versity, was awarded a Rhodes 
Scholarship in 1950 and went to 
England's Oxford University to 
study. The following year, the 
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senior Bass went to England and 
entered Cambridge University to do 
research in English literature. 

In England, Dr. Bass met Lord 
Braybrooke, a descendant of Lord 
Cornwallis, who allowed him to re
search family papers and to micro
film Cornwallis' letters. The letters 
and other materials turned out to 
be a researcher's gold mine. They 
yielded a wealth of new material on 
Marion, as well as extensive infor
mation on Sumter, Pickens and 
Tarleton, and Tarleton's paramour 
Mary Robinson. 

At the time Dr. Bass was gather
ing materials for his other books, he 
was also collecting information for 
a planned biography on Lord Corn
wallis. He dropped plans for the 
Cornwallis biography, however, 
when it became apparent that at 
least a year's stay in India to re
search materials there would be es
sential in order to write a complete 
biography. After his humiliating de
feat in America, Dr. Bass noted, 
Cornwallis was graciously accepted 
in England's House of Lords and he 
was later sent to India where his 
success was as great as his failure 
was in America. 

Dr. Bass considers himself a 
biographer, not a historian. "I am 
interested in the motives and per

. sonalities of historical figures, not 
just the cold facts of history," he 
said. 

While the author is fascinated 
with the American Revolutionary 
period, he never cared for the 
American Civil War era. "The Revo
lutionary period was a time when 
men were motivated by high prin
ciples. Great concepts of law, polit
ical economics and social justice 
emerged from that period," ·he ex
plained. "By contrast, the Civil War 
was an ugly, bloody fight between 
brothers," he added. 

Dr. Bass believes the role of the 
southern colonies in the Revolution 
has been grossly underplayed in his
tory principally for two reasons: 

There was a dearth of native 
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Above: Dr. and Mrs. Robert D. Bass, who first met as students at 
the University of South Carolina, both have publishing credits. 
Right: Dr. Bass' Swamp Fox, scheduled to be republished by 
Sandlapper Press, Inc. at the end of this month, was cited as the 
most significant book on the Revolutionary period published 
in 1959 and was the basis for a Walt Disney television series. 

writers and historians to popularize 
what happened in the South, and in 
South Carolina in particular. 

Gen. Marion was a pioneer in de
veloping and using guerrilla warfare 
tactics. The worth and significance 
of that type of combat was not 
recognized until this generation, 
notably in Vietnam where its 
deadly effectiveness has been dem -

onstrated repeatedly. 
''Ironically," Dr. Bass pointed 

out, "Mao Tse-tung, the leader of 
Communist China, is the foremost 
theorist and writer on guerrilla war
fare today." 

The Revolution produced a re
markable group of generals in the 
South and 44 percent of the battles 
of the war were fought on South 
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Carolina soil, he said. Southerners 
did not tell their contribution to 
American independence as well as 
Northerners told theirs. 

Dr. Bass is momentarily without 
a major writing project. "But I'm 
not neglecting my writing," he as
sured. "Ninety Six is in the hands of 
the publisher, but I'm still nitpick
ing on minute details such as miss
ing first names of obscure char
acters." 

An early riser, he usually writes 
early in the morning. His custom is 
to be out of bed by about five and 
write until around seven. "When 
the birds start singing, the cars start 
passing and the people start holler
ing, I quit," he said with an amused 
twinkle in his eye. Writing is not 
really a chore for him. "I write in 
longhand-which is about as fast as 
I can think. I type with the miss
and-cuss system and I get the back
ache if I try to think and type at 
the same time." 

Mrs. Bass, whose late father, Dr. 
George A. Wauchope, was chairman 
of the USC English Department for 
3 5 years, also has a publishing 
credit, a verse-prose anthology en
titled Young in Heart. She and 
Dr. Bass met as students at USC 
and both are Phi Beta Kappa gradu
ates of the university. Dr. Bass also 
earned M.A. and Ph.D. degrees from 
USC, with 19th-century British lit
erature his field of concentration. 
He has also done postgraduate work 
at Columbia Presbyterian Theolog
ical Seminary, St. John's College, 
the University of London and 
Johns Hopkins University. 

The Basses' two sons, their only 
children, are also writers. The older, 
Dr. Robert W. Bass, has published 
scientific articles, mainly in mathe
matical journals, and the younger, 
Dr. George F. Bass, a professor of 
archeology at the University of 
Pennsylvania, is the author of a 
book, Archaeology Under Water, 
and articles on archeology. 

There is a trace of Blue Ridge 
Virginia accent in Dr. Bass' voice. 
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His father was a Virginian who was 
first brought to South Carolina by 
the introduction of tobacco around 
the turn of the century. An uncle 
of Bass first came to the Lake City 
area of Florence County, and when 
Bass' father was discharged as a 
Spanish-American War veteran, he 
followed and married a South Caro
linian. Dr. Bass' mother was a direct 
descendant of one of Gen. Marion's 
militiamen. When Dr. Bass was two, 
his family moved back to Vir
ginia-"under the shadow of the 
Blue Ridge Mountains"-where 
they lived for eight years. 

The sentimental tuggings to retire 
closer to the "heart of 'Marion 
Country' " (the general's hideout 
on Snows Island) were strong, Dr. 
Bass admitted. But his wife of 
nearly 42 years insisted that they 
settle in a location with medical 
facilities nearby. A stroke has left 
the author with a slight though not 
very noticeable stiffness. 

Life in Marion provides a refresh
ing dimension to an adult life that 
has been spent almost entirely in an 
academic atmosphere, Dr. Bass 
noted. "I have spoken to practically 
every club in town and the services 

at the Presbyterian church are real 
events for us." 

Dr. Bass has a brother, five sisters 
and "innumerable nieces and 
nephews" living in the Marion vicin
ity. He sees much more of them 
now that he has retired. "Occasion
ally, I run into someone I knew 
when I was growing up, and every 
now and then I bump into a former 
student. But more often, the people 
I meet are grandchildren of people I 
used to know," he said as the porch 
swing in which he was sitting 
squeaked rhythmically . 

Flower growing and writing 
hover around the top of Dr. Bass' 
list of "passions." Somewhere 
further down the list is "talking to 
the world" from his amateur radio 
shack in the backyard. 

"There was a time when I felt 
my day was incomplete if I had not 
talked with another radio ham 
somewhere on the other side of the 
world. I'm not nearly as subject 
nowadays to that compelling urge 
to yak with someone in Australia at 
3 a.m.," he grinned. 

Dew James is associate editor of 
the Florence Morning News. 
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By C. Robert Jones 

'All the world's a stage," Shake
speare once wrote in a famous 
soliloquy. Although he prob

ably had something else in mind 
when he wrote it, the statement has 
taken on quite a literal meaning in 
our own decade, since there is 
scarcely a town of moderate size 
anywhere in the United States that 
doesn't have its own college or 
community theatre, or have access 
to a nearby one. This growing 
fervor in live theatre, primarily dur
ing the past 25 years, will take on a 
special significance for South Caro
linians this year when some 1,500 
delegates from theatres in 10 south
eastern states arrive in Columbia 
March 1 for the 23rd annual South
eastern Theatre Conference. The 
four-day meeting, hosted by the 
Town Theatre, Columbia College, 
and the University of South Caro
lina, may very well be the largest 
gathering of theatre-oriented people 
ever held in the state. 

Although the majority of the 
conference members come from 
college, university and community 
theatres, a number represent profes
sional companies, children's theatres 
and secondary schools. Among pro
gram highlights this year are pro
ductions by all three host groups, 
including the university's produc-

tion of Rafferty One by One by 
Rolf Fjelde (a convention panel
ist) and a lecture, "Writing for the 
Regional Theatre-Not Broadway," 
by Pulitzer Prize-winning play
wright John Patrick. 

The widespread growth of so 
many small theatre groups (includ
ing those in college and university 
drama departments) has been so 
gradual in recent years that it is 
easy to overlook the fact that local 
actors have not always had the op
portunity to act in community or 
college productions. A scant 60 
years ago such would have been 
virtually impossible. Organized 
local play groups, producing on a 
regular basis, were a rarity. 

History now credits Andre An
toine's Theatre Libre in Paris with 
being the real pioneer in the Little 
Theatre Movement which spread 
quickly to Germany, England, 
Russia and Ireland-all during the 
1890s. The United States was slower 
to adopt the movement, and yet be
tween 1912 and 1917 some 50 or 
more groups sprang up around the 
country. Of that number, several 
achieved renown: Maurice Browne's 
Chicago Little Theatre, the Wash
ington Square Players (which later 
became the Theatre Guild), the 
Provincetown Players (which pro-

Members of the Sumter Little Theatre in a scene from Shakespeare's 
A Midsummer Night's Dream. The company performed in various Sumter 
school buildings before moving into a new, permanent home in 1969. 
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duced the early works of Eugene 
0 'Ne ill), and the Neighborhood 
Playhouse. Many of these early 
theatre groups ceased operations 
during World War I and were not 
revived afterward. 

Indirectly, the war proved to be 
a pivotal force for South Carolina's 
entry into the little theatre realm. 
Brought to Columbia by the Army 
to serve as morale sergeant at Camp 
Jackson, a young former profes
sional actor named Daniel A. Reed 
so impressed the Columbia Drama 
League with his talent and enthu
siasm that they asked him to return 
to Columbia a few months after the 
war to direct a fledgling dramatic 
effort named the Columbia Stage 
Society. Opening on Oct. 9, 1919, 
at Columbia High School, the Towri 
Theatre, as it came to be called, be
came the state's first serious and 
sustained effort at giving local citi
zens a chance to work in the 
various areas of play production. 
Today, in its 53rd season, the Town 
Theatre is the nation's oldest little 
theatre group in continuous 
operation, and under professional 
direction, since its inception. 

In a very real sense, Reed's suc
cess with Columbia's theatre 
formed a model for others to emu
late. In the eight seasons that he 
served as director in the 1920s, 
Reed received visitors from Mary-
1 and, Virginia, Florida and 
Georgia at the Town Theatre to 
discuss organizing similar groups in 
those states. Closer to home, Reed 
journeyed to Greenville, Sumter 
and Savannah to speak to citizens 
about forming their own producing 
groups, and he performed an even 
more vital boost for the cause of 
local theatre by touring Town 
Theatre productions to such South 
Carolina towns as Camden, Sumter, 
Edgefield, St. Matthews, Charles
ton, Winnsboro, Hartsville, Rock 
Hill and Spartanburg. Although few 
South Carolinians are aware of it, 
Daniel Reed also taught, in the 
1920s, the first formal drama 
classes to be offered at the Univer-
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sity of South Carolina. 
Even though a number of famous 

community groups grew up in the 
1920s and 1930s in other states, 
Columbia's Town Theatre domi
nated the South Carolina scene dur
ing much of that time partly be
cause it had already built its own 
theatre plant (which had opened on 
Dec. 18, 1924), consistently main
tained its paid professional staff, 
and had managed to gain a sound 
operatiol)al head start before the 
stock market crash and ensuing De
pression. 

On Nov. 26, 1937, Charleston's 
Footlight Players pulled off perhaps 
the most interesting theatrical event 
of the decade in South Carolina 
with their performance of Far
quhar's The Recruiting Officer ,in 
the newly reconstructed Dock 
Street Theatre. The Footlight 
Players had formerly worked in an 
old warehouse at 20 Queen St. and, 
because they were Charleston's 
oldest community theatre group, 
were the logical lessees of the city
owned theatre which had been 
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modeled after the original theatre 
on that site. The first theatre had 
opened Feb. 12, 1736, also with 
Farquhar's The Recruiting Officer. 
Emmett Robinson, who has been 
on the Charleston theatre scene for 
over 30 years, is still managing di
rector of the Footlight Players who 
this year have a membership of 
3,050. 

The World War II years proved a 
devastating setback to many small 
groups because of the manpower 
shortage, but the decade saw the 
flourishing of the state's two largest 
community theatres (based on the 
current season's memberships): the 
Greenville Little Theatre and the 
Spartanburg Little Theatre. Green
ville's handsome new little theatre, 
the Charles E. Daniel Theatre, is the 
state's largest and most modern 
community theatre facility. Built 
from private donations at a cost of 
about $800,000, it opened its doors 
on April 1 7, 1967. Although organ
ized originally in 1926, the theatre 
and its activity died during World 
War II. Reorganized in December 

The Spartanburg 
Little Theatre, 

under the 
directorship of 
David W. Reid, 

produced the 
musical Oliver 

three years ago. 
Reid has directed 

105 of the 106 
productions staged 

at the theatre. 

-Photo by B & B Studios 

1945, the theatre ultimately se
cured the old Glider Base movie 
theatre on Lowndes Hill Road and 
remained there from March 1948 
until the opening of the current 
building. Robert H. McLane as
sumed directorship of the theatre in 
1948 and is still active in that po
sition. 

The Spartanburg Little Theatre 
was founded in 1946, and during its 
first five years plays were per
formed at the City Recreation 
Center, a former USO Club. The 

A scene from 
the Aiken 
Community 
Playhouse 
production 
of Little 
Mary Sunshine. 

-Photo by Ward 
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group moved in 1951 to Camp 
Croft where it renovated a large GI 
theatre. The building is still owned 
by the Spartanburg County 
Foundation which enacts a token 
annual rent of a dollar. David W. 
Reid, public relations director at 
Converse College, has directed 105 
of the 106 productions staged at 
the theatre. 

By 1968, the number of little 
theatre groups in South Carolina, in 
both towns and colleges, had grown 
to such an extent that a move was 
made to organize these groups into 
a state association. About 50 per
sons attended the organizational 
meeting held at Columbia's Town 
Theatre. Don McKellar of Green
wood, who had been instrumental 
in fostering the idea, became the 
South Carolina Theatre Associa
tion's first president. The organi-
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zation 's success is unequivocal, if 
figures are a gauge. At its recent 
convention in Anderson, approxi
mately 200 theatre people through
out the state were in attendance. 

Little Theatres have become big 
business in South Carolina. While 
most of the state's community 
groups receive no municipal funds 
and therefore must exist on their 
memberships and box office, an
nual budgets of $60,000 in Charles
ton for a season of six plays and 
$35,000 in Spartanburg for a 
season of four plays are typical for 
the larger groups. Ambitious pro
grams in many theatres offer work 
in children's theatre, and several 
groups even offer theatre classes for 
different age groups. 

For years, most people in the 
United States have been condi
tioned to think that the word 

"theatre" is synonymous with New 
York theatre, or professional tour
ing companies, at least. Today, this 
is no longer true. The growing re
gional, community and college 
theatre programs give lively dissent 
to that interpretation. Making shift 
in old barns, warehouses, aban
doned movie houses, clubhouses 
and other strange places, little 
theatres continue to flourish with a 
vitality that makes insuperable odds 
seem like mere hurdles. South Caro
lin a' s many-and-varied theatre 
groups, forming an indisputably sig
nificant cultural asset to the state, 
have found local acceptance, sup
port and large audiences. 

C. Robert Jones is a playwright and 
an assistant professor in the Depart
ment of Theatre Arts at Mars Hill 
College. 
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DINNER 
FDR A COUNTRY CAPTAIN 

H
istoric recipes are as much a part 
of spring in Charleston, South 
Carolina, as are mellowed an

tiques and 18th-century houses. 
Charlestonians often entertain 
friends in the walled gardens beside 
200-year-old houses by comple
menting the color of early azaleas 
with Chicken Country Captain 
served over a fluffy white Rice Ring 
cooled with a crisp Tossed Green 
Salad accented with French Dress
ing. Benne (Sesame) Seed Biscuits 
complete a menu that tempts 
winter-weary appetites into action. 

The flavor of a southern seaport 
can seep into the homes of hungry 
Americans across the country by 
way of heirloom recipes published 
hy the Junior League of Charles
ton, S.C., Inc. 

CHICKEN COUNTRY CAPTAIN 
1 bunch parsley (chopped) 
4 green peppers (chopped) 
2 large onions (chopped) 
Cooking oil 
1 (No. 2112) can tomatoes 
1 tsp. mace 
2 tsp. curry powder 

Salt and pepper to taste 
1 clove garlic (chopped) 
2 fryers, cut in pieces 
Paprika and flour 
1h box currants 
Cooked rice 
1h lb. blanched almonds 

Fry parsley, green peppers and 
onions in cooking oil slowly for 15 
minutes. Put this mixture in roaster 
and add tomatoes, spices, salt and 
pepper. Simmer 15 minutes, then 
add garlic. Dredge chicken in a mix
ture of flour, salt, pepper and 
paprika. Fry till brown. Lay 
chicken in the sauce and simmer at 
275 degrees in a covered roaster for 
11h to 2 hours. Add currants 1h hour 
before serving. Arrange rice on a 
large platter, pour sauce over this 
and place pieces of chicken on top. 
Sprinkle toasted almonds on 
chicken. Serves 8. 

RICE RING 

Cook 2 cups raw rice. Pack in a 
greased l 1h-quart ring mold, then 
set in a pan of hot water and 
simmer for 10 minutes, or until rice 
is hot. Unmold on a hot platter. 
Serves 8. 

Sand lap per 
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on the 
Jack Daniel's tour, we won't rush you. If you 
want to stop for something, go ahead and stop. 

The tour through our distillery 
takes about an hour. And if you 
find anything you'd like to 
linger over, go ahead. You can 
catch up on anything you missed 
from Mr. Garland Dusenberry. 

(He's the man who takes you through.) Just tell 
him what you missed 
and he'll take it from 
there. But he's a talker. 
So you might end up 
being with us more 
than an hour. But if 
you don't mind, we 
certainly don't either. 

CHARCOAL 
MELLOWED 

6 
DROP 

6 
BY DROP 

TENNESSEE WHISKEY • 90 PROOF BY CHOICE c 1971, Jack Daniel Distillery, Lem Matlow, Prop., Inc. 

DISTILLED AND BOTTLED BY JACK DANIEL DISTILLERY • LYNCHBURG (POP. 361), TENN. 
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TOSSED GREEN SALAD 
2 heads of lettuce 
1h lb. spinach 
1 jar artichoke hearts 
3 tomatoes, diced 
1 alligator pear 
French Dressing 

Be sure to dry lettuce and spin
ach thoroughly. Add other ingre
dients and toss with French Dress
ing. Serves 6. 

FRENCH DRESSING 
2 rounded tsp. salt 
1 rounded tsp. sugar 
1h tsp. mustard 
1/2 tsp. black pepper 
1h tsp. celery salt 
1 tsp. Worchestershire sauce 
1 clove garlic 
1 cup olive oil 
% cup vinegar 

Put in quart jar and shake well 
before using. Half malt and half tar
ragon vinegar is good. 

MIDDLETON GARDENS' 
BENNE SEED BISCUITS 

2 cups flour 
1h cup shortening 
1h tsp. salt 
1h cup roasted benne seed 
1 tsp. baking powder 
1h cup cold milk 

Cream shortening and flour, bak
ing powder and salt. Mix in benne 
seed. Then add milk and cream 
again thoroughly. Roll out on 
floured breadboard very thin. Cut 
out with small biscuit cutter. Bake 
in 350-degree oven 7 to 9 minutes. 
Sprinkle with salt while hot. 

Recipes for the above delicacies 
are from Charleston Receipts, pub
lished by the Junior League of 
Charleston, S.C., Inc. All proceeds 
from the sale of the cookbook are 
used by the Junior League to help 
support its community projects. 

Frosted with illustrations by 
nationally famous artists and 
sprinkled generously with Gullah 
verses and phrases, Charleston 
Receipts is available from local gift 
shops and bookstores, including 
Sandlapper Bookstore, or from 
Charleston Receipts, P .0. Box 1 77, 
Charleston, S.C. 29402. 
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Old Charleston 
bY. 

Candlelight 
By Jack Leland 
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Every spring 10,000 candles 
are lighted in private homes 
in old Charleston. Home-

owners open their doors to visitors 
at the behest of the Historic Charles
ton Foundation, an organization 
that has literally restored a large 
part of the old city. Fourteen of 
those tours are by candlelight. 

Come March 17 this year, the an
nual foundation-sponsored tours 
will begin and run for 25 days, pre
sen ting 7 completely different 
routes, 11 in the afternoons and 14 
by candlelight. During the candle
light tours, streets are roped off and 
traffic blocked that visitors may 
stroll unharassed along pathways 
that knew the padding of barefoot 
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Indians, the rattle of sabers and the 
roar of musketry; past tiny walled 
gardens with tinkling fountains and 
the bright flash of azaleas greeting a 
burgeoning spring. 

Hostesses as charming, if not 
as historic, as the tour houses stand 
by to welcome, to explain, to show. 
Even homeowners whose houses are 
not on the current year's tour light 
candles in their houses too, to make 
the scene as nearly authentic ante
bellum and 18th-century as pos
sible. 

The historic harbor, or bay, tours 
begin the season on March 17 and 
run alternate days through March 
23. Visitors may tour the huge 
mansions in the waterfront area; 

may see across the waters the three 
historic forts-Moultrie, where the 
British fleet was beaten off in 1776; 
Sumter, where the Civil War began; 
and Castle Pinckney, the up-harbor 
island fortress named for the 
Charlestonian who told the mighty 
powers of Europe: "Millions for de
fense but not one damned cent for 
tribute." 

They may pause at the house on 
East Battery where lived the scien
tist from whose agile mind came 
the first semi-submersible to be 
used in war, the Confederate States 
Navy's David, prototype of the suc
cessful submarine Hunley and an in
novation that changed marine war
fare. 

They may walk along the High 
Battery promenade, just above the 
shoreline under which lie the bones 
of such pirates as Stede Bonnet and 
others who were hanged high on 
Oyster Point and then interred be
low the rise of the tides they had so 
violently bloodied. 

And peek down narrow alleys 
which, in Charleston, are not areas 
of want and poverty, but quaint 
and even posh living quarters where 
miniatures of the great houses show 
their weathered soft brick to the 
kind sun and gentle sea breezes. 

The four Tradd Street candle
light tours begin March 18 and run 
on alternate days through March 
24. Windows of houses along the 
route have their curtains drawn and 
their shutters braced so that visitors 
may see inside the lovely old 
houses, many of them occupied by 
the same families for more than 
two centuries. Under the soft light 
from the tapers, the sheen of old 
mahogany, the glitter of fine crys
tal, the gleam of antique silver and 
the muted colors of old paintings 
combine with the warm tones of 
Aubusson rugs and natural paneling 
to form a composite of charm that 
sometimes belies the scene. 

A view of Rainbow Row on East 
Bay . Spacious East Bay mansions 
will be featured on the Harborside 
tour March 17, 19, 21 and 23 . 
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Charleston's old houses have 
known life in all of its vagaries, 
from the lilt of a lover 's song to the 
unmasking of a savage nature; from 
jesting comedy to the brutal on
slaught of enemy cannonades; from 
the sweet soughing of a summer's 
zephyr through the palm fronds to 
the violent surge of a hurricane's 
tidal wave crashing over the Battery 
walls. 

Sometimes tour visitors have a 
serendipi tist 's 1 uck and gaze 
through windows at scenes never 
advertised in the foundation's bro
chures. 

On one candlelight tour, a 
Charleston newspaperman and his 
wife saw an unusually large group 
of people ahead of them, all in
tently peering into a house which 
was not on the tour but which had 
its rooms all lighted by candles. They 
hurried to the site and saw within 
the finely paneled and furnished 
drawing room a Charleston couple 
well known for tippling and quar
reling . The pair literally "read each 
other's titles" to the delight of the 
spectators until they realized they 
had an audience . Then, in the finest 
tradition of born actors, they 
joined hands, faced the windows , 
bowed deeply and ran from the 
mom. It was a show that probably 
will never be repeated, unfortu
nately. 

The Ansonborough tours, which 
commence March 26 and repeat on 
March 30 and April 3, are after
noon visits to the district which the 
Historic Charleston Foundation 
turned from a slum into one of the 
city's most sought-after residential 
areas. The foundation accomplished 
this by raising money, buying 
houses, selling them for planned 
restoration or restoring them for 
sale. From the seed planted by the 
foundation, many other individual 
restorations have been fostered and 
a magnificent antebellum area of an 
old city saved for posterity. 

In this area also may be seen the 
handsomely porticoed original High 
School of Charleston (1839), first 
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The Trezevant House on Stall's Alley typifies the quaintness 
of the homes. Stall's Alley is part of the Harborside tour. 

public high school in the state; the 
facade of the magnificent old Ben
nett Rice Mill; St. Mary's Roman 
Catholic Church, oldest Roman 
church in the Southeast; Synagogue 
K.K. Beth Elohim, oldest Orthodox 
Jewish temple in America; and 

-Photos by Andrew Simons 

Charleston's oldest dwelling house. 
Candlelight tours of Church 

Street will take place on March 25, 
28 and 31. These are comparable to 
the Tradd Street evening strolls but 
the houses are different. Church 
Street was one of the earlier major 
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thoroughfares inside the old walled 
city. Along this street are such 
dwelling houses as the Heyward
Washington House (where George 
Washington lived while in Charles
ton in 1791); the nearby house 
from whose balcony he is reported 
to have addressed an impromptu 
citizens' gathering; Cabbage Row, 
which became the Catfish Row of 
Porgy and Bess; the house in which 
DuBose Heyward wrote the original 
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Porgy; and the mother church of 
the Southern Baptists. 

King Street, which lay outside 
the walls of the old city, developed 
spasmodically with the result that it 
contains a wide variety of houses 
insofar as style, size and era are 
concerned. The King Street tours, 
all by candlelight, are on March 
27-29 and April 1. 

This tour route passes prerevolu
tionary, postrevolutionary and 

The rectory of St. Philip's Episcopal 
Church, where lie the remains of 
John C. Calhoun and other state 
leaders. Located on Church Street, 
the building was erected in 1807. 

antebellum houses that range from 
the Georgian magnificence of the 
Miles Brewton House (1769) to the 
spartan simplicity of the trio of 
"French Houses," where Huguenot 
refugees settled and where La So
ciet~ de Bienfaisance Francaise was 
founded. 

On King Street is O'Donnell's 
Folly, a magnificent soaring man
sion whose builder took so long to 
construct it that his fiancee eloped 
with another man. Nearby is the 
home of Commodore Duncan Na
thaniel Ingraham, who took his 
lone United States sloop of war 
into the harbor of Smyrna, Turkey, 
in 1853 and told an Austrian man
of-war there either to turn loose a 
naturalized Austro-American or he 
would open fire. And off the street 
run some of Charleston's most 
charming sideways: Price's Alley, 
Lamboll, Little Lamboll and Weims 
Court. 

Legare Street is a street of large 
mansions, many of them built 
shortly after 1800 as townhouses 
for wealthy plantation owners. Be
tween the third stories of two of 
these mansions that face each other 
across the street, a most unusual 
duel took place between two 
cousins who fired pistols across the 
intervening thoroughfare until 
honor was satisfied. The street will 
be shown during the afternoons of 
April 5, 7, 9 and 11. 

At 32 Legare, an extremely high 
brick wall with broken glass em
bedded in its top is mute testimony 
of the power of love. It was built 
by the headmistress of a girls' 
school at that address, but too late, 
for one of her prize students eloped 
anyhow. 

For 1972 the foundation has 
added a new area tour. For the first 
time Queen Street is included in the 
listings. Queen Street, with its com
posite of row houses, townhouses, 
small and large houses, will be seen 
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by candlelight along with its neigh
boring State Street on April 4, 6, 8 
and 10. 

The two streets cross each other 
a block from East Bay Street, 
which once was lined with piers 
that berthed ships from all over the 
world. A scant half block away is 
Chalmers Street which, with State 
Street, formed the city's first 
tenderloin district. Some of the 
houses now converted to respecta
bility have lurid histories of the 
days when iron men sailed wooden 
ships and sought lusty pleasure 
ashore. 

And hard by are the Dock Street 
Theatre, America's first legitimate 
stage; the French Huguenot 
Church, which used to time its ser
vices to coincide with the tides so 
that upriver planters could more 
easily attend; St. Philip's Episcopal 

Church, where rest the bones of 
John C. Calhoun and other leaders; 
the old Powder Magazine, the city's 
oldest building; Vendue Range, 
where a slave auction stood; and 
the Old Slave Mart. 

Two major hotels and a large 
motel are within walking distance 
of the tour areas and other hotels 
and motels are a few blocks away. 
The tours are near the city's finest 
restaurants, antique stores and 
boutiques. 

Other events that a visitor might 
enjoy in Charleston during the same 
period when the old gardens are 
abloom include plays in the old 
Dock Street Theatre from March 10 
to April 22; a sidewalk art show, 
March 17, 18, 24 and 25, and April 
7-8. 

Individual tours planned for the 
spring are a townhouse tour March 

The Nathaniel Russell House on Meeting Street was built before 
1809 by a merchant prince who came south from Rhode Island. It 
presently is headquarters of the Historic Charleston Foundation. 
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18 by St. Michael's Episcopal 
Church, which also will sponsor a 
plantation tour April 8. St. Philip's 
Episcopal Church will have a plan
tation outing March 25 and a town
house tour April 15. 

The Garden Club of Charleston 
will offer its Easter House Tour 
April 1 and, on April 14, the Col
lege of Charleston Alumnae Asso
ciation will conduct a candlelight 
house tour in the old city. 

The houses and public buildings 
that line the old streets through 
which the annual tours perambulate 
echo names familiar to any student 
of history: Francis Marion, William 
Moultrie, Lord Cornwallis, Lord 
Rawdon, Sir Henry Clinton, Sir 
Peter Parker, Lord William Camp
bell, Lafayette, George Washington, 
Charles Pinckney and Charles 
Cotesworth Pinckney, John Audu
bon and John Bachman, Eliza 
Luc as Pinckney, Pierre Gustave 
Toussant Beauregard, Robert E. 
Lee, Osceola, William Tecumseh 
Sherman, Edgar Allan Poe and 
others. 

The plantations and rural 
churches also have had their ties 
with the great and the near great. 
The Blessing, on the Cooper River, 
is a plantation where a spirited 
horse tossed a visiting U.S. Army 
lieutenant in 1846, breaking his leg. 
His name: William Tecumseh Sher
man-the man who was to burn a 
larger part of the state later on. In 
recent years it has been suggested
perhaps not in jest-that a statue be 
erected to the horse with this 
simple inscription: "Better luck 
next time." 

The old city has come a long way 
from the time when its planter
merchant aristocracy depended on 
the rice, cotton or indigo crops for 
prosperity. Today, they've dis
covered it's more profitable to cul
tivate one tourist than two acres of 
land, and when it comes to tours, 
no one can hold a candle to them. 

Jack Leland is a staff writer for the 
Charleston Evening Post. 
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T
he small white church stands in 
simple dignity beneath tall oaks 
draped with Spanish moss. Al

though some of its original 
members are buried in Hagerman 
Cemetery a few miles to the west, 
many old and mottled tombstones 
are scattered about the churchyard 
in family groups. Some are un
guarded, but others are enclosed by 
an iron fence or a low brick wall. 

Historic Appleby's Methodist 
Church faces a highway which has 
been paved only in recent years. 
Cars, tractors and pickup trucks 
speed along where once stagecoach 
teams raised clouds of dust, hurry
ing to reach Koger's stage stop 
before night. (The stage stop has 
also survived and is now a private 
home.) 

Appleby's church is more than 
150 years old. The exact date of its 
founding is not known, but it was 
built in the early 1800s and appears 
on Mills' 1820 map of Colleton Dis
trict. According to information 
gathered by Dr. J. Gavin Appleby 
of St. George, some settlers north 
of the Edisto River decided to form 
a church of their own, so that they 
would not have to cross the river to 
attend services at the Mt. Carmel or 
Greenpond churches on the south 
side. 

The land for the church, donated 
by Dr. Morgan Appleby, consists of 
four acres adjacent to the old high
way from Charleston to Augusta. 
The location is three miles west of 
the town of Grover and one mile 
west of Koger's coach stop. The 
church is built of local heart lumber 
and is sealed with wide, hand
planed boards. The straight-backed 
pews and the pulpit were fashioned 
by hand on the grounds. 

Since it was the custom at the 
time for men to sit on one side and 
women and children on the other, 
the church has two front doors. 
Between these doors, facing the rear 
of the sanctuary, stands the pulpit 
behind a wooden rail. Two small 
sections of pews are placed against 
the side walls and face the pulpit. 
Older members of the congregation 
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OLD 
APPLEBY'S 

Left: Appleby's 
Methodist Church 
in Dorchester 
County. Below: 
Costumed 
children at 
the church's 
tricentennial 
program. 

By Claudia B. Kizer 
-Photos by E.O. McMahan 

once sat in these "amen corners." 
When some portion of the sermon 
met with their approval, they re
sponded with a hearty "Amen!"; if 
they disagreed, they scuffed their 
feet loudly to show disapproval. 

For about three-fourths the 
length of the church, the pews were 
placed on each side of a wide center 
aisle. The remaining pews on both 
sides were set apart by waist-high 
divider posts, one of which still 
stands. Behind the dividers sat the 
slaves, who entered through a door 
in the rear of the building. Accord 
ing to Mrs. Berry MacAlhany, the 
oldest living member of Appleby's, 
many slaves were buried behind the 
church, but there are no markers on 
the graves. 

The church has no organ, and 
Mrs. MacAlhany recalls that in her 
childhood, either the minister or 
some member of the congregation 
"raised the tune" and led the sing
ing of the hymns. 

For many years the church 
served as the religious, educational 
and social center of the commun
ity. At one time there was a small 
schoolhouse in the western corner 
of the churchyard, but nothing re
mains to indicate the exact loca
tion. 

According to old records, the 

churchyard was also used as the 
mustering ground for Company C 
of the 24th regiment of South 
Carolina Volunteers. This regiment 
was made up of men from the sur
rounding countryside who, during 
the last stages of the Civil War, 
fought against Gen . Sherman's 
army from Chattanooga to Atlanta. 

The original congregation of 
Appleby's church consisted of 48 
members who depended upon cir
cuit riders and local lay ministers 
for services. After a time the mem
ber ship increased but, in 1829, 
when the Methodist Conference of 
South Carolina began a system of 
plantation services, the group grew 
smaller. In later years this church 
shared a minister with the Grover 
church, but membership continued 
to decrease until the 1940s, when 
services were discontinued. 

Appleby's church is kept in good 
repair by descendants of the origi
nal members, and it is used occa
sionally for memorial services. On 
April 12, 1970, it was the center of 
a colorful tricentennial program, 
reviving memories of the contribu
tion which this church has made to 
the religious heritage of the state. 

Claudia Kizer is a free-lance writer 
from St. George. 
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A 
baffling dearth of information 
confronts the researcher who 
seeks biographical data on early 

American organ builders such as 
Thomas Appleton of Boston, Henry 
Erben of New York, A.B. Felge
maker of Erie, Pennsylvania, and 
John Baker of Charleston. Though 
little has been recorded about the 
lives of these 19th-century crafts
men, the masterly instruments 
which bear their names speak elo
quently of their skill and artistry. 
South Carolina is fortunate to have 
.several of these early organs in a 
good state of preservation. Henry 
Erben organs are in regular use to
day at Stateburg, Charleston and, 
presumably, Newberry. Felgemaker 
organs are used in Charleston and 
Summerton. Rare instruments are 
also to be found at Liberty Hill, 
Abbeville and Pendleton. Perhaps 
there are others in the state which 
are prized locally, but which are as 
yet unknown to the general public. 

All too frequently in the past 
churches with renovation programs 
have cast aside their old organs, un
mindful of their possibilities and 
timeless value. To foster an appre
ciation of fine old organs and to en
courage churches to preserve them, 
the Organ Historical Society was 

26 

.. ~.: - - - - - •• -:-.•• "'c ;;,,; .. ;; .. .-.... -.... -... .-......... -.... -........ ::::::.:::::.:::: ... - .:-:-::- :--:._. ................ - • 

=--· --~ 



11 
I 

The Second Presbyterian Church 
of Charleston formerly had an 1857 
Erben organ, the first organ in the 
nation to be divided and installed 
with half of the parts on one side of 
the gallery and half on the other. 
The plan called for pioneering tech
niques and the utmost mechanical 
skill in running the connecting parts 
under the flooring from one side of 
the gallery to the other. The feat 
was highly successful and set a 
trend for similar installations in 
other churches. The new Moeller 
organ, delivered to the church in 
1956, was installed in this manner 
in the old Erben case. Since the 
church had no use for the Erben 
organ, a young man of the congre
gation asked for it and was given 
permission to take it. Before he 
could get the organ moved, how
ever, the new Moeller arrived and 
the discarded Erben organ was con
signed to the dump. 

One of Charleston's original 1 7 
Erben organs was built for the Cir
cular Congregational Church in 
1854, but it was later destroyed by 
fire . The church kept an old Hook 
and Hastings organ many years 
after it became unserviceable, 
hoping someday to have it rebuilt. 
Recently some outsiders, noticing 
the old pipes, asked to buy some of 
them. The pastor explained that he 
was holding them until the church 
could have the organ restored. 
Shortly afterward the pipes were 
found destroyed in an act of van
dalism, ending forever the fond 
hope of reconstructing the organ. 

St. John's Lutheran Church in 
Charleston has an old Erben case in 
which a Schantz organ has been in
stalled. The organ, much larger than 
the original Erben, is in the bal
cony. The console was moved some 
distance from the pipes when the 
organ was electrified. (The console 
of tracker organs usually remains 
close underneath the pipes.) The 
organ case is white, the pipes gold, 
and the unit gives the effect of a 
graceful drapery. 

Another of Charleston's original 
1 7 Erben organs was built for St. 
Philip's Episcopal Church in 1833, 
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but this organ was demolished 
during the Federal bombardment of 
the city . Still another was built for 
Kahal Kadosh Beth Elohim syna
gogue in 1841, and the original 
case-with a modern organ in it-is 
still there. 

The organ in the synagogue is of 
special interest because it was the 
first organ to be introduced in a 
Jewish synagogue in America and, 
further, it became grounds for a 
legal controversy. The progressive 
faction, in the majority at the time, 
introduced an organ in the syna
gogue as an accessory to worship. 
-Photo by Doris B. Scott 

The organ at Liberty Hill Presbyterian 
Church is probably the oldest pipe organ 
in the state still in regular use, built in 
England and imported in the early 1800s. 

Contending that the charter did not 
allow instrumental music as part of 
the ritual, the minority protested, 
withdrew to worship elsewhere, and 
took the case to court in 1845. The 
court decision was in favor of the 
progressives and the Erben organ re
mained. In time, even conservative 
Jewish congregations brought or
gans into their places of worship. 

St. Philip's Chapel, used for com
m union services and small wed
dings, has a rare 1839 Appleton 
organ. Thomas Appleton was an 
outstanding 19th-century organ 
builder in Boston whose work was 
considered the finest of the period. 

This organ, smaller than the one in 
the Huguenot church, was origi
nally pumped by hand, but now it 
is equipped with an electric motor. 
It also has a key-coupling device. 
The organ has 20 pedal notes and 7 
ranks of pipes; the pedal board is 
original. St. Philip's church had the 
manual replaced and the organ re
stored in 1967, when it was in
stalled in the chapel. The pipes con
tain so much lead that some have 
begun to collapse from their own 
weight. The mahogany case is orn
amented with carving and is well 
preserved. The organ's excellent 
craftsmanship has served it well 
through the ages and very few re
pairs have 'been required. Electro
pneumatic organs built today, on 
the other hand, require major re
pairs every 20 years or so to keep 
them operating. 

The Appleton organ was pre
viously in the Church of the Re
deemer at the Seamen's Institute on 
East Bay. Churchwomen used to 
serve refreshments and present con
certs to residents there each Sun
day. Several years ago the Episcopal 
Church deconsecrated the Seamen's 
Institute church and sold the build
ing. There are no records to show 
the original location of the organ. 
Some believe it was once in the 
chapel of the Charleston Orphan 
Home, now demolished. 

At St. Michael's Episcopal 
Church, the oldest church edifice in 
Charleston, may be seen the only 
Snetzler church organ case in the 
United States, one of only 12 of its 
type still extant. Johann Snetzler 
emigrated to London from Ger
many in 1749 and opened his fac
tory in 1755. He was considered 
the most distinguished organ 
builder in England and was recog
nized as the equal of any on the 
Continent during the mid-18th cen
tury. The organ arrived at Charles
ton harbor in 1768 on the Polly 
and Betsey. It was a well-balanced 
baroque instrument, remarkable for 
its softness of tone and adaptability 
to contrapuntal music, and had a 
handsome mahogany case. During 
the War Between the States the 
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The E.M . Skinner organ at Washington 
Street United Methodist Church in Colum
bia was bought in 1920. At the con
sole is the late organist David A. Pressley. 

organ was stored in the Sunday 
school building of St. Paul's, Rad
cliffeboro, and was replaced in St. 
Michael's in the late fall of 1865. 
After the earthquake in 1886, it 
was taken down, repaired and re
placed. During the 143 years it was 
used, Henry Erben and John Baker, 
both masters of their craft, were 
among those who repaired and 
added to it. 

In 1910, the Austin Organ Co. of 
Hartford, Connecticut, was engaged 
to build a new organ into the 
Snetzler case, utilizing as many as 
possible of the old pipes, so that 
some reminders of the Old World 
organ might remain. The size of the 
new instrument necessitated ex
tending the case eight inches in 
front and on both sides. The front 
of the old case formed the central 
panel of the new case, and the sides 
of the old case were folded out to 
form the extension to the new case. 
The flanking sections, parts of the 
original case, were fitted with 
dummy pipes, and an electric 
blower was supplied. The new 
organ was completed in 1911 and 
played for the first time at the ses
quicentennial celebration by Arthur 
Speissegger, a direct descendant of 
John Speissegger, who six genera-
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tions earlier had set up and tuned 
the Snetzler organ newly arrived 
from England. In 1939 the console 
was electrified and the action of the 
1910 organ replaced. Today St. 
Michael's organ is a composite of 
the 200-and-more years which have 
gone into its making. 

The Masonic Temple in Charles
ton contains an organ bearing the 
nameplate: A.B. Felgemaker, Erie, 
Pa. Est. 1865; Opus 871. Felge
maker, a German emigrant to this 
country, attained note as a skilled 
organ builder. Only two of his 
organs are known to be in use in 
South Carolina today. The Masons 
use the organ regularly in their ser
vices. The organ fits so perfectly 
into its setting that the stage on 
which it rests, and the railing 
around it, seem to have been de
signed with it in mind. 

Trinity Methodist Church has an 
Austin organ built into a Felge
maker case. The Felgemaker tracker 
organ it formerly owned could not 
be repaired and was discarded. In 
the balcony, where the organ is in
stalled, is a plate reading: "Organ 
installed December 3, 1950, and 
dedicated March 18, 1955, replac
ing organ used from 1889 to 1950 
in two other buildings of old Trin
ity Church and 22 years in this 
building." The organ case is white 
and its carving corresponds with the 
elaborate ceiling and moldings of 
the church. The imposing, recently 
renovated building was the former 
Westminster Presbyterian Church. 
Classic Revival in style, the organ 
was patterned after the Church of 
the Madeleine in Paris and com
pleted in 1850. 

Several other Felgemaker organs 
were in Charleston before 1898. 
During the War Between the States, 
Charleston sent some organs and 
other properties to Columbia for 
safekeeping with the mistaken con
viction that there they would be 
protected from Gen. Sherman's 
raids. Tragically, they were sent in
stead to a rendezvous with de
struction and were lost in the burn
ing of Columbia. 

The other Felgemaker organ in 

use today in South Carolina is at St. 
Mathias Episcopal Church in Sum
merton. It is a two-manual organ 
with tracker action. The date Feb. 
23, 1870, is penciled on the 
bellows. St. Mathias bought the 
organ from Washington Street 
Methodist Church in Columbia in 
1922. The Felgemaker had been in
stalled at Washington Street church 
during the pastorate of Rev. Hil
liard F. Creitz berg, who served 
from 1890 to 1892. The sexton 
pumped the organ as D.A. Pressley, 
organist at Washington Street 
church for 60 years, played. To re
place its old Felgemaker, Washing
ton Street church in 1920 pur
chased a new E.M. Skinner organ, 
considered the most prestigious of 
organs built in the first quarter of 
the century. 

Probably the oldest organ still in 
use in the state is in the Presby
terian church at Liberty Hill. It has 
a brass plate bearing the name 
James Jackson and the year 1820. 
The organ was made in England and 
possibly was brought to the Jack
son firm long before the date 
shown. The simple, dark wood case 
is square and devoid of ornamenta
_tjon. The organ, which has one key-

Miss Louise Hunter sits at the keyboard 
of the organ at St. Paul's Episcopal Church 
in Pendleton. Mrs. John C. Calhoun led 
the church's drive to buy it in 1848. 
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board with four stops on either 
side, originally was a gift to Be
thesda Presbyterian Church at 
Camden by John Chestnut in 1820. 
It was considered the finest pipe 
organ of its time. After using the 
organ 87 years, Bethesda decided to 
purchase a more modern instru
ment. In 1907, John G. Richards 
(governor of the state from 1927 to 
1930) secured the old organ for 
Liberty Hill Presbyterian Church. 

The organ at St. Luke's Episcopal 
Church, Newberry, was received as a 
gift from a Charleston church in 1855. 

-Photo by Nicho ls Studio 
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Richards' wife served as organist at been discovered on the instrument. 
Bethesda and Liberty Hill for al- (Builders sometimes concealed their 
most 60 years. She raised money to names in out-of-the-way places, as 
have the organ, originally pumped in the case of the Snetzler organ of 
by hand, equipped with an electric St. Michael's. When that instrument 
blower. Her daughter Margarette is was being dismantled in 1863 to be 
now organist. stored, John Beesley, the sexton, 

Trinity Episcopal Church in spied a small piece of paper pasted 
Abbeville has a rare John Baker to one of the pipes. It reads: "John 
organ, believed to be one of five Snetzler fecit Londini 1767 ." The 
built by the noted Charleston signature was later framed and 
craftsman. None of the others has placed on the side of the case.) 
been accounted for. The Baker in- St. Luke's organ was a gift from 
strument, a tracker organ, was a Charleston church in 1855, the 
brought overland to Abbeville by year the Gothic stucco-on-brick 
oxcart and installed when the church in Newberry opened. Its 
church was completed in 1860. It is handsome pine case blends with the 
possible that the organ was built hand-carved pews of ancient long
even prior to that time and that leaf pine. During the War Between 
some of its parts were made in Eng- the States the organ was removed 
land and assembled in Charleston and taken by E.S. Bailey, a vestry
by John Baker. Although it may man, to a private home for safe
still be pumped by hand, as origi- keeping, and the church was closed 
nally designed, an electric motor for a year. In August 1869, the 
has been installed to supply air to organ was returned to the church. 
the bellows. It has about 360 pipes, The organ was electrified about 
a manual with four octaves, one oc~ 1912. Mrs. John Wagner is pres
tave of pedals, and eight usable ently the organist at St. Luke's. 
stops. Mrs. Gerald Adams is the The Church of the Holy Cross at 
organist at Trinity church. State burg uses a Henry Erben 

The organ in the chancel of St. organ. Consecrated in 1852, the 
Paul's Episcopal Church in Pendle- church is a gem of Gothic architec
ton was built by George Jardine of ture. Its first organ was the gift of 
New York City and is in perfect William Rees in 1816. The present 
condition. Mrs . John C. Calhoun, a organ was installed shortly after the 
devoted member and a gifted mu- church was built and bears a plate: 
sician, launched a campaign to raise "Henry Erben, 1851." Air was ori
money for an organ, and the church ginally supplied by a bellows with a 
bought the instrument in 1848 for hand lever operated by the church 
$300. It was shipped from New sexton, but an electric motor was 
York to Charleston and brought installed in the organ in 1940. 
overland to Pendleton. As Mrs. Cal- The organ has been distinctively 
houn-the church's first organ- a church instrument since early 
ist-played, the sexton pumped the Christian times. Nearly all early 
organ by hand. In 1951 Miss Louise organ builders were ecclesiastics, 
G. Hunter, who has been an usually monks with a mechanical 
organist at St. Paul's for many bent. Thanks to a few prescient 
years, raised funds to have an e\ec- . music lovers and organizations 
tric motor installed. The organ has working for the preservation of our 
one manual, four stops, and two musical heritage, South Carolina is 
pedals-one to signal the sexton to now awake to the prize it has in its 
pump, and the other to soften the several historic organs. Carefully 
tone. Some of the pipes are of preserved, they are increasingly be
wood, some of metal. coming valued as marvels of me-

St. Luke's Episcopal Church, chanical skill. 
Newberry's oldest church building, 
has what is believed to be a Henry Foy Stevenson is a free-lance writer 
Erben organ, although no name has from Columbia. 
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A
n air of excitement builds up in 
Aiken during the final days be
fore the three big events which 

climax the horse training season. 
Known as the Aiken Triple Crown, 
the program on consecutive Satur
days will feature the Aiken Trials 
for thoroughbreds March 11, harness 
racing March 18 and the Aiken 
Hunt Meeting for steeplechasers 
March 25. 

Harness fans, who include many 
of Aiken's retired citizens, turn out 
with the first flush of dawn these 
mornings to view workouts at the 
Jefferson-Aiken Mile Track, where 
trotters and pacers are being 
groomed for the first event. 

At another mile-long. oval, the 
Aiken Training Track, in the heart 
of the thoroughbred area, business
men snatch a few minutes before 
work and winter visitors and teen
agers hang along the rails watching 
some of the nation's best-bred colts 
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and fillies being run "full out" in 
preparation for the Trials. 

Occasionally a sudden hush runs 
like an electric current through this 
cluster of spectators. It may be the 
sight of stopwatches raised in the 
hands of trainers viewing the work
outs from the judges' stand. Or it 
may be the lightning tempo of 
hoofbeats as a young thoroughbred 
rounds the far tum. Here is a horse 
to watch during the Trials-and a 
name which may make headlines 
during the coming racing season. 

Whether Aikenites are know
ledgeable about horses or not, this 
annual delirium affects them all. 
And the fever spreads to Virginia, 
Maryland, Kentucky, New York 
and Florida-wherever there are 

horse breeding and horse racing 
centers. 

Along with crowds totaling 
15,000 or more at the three Triple 
Crown events, nationally known 
owners and trainers converge on the 
area to size up the performance of 
their own blue bloods and to get a 
line on competition at the big 
tracks during the coming season. 

The harness program at 2 p.m. 
Saturday, March 18, is expected to 
feature four races, with two heats 
each, for a total of eight events. 
If there are two different heat 
winners in a race, and both stand 
the same with respect to places 
won in that race, then the horse 
that has the faster time is declared 
the winner. 

Although there is no pari-mutuel 
in South Carolina and the entries 
race for trophies, the atmosphere at 
the Jefferson-Aiken Mile Track is 
equal to that at some of the best 
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raceways of the nation. Several 
hundred thousand dollars have been 
invested in the grounds during the 
past year by the new owner, Abra
ham Schultz of Cambridge, Massa
chusetts. The clay track is perfectly 
conditioned and surrounded by 
new white fencing. The main barn 
has been remodeled in colonial 
style, with brick exterior and white 
trim. An attractive avenue of 
wrought-iron lamps leads to the rac
ing oval, where there is ample park
ing space. 

Competing in the Saturday races 
will be 3-year-olds ready to head 
out in May for Roosevelt Raceway, 
Rockingham Park, Liberty Bell and 
other big tracks. They are expected 
to include Schultz's own entries, 
trained here by Fred Bradbury; 
those of F .P. Smith of Woonsocket, 
Rhode Island, trained by Harry 

Short; entries owned by Herve 
Filion, known as "the Willie Shoe
maker of the harness world," 
trained by Canadian Don Larlee; 
horses entered by Eddie Boyce, 
who produced Steamin' Demon, 
and those owned and trained by 
E.H. "Buck" Minniear of Indiana 
and Aiken. 

Because these trainers have 
worked side by side during the 
winter months and know each 
man's prospects, the competition is 
keen. They are out to upset a 
friendly rival. Last year, Buck Min
niear, who has his own breeding 
farm and half-mile training oval 
outside Aiken, brought in a horse 
he had kept under wraps-Miss 
Honey. The fleet filly captured the 
Aiken Cup, winning both heats by a 
substantial margin. 

The oldest and most famous of 

the Triple Crown events is the 
Aiken Trials. It had its origin at 
Whitney Track in the early 1900s 
when Aiken was becoming one of 
the nation's top thoroughbred 
training centers, and the contest 
was viewed by gentlemen in bowler 
hats and cutaway coats and ladies 
with bustles and parasols. This will 
mark the 30th year the Trials have 
been held at the Aiken Training 
Track on Two Notch Road, con
sidered one of the best tracks in the 
country for its fine sand cushion. 

Offering all the color and excite
ment of big-time racing, the Trials 
are also a social event which 
wouldn't be missed by local resi
dents, or visitors who come year 
after year from distant parts of the 
nation. 

The atmosphere is that of a 
country fair, with a liberal dash of 



Left: The Aiken Trials is the oldest 
and most famous event of 

the Triple Crown and offers all the 
excitement of big-time racing. 

Above: Trainer Fred Bradbury works 
out a trotter at the Aiken Track. 

high society. Winter residents and 
their guests view the events from 
old-fashioned buckboards or sleek 
station wagons parked at the rails. 
Families of the Vanderbilts, Coreys, 
Bostwicks and Knoxes-all well 
known in racing or polo-mingle 
with the crowd. Attire ranges from 
the latest mod fashions for teen-
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agers to custom-made London 
tweeds. Jockeys in the bright silks 
of their stables push their way 
through the throng heading for the 
paddock. Families carrying camp 
stools and picnic lunches head for 
the infield where they can relax be
tween races. 

Officially, there is no betting, 
but many a two-bit wager is put up 
in huddles before each event. Aiken 
fans who have watched the young 
thoroughbreds through the season 
consider it a point of honor to pick 
a winner-whether any money is 
put on his nose or not. 

When the bugle sounds the call 
to post, spectators rush for posi
tions along the rail. There is a tense 
hush as the horses are eased into 
the starting gate. Then, with the cry 
"They're off," cheering explodes 

-Photo by Ken Millett 

with the same exuberance as at the 
big-time tracks. 

Technically the Trials are not 
races, but testing events for young 
horses about to make their debuts in 
the racing world. What draws the 
crowd is a chance to see untried 
2-year-olds from some of the 
nation's outstanding stables per
form for the first time amid the 
noise and excitement of racing con
ditions. A colt that has been lazy 
during workouts may suddenly 
burst through the pack, gaining his 
first taste of victory-and thereafter 
figuring in the season's racing head
lines. 

The great Kelso, five times Horse 
of the Year, received his training at 
the Aiken track, although he was 
not entered in the Trials. Shuvee, 
leading money-winning filly of all 
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time, totaling nearly $1 million be
fore her retirement at the end of 
1971, was also trained in Aiken. 
The roster of famous horses who 
have run in the Trials includes Hall 
of Fame, Devil Diver, Tom Fool 
and Stage Door Johnny, who 
earned more than $223,000 in 
1968 as a 3-year-old until injured 
and retired to stud. 

Racing colors to be seen in the 
Trials this year will include those of 
Greentree Stable, owned by John 
Hay Whitney, former ambassador 
to England, and his sister, Mrs. 
Charles Payson, owner of the New 
York Mets; Cragwood Stable, 
owned by the late Charles Engel
hard, known as the "Platinum King 
of the World"; Bwamazon Farm, 
which produced the famous TV 
Lark, owned by Millard Waldheim; 
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Alfred G. Vanderbilt, whose family 
has been prominent in racing for 
generations, and R.L. "Bobby" 
Dotter, whose entries have captured 
the City of Aiken Cup in four out 
of the past five years. 

The March 11 card is expected to 
include five quarter-mile sprints for 
2-year-olds, climaxed by four major 
trophy races for 3-year-olds and up
ward-The William Post Trophy, 
the Von Stade Trophy, the City of 
Aiken Cup and the C. Oliver Iselin 
Cup. 

Although post time is 2 p.m., 
seasoned fans arrive well ahead for 
best parking and to enjoy the pag
eantry which precedes the racing. 

The Greater Aiken Chamber of 
Commerce and the Aiken Jaycees 
are backing the Triple Crown, 
which will be highlighted by related 

sports events and polo each Sunday 
at Whitney Field. 

Topping off the three-week spree 
is the Aiken Hunt Meeting, which 
probably offers the most thrills per 
racing minute for the average spec
tator. Originating in England in the 
early 18th century, when gentle
men riders raced across country "to 
yon church steeple," clearing fences 
and stone walls in their stride, 
steeplechasing requires great stam
ina and split-second timing on the 
part of both horse and rider. The 

-Photo by Kay Lawrence 
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The final Triple 
Crown feature is 
the Hunt Meeting 
for steeplechasers. 
Steeplechasing 
is the most 
hazardous event, 
beset with thrills 
and spills. Here, 
racers "clear 
the brush" 
at top speed. 

big ''jumpers" are given special 
training to build up lung power and 
muscles in the hindquarters and 
shoulders and, because of this, 
often stay in their prime to the age 
of 10 or 12. 

The Aiken meeting draws out
standing hurdlers and turf horses 
from throughout the eastern sea
board. The crowd also has a chance 
to see top-ranking jockeys in 
action. In recent years these have 
included national champion Joe 
Aitcheson, Jerry Fishback, Bobby 
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McDonald, Ronnie Armstrong and 
David Washer. 

There is an English and Irish 
flavor to the steeplechase, stem
ming from the countries in which 
many leaders of the sport were 
born. Last year the $4,000 Imperial 
Cup race was won by Gaddo, 
trained by a young Englishman, 
Jonathan Sheppard, and ridden by 
Erin's own Michael O'Brien. For 
four years previously the coveted 
cup was won by jovial Irish trainer 
M.G. "Mickey" Walsh of Southern 
Pines, North Carolina. 

A total of about $7,000 in purses 
is offered at the Aiken meeting, and 
it is sanctioned by the National 

-Photo by Al Ludwick 

Steeplechase and Hunt Association . 
The March 25 program is expected 
to include two hurdle races, the 
Hitchcock and the Imperial Cup, 
and four flat races on turf. 

A finale that always delights the 
crowd is the ladies' race for the Wil
liam K. Laughlin Cup. There is 
break-neck competition among the 
distaff riders and they have set a 
pace that has won respect from the 
men. 

Kay Lawrence is a reporter in the 
Aiken Bureau of the Augusta 
Chronicle-Herald, and is the author 
of a recently published book, 
Heroes, Horses & High Society. 

Left: Buck Minniear (right) drives his 
filly Miss Honey to the Aiken Cup 
victory in the 1971 harness-racing 
event. Above: A trio of horses thunder 
down the stretch in the Aiken Trials. 
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She-crab Soup? Hoppin' John? Carrot Cake? 

What's Your Specialty~ 
Want to tell us about that special little something you've been concoding in 

your kitchen? There's still room for it in THE SANDLAPPER COOKBOOK, 

if you ad now. Send us your favorite recipe: plain or fancy, old or new, soup 

to nuts. We'll make it a part of our very special South Carolina cookbook, tag 

it with your name and address (even tell the story behind it, if there is one), 

and send you a special certificate acknowledging your contribution. Send en

tries to Cookbook Editors, Sandlapper Press, Inc., P. 0. Box 1668, Columbia, 

S. C. 29202. 





Edisto Beach at sunrise. The more than 200 
varieties of seashells washed up on the beach 

constitute one of the island's biggest drawing cards. 

Today hundreds of tiny farms 
still dot the 13-mile-long by 13-
mile-wide island, and roadside 
stands along S.C. 174 offer in 
summer some of the world's tastiest 
vegetables to residents and tourists. 
The island's tomatoes find com
mercial outlets both at nearby 
packing houses and in supermarkets 
throughout the Low Country. And 
in recent years, Edisto farmers have 
found that Italy's zucchini "grows 

40 

feet from the sand dunes which 
parallel the shoreline and Mc
Conkey Street. Even at highest tide, 
there is generally as much as 30 feet 
width of hard sand. 

Fishing is permitted from pier 
and beach and visitors can. also 
charter boats for excursions into 
deeper waters in search of big game 
fish. The island advertises that 
tarpon, cobia, blackfish and trout 
are among its local denizens. 

The 2,100-acre Edisto State Park, 
which is operated by the S.C. 
Department of Parks, Recreation and 
Tourism, stretches 31/2 miles to the 
north of the island's beachfront. 
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like a weed here." The only trouble 
is, "We just can't get many people 
to taste zucchini. They haven't 
eaten it before and they think it 
looks funny the first time they see 
it," one of the farmers in the area 
complains. "How about telling 
people it's just about the best piece 
of squash there is in the world to
day, even if they don't like 
squash," the farmer requested. 
"Tell 'em it's Edisto gold." 

Some of the island's permanent 
residents , who think theirs is a 
better place than was Adam's, 
bristle when hurricanes are injected 
into the conversation. "We get a lot 
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of bad publicity and too many 
people think we're the hurricane 
capital of the world," a beachfront 
resident fumed. "It just isn 't so." 
Mayor Lybrand is particularly in
censed "because every time we have 
a little storm here, the Charleston 
papers write about it in detail, but 
they never say much about what 
the storm did to Folly and the Isle 
of Palms and Sullivans Island." 

Yet, Edisto history reports that, 
as storms go, the island has ex
perienced some major ones-includ
ing Hurricane Gracie in 1959-but 
then again, probably no worse than 
those which have visited other 
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points along coastal southern Amer
ica. At times, high water has 
actually inundated parts of the is
land, but there have been no storms 
of this caliber in many years. 

The island's days of empire reach 
backward to the early settlement of 
America . The Spanish first came up 
from Saint Augustine to look it 
over and meet its tenants, called 
Edistow Indians, and although the 
visitors found it an inviting, plush 
place with rich soil, good fishing 
and bountiful game, it was the Eng
lish, in the latter 1600s, who began 
implanting their roots. 

The Earl of Shaftesbury, one of 
the best remembered of the Lords 
Proprietors, deserves special treat
ment from history, if for no other 
reason than his being one of the top 
salesmen of the day . He wasn't 
quite the bargainer of the Dutch in 
buying Manhattan, but he did buy 
Edisto in 1674 from the Edistows 
for an alleged sales price which in
cluded cloth, hatchets and beads, 
and perhaps some other choice 
dime-store items. 

By word of mouth, the new
comers spread the word of their 
good fortune and they were fol
lowed in turn by other immigrants. 
The island's population grew de
spite the threat of raids by maraud
ing Spaniards who frowned on the 
southward movement of the Eng
lish empire. 

The soil, they found through 
trial and error, would grow almost 
anything man needed to eat or 
wear-except rice, their first major 
dollar-producing effort. There just 
wasn't enough freshwater for its 
cultivation without the undertaking 
of an expensive and laborious irri
gation project, so the early islanders 
turned to indigo and, after that, Sea 
Island cotton. Cotton, they dis
covered, was white gold. 

As agriculture spread, so did 
plantation manors and cleared land 
and transplanted English and im
ported Africans. Unquestionably, 
some of the Edisto Islanders must 
have been harsh masters in their 
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dealings with slaves, but history has 
remembered only those saintly land 
barons. One such master, the 
printed word recalls, even built 
houses for his slaves along the river
front so they could enjoy the At
lantic and Edisto breezes by day 
and night. 

Sea Island cotton was undisputed 
king of Edisto before the Civil War. 
It brought with it a harvest of 
wealth to plantation owners, who 
built costly mansions and decorated 
them with the finest furnishings in 
the world. There were other crops 
in abundance, too. Two varieties of 
oranges-sweet and sour-flour
ished. One plantation owner re
portedly gathered as many as 1,000 
oranges from a single tree. To
matoes, okra, beans and other vege
tables shared the thick, black soil 
with camphor, spice, olive and 
pomegranate trees. 

As with the rest of the South, 
Edisto Island likely never believed 
President Lincoln would become 
angry in his own right when Edisto 
raised a small garrison of light
hearted and lightly prepared troops, 
rattled sabers a couple of times and 
expected Lincoln to call it a day. 
Instead, Lincoln called it a war. 
And, for Edisto, it was the blitz
krieg of its day. Rather than fight, 
though, most Edistoans chose 
flight. 

By November 1861, the South 
was just warming to the battle 
ahead. But for Edisto, it was all 
over as the white inhabitants and 
some of their slaves fled in the face 
of imminent threat of capture and 
occupation. The U.S. Navy was 
busy inserting its pincers around 
the Carolina coast and Charleston, 
and Edisto Island was in the way. 
Forewarned, the residents moved 
out smartly, carrying whatever they 
could and destroying, burying or 
abandoning other of their material 
wealth. 

That was the beginning of what 
must have been a pleasant war for 
the occupation forces. They moved 
into the island's plushest homes, 

which became troop barracks, of
ficers' quarters and headquarters. 
The new "owners" dozed and swam 
and fished and idled in general; the 
fields likewise napped. When Edis
toans marched home again, much 
was in ruin, and the crops had 
suffered most of all. Poverty re
placed paradise. 

Yet the day of trial was not 
spent. What war by man couldn't 
totally accomplish, an insect 
finished, even as Edisto sweated 
and strained to rebuild. The boll 
weevil found his way to the island 
in the 1870s and he didn't leave 
until his hunger drove the planta
tion owners and farmers to finan
cial ruin. 

Edisto Island, 1971, is an awak
ening giant, reaching for new faces 
and a busier cash register than at 
any time in the past. 

In its interior, farming is the 
occupation it has been through 
three centuries, but a transforma
tion is taking place along the un
co mm ercialized beachfront. Just 
off Mcconkey Street, bulldozers 
growled and strained all last season, 
pushing through pines, oaks and 
palmettoes to launch a land-clear
ance operation which speculators 
hope will turn the beach area into a 
rival to Hilton Head. Hundreds of 
new cottages and condominiums 
are planned for the beachfront 
which, when completed, are ex
pected to attract as many as 3,000 
new residents at peak of summer, 
and perhaps as many as 1,000 year
round. 

Except for the fortunate few 
who have discovered it in the years 
since the Civil War, the island has 
been left neglected by the world 
around it. Some of its permanent 
residents wish it had been other
wise. But others who live there have 
enjoyed the island's singular, un
commercialized past, an<;l say so, 
vocally and emphatically. 

Lt. Col. USA (Ret.) Tom Hamrick 
is a free-lance writer from Mount 
Pleasant. 
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-Photos printed courtesy National Collection of Fine Arts. the Smithsonian Institution 
The late Florence artist William H. Johnson painted this self-portrait in the early 1920s. 
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A
lmost 200 drawings and paint
ings by William H. Johnson 
were exhibited in the Director's 

Room of the Florence YMCA on 
April 15, 1930. The Florence News 
invited the public "to inspect the 
work of this humble Negro youth 
whose real genius may some day 
make the city of his birth famous." 

Neither "Willie" Johnson, as he 
was known in his home town, nor 
his mother Alice-long a dedicated 
and respected employee of the 
"Y"-lived to see the newspaper's 
prediction come true. Now, how
ever, Johnson is beginning to ac
quire posthumously a reputation as 
an outstanding American artist. The 
Smithsonian Institution's National 
Collection of Fine Arts recently 
held a three-month retrospective 
exhibition of his work in Washing
ton, D.C. This month, half the 
works shown earlier in the nation's 
capital will begin a tour of the 
United States. The other half will 
be shown in key European mu
seums, where Johnson's art already 
is better known than it is in this 
country. 

techniques. As he entered his teens, 
he also worked diligently to set 
aside enough money to go to New 
York City, the country's principal 
art center. 

About 1918, when he was 17 
years old, Johnson managed to get 
to New York. Determined to enter 
the National Academy of Design and 
somehow to complete its five-year 
art course, he worked as a stevedore 
on the docks, as a cook and as a 
hotel porter. Although he con
tinued to send money home to his 
mother, by 1921 he had saved 
enough to realize his dream and en
rolled in the academy. Soon, his 
paintings and drawings were win
ning cash prizes in student compe
titions, and one of his most gifted 
teachers, the established painter 
Charles Hawthorne, became his 
mentor. Still forced to work at odd 
jobs to meet his tuition and living 
expenses, he graduated from the 
National Academy of Design in 
1926, having acquired considerable 
training in all aspects of painting 

and drawing, and eight coveted 
prizes won in competition with his 
fellow students. His mentor was so 
strongly convinced of Johnson's 
ability that he personally led a 
fund-raising campaign to enable his 
protege to continue his studies in 
Europe. 

By November 1926, the neces
sary funds had been acquired and 
Johnson was in Paris. For the next 
four years, his paintings were hea
vily influenced by Chaim Soutine, 
an expressionist who employed 
distortion to give impact to both 
portraits and landscapes. Somehow, 
this artistic style did not fully sat
isfy Johnson's needs. Clinging to his 
earlier belief in the inherent dignity 
of the Southern Negro, he con
tinued to seek a technique which, 
as he later put it, would permit him 
"to give, in simple and stark form, 
the story of the [American] Negro 
as he has existed." 

Johnson's preoccupation with 
this self-imposed objective is some
what surprising, since he was a mu-

Willie, born in 1901, showed an Adopting a flat, pnm1t1ve style in 1938, Johnson began depicting religious beliefs 
interest in drawing as a child, but and practices he recalled from childhood. The work below is titled "Going to Church." 

his family was extremely poor. He 
went to school when he could, 
worked on plantations when extra 
field hands were needed, and did 
odd jobs as they became available. 
Despite responsibilities to help his 
mother support her crippled hus
band and four younger children, he 
managed to achieve a sporadic edu
cation between 1907 and 1917. 
Two of his brightest memories of 
those boyhood years in Florence in
volved encouragement from 
teachers. One watched him draw in 
the dirt with a stick, recognized his 
potential and supplied him with the 
art pencils he could not afford to 
buy. Another, Miss Leona Webster, 
praised him when he brought her a 
portrait she considered a very good 
likeness of herself. These two inci
dents reinforced Johnson's belief in 
his ability to become an artist, and 
he began to spend as much time as 
he could copying cartoons from 
local newspapers to improve his 
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"Flowers" is similar to a still life Johnson gave his mother several years before his 
hospitalization for paresis in 1947. The gift itself apparently has been destroyed . 

latto and probably even had an 
American Indian grandfather or 
great-grandfather. But throughout 
his life he retained an allegfance to 
the Negro race which at times 
seemed almost excessive. When 
people mistakenly assumed he was 
from the Middle East or India, he 
would go out of his way to con
vince them he was a Negro. 

Late in November 1929, Johnson 
left Europe for ·New York. He 
wanted to prepare ~ix paintings for 
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a competitive exhibition being 
sponsored by the Harmon Founda
tion. A gold medal and a cash prize 
of $400 were to be awarded for 
"Distinguished Achievement among 
Negroes," and the entries were to 
be exhibited in January 1930 at 
International House. Johnson won 
the award. 

Shortly thereafter, he went to 
Florence to visit his mother and 
other relatives and friends. It was 
on this occasion that his work was 

exhibited at the local YMCA, 
prompting the prediction that he 
might someday make his birthplace 
famous. His art was also shown at 
the Florence County Teachers' In
stitute. But most important of all, 
it was during this visit that John
son, inspired by his reunion with 
family and childhood companions, 
painted many portraits of Negroes. 
His half-sister, Mrs. Lucy McAfee, 
who now lives in Philadelphia, told 
me recently: "During that trip 
home he painted all of us. He 
painted the neighbors, too. He was 
pain ting all the time. He just 
couldn't seem to get enough por
traits of us on his canvases." The 
study of a young Negress he called 
simply "Portrait" conveys the 
esprit of much of the work he did 
during this visit. 

Perhaps Johnson would have 
stayed in these familiar surround
ings if he had not had strong per
sonal reasons for returning to 
Europe. During his first sojourn 
there, he had met and fallen in love 
with a Danish girl who was a ceram
ist and tapestry maker. Soon, he 
was en route back to Denmark to 
marry her. 

For almost nine years, Johnson 
and his wife lived in various parts of 
the Continent. Temporarily, he put 
aside his ambitions to paint South
ern Negroes, depicting instead the 
landscapes and villagers of Scandi
navia. Johnson exhibited widely; 
his work was praised by many 
critics. But his burning desire to 
depict the life-style of those he con
sidered to be his own people never 
completely left him. His wife 
understood his interests and en
couraged him to try to fulfill his 
yearnings. Their decision to return 
to the United States was reinforced 
by events: By 1938, war on the 
Continent did not seem far off. 

The Johnsons arrived in New 
York City on Thanksgiving Day 
1938. For two weeks they stayed 
with friends, but later found a 
modest apartment. Johnson began 
to paint only subjects related to the 
American Negro. He adopted a flat, 
primitive style unlike any he had 

45 



Above: "Portrait" is a 1930 study of a young Negress . Right : "I Baptize Thee" 
is an example of Johnson's "handsomely woven" depictions of Negro religious practices. 

employed previously. For a while, 
he concentrated on depicting re
ligious beliefs and practices he had 
been taught as a child . "I Baptize 
Thee" and "Going to Church" are 
representative examples. Discussing 
this phase of Johnson's work, 
Adelyn D. Breeskin, curator of con
temporary art at the Smithsonian's 
National Collection of Fine Arts, 
has commented: 
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Into these new works of quiet dig
nity, he projected a great religious 
feeling and warmth . They are, with
out doubt, among his finest 
creations. Their simple , flat, two
dimensional designs and their bril
liant color have the richness of 
stained glass. They are beautifully 
formulated, handsomely woven 

compositions, full of compassion 
and inner grace . There is a lyrical 
quality about them that convinc
ingly associates them with an en
tirely authentic Negro idiom. His is 
an authoritative voice developed 
out of his deep love and sympathy 
for his people. 

In 1941 and 1942, Johnson 
turned his attention to Negroes in 
the war, showing their active par
ticipation in all phases of the con
flict. He painted Negro men train
ing for combat, Negro women serv
ing as Red Cross workers and Negro 
soldiers in battle, all in the flat, 
primitive style he now was using 
almost exclusively. 

Early in 1943, Johnson's wife 
died of cancer, and his deeply felt 

grief and loneliness apparently 
masked the paresis which was be
ginning to affect his own mental 
acuity . 

By the summer of 1944, Johnson 
was back in Florence visiting his 
mother . By this time, she was a 
widow, and probably understood 
his anguish over the loss of his wife 
far better than did his friends in 
New York. Whatever the reason, 
the artist seems to have felt espe
cially close to her during this trip 
home. Another half-sister, Mrs. 
Lillian Cooper, who still lives in 
Florence, recalls that during this 
visit he gave his mother a still life of 
a vase of flowers he had painted a 
few years before. Apparently, this 
particular work has been lost but, 
as Mrs. Cooper remembers it, the 
gift was very similar to another 
work titled "Flowers" still extant. 
As he had done during his previous 
visit in 1930, Johnson again painted 
many portraits of relatives and 
friends, including "Mom and Dad" 
and "Woman Ironing." This time, 
however, he used the two-dimen
sional style he believed best con
veyed the dignified simplicity he 
considered typical of the Southern 
Negro. 

Willie Johnson soon became rest
less in Florence and decided to re
turn to New York City. Between 
late 1944 and 1946, he painted 
very little-a few portraits commis
sioned by friends. He worked as a 
laborer in the New York Naval 
Yards and spent the rest of his time 
on an ambitious project he called 
"Fighters for Freedom." This pa
thetic attempt to clip photographs 
of prominent world and Negro 
leaders from magazines and then 
trace them on cardboard and ar
range them in mural-like fashion 
demonstrates how drastically 
paresis had deprived Johnson by 
this time of his motor control, his 
sense of composition and his mas
tery of perspective. Saddest of all, 
the ailing artist considered 
"Fighters for Freedom" his most 
original and important professional 
undertaking. 

Fortunately, Johnson's earlier 
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and more important work was pre
served for posterity-almost by 
chance. As his paresis progressed , 
he became preoccupied with the 
idea of returning to his wife's 
homeland . He saved his wages and 
went back to Copenhagen in March 
1946, taking all his art with him. 
After staying with his wife's rela
tives for some months, he began to 
wander through Scandinavia. His 
mental condition continued to de
teriorate. In 1947, he was hospital
ized briefly in Oslo and then sent 
back to New York. On Dec. 1, 
194 7, he entered Central Islip State 
Hospital, where he remained, a 
mental incompetent, until his death 
in 1970. 

From 1947 to 1956, William H . 
John son's paintings, watercolors, 
drawings and prints were carelessly 
stored in a warehouse. Hastily 
thrown into boxes, they accumu-

J.t/.;q., ~,1, .. ,.. 
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lated filth and suffered from lack of 
humidity control. The Harmon 
Foundation , which had initially 
recognized Johnson's achievements 
by presenting him its Gold Award 
in Art in 1930, took legal action to 
gain custody of the boxes . Once 
Johnson's works were put in the 
care of the Harmon Foundation, 
they were stored under more favor
able conditions, but funds were not 
available to clean and restore all of 
them. When the foundation was dis
solved in 1967, it gave more than a 
thousand to the Smithsonian Insti
tution's National Collection of Fine 
Arts. The National Collection al
most immediately made some of 
them available to interested Negro 
colleges. The remainder were pains
ta kingly sorted, cleaned and re
stored. Many were displayed in the 
National Collection's three-month 
retrospective-the first major ex-

hibit of Johnson's mature work 
ever held in the United States. 
These same examples of his art will 
tour this country and Europe. 
Soon, it should be possible to judge 
more precisely the accuracy of the 
Florence News' 1930 prediction. 
Already, Dr. Joshua C. Taylor, Di
rector of the National Collection of 
Fine Arts, has said: 

Looking back today, it is hard to 
understand how so forceful and 
original a painter . . . failed to make 
his mark with American collectors 
and critics during the active period 
of his lifetime. 

Anne M. Jonas has engaged in writ
ing and research from the vantage 
point of Washington, D.C., since 
1951. Her articles, contributions to 
books, and book reviews have beeri 
i,videly published. 
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Greenville County Historic Preser
vation Commission proposes that 
only the original structure of 1889 
be preserved, without the north 
wing and later additions. 

Among local and visiting archi
tects who have studied and ob
served the city hall building in re
cent years, none is more insistent 
that it be saved than the Alumni 
Professor of Architectural History, 

Prof. Harold N. Cooledge Jr. of 
Clemson University's College of 
Architecture. Coo ledge admits that 
he has "been yelling about the 
Greenville City Hall building for 
nigh on to 10 years. 

"As an example of Richardson 
Romanesque it documents one of 
the major periods in the history of 
American architecture," says the 
professor of architectural history. 

At upper right are examples of the rare, pre-set terra cotta insets in the outside archi
tecture. The other photos depict interior features of the city hall. An authority on pres
ervation has said the inside can be made into "inviting and sought-after working areas." 
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"Most of the other Southern ex
amples of this period have been ob
literated. They were rare to begin 
with; Richardson's period of great
est influence came when the South 
had very little money to spare for 
good architecture. 

"Greenville is most fortunate," 
continues Prof. Cooledge, "in pos
sessing such a handsome representa
tive of this style as city hall. It 
would make an ideal building-from 
the standpoints of site, associations 
and monumentality-for many of 
the city's cultural and commemo
rative functions. It will take money 
to adapt and rehabilitate it to such 
an end. Yes, of course it will, but 
no amount of money can buy new 
history or new background inter
relationships with Greenville's tra
ditions and memory. 

"I cannot commend you strongly 
enough," urges Prof. Cooledge, "in 
speaking out for the preservation 
and adaptive utilization of city hall. 
'A people ignorant of their history 
are condemned to repeat all the 
mistakes of their ancestors,' " re
minds the Clemson historian, "and 
architecture is material history. 

"In recent years Greenville has 
lost some of the most significant 
elements in its material history,'' 
continues Coo ledge. "Already a 
serious gap exists in visual ex
perience for its citizens, of the 
period 1870 to 1920. The city hall 
is a distinguished vernacular ex -
ample from this period. I hope it 
can be preserved," concludes Prof. 
Cooledge. 

During a trip down from Wash
ington, the director of field services 
for the National Trust for Historic 
Preservation-Russell V. Keune
visited Greenville in June 1971, 
along with Charles E. Lee, director of 
the S.C. Department of Archives 
and tJistory. After seeing other his
toric landmarks in the city (there 
was a luncheon at one of these 
sites), Keune, himself an architect, 
wrote Joseph H. Earle Jr., president 
of the Greenville County Historical 
Society: 
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A Romanesque 
Revival Gem 
G

reenville City Hall was erected 
between 1889 and 1892 as the 
U.S. Court House and Post Of-

fice . In 1937, it was acquired by 
the city, and since that time it has 
served as th(l center of local govern
ment. Now that a new city hall, a 
high-rise modern office building, is 
in the process of being erected hard 
by the ancient red brick structure, 
the picturesque old city hall faces 
the imminent threat of the bull
dozer's shovel. However, local 
preservation and historical organi
zations are trying to influence the 
city fathers to save the last of 
downtown Greenville 's historic edi
fices. 

This 80-year-old building is de
scribed in Kenneth and Blanche 
Marsh's The New South-Green
ville, South Carolina: "a gem of 
Romanesque-Revival architecture 
with its castellated towers, rare, 
pre-cast terra cotta insets, and one
quarter-inch brickwork joints, [it] 
is considered one of the best pieces 
of architectural design in Green
ville. This style of architecture, so 
popular for public buildings 
throughout the country during the 
last two decades of the 19th cen
tury, was the first revival architec
tural style to reach its highest devel
opment under H.H. Richardson of 
Boston." 

James R. Lawrence, who de
signed the building, came to Green
ville from Port Huron, Michigan. He 
became so pleased with the city 
that he moved his family here. A 
grandson, James R. Lawrence, is 
now a Greenville architect. 
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Architects have termed Roman
esque-revival as the first American 
style of original architecture, and 
the first contribution made by the 
New World architects to lasting con
struction, style and method. By in
teresting coincidence, the original 
plans for the Greenville Court 
House and Post Office are now pre-

-All photos by James G. Wilson 

The architectural style of Greenville City 
Hall, left, was popular for public build
ings in the late 1800s. The plaque above 
records that it was converted to house 
the offices of local government in 1938. 

served in the Smithsonian Institu
tion. This building itself is perhaps 
the outstanding example of the 
same style of Romanesque-revival 
architecture as the Greenville City 
Hall. The planners of Washington 
have preserved the old red brick 
Smithsonian among the new and 

-
By Charles E. Thomas 

more simplified styles of capital 
architecture. Even long-and-wide 
Jefferson Avenue has been bent to 
go around the facade of the Smith
sonian Institution. Unchanged are 
the castlelike towers and fortress
like features of the old structure, 
which now houses so much of the 
documented history of America. 

According to the secretary of the 
Smithsonian, the 31 sheets and 
original drawings for the Greenville 
Post Office, dated 1889, are signed 
by James H. Windrim, as "Super
visory Architect of the Treasury 
Department." In the same reposi
tory, Smithsonian authorities in
form us, are 22 sheets of original 
drawings for the extension on the 
north side of the building, dated 
1907 to 1909. These are signed by 
James Knox Taylor, the treasury's 
supervisory architect at that time. 
There were minor subsequent ad
ditions or alterations to the struc
ture in 1923, 1924, 1927, 1929 and 
1931, we are told. 

Prior to the old post office and 
courthouse's being turned over to 
the city of Greenville, it was 
painted red; the brick, terra-cotta 
and granite foundation and base 
stones all are now the same brick
red color. In recent years, when the 
colorful red tile roof became de
fective and difficult to repair, the 
city had it removed and fireproof, 
asbestos-type shingles replaced the 
Old-World-like tiles. These are the 
only exterior changes that have 
taken place to the fabric of the 
building since its original construc
tion four score years ago. The 
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Greenville County Historic Preser
vation Commission proposes that 
only the original structure of 1889 
be preserved, without the north 
wing and later additions. 

Among local and visiting archi
tects who have studied and ob
served the city hall building in re
cent years, none is more insistent 
that it be saved than the Alumni 
Professor of Architectural History, 

Prof. Harold N. Cooledge Jr. of 
Clemson University's College of 
Architecture. Coo ledge admits that 
he has "been yelling about the 
Greenville City Hall building for 
nigh on to 10 years. 

"As an example of Richardson 
Romanesque it documents one of 
the major periods in the history of 
American architecture," says the 
professor of architectural history. 

At upper right are examples of the rare, pre-set terra cotta insets in the outside archi
tecture. The other photos depict interior features of the city hall. An authority on pres
ervation has said the inside can be made into "inviting and sought-after working areas." 
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"Most of the other Southern ex
amples of this period have been ob
literated. They were rare to begin 
with; Richardson's period of great
est influence came when the South 
had very little money to spare for 
good architecture. 

"Greenville is most fortunate," 
continues Prof. Cooledge, "in pos
sessing such a handsome representa
tive of this style as city hall. It 
would make an ideal building-from 
the standpoints of site, associations 
and monumentality-for many of 
the city's cultural and commemo
rative functions. It will take money 
to adapt and rehabilitate it to such 
an end. Yes, of course it will, but 
no amount of money can buy new 
history or new background inter
relationships with Greenville's tra
ditions and memory. 

"I cannot commend you strongly 
enough," urges Prof. Cooledge, "in 
speaking out for the preservation 
and adaptive utilization of city hall. 
'A people ignorant of their history 
are condemned to repeat all the 
mistakes of their ancestors,' " re
minds the Clemson historian, "and 
architecture is material history. 

"In recent years Greenville has 
lost some of the most significant 
elements in its material history,'' 
continues Coo ledge. "Already a 
serious gap exists in visual ex
perience for its citizens, of the 
period 1870 to 1920. The city hall 
is a distinguished vernacular ex -
ample from this period. I hope it 
can be preserved," concludes Prof. 
Cooledge. 

During a trip down from Wash
ington, the director of field services 
for the National Trust for Historic 
Preservation-Russell V. Keune
visited Greenville in June 1971, 
along with Charles E. Lee, director of 
the S.C. Department of Archives 
and :tfistory. After seeing other his
toric landmarks in the city (there 
was a luncheon at one of these 
sites), Keune, himself an architect, 
wrote Joseph H. Earle Jr., president 
of the Greenville County Historical 
Society: 
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"After viewing not only the 
building itself but also its relation
ship to the cityscape of downtown 
Greenville, I would urge every pas- _ 
sible consideration be given to re- t. 
taining the building, rehabilitating 
it and having it serve a continuing 
compatible adaptive use in the life 
of the city. In my professional 
opinion, it unquestionably repre-
sents an important element in the 
architectural heritage of the city 
and county and merits considera-
tion by appropriate bodies for 
nomination to the National Reg-
ister of Historic Places. 

"The present condition of the in
terior," continues Keune, "does not 
present a particularly stimulating 
work environment but I believe a 
sensitive and imaginative architect 
could, without major changes in 
the fabric of the building, turn the 
existing spaces into exciting, invit
ing and sought-after working areas. I 
was impressed with how much of 
the original fabric survives within 
the building. I recently visited the 
new City Hall in Tuscaloosa, Ala
bama, which is now housed in a 
former federal post office and 
courthouse," concludes Keune, 
"and which I found to be a first
rate example of modern adaptive 
use of an important building." 

In August 1971, the Greenville 
City Hall was entered in the Nation
al Register of Historic Places by the 
National Park Service of the U.S. 
Department of the Interior. This is 
"the official schedule of the 

With the building of a new city hall, the original structure, above, will be stripped 
of its usefulness and threatened by wrecking crews. But many observers think 
it should be preserved and nominated to the National Register of Historic Places. 

nation's cultural property that is 
worth saving," according to the 
Washington authorities who control 
the National Register. The only 
other Greenville County places 
listed in the National Register are 
Poinsett Bridge in upper Greenville 
County on the old State Road; 
Christ Church and Churchyard on 
Church Street; and two private resi
dences-Whitehall, the present 
home of Mr. and Mrs. C.B. Dawsey 
on Earle Street, and the early Earle 
home on James Street, now the 
residence of Mrs. Albert D. Oli-
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phant, a widely recognized historian. 
The Greenville County Historical 

Society, in a resolution adopted in 
1969 and referred to the mayor 
and council, at that time urged the 
preservation of the city hall and 
termed it "one of Greenville's most 
important architectural shrines." 
The first South Carolina Landmark 
Conference, held at Hilton Head 
Island in 1965, was told: "It is 
better to preserve than repair, 
better to repair than to restore, and 
better to restore than to recon
struct." Greenville was urged by the 

historical society in 1969 to "pre
serve its few remaining three-dimen
sional documents of history for 
their educational, cultural and eco
nomic value. Thoughtful Ameri
cans," continues the resolution, 
"are demonstrating a constructive 
awareness of those sites and build
ings linked with the major events in 
our history. Greenville has recently 
shown the same concern in preserv
ing some of its ancient landmarks ." 

Charles E . Thomas is a free-lance 
writer from Greenville. 
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MARCH 
OUT OF GOLIAD 
A South Carolinian named Orlando Wheeler was among the prisoners 
who thought they were being freed by the Mexicans. The day was 
Palm Sunday, 1836, three weeks after the massacre at the Alamo. 

By JOHN MITCHELL 



In February 1836 a South Carolinian 
named Orlando Wheeler wrote to his 
brother Richard: "Tell the girls that I am 

coming back to South Carolina when the war 
is over and get a wife if I don't get killed and 
whichever one will come here with me must 
be in readiness for I don't want to stay there 
courting them for a year or two." Wheeler 
was writing from Texas, where he was serving 
under Col. James W. Fannin in Texas' war for 
independence from Mexico. 

Around the campfires at night the men in 
Fannin's regiment revealed their dreams to 
one another, all centered about the time to 
come after the war. ''I'm gonna get me a piece 
of land and settle down here," Orlando 
Wheeler said. "Texas is the most beautiful 
country God ever gave to men , and I'm gonna 
leave it just one time, to go back to South 
Carolina and find me a woman." 

His hopes of returning to South Carolina 
dimmed March 21, 1836, when he and about 
400 others surrendered to the Mexican Gen. 
Jose Urrea outside Goliad. As a condition of 
surrender, Col. Fannin had required prisoner
of-war status for his men and himself until 
they were exchanged or released on parole
terms readily agreed to by Gen. Urrea, who 
was happy to be able to rid Texas of 400 
adversaries without further bloodshed. The 
Mexican general had lost 400 or more men 
killed and wounded in the two-day battle for 
Goliad, while casualties, for the Texans had 
totaled 70 killed and wounded. Less than two 
weeks before, the last of the 186 Texans at the 
Alamo had been killed, but the Mexicans had 
lost thousands to gain that victory. 

By sheer weight of numbers, Gen. Urrea 
undoubtedly could have defeated Fannin and 

his men, but the cost in Mexican lives prob
ably would have been great, for Fannin had 
more than twice as many men as Travis, 
Crockett and Bowie had had at the Alamo. 

Wheeler had joined Fannin's Brazos Volun
teers sometime during the winter of 1835-36 
and by Feb. 23, 1836, they were ready for 
action. That day, he wrote to his brother 
Richard from the "Garrison of Labahier" that 
they would "leave this place in the course of 
two or three days for the town of San An
tonio de Bexar as Santa Anna is on his march 
to that place at the head of a powerful army 
and designs to attack the place as soon as 
possible but he will meet with a warm re
ception for our army is in high spirits and the 
Mexicans cannot stand our rifles." 

This was the relief slated for the men 
farted up in the old adobe mission, the 
Alamo, just outside the village of San An
tonio. The regiment arrived too late to aid the 
men of the Alamo and Fannin received orders 
from Gen. Sam Houston to blow up the fort 
at Goliad and fall back to Victoria. Fannin 
delayed his retreat for some time to hear from 
a Capt. King, whom he had sent out into the 
neighborhood to collect the women and chil
dren. Fannin's men finally marched toward 
Victoria but were overtaken March 19 on the 
banks of Coleta Creek by Gen. Urrea, who 
had 1,200 men. 

When they surrendered two days later 
Wheeler's hopes were shattered and he real
ized fully the import of the words he had 
written to his brother Richard: "A soldier's 
life is very toilsome and dangerous, but I 
enjoy it." It is doubtful that Wheeler enjoyed 
being confined with his fellow soldiers in the 
small Presidio La Bahia in Goliad. 

Presidio La Bahia, where Col. James 
Fannin 's Brazos Volunteers were 
imprisoned by Mexican Gen. Jose Urrea. 
-Photo courtesy Texas Highway Department 
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Orlando Wheeler had left his home in 
South Carolina late in 1834, possibly for 
reasons of health , for in a letter to Richard 
dated "May 31st, 1835 , City of Mobile," he 
wrote, "I am in better health now than at any 
time since I've been in Mobile." 

He failed to mention his occupation but 
apparently he prospered for a while in Mo
bile: " I have more work than I can possibly 
do. This town is improving almost as rapidly 
as a town can, and if it continues to improve 
for ten years as fast as it does now, the whole 
township , which is five miles square, will be 
thickly inhabited." 

His letter pointed out there was oppor
tunity for others in Mobile- if they would re
main sober: "I hear that Oliver has got to be 
both Doctor and Lawyer and intends coming 
to Mobile, but tell him if he comes here he 
must quit drinking spirits and getting drunk 
or he won't be allowed to go in decent 
company." 

A combination of illness and economics 
seems to have caused Orlando Wheeler to 
migrate to Texas, for in the next letter of 
record, dated "Mobile, Sept. 19 , 1835," he 

James W. Fannin, commander of the 
Brazos Volunteers, was among the 371 
prisoners killed by Santa Anna. Opposite: 
Presidio La Bahia in Goliad, Texas. 

-Phot o courtesy Mrs. Summerfiel d G. Roberts 

told his brother " .. . writing is all that I am 
able to do at presant [sic] , and scarcely able 
to do that, I was taken sick with billious [sic] 
fever about the first of August and was very 
ill for some time . ... I was taken with a re
lapse which has kept me confined to my bed, 
and to the house together until now ... . "He 
did not expect to recover in Mobile and wrote 
that he was making plans to " .. . go up the 
country as soon as a steamboat goes up the 
Gombigher [Tombigbee?] River ... and there 
remain until I recover my health if it is God's 
will. ... " 

Wheeler pictured Mobile as an unhealthy 
place during the summer of 1835, having 
written : "It is very sickly here and a great 
many died in the course of the summer, and is 
still dying every day more or less." He wrote 
that he had been unable to work for more 
than six weeks and " ... it will take me very 
much near all that I have made since I've been 
here to pay my board and doctors bill, for 
they do charge the most enormous prices that 
you ever heard of. ... " 

Wheeler wrote : "I had a loansome [sic] and 
desolate time of it while sick, not an indi
vidual (except the gentleman and lady with 
whom I am boarding and the physician) came 
near, but that is common here, people cares 
no more for each other in this place than the 
wild beasts of the forest and a stranger might 
as well be in the dominions of old Satan at 
once as to be sick here, though my landlord 
and lady has been very kind and attentive to 
me." 

He urged his brother to collect a note for 
him and "send it on to me as I may stand in 
need of it, for I don't know how long I may 
remain sick and unable to work, and be sure 
and send United States Money, as none other 
will pass here except Alabama money .... I 
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This monument in Fannin Battleground State 
Park marks the site where Col. Fannin and 
his men surrendered to Mexican forces. 
-Photo courtesy Texas Highway Depart ment 

he had requested. Early in 1836 he wrote: 
"I am in better health now than at any time 
since ... Mobile." After he joined Fannin, Or
lando wrote to Richard: "If we prove success
ful ... I will have nearly 2,000 acres ... as a 
bounty ... besides twenty dollars a month." 
Wheeler reflected the great expectations of 
Texans, and he had no plans of returning 
home "until the storm of war is over. ... We 

are continuously marching from one station 
to another. ... If we beat Santa Anna I 
expect we will march against Matamora in the 
state of Tamaulipas and try to reduce that 
state .... " 

On the other side, Santa Anna, the Mexican 
commander in chief, was taking all possible 
measures to prevent a Texas victory. After 
Fannin and his men were captured, Santa 
Anna moved into the fort at Goliad and sent 
Gen. Urrea on another mission. Saturday 
morning, March 27, 1836, Santa Anna gave 
orders for the Texans to prepare for march
ing. He told them that they were to be 
paroled and would be sent to New Orleans. 
As the Texans hurriedly prepared for their 
trip to freedom, much good-natured kidding 
passed back and forth . 

A grizzled sergeant who had been fighting 
Indians for 20 years told Orlando, "Well, 
Wheel, I reckon you'll be goin' back to South 
Ca'lina to git that gal you're always talkin' 
about." 

"I'm coming back to Texas first and help 
run these Mexicans back where they belong," 
Wheeler replied. 

The Texans were ready to march. Outside 
the presidio they formed in to three divisions, 
each under heavy guard. As soon as each 
division was out of sight of the fort the guards 
opened fire , to carry out Santa Anna's secret 
orders to execute the Texans. 

All were shot down in cold blood except 
the women, two surgeons and about 25 men 
who escaped after having been fired upon. 
Those put to death numbered 371, among 
them Orlando Wheeler and his commander, 
Col. Fannin. The victims probably con
tributed more to the defeat of Mexico dead 
than they would have alive , for - despite the 
Alamo-it is doubtful that even President Polk 
could have convinced the American public 
that the Mexican War in 1846 was justified 
had it not been for Goliad . A small town near 
Goliad is named for Fannin, and the state of 
Texas, although late in doing so, has erected a 
monument to the memory of the men of 
Goliad. 

John Mitchell, copy desk chief for The State , 
is a native of Sumter County. He is the author 
of a poem in the tricentennial anthology, 
New Writing in South Carolina. 
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EVENTS 
All activities to be considered for 

the Calendar of Events must be sent 
directly to the Events Editor, Sand
lapper Press, Inc., P.O. Box 1668, 
Columbia, South Carolina 29202, 
no later than 45 days prior to the 
first of the month in which the 
activity will occur. 

dance 

MARCH 

1 
HARTSVILLE-Center Theatre-Fiesta Mexi

cana, dancers. 
2 

ALLENDALE-Elementary School-Fiesta 
Mexicana, dancers. 

10 
COLUMB IA-Allen University -"Extrava

ganza ." 
13 

MYRTLE BEACH-Jose Greco, Flamenco 
Dancer. 

17-19 
COLUMBIA-Dreher High School-Columbia 

City Ballet annual spring concert. 

18 
BEAUFORT-Regional Technical Education 

Center-Byrne Miller Dance Theatre. 

31 
GREE NV! LLE-Memorial Auditorium-Green

ville Civic Ballet, Annual Concert. 

. 
cinema 

MARCH 
14, 15, 21, 22, April 4, 5, 11, 12 

CHARLESTON-Charles Towne Landing-Mu
seum Without Walls series. 

15 
SPARTANBURG-Spartanburg Junior Col· 

lege-A Man for All Seasons. 
ROCK HILL-Winthrop College-Yojimbo 

(Bodyguard). 
APRIL 

4 
ROCK HILL-Winthrop College - Nazarin. 

Camp Gay Valley i~~ 3 c~!:~r:~ 
in Blue Ridge l\Us. Creative, non-competitive program in 
arts, crafts, sports, riding, waterfront and nature. Resident 
physician. Camper-counselor ratio 3-1. Est. 1935. Member 
ACA. Cabins. Dr. and Mrs. H. W. Boyd , Owners and 
Directors, Brevard, N. C. 28712. 
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@ Southern Bell 

sandlapper 
Save Your Copies In 

This Handsome Binder 

Each sturdy blue binder is fitted 
with 12 removable rods, allowing 
easy insertion or removal of any 
of the year's issues of Sandlapper. 
The publication, volume and year 
are stamped in gold on the binder. 

Please state whether you desire a 
binder for Volume I (1968), Vol
ume II (1969), Volume Ill (1970), 
Volume IV (1971) or Volume V 
( 1972). The binders are $4.00 each 
postpaid . S.C. residents add 4% sales 
tax . 
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sandlapper 
corner 
These select bookstores 
each have set aside a 
"Corner" for the 
display of all books 
published by Sand
lapper Press, Inc. As 
well, each bookstore 
carries all available 
back issues of 
Sandlapper Magazine. 

The Book Fair 
509 E. St. John St. 
Spartanburg 

Fant Bookstore 
114 West Whitnier St. 
Anderson 

H & S Book House 
Florence Mall 
Florence 

The Hammock Shop 
Pawleys Island 

Nash's Bookstore 
Wine Street at Park 
Mullins 

Th e Open Book 
Bell Tower Mall 
Greenville 

Woodsedge Gift Shop 
121 Woodlawn St. 
Laurens 

lectures 

MARCH 

10 
AIKEN-Rose Hill Art Center-Lecture-demon

strations by Aiken Artist Guild . 
14 

GREENVILLE-Wade Hampton High School 
"Black Heritage" by author Alex Haley. 

COLUMBIA-Museum of Art - Seven Arts Sem
inar presents Kathleen Denny's lecture 
demonstration of Macrame. 

. 
music 

MARCH 
2 

ROCK HILL- Winthrop College-Jerry Hilton, 
Tenor. 

3 
AIKEN-Aiken Junior High School-Orpheus in 

the Underworld by Canadian Opera Com-
pany. 

5 
COLUMBIA-Museum of Art-Warsaw String 

Quartet. 
7 

ROCK HILL-Winthrop College-Music for a 
While, quartet performance of medieval and 
renaissance music. 

GREENVILLE-Furman University-Furman 
Singers Concert. 

ANDERSON-Community Concert series-The 
Vienna Academy Chorus. 

8 

12-16 
CLINTON-Presbyterian College-Adib Fazah, 

Baritone. 
13 

COLUMBIA-Township Auditorium-Opera 
Quartet: Richard Tucker, Tenor; Maralin 
Niska, Soprano; Beverly Wolff, Mezzo-so
prano; William Walker, Baritone. 

14 
GREEN VI LLE-Furman University -Furman 

Concert Choir Concert. 
ROCK HILL- Winthrop College-David Lowry , 

Organist. 
16-19 

GREENVILLE-Furman University - All State 
Band . 

17 
CHAR LESTON-Municipal Auditorium -Guy 

Lombardo. 
17-19 

CHARLESTON-College of Charleston-Adib 
Fazah, Baritone. 

18 
CHARLESTON-Municipal Auditorium-Music 

of William Schuman and Vincent Perichetti 
by Charleston Symphony. 

BEAUFORT -Elementary School Audito
rium-University of South Carolina Concert 
Choir. 

AIKEN -USC Regional Campus- Richard A. 
Priest, Flamenco Guitarist. 

18-20 
MYRTLE BEACH -Convention Center-8th 

Annual South Carolina Folk Music Festival. 
19 

COLUMBIA-Carolina Coliseum-Andy Wil
liams Concert. 

CHARLESTON-Municipal Auditorium - Notre 

COLUMBIA-University of South Carolina- Dame Choir. 
Fredric Hand, classical guitarist. 20 

8, 9 HARTSVILLE- Coker College-The Lukten-

GREENVILLE-Furman University-Chris
topher Parkening, Classical Guitarist. 

8-10 
HARTSVILLE-Center Theatre - The Sound of 

Music. 

9 
SUMTER-Sumter High School-Beverly Wolff, 

Soprano. 

10 
SPARTANBURG -Co nverse College-Igor 

Kipnis, Harpsichordist. 
11 

CHARLESTON - Municipal Auditorium
Brewer Gospel Sing. 

12 
GREENVILLE-Furman University -Furman 

Band Concert . 

Camp Sequoya In Blue Ridge Mts. of Va. 
on beauttrul South Holston 

Lake. Exceptional start. Unexcelled new facilities. All land 
and water sports, with balanced cultural programs. Riding 
{own stable), skiing, sailing, olymplc poo l. Operated by 
Sullins College. Girls 8-17. Two 5-week sessions. Write: 

CAMP SEQUOYA, Box S, Bristol, Virginia 24201 

burgs, Harpsichord and Violin . 
COLUMBIA-University of South Carolina 

John Biggs concert with music of the 16th 
and 17th centuries. 

GREENWOOD-Lander College-Duke Univer
sity Concert Choir. 

20-22 
DUE WEST-Erskine College - Adib Fazah, 

Baritone. 
21 

CHARLESTON-Municipal Auditorium-Leon
tyne Price. 

22 
ROCK HILL- Winthrop College-South Caro

lina Music Educators Association Piano Fes
tival. 

23 
CHARLESTON-Municipal Auditorium - The 

Doc Severinsen Show, Modern Jazz . 
GREENVILLE-Furman University - "Concerto 

for Organ" with Greenville Symphony and 
guest organist Stephen Farrow. 
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23, 25 
GREENVILLE-Bob Jones University-Faust. 

24, April 7 
CHARLESTON-Footlight Players Workshop

Spring Concert by Society for the Preserva

tion of Spirituals. 
27 

TIGER VILLE-North Greenville Junior Col
lege-North Greenville Junior College Con

cert Choir. 
FLORENCE - West Florence High School

"Elijah" by Florence Choral Society and 
Florence Symphony Orchestra . 

28 
MYRTLE BEACH-Convention Center-Peter 

Nero, Pianist. 
CHARLESTON-Municipal Auditorium - The 

Carpenters. 

SPART AN BURG-Converse College-Organ re
cital; Robert Powell, organist, Larry Joe 
Cook, trumpet. 

APRIL 

9 
COLUMBIA-Museum of Art-University of 

Georgia Woodwind Quintet. 
8, 10 

COLUMBIA-Dreher High School-La Boheme, 
Columbia Lyric Theatre production . 

11 
GREENVILLE-Furman University - Furman 

University Symphony Concert. 

theatre 
MARCH 

1 
CHARLESTON - Municipal Auditorium

Butterflies Are Free. 
1-4 

COLUMBIA-Columbia College , Town Theatre, 
University of South Carolina Theatre 
Southeastern Theatre Conference. 

2-4 
COLUMBIA-University of South Carolina

Rafferty One by One, original play by Rolf 

Fjelde. 
3-4 

ABBEVILLE-Opera House-The Skin of Our 
Teeth. 

5-6 
COLUMBIA-Town Theatre-Peter Pan. 

7-10 
GAFFNEY - Limestone College - Staged reading 

of Animal Farm. 
13 

GREENVILLE - Furman University - To Be 
Young, Gifted and Black. 

16 
GREENWOOD-Lander College-Mark Twain 

Tonight! by John Chappell. 
(Continued on page 66) 
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Sandlapper Books 
for Young Readers 

COMING IN APRIL 

LORD OF THE CONGAREE 

by William H. Willimon 

The engrossing story of Wade Hampton III, Confederate 
general, South Carolina governor, United States senator: 
recapturing the excitement- and tragedy-of the Civil War 
and its aftermath. Hampton's life dramatically mirrors the 
struggles, sorrows and triumphs of an era, and of the South 
he loved. Age 11 up. Price to be announced. 

COMING IN MAY! 

TURNING THE WORLD UPSIDE DOWN 

by William and Patricia Willimon 

The moving story of Sarah and Angelina Grimke, who dared to 
to set their lives against the grain of antebellum society. Born 
Charleston aristocrats, they became Boston abolitionists; 
exiled and shunned, they refused to give up their dreams of 
a better world. Illustrated by Steve Nevitt. Ages J 2 up. $4.95 

THE NAME GAME 
From Oyster Point to Keowee 

by Claude and Irene Neuffer 

Pocataligo? Farewell Road? Searching for clues, discovering 
the stories behind Indian, colonial and Revolutionary 
reminders- it's all a bit like playing detective. Translating 
their passion for South Carolina place names to a child's eye 
view, the authors have arrived at a novel and intriguing 
approach to history for the very young. Cartoons by Bob 
and Faith Nance. Ages 8-11. $3.95 

Watch for our special pre-publication 

offers in forthcoming issues! 

AND DON'T FORGET 

THE SECRET OF TELFAIR INN 
by Idella Bodie 

A delightful mystery for children, woven around the lore and 
legends of Aiken's historic past. Line drawings by Louise 
Yancey. Ages 10-14. $3.95 
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COM Pf TITION AND CAMARADf Rlf 

T
he sight of trim hulls and billow
ing sails is no longer uncommon 
on South Carolina's lakes and 

along the coast. Scores of the 
state's residents, formerly dyed-in
the-wo ol landlubbers, are now 
acquainted with, and even enam
ored of, those cantankerous con
traptions of wood, wire and cloth 
called sailboats. While sailing as a 
sport evolved from commercial sail
ing in the old days and has always 
been common in South Carolina's 
harbors, it is only in the last two or 
three decades that sails have ap
peared on southern lakes in great 
numbers, and that organized sailing 
has moved inland from such revered 
strongholds as the Carolina Yacht 
Club of Charleston to become an 
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E-SCOW ENTHUSIASM ESCALATES 

By Lewis Hay 

important outdoor participant 
sport all across the state. 

Organized sailing in the form of 
South Atlantic Yacht Racing Asso
ciation ( SAYRA)-sanctioned re
gattas now takes place at two clubs 
on Lake Murray, as well as on Lake 
Hartwell, Wateree Pond, Lake 
Ro bin son and at clubs in the 
Charleston-Beaufort area. Each of 
these clubs normally holds at least 
one regatta each year to which par
ticipants are invited from all over 
the Southeast. There is usually a 
nucleus of enthusiasts in each class 
who travel extensively to these 
events, and great camaraderie is 
developed as these sailors meet in 
competition week after week. 

Competitive sailing is a natural 

outgrowth of pleasure sailing, since 
only by comparing the success of 
two or more sailors in similar boats 
can one learn how best to take ad
vantage of wind, water and equip
ment. Competition in small fleets 
soon leads to organized regattas in 
which several classes of boats com
pete . Popular classes range from the 
one-man Sunfish to cruising boats 
of 30-or-more feet in length . 

Of the many classes which travel 
from regatta to regatta across the 
state, the largest is the E-scow. 
Twenty-eight feet in length, this 
graceful sloop approaches the ulti
mate in sophistication in a boat 
that can easily be carried by trailer 
and sailed by a small crew. De
scribed by many as a racing ma-

Left: Pulses quicken as 
two scows in close 
contention approach 
the weather mark 
and prepare to set 
their spinnakers for 
the downwind leg. 
Right : The 
passiveness of 
this scene belies 
the furious 
activity aboard 
the racing boats. 

- Photo by John Wr is ley 

- Ph oto by James B. Simons 
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chine, it affords little comfort to 
the crew of three or four, and its 
tall mast carries maximum sail load. 
While these characteristics make the 
boat extremely fast and exciting, 
the novice soon learns that the 
scow is basically a forgiving boat, 
responding quickly to the skipper's 
actions and easily righted if a cap
size occurs. It is a design that has 
been developed through years and 
years of refinement (the first scows 
were built in the 30s), and affords 
the beginner with a relatively easy
to-sail boat with great potential 
speed and flexibility. 

Because of these qualities, E
scows are popular with sailors from 
many parts of the country. There 
are fleets on the Great Lakes where 
the class originated; in the East, 
especially New Jersey and New 
York; and in the Midwest and 
Florida. Fifteen years ago a scow 
was a rare sight in South Carolina. 

-Photos by James B. Simons 

62 

The other classes were organizing at 
a rapid rate and sailing was on the 
upswing, but the large scows just 
hadn't caught on. Even five years 
ago, there were less than a dozen 
scows in the state. Now there are 
more than 20, and the number 
grows significantly each year. This 
growth can be attributed in part to 
the qualities of the boat, but a great 
deal of the interest has been gen
erated by an event that takes place 
each spring on Lexington County's 
Lake Murray-the Easter E-scow 
Regatta. This regatta, in which 
sailors from all over the country 
participate, is open only to E
scows, and the sight of 30 or 35 of 
these swift sloops charging the 
starting line is enough to catch the 
attention of even those not usually 
interested in sailing. 

Promoting an E-scow regatta in a 
part of the country in which there 
were only a handful of the boats 

Bud Melges 
returns to the 
Columbia 
Sailing Club 
after a race in 
last year's 
regatta. H is 
sail number, 
"I-1," 
ironically 
tells the story 
of the regatta's 
outcome. 

The open-air 
serving line 
at one of the 
many meals 
served to 
visiting sailors 
last year. 

was an ambitious project when it 
was first undertaken six years ago. 
Columbia scow sailors sent repre
sentatives to New York to the 
meeting of the national association 
to plead their case. Ten skippers 
were convinced that it would be a 
good idea to come south at Easter 
to sail. Those few who came 
enjoyed their trip and spread the 
word at their home clubs. The 1971 
regatta attracted more than 30 
boats and 40 or more are expected 
this Easter weekend. 

No success story is complete 
without mention of a few hardships 
overcome, however, and the Easter 
regatta has become a successful one 
only because of the determination 
of the sponsors and the cooperation 
of the participants. The auspicious 
beginning was followed by an 
Easter weekend in 1968 when the 
midlands of South Carolina was 
under curfew following the death 
of Dr. Martin Luther King Jr. The 
regatta was canceled and out-of
town sailors got nothing for their 
weeks of preparation but a long 
ride home. Inclement weather in 
other parts of the country has often 
made the journey to Columbia dif
ficult, resulting in late arrivals and 
wasted Easter holidays. Sailors are a 
determined (perhaps even hard
headed) lot, however, and the re
gatta has survived its misfortunes to 
become a major event on the 
national E-scow association's calen
dar. 

Ask a Northern scow sailor to 
name the most attractive feature of 
the spring regatta and he probably 
will point out immediately the 
hospitality shown visitors by their 
Columbia hosts. There are camping 
facilities, free breakfasts each day 
of sailing, and many Columbians 
make guest rooms available to the 
visitors. Northern visitors feel they 
earn these privileges by having to 
put up with the strange ways of 
their Southern rivals, however. The 
barbeque supper, complete with 
hash, never fails to elicit skeptical 
comment from the uninitiated, but 
the comment becomes compliment 
when the eating begins in earnest. A 
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few years ago, a group of Midwest
erners were introduced to roasted 
oysters at one of the weekend 
dinners. Much to the amusement of 
sailors from coastal states, the 
dubious guests cautiously inquired 
whether to throw away the shell or 
the slick gray matter inside. Old 
hands at oyster roasts convinced 
them that oysters were indeed 
edible and happily demonstrated 
the shucking-and-slurping tech
nique. 

Regardless of the outcome of the 
races, the out-of-town guests are 
made to feel at home and enjoy 
their stay. Many of them use the 
weekend as a starting point for 
spring vacations at Myrtle Beach, 
the Charleston gardens or other 
parts of the South. Easter weekend 
was chosen for the regatta in order 
to coincide with holidays at the 
colleges attended by many crew 
members, but a pleasant bonus for 
the snow-weary guests is Colum
bia's springtime display of azaleas, 
wisterias and dogwoods. 

While the hospitality is usually 
first among the features of the 
event mentioned by out-of-state 
guests, other differences are evident 
between the regatta here and those 
in other areas. Many visitors come 
from regions of dense population 
and are accustomed to crowded 
lakes and discourteous powerboat 
operators. After gazing at spacious 
Lake Murray, they often ask how 
the Columbia club can keep every
one off the lake during the week
long regatta. Others are amused by 
the unsophisticated ways in which 
their Southern counterparts con
duct a regatta. Rather than the 
fancy boat hoists which many of 
their clubs have, the Columbia club 
employs a tractor to ease the 
trailers down the ramp. The driver 
is usually in full dress-bib overalls 
and bandanna. To those whose 
home clubs boast such luxuries as 
sterling silver trophies by Tiffany's, 
and commodores' portraits by 
Morris Rosenfeld hanging on their 
clubhouse walls, the serviceable and 
comfortable club in the pine hills of 
South Carolina comes as a refresh-
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Two scows 
sailing into the 
wind, crossing 
tacks on their 

way to the 
weather mark. 

ing surprise. 
Regardless of how pleasant the 

week might be for visiting sailors, 
they never forget their purpose in 
coming to the regatta. Because of 
the many challenging features of 
the E-scow, the class attracts some 
of the finest sailors in the nation. 
Often sailors from other classes will 
compete in E-scows to gain ex
perience, and any large E-scow re
gatta is likely to include national or 
world champions. Last year's 
winner of the Easter regatta was 
Bud Melges, Olympic Gold Medal 
winner in the Flying Dutchman 
class. Competing against Melges 
were Gordie Bowers, winner of the 
Mallory Cup (North American 
Men's Championship-sailed in a 
variety of boats) as well as E-scow, 
C -scow and Finn class national 

tit1 
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champion; Cliff Campbell, another 
Mallory winner; and Jan O'Malley, 
a two-time Adams Cup winner 
(North American Women's Cham
pionship). 

Sailors of this caliber do not take 
their sport lightly, and after a drive 
of from 600 to 1,500 miles towing 
a 30-foot boat, they are dead 
serious on the race course, no 
matter how frivolous and fun loving 
they may be ashore. For many of 
them, the trip means sacrificing a 
winter or spring vacation; others 
must make special preparations to 
get their boats out of storage and 
ready for the trip. Each is marked 
by a love for sailing and a desire to 
make his boat go just a little faster 
than any other on the lake. It is this 
desire that makes the Easter regatta 
more than a social affair . Hours of 
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work and training over the winter 
are given an early spring test and 
new teams are formed as green crew 
members get their baptism of fire. 
Last season's problems are ironed 
.out in the enthusiasm of the begin
ning of a new season of sailing. 

Adding to the importance of the 
event to the South Carolina sailing 
picture is the presence of manu
facturers of boats and sails. Skip 
Johnson of Minnesota and Bud 
Melges of Wisconsin, both E-scow 
builders, will be on hand to watch 
their products perform and to com
pete in them. Local builders of 
other classes of sailboats, among 
them Jack Helms of Columbia, will 
be on hand to compete, lend assist
ance and look for innovations that 
may be applied in designs or manu
facture. Among sailmakers present 
last year were Gordie Bowers and 
Judd Barber, their purpose being to 
watch sail performance in every 
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wind condition and to use the in
formation gathered in building 
more competitive sails for later 
races. 

The attraction of such luminaries 
of the sailing world to a South 
Carolina event is no accident. Each 
year local sailors promote the 
Easter regatta as they travel to 
summer events at out-of-state clubs. 
The natural advantages of a large 
lake with fair winds and an early 
spring are not to be overlooked, but 
capitalizing on these advantages has 
been the task of a hard-working 
local club. Each year more and 
more E-scow sailors from the 
Northeast and Midwest are hearing 
about the great competition and 
marvelous hospitality at the Easter 
regatta. 

Convincing the Northerners that 
sailing is possible at this time of 
year is no small part of the task of 
promoting the regatta. Many of the 

guests are still sailing iceboats at 
Eastertime at home; others cannot 
get their boats out of snowed-in 
storage areas until later in the year. 
With the spread of the word about 
this challenging South Carolina sail
ing event, however, more and more 
o u t-of-staters are expected. This 
year races will be held on March 
30-31 and April 1. The weather in 
past years has generally been co
operative and, barring extreme con
ditions, the regatta will proceed 
regardless of rain, cold or heat. The 
sailors on Lake Murray at that time 
will be keen competitors who are 
out to prove their skill, and con
tending with the vagaries of the 
weather is just another part of their 
challenging sport. 

Lewis Hay, an E-scow crewman 
from Columbia, has sailed in east
ern and national competition with 
Arthur Simons during the past year. 
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Since its first appearance, 

SWAMP FOX has been the subject of popular acclaim. 

Winner of the coveted American Revolution Round 

Table award, this authoritative study has established 

Robert Duncan Bass as a major biographer of the key 

personalities of the Revolution. In recent years, copies 

of SWAMP FOX-when they could be found-have 

brought as much as $15 on the out-of-print market . 

Now at long last this unabridged, unaltered reprint of 

the original 1959 edition will ae available from Sandlapper 

Press at the end of this month for the original low price 

of $6.95. 

T o o rder your copy, p lease use convenient order for m enclosed in th is issue. 

(Continued from page 59) 
16-18 

NEWBERRY -Newberry College - Arms and the 
Man . 

16-18, 21-25 
GREENVILLE - Furman University - The Chalk 

Garden. 
23-25 

. BENNETTSVILLE- County Court House - The 
Night of January 16. 

HARTSVILLE - Center Theatre - The Curious 
Savage . 

24-25 

AIKEN-Community Playhouse-A Streetcar 
Named Desire. 

APRIL 
6-15 

FLORENCE-Little Theatre-Guys and Dolls. 

art 

MARCH 
Through March 3 

SPARTANBURG-The Arts Center - Mary Ellen 
Suitt, one-man show. 

Through March 4 
CHARLESTON-Gibbes Art Gallery-League of 

Charleston Artists Exhibition. 
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COLUMBIA - Havens Gallery-Ron Meyers, 
pottery, and Philip Mullen , drawings . 

Through March 8 
WEST COLUMBIA - Sandlapper Gallery

Edmund Yaghjian , One-man show, Satellite 
show to Forty Years of Painting. 

Through March 12 
COLUMBIA-Museum of Art-Edmund Yagh

jian Survey: Forty Years of Painting . 
SPARTANBURG-The Gallery - Arthur Rose, 

one-man show of metal sculpture and paint
ing. 

SUMTER-Gallery of Art - 1.B.M. Traveling Ex
hibit . 

Through March 15 
GREER-Greenville-Spartanburg Airport-Mrs. 

Hazel Bobo, one-man show. 
Through March 19 

COLUMBIA-Museum of Art - Tidewater/12 
Exhibit. 

Through March 20 
CLEMSON-Clemson University-"Photo

graphics," organized and loaned by George 
Eastman House. 

1-31 
CLINT ON-Presbyterian College-Corrie Mc

Call um, one-man show. 
I-April 2 

FLORENCE-Florence Museum-One-man 
show, Bill Brown, sculptor. 

FLORENCE-Florence Museum-State Art Col
lection. 

I-April 4 
ROCK HILL-Winthrop College-Department 

of Art Faculty Show. 
4-31 

CHARLESTON-Gibbes Art Gallery-25th An
nual Exhibition, South Carolina Artists. 

5-31 
COLUMBIA-Mitchell Piano Company-Louise 

Stockman, One-man show, sponsored by 
Dutch Fork Art Association. 

5-April 1 
COLUMBIA-Havens Gallery-"Super-realism, 

Surrealistic Art in a Realistic Vein," by 
Ward Nichols. 

5-April 7 

GREENVILLE-Museum of Art-Sam Wang, 
Serigraphs and Photographs, one-man show. 

6-11 
CONWAY-Coastal Mall-Waccamaw Arts and 

Crafts Guild Young People's Show. 
6-31 

SPARTANBURG-Wofford College-J.A. Cox, 
one-man show. 

12-31 
WEST COLUMBIA-Sandlapper Gallery-Sallie 

Frost Knerr, One-man show. 
15-April 30 

GREER-Greenville-Spartanburg Airport - Pat 
Allen, one-man show. 
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The House of Frames and Paintings 

Les Personages by Jean Pierre Serrier. Purchase price under 10,000. 

17, 18, 24, 25, April 7, 8 
CHARLESTON-Annual Sidewalk Art Show. 

18-April 16 
SPARTANBURG-The Gallery-Jill Flink, one

man show of etchings and paintings. 
19-April 9 

COLUMBIA-Museum of Art-Sigmund Abeles, 
one-man show. 

19-April 23 
COLUMBIA- Museum of Art-Paintings by Col

leen Browning. 
19-April 1 

SUMTER-Gallery of Art-Exhibit by Eight 
Sumter City and County Art Teachers. 

24-25 
COLUMBIA-Dutch Square Mall-All-member 

exhibit by Dutch Fork Art Association. 
24-April 23 

CLEMSON-Clemson University-One-man 
show, John Acorn, sculptor. 

26-April 23 
COLUMBIA-Museum of Art- Paintings by 

Jane Lippincott. 
APRIL 

1-30 
COLUMBIA-Mitchell Piano Company - Mar

garet Arial, one-man show, sponsored by 
Dutch Fork Art Association. 

8-June 4 
FLORENCE- Museum of Art-Pee Dee Region

al Exhibit. 
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horse sho,vs 

MARCH 

11 
AIKEN-Aiken Training Track-Aiken Trials. 

18 
AIKEN-Jefferson-Aiken Mile Track- Harness 

Race. 
25 

AIKEN-Aiken Hunt Meeting, steeplechase. 

APRIL 
1 

CAMDEN - Springdale Course-Carolina Cup 
Steeplechase. 

tours 

MARCH 
17, 19, 21, 23 

CHARLESTON-Harborside Tour, walking 
tour. 

17-April 11 
CHARLESTON - 25th Annual Festival of 

Houses, Historic Charleston Foundation. 

Selected works by these artists: 
Lindenfeld, Riser, Kompecci, 
Maganni, Ehlinger, Perkins, 
Cassini, Van Cort, Kirk, Lanier, 
Werner, Przekop, Hermandez, 
Bauer. 

at 
2828 DEVINE STREET 

and 

DUTCH SQUARE 

18 
CHARLESTON-St. Michael's Town Tour of 
Private Homes. 

18, 20, 22, 24 
CHARLESTON-Tradd Street by Candlelight, 

walking tour. 
25 

CHARLESTON COUNTY - St. Philip's Church 
Plantation Tour. 

25-26 
HILTON HEAD ISLAND- St. Luke's Church 

1972 Tour of Homes. 
25,28,31 

CHARLESTON- Church Street by Candlelight, 
walking tour. 

26, April 9 
CHARLESTON - Walking Tours of Small 

Gardens sponsored by the Garden Oub of 
Charleston. 

26, 30, April 3 
CHARLESTON- Ansonborough, walking tour. 

27, 29, April 1 
CHARLESTON-King Street by Candlelight, 

walking tour. 

APRIL 
1 

CHARLESTON-Easter House Tour sponsored 
by the Garden Oub of Charleston . 

7-8 
GEORGETOWN - 25th Annual Plantation 

Tours, sponsored by Prince George Winyah 
Parish. 

67 



(Continued from page 6) 
only what he should see, but what 
he should avoid as well. 

We do feel it is unfortunate, 
however, that some readers failed 
to recognize the tongue-in-cheek 
manner in which Rottenberg re
viewed a so-called pornographic 
film. He neither completely con
demned nor condoned the film; 
rather, he reviewed it objectively. 
Ed. 

May I commend your magazine 
on its latest addition-the movie re
view pages. Like many Americans I 
am not in accord with everything 
that comes out of Hollywood these 
days; aside from questions of taste, 
a good bit of it is a waste of time 
and money . Yet looking at the 
noise of movie advertising and 
ballyhoo in the newspapers, I have 
no means of judging whether a film 
is worth the trouble-local reviews 
appear spasmodically and most of 
the national ones come out at ran
dom and months ahead. Even if I 
agreed with them, I couldn't keep 
track of all the odd pieces. Now, 
thanks to you, I have a handy cap
sule guide to all the latest and can 
make a reasonably intelligent de
cision of my own interest. 

I still like a good movie, and I 
still believe that in the end Holly
wood will have to conform ( as the 
fashion industry now does) to pub
lic tastes. But unless the public is 
informed, how does it know what 
to boycott? So-thank you, and I 
hope you will see fit to focus on 
more aspects of current life in the 
future. Old homes and churches are 
nice, but there is a limit .. .. 

Mrs. C. D. Mallon 
Columbia, South Carolina 

While visiting the charming town 
of Charleston, I found out that an 
old city by-law requires two police
men to be present at every party 
held in a public hall, even a well
staffed hotel! 

I guess that what was once de
signed as a protection for the ladies' 
diamonds or a prevention against 
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fights between whisky-indulged 
gentlemen could be again very use
ful today: Why not give these 
policemen the duty to evaluate 
drivers' ability to safely return 
home? A compulsory taxi return 
for anyone that could not pass the 
test would be a very efficient way 
to make a good "return on invest
ment" for the salary of these men. 
A couple of accidents prevented 
each year would amply pay back 
the trouble. 

H. Lalanne 
Sorel, Quebec 
Canada 

Your March 1970 issue held es
pecial interest for me because of 
the article, "A Tomb Can Be Right 
Cozy." 

It is written about my grand
uncle William Johnson Harley, who 
before his death had a vault made 
to be buried in and selected a site 
on a knoll by a creek. 

The vault is situated just above 
the new swimming pool erected 
when the influx of people came 
with the atomic bomb plant seven 
miles from the small community of 
Martin-Millett. Our old swimming 
hole where the old man swam was 
condemned. A trailer park sprang 
up just to the left of the vault. 

The plant came into being about 
a year after Uncle Johnson 's death, 
just missing our settlement. We are 
only seven miles from the gate. Had 
it taken us in its vast territorial 
grasp, Uncle Johnson would have 
had his resting place moved as 
many cemeteries were resituated in 
new locations. 

I like to think how if Uncle 
Johnson knew, he would love the 
laughter of the splashing children in 
the pool and the greetings of hus
band and wife in the trailer park 
after a day's work at the plant, be
cause, as he said, he liked "people 
around him"; and who knows? 
Maybe he does know. 

Mrs. Loring Ellis 
Hampton, South Carolina 

8 
CHARLESTON-St. Michael's Plantation Tour. 

14 
CHARLESTON-Candlelight House Tour spon

sored by alumnae of College of Charleston . 
CAMDEN-Kershaw County Historical Society 

Tour of Homes. 

15 
YOUNGES ISLAND-Christ-St. Paul's Tour of 

Country Homes and Gardens and an Easter 
Bazaar. 

miscellaneous 

MARCH 
Through March 12 

COLUMBIA- Science Museum Planetarium 
Lights in the Sky. 

2 
COLUMBIA- Carolina Coliseum - Globetrotters. 

4,5 
CHARLESTON-Municipal Auditorium 

Hanneford Brothers Circus. 
6 

CHARLESTON- South Carolina Society Hall 
Poems from The Trees of Heaven read by 
author Harriet Gray Blackwell. 

6-11 
SP A RTANBURG - Arts Center - AAUW Used 

Book Sale. 
10 

GREENVILLE- Textile Hall - Wycliffe Asso
ciates Rally. 

11 
CHARLESTON- Municipal Audi tori um - Greek 

Wine Festival. 
15-17 

SPARTANBURG - Memorial Auditorium - Pied
mont S.C. Science Fair. 

18 , 19 
GREENVILLE - Textile Hall - Bridal Fair. 

18-April 16 
COLUMBIA- Science Museum - Lunar Lunacy . 

23-26 
COLUMBIA-Carolina Coliseum-Home Show. 

APRIL 
1 

SPRINGFIELD- Governor 's Fourth Annual 
Frog Jumping Contest. 

SPRINGFIELD - International Egg Striking 
Contest. 

4 
ELLOREE- Utman Training Center- Elloree 

Trials. 

5 
MONCKS CORNER- Mulberry Plantation 

Pinopolis Lancing Tournament. 
6 

CHARLESTON- 29 East Battery Street - Ivy 
Garden Club Spring Flower Show. 
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MARCH WEATHER 

March is a month of relatively 
heavy rainfall. In most locations ~,.,,.. ,,,,. -o 

i.'~ r 
in the state , only July and August '-"-, " 
exceed the March rain. The coastal 4 

41/2 to 51/2 inches, the upper Piedmont 5
0
4'( , 

about 6 inches and the mountains from 61/2 ~.2 ""°'~- / 1
, 

5 4 

plain averages about 4 inches, the mid-· ,6 /'i·ff-.:n~
lands and lower Piedmont average from ', 5~-

6iL~'\j:<ll ... '-,. 

to 8 inches. The frequency of significant rain • 
is 1 day out of 5 in the coastal plain and 1 out 2~ :_7~ 
of 4 in the remainder of the state . The record 1•00 ~:;:.J...-,T'l 
monthly rainfall was 16.65 inches at Caesars Head .~m-~ 
in 1952. The greatest 1-day amount was 5 .6 inches ~4.6 
at Blair on March 20 , 1944. On the average, snow falli, 
in March on 2 out of 5 years . A large number of these • 
snowfalls have come in the first 10 days of the month. 
There were several snows in March 1960 and Landrum 
holds the record for the greatest monthly amount in that 
year. Snowfalls occurred there on March 2, 3, 9 , 11 and 16, 
and totaled more than 28 inches . Snow was on the ground for 
20 consecutive days. The greatest individual snowfall was 18 
inches at Rainbow Lake on March 2-3 , 1942. The record for a "

0 

heavy snow late in the season was set on March 25, 1971, when 
more than 6 inches blanketed 11 northwestern counties. The great· 
est depths were 10 to 11 inches and were measured at Long Creek 
and in the Pendleton-Clemson area. 

~~'"""'o,;;;., ~ .•• ;. { . -;i""' 
Afternoon maximum tempera- ' 53 -.

0

~ • -:;:.:.: · ~ 

tures range from 61 degrees in the .. r..... -;:.~ UL 7t· 
north to 67 degrees in the south at ··-·· , / l, r,,. 
the beginning of the month . The lows ... _ ,. \ \ 
range from 35 to 43 degrees. March is a ~ 0 \"-0. '"-
month of rapid change and these tempera- --+-~YeS~ '9--llcE=.1-~--- ~ 

tures rise 7 or 8 degrees by March 31. The tern- ~ ,... , CE 

perature will drop to freezing on about 1 morning -;;-- ~~.z-~· 
per week in the south and on 2 days per week in the 54_;:t. 
north . Blackville and Darlington set the record high " ' 
temperature with 99 degrees on March 23, 1907 . The ~ 

lowest March temperature was 3 degrees at Caesars Head 
on March 4, 1943. 

The state has never been affected by a hurricane or tropical 
·,11 ......... ~ 

storm in March. However, in the first of the 2 transition months ~7 
between the winter and summer weather regimes, there is a notablt. 
increase in severe weather activity . The active cold fronts and squall "' 1 / 

lines breed severe thunderstorms and sometimes tornadoes. Although '-<~ 
the frequency of tornadoes in March is still small, the occurrence is 58 ! 
nearly 1 every 2 years as compared with the 2 in 6 years figure a month 
earlier. , 

7 5 TH MERIDIAN TIME ZONE 

SOUTH CAROLINA 
--·111: 
~ 
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~ 

MARCH AVERAGE PRECIPITATION 

in inches and tenths 
for the period 1935-1964 
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.. ~).~-r 
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- ... m, 
~ 
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' 

I 
MARCH AVERAGE TEMPERATURE 

in degrees Fahrenheit 
for the period 1935-1964 

- Prepared by H . Landers. N .0 .A.A. National Weather Service Climatologist for South Carolina 
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SANDLAPPER BOOKSHELF 

DEATH OF THE FOX. By George 
Garrett. 7 40 pages. Doubleday & 
Company, Inc. $10.00. 

One day (and a few hours) is a 
short span to contain an age, a 
country, a man; yet it has been 
done-and done exceptionally-by 
George Garrett. Death of the Fox 
has been in print for a few months; 
it reads like a modern classic. 

The day and the hours are the 
last in the life of Sir Walter Ralegh, 
and as the moments tick by an 
enormous vision unfolds. England, 
some 15 years into the reign of 
James I, comes alive. The king and 
his justices, servants and court func
tionaries arise, adjusting their minds 
and their attire to the day's ordeal, 
Ralegh 's second trial for treason. 

Each, vainly hoping to out-guess 
the Fox, summons his own special 
vision of the man and the age he 
somehow represents, the lost 
glamor of Elizabeth's reign. Thus 
two ages of English history live in 
one re-created moment. 

In the Tower, Ralegh rises to his 
own reveries of court and queen, 
lost ventures in the New World, 
political thrusts and parries. Float
ing down the Thames on his way to 
trial, he drifts into a stream of 
thought that carries the reader from 
the river's beginnings to the sea, 
encompassing at the same time a 
fragmented history of England and 
of Ralegh himself. 

Sprawling and complex, the 
novel moves by such devious and 
intricate devices to a conclusion the 

" ... Death of the Fox is splendid, a 
magnificent book, and very probably 
one of the dozen best novels to have 
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been written in my lifetime. "-Southern Review 

DEATH OF 
THEFOX 
GEORGE GARRETT 

a novel about Ralegh 

$10.00 

Now available at 

sandlapper 
BOOKSTORE 
Two Locations 
U.S. 378, West Columbia and 
Arcade Mall, Main St., Columbia 
Mailing Address: P.O. Box 1668 

Columbia, S.C. 29202 

"Extraordinary," "brilliant," and "unique" 
become commonplace adjectives for an 
exceptional work of literature. 

reader already knows, yet it holds 
his attention throughout. Ralegh 
sleeps. And in the shadows of his 
dreams pass a procession of English 
types-courtier, sailor, soldier-each 
with his own peculiar outlook, each 
with his partial vision of the Fox. 
They present a series of half-truths, 
grasping at the realities of history 
and a man; in a measure each of 
them is right, and in a measure 
none has the answer. 

Although the book is avowedly 
fiction, Garrett's vision (which 
merges into Ralegh's as if they are 
one) is so real that it threatens to 
outweigh the impression left by his
tory. "I wanted facts to feed and 
give strength to the truths of fic
tion," the author says. He has suc
ceeded remarkably well. From 
Ralegh down to the headsman's 
young son, his characters ring true. 
Worthy of special note are the por
traits of James I, caught in a web of 
favorites and fears, and Francis 
Bacon, the ultimate Jacobean 
statesman, at once supremely crafty 
and unbelievably foolish. As Gar
rett/Ralegh sees them, they carry 
their destinies within, and it is only 
a small leap to follow them into the 
future, to their final ends. Ralegh 
himself lives and breathes here as 
few fictional characters have ever 
done; the puzzle of his complex 
existence (worlds beyond the legen
dary courtier who threw down 
cloaks and funded lost colonies) is 
the book's central and endless fasci
nation. 

George Garrett, writer in resi
dence at the University of South 
Carolina, is the author of 11 pre
vious books-novels, poetry and 
short stories. Death of the Fox is 
the product of nearly 20 years of 
writing and research. Though it 
must be roughly classed as a his
torical novel, the book bears little 
resemblance to most of that swash
buckling genre. Almost, it is a new 
dimension for novels in general. 
Startling and beautiful, it belongs 
to a very small circle of contem
porary fiction-books the selective 
reader would be well advised not to 
miss at any cost.-B.L. 
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THE BRITISH OCCUPATION OF 
CHARLESTON, 1780-82. (Tricen
tennial Study, Number 5.) By 
George Smith McCowen Jr. 183 
pages. University of South Carolina 
Press. $9.95. 

On May 9, 1780, 200 pieces of 
British artillery fired simulta
neously on Charleston; to Gen. 
Moultrie, "it appeared as if the stars 
were tumbling down." Shortly 
thereafter, Gen. Benjamin Lincoln 
surrendered on British terms. The 
patriots' capitulation that con
cluded the greatest Revolutionary 
War success of the British and of Sir 
Henry Clinton was the prelude to a 
largely unsuccessful 19-month oc
cupation. 

The portrait of British-occupied 
colonial Charleston that emerges 
from McCowen's able account dis
closes a society uncertainly poised 
midway between peacetime nor
malcy and wartime chaos. On the 
one hand, the Board of Police dealt 
primarily with such commonplace 
urban annoyances as unpaid debts, 
street lighting, overpriced bread, 
disorderly dram shops and burial of 
transients. On the other, estates 
were sequestered, paroled prisoners 
were exiled, a patriot raider was 
executed, trade was strictly regu
lated, and the political loyalties of 
the citizenry underwent intense 
pressures. Not surprisingly, Charles
ton did not survive the trauma of 
occupation unscathed. 

With the second highest percent
age of Loyalists of all revolutionary 
towns, Charleston was initially far 
from being restive under British 
rule . In fact, over 200 prominent 
and influential Charlestonians 
signed congratulatory addresses to 
Clinton and Arbuthnot. The pre
vailing mood obviously did not call 
for a rigid, military-enforced tyr
anny. Hence, the civic administra
tion of Charleston from 1780 to 
1782 was entrusted to the Board of 
Police-composed primarily of civil
ians-which acted as a judicial tri
bunal, civil administrative board 
(with police powers) and a trade 
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regulatory agency. With their gov
ernance provided for , Charleston
ians resumed old patterns of living. 
While the Loyalists took control of 
most civic, religious and social 
organizations, the amateur theatre, 
gentlemen's clubs, subscription 
balls and concerts continued un
abated. Nor did the British expe
rience a drab existence; on one oc
casion, at a bizarre "Ethiopian 
ball," the officers danced the night 
away with elegantly attired female 
slaves. 

But if the war did not unduly 
disrupt Charleston's social life and 
institutions, the conflict doubtless 
played havoc with the political 
loyalties of its citizens. As the key 
to Britain's southern strategy, the 
port city was the center of British 
efforts to win over recalcitrant 
revolutionaries. The persuasion and 
intimidation employed by the 
royalists and patriots alike elicited 
many opportunistic avowals of 
loyalty from the large trimmer 
group which was neither staunchly 
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Loyalist nor intractably patriotic. 
Some readers will perhaps be sur
prised by the disclosure that for 
many notable Charlestonians polit
ical allegiance was subordinate to 
family and property interests. 

Ultimately, ill planning, lack of 
communication and inefficiency on 
the part of both the British military 
and bureaucracy alienated many of 
the trimmers . Such heavy-handed 
actions as Clinton's proclamation of 
June 3, 1 780, and the exile of the 
parolees provoked the uncom
mitted, who were encouraged by 
patriot military successes, into 
active resistance . And Yorktown 
sealed Britain's doom. Apropos of 
the ineffectual occupation and the 
ultimate defeat of Britain is Eliza 
Wilkinson's declaration, "We may 
be led, but we never will be 
driven!" As McCowen's study 
points out again and again, the 
policy of compulsion, though en
tirely unsuccessful, bequeathed per
sistent spiritual ills but evanescent 
physical harm. 

THE SOUTH CAROLINA COOK BOOK 
( 426 pages of body-and-soul food, plain 
and fancy- the perfect bridal gift) 

D WILD FLOWERS IN SOUTH CAROLINA 
By WADE T. BATSON 

SOUTH CAROLINA: A Short History, 1520-1948 
By DAVID DUNCAN WALLACE 
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NEW TITLES 

B27. A TRAVEL SKETCHBOOK. By 
William Halsey and Corrie McCallum. A 
collection of free-style sketches and notes 
representing more than 10 years of world
wide travel by the artists. Sketches pro
vide insight into each country visited. 
$8.95. 

B26. CAMDEN HERITAGE, YESTER
DAY AND TODAY. By Rachel Mont
gomery . A kaleidoscopic view of historic 
Camden from prerevolutionary days to 
the present. $5 .95 . 

D24. A STORY OF AMERICAN FLAGS, 
FROM THE BANNERS OF COLUMBUS 
TO THE FIRST FLAG ON THE MOON . 
By Capt. W.W. Wannamaker Jr. USNR 
(Ret.) An accurate and documented story 
of the evolution and development of 
American flags. A definite contribution 
to vexillology, the study of flags. Color 
and black and white illustrat ions. $19. 

CA 3 . McAFEE COUNTY . By Mark 
Steadman. A collection of delightful 
short stories about the folk who populate 
the imaginary coastal county in the state 
of Georgia. $6.95 . 

A153. PROOF, THE YEARBOOK OF 
AMERICAN BIBLIOGRAPHICAL AND 
TEXTUAL STUDIES . Edited by Joseph 
Katz . $14.95 . 

CF2. DEATH OF THE FOX, A NOVEL 
ABOUT RALEGH. By George Garrett. 
This acclaimed new work of fiction based 
on the life of Sir Walter Raleigh gives in
sight into Elizabethan and Jacobean Eng
land. Already hailed by literary critics as 
one of the outstanding works of this cen
tury . $10. 

. FJL HEROES, HORSES AND HIGH 
SOCIETY. AIKEN FROM 1540. By Kay 
Lawrence. Tales of the heyday of Aiken's 
Winter Colony . 28 stories, 53 photos, 
$7 .95. 

FQL THE CONFEDERATE NAVY-A 
STUDY IN ORGANIZATION . By Tom 
H. Wells. The author demonstrates that 
poor organization and administration ac
counted in large measure for the failure 
of the Confederate Navy to function ade
quately in behalf of the embattled Confed
erate States of America during the Civil 
War. $7.50. 

B28 . CORNELIUS OF BEAUFORT. By 
Ruth Saffold. An enchanting story of a 
young Negro , the people he knew, amid 
incidents that occurred in Beaufort, S.C., 
during the years which embraced slavery 
and freedom . $4.95. 
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FRl. AFRO -AMERICAN ART AND 
CRAFT. By Judith Wragg Chase. What 
little has previously been written on 
A fro-Americans has been fragmentary . 
"This book is intended to bind the var
ious component parts together and to 
show their relationship to each other, so 
that the reader can visualize the Afro
American's cultural heritage as a contin
uous stream, from prehistoric Africa to 
the present day." $12 .95 . 

ELl . PROMISES TO PETER : BUILD
ING A BRIDGE FROM PARENT TO 
CHILD. By Charlie W. Shedd. Here are 
revolutionary ways for parents and chil
dren to "do their thing"-be happy in the 
doing, and find authenticity as persons in 
the art of creative family living. $3.95. 

EL2. IS YOUR FAMILY TURNED ON? 
COPING WITH THE DRUG CULTURE. 
By Charlie W. Shedd. Books on drug ad
diction are flooding the market today
especially ones that report what users say 
about their problem. But is that where 
we'll find the solution? In this book we 
are offered a new approach . $4.95 . 

CORNELIUS 
of Beaufort 

by Ruth Saffold 

FPl. COLONEL HORSEPASTURE'S 
GUIDE BOOK AND DIXIE DICTION
ARY. A REBEL'S REFERENCE BOOK. 
Pamphlet . $.50. 

BOOKS ABOUT CHARLESTON 

BH2. DR. ALEXANDER GARDEN OF 
CHARLES TOWN . By Edmund Berkeley 
and Dorothy Smith Berkeley. A complete 
study of the life and work of one of co
lonial America's most outstanding physi
cians, naturalists and scientists. $12 .50 . 

A53 . HENRIETTA JOHNSTON OF 
CHARLESTON. By Margaret Simons 
Middleton . Thirty-two portraits are 
brought together in this first presentation 
of the obscure American artist, who is 
recollected chiefly through her husband's 
papers. $10. 

A Vl. THOMAS ELFE : CHARLESTON 
CABINETMAKER. By E . Milby Burton. 
A summary of the life and work of one of 
Charleston's most skilled colonial crafts
men. Charleston Museum leaflet series. 
Paper $2. 

A V3 . CHARLESTON'S SONS OF LIB
ERTY. By Richard Walsh. A study of 
Charleston artisans during the American 
Revolution. They have been called the 
"prime movers" in opposing Great Britain 
during the early years of the Revolution
ary cause. Cloth $5 . Paper $1.95 . 

Cl. ARCHITECTS OF CHARLESTON. 
By Beatrice St . Julien Ravenel. Stories of 
the houses, churches and public buildings 
which make Charleston architecturally 
important and of the men who built 
them. $7 .50. 

A120. THE SIEGE OF CHARLESTON, 
1861-1865. By E . Milby Burton . This il
lustrated book captures the spirit of chiv
alry and romance, the great courage and 
pride that were the backbone of the 
South. $14.95. 
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H3. FREEDOM'S FOUR SQUARE 
MILES. By J. Percival Petit. The story of 
America's "Harbor of History," Charles· 
ton. $4.95 . 

UL CHARLESTON IN THE AGE OF 
THE PINCKNEYS. By George C. Rogers 
Jr. The rise, the heyday and the decline 
of the Pinckney family from the 1730s to 
the start of the Civil War. $2.95. 

A107. THE FIRST VOYAGE AND 
SETTLEMENT AT CHARLES TOWN 
1670-1680. By Dr. Joseph I. Waring . An 
account of Spanish, French and early 
English efforts at settlement and the 
eventual beginning of a colony at Charles 
Town. Tricentennial Booklet No. 4. Paper 
$1.95 . 

Al18. THE EARLY ARCHITECTURE 
OF CHARLESTON. Edited by Albert 
Simons and Samuel Lapham Jr. with an 
introduction by Samuel Gaillard Stoney. 
For those who know and love Charleston, 
this book will be an invaluable source of 
detailed information and proof of her ar· 
chitectural heritage. $25. 
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~S2. SOUTHERN INTERIORS OF 
CHARLESTON, SOUTH CAROLINA . 
By Samuel Chamberlain and Narcissa 
Chamberlain. Photographs and descrip· 
tions of some of Charleston's most out· 
standing rooms with particular appeal for 
decorators, architects, antiquarians and 
collectors . Regular price $15 . Special 
offer $5 .95. 

EMl. ANTIQUES AT CHARLESTON. 
Reprinted from Antiques Magazine, 
April, May, June and November, 1970. 
Illustrations and text. Paper $2 .50. 

DTl . A PICTORIAL HISTORY, 
CHARLES-TOWNE 1670-CHARLES· 
TON 1970, By Charleston County Tricen· 
tennial Commission. Paper $1. 

Hl. QUAINT OLD CHARLESTON . Fea· 
tures the primary spots of historic and 
touristic interest in America's most his· 
toric city. Paper. $1. 

H2 . LANDMARKS OF CHARLESTON . 
By Thomas Petigru Lesesne . The Charles 
Town that was and the Charleston that is, 
with the history of famous landmarks. 
$2. 

C6. THIS IS CHARLESTON. By the 
Carolina Art Association. A pictorial sur· 
vey of the architectural heritage of a 
unique American city with text by 
Samuel Gaillard Stoney . Reprint. Paper 
$2.50 . 

C2. CHARLESTON, S.C . By the Carolina 
Art Association. An 84-page booklet with 
87 photographs of Charleston. A me· 
men to for visitors. $2 .50 . 

F3. CHARLESTON GARDENS. By Mal· 
colm L . Causey and Beth G. Causey . De· 
scriptive and pictorial tribute to Charles· 
ton's three famous gardens-Cypress, 
Magnolia and Middleton. Cloth $3. F4. 
Paper $1.25 . 

A9. CHARLESTON GARDENS . By 
Loutrel W. Briggs. A horticultural ac· 
count of the famous gardens with histori· 
cal background and early records. $10 . 

A50. CHARLESTON GHOSTS. By Mar· 
garet Rhett Martin. Eighteen legends of 
Charleston's renowned ghosts from the 
Revolution to the present. $4.95. 

M5. MELLOWED BY TIME . By Eliza· 
beth O'Neill Verner. For those who 
wonder what makes Charlestonians so 
fiercely loyal to their city, Mrs. Verner 
has the answer . Reprint. $6. 

DHl. LORD ASHLEY COOPER'S DIC· 
TIONARY OF CHARLESTONESE. 
Compiled for the News and Courier. 
Paper$ .25 . 

Rl. CHARLESTON RECEIPTS . By the 
Junior League of Charleston, S.C. A de· 
lightful collection of time-honored dishes 
prepared by the ancestors of many 
Charleston families . $3.50. 

B6. TALES OF EDISTO . By Nell S . 
Graydon . Stories from the romantic era 
when Edisto Island was the center of the 
cotton kingdom. $5.95. 

Bonus Books 

For each $5 in purchases of other 
books listed on these pages you can 
buy one of the bonus books below at 
the special price shown : 

A39 . UNIVERSITY OF SOUTH 
CAROLINA, Vol. I. $1. (Reg. $5.95). 
A38. UNIVERSITY OF SOUTH 
CAROLINA, Vol. II. $1. (Reg. $5 .95). 
B7. THE NEW SOUTH, GREEN
VILLE. $3 . (Reg. $6 .) 
BWl. BRIDGING THE GAP . $2 .75 
(Reg. $7 .50) 

SANDLAPPER GALLERY 

Pottery by V.C. Dibble, Ron Meyers, Jon 
Formo and John Davis now available at 
the Sandlapper Gallery and Bookstore. 
Prices range from $2.50 to $30 . 
Ceramic animal whistles by Carol Suther· 
land . $1.50 each . 

sandlapper 
Bookstore & Gallery 

Two Locations 
U.S. 378, West Columbia and 
Arcade Mall, Main St., Columbia 
Mailing Address : P.O. Box 1668 

Columbia, S.C. 29202 

You may obtain new or renewal 
subscriptions at either location. 
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I never could understand my parents' movie-going 
habits when I was a boy of, say, 12. They preferred to pay 
a high admission price to see a single first-run film at a 
downtown art house when for half the money they could 
have seen two films at a neighborhood theatre. They tried to 
explain to me that, for one thing, they didn't want to see two 
films, and for another, films lumped together on double 
bills were often incompatible, so that the mood of the 
audience and the effectiveness of both films was ruined. 

New life for 
I found that incomprehensible. What could possibly be 

incompatible about the pairing of Compulsion with 
Frogmen? Or I'll See You in My Dreams with The Tanks Are 
Coming? Or Beau Brummel with The Bob Mathias Story? 
What better way to get in the mood for An American in Paris 
than by sitting through The Lady and the Highwayman? 

The situation satisfied me because I was 12 years 
old, and double features of the time were aimed at 12-
year-old mentalities. As I grew older it was no longer very 
amusing to watch Cinderfella with Inherit the Wind, or Cat 
Ballou with The Collector, or Romeo and Juliet with 
Goodbye, Columbus. And, indeed, as moviegoing 
audiences have grown more sophisticated the double 
feature seems from time to time to be on the decline. 

like The Empire State Express with The Widow Jones, which 
portrayed, respectively, a locomotive roaring toward the 
audience and a man and woman kissing. It 's not easy to 
break habits built up over 75 years, and since film 
distributors even today tend to fall back on double features 
whenever quality films are in short supply-i.e., most of the 
time-the future of the double feature seems assured. 

But in fact the double feature is older than full-length 
films themselves: It's a throwback to the days when the very 
sight of moving figures on a screen was so thrilling that 
audiences were concerned only with quantity rather than 
quality, so they crowded into nickelodeons to watch shorts 

Then how can we make the most of this situation? Well, 
some theatre managers have-mirabile dictue-begun 
pairing films that have some common theme: anti-war 
movies, for example, or comedies, or works of a single 
director. And we've had Bogart festivals, W.C. Fields 
festivals, Clint Eastwood festivals. But really, we haven't 
begun to scratch the surface of possibilities for 
combinations of two, three or more films which in someway 
have bearing on a single theme. For starters, here are a few 
such combinations that occur to me; imaginative readers 

(NOTE: The bold face letter following each 
film is the classification given to the film by the 
motion picture industry. These ratings don't 
always make sense, but most theatre managers 
abide by them. G denotes open to all ages; GP, 
open to all but parental discretion is advised; R, 
those under 17 must be accompanied by an adult; 
X no one admitted under age 17.-D. R.) 

THE ANONYMOUS VENETIAN-Talk, talk, 
and more talk as an estranged husband and wife 
get together you-know-where to swap flash
backs. Tony Musante and Florinda Balkan would 
do better to shut up and watch the scenery, which 
is the only redeeming feature of this sudser. Enri
co Maria Salerno directed. GP 

BLACK JESUS-Boring, talky and almost 
pointless film about a black revolutionary in 
Africa_-his arrest, interrogation and death. 
Characters flop across the screen like cardboard 
cutouts, with about as much motivation. Woody 
Strode plays the title role; Valerio Zurlini 
directed. GP 

BLESS THE BEASTS AND CHILDREN-Six 
teenage boys from troubled homes, misfits in a 
summer camp for he-man cowboys, sneak off 
from the camp to free a herd of buffalo from a pre
serve where the animals are to be shot. Before 
anyone can offer the boys tea and sympathy, 
producer-director Stanley Kramer serves up gobs 
of heavy-handed symbolism and hackneyed flash
backs and not very subtly invites us to embrace 
the boys' values. Pretentious nonsense; 
interesting nevertheless. From the book by 
Glendon Swarthout. GP 

BRIAN'S SONG-This tribute to the inter
racial relationship of Chicago Bears backs Brian 
Piccolo (who died of cancer last year) and Gale 
Sayers gathers most of its strength from the 
audience's prior knowledge that the story is true. 
Otherwise we'd spend a lot of time laughing at the 
Joe Palooka sports dialog and the weepy Readers 

A selective gu ~ 
Digest ending. Still, the story is one well worth 
telling, and the film is at. least an improvement 
over those maudlin 1940's sports-tragedy films like 
Knute Rockne, All-American and Pride of the 
Yankees. With James Caan and Bill Dee Williams. 
G 

BUNNY O'HARE-Even the most accomplish
ed stars have to eat, which is the only conceivable 
explanation for the participation of Bette Davis 
and Ernest Borgnine in this dreary comedy. They 
play a pair of oldsters who rob banks in New 
Mexico dressed as hippies. Like a bad TV 
situationer. GP 

THE BUS IS COMING-A black GI (Mike 
Sims) returns from Vietnam to find his brother 
killed and himself in the middle of a war between 
militant blacks and bigoted white police. He drifts 
toward extremism, but it becomes evident that 
neither side is without guilt: The blacks are up
tight and trigger-happy, and the whites have a few 
maniacs on the police force. Each side solves its 
problems in its own way, suggesting that perhaps 
blacks and police can coexist peacefully. 
Simplistic dialog and amateurish acting mar an 
otherwise compelling story in this latest" made by 
blacks for blacks" production. Wendell James 
Franklin directed. GP 

CARNAL KNOWLEDGE-Jack Nicholson and 
Arthur Garfunkel are familiar 1950-era college 
types: Amherst roommates obsessed with sex and 
especially-remember the values of the 
'50s?--'' large breasts." When the story jumps for
ward-first to the early 1960s, then to the 
present-we find them still laboring under the old 
obsessions but less able to suit their thoughts to 
actions. More important, they're still unsuccess-

fully groping for meaningful relationships with 
the opposite sex; their knowledge of women, as 
the title suggests, has been solely carnal. A 
memorable film, not because it says anything 
new-it doesn't-but because it says it better. 
Mike Nichols directed, from Jules Feiffers screen
play; with Candice Bergen,Ann-Margret. X 

CISCO PIKE-There are some excellent per
formances in this film about a faded rock star who 
must unload $10,000 in marijuana over a week
end, especially by Kris Kristofferson in the title 
role and H.D. Stanton as his strung-out sidekick. 
But while the film effectively captures some of the 
flavor of Southern California's declining rock cul
ture, it's sadly lacking in justification of its story. 
Gene Hackman is especially poorly motivated as 
the narcotics agent pressing Kristofferson to sell 
the grass, and the film's end is contrived, ir
relevant, and unsatisfying. But this is a serious 
work and there are plenty of good moments with 
Karen Black, Viva, and others. Bill Norton 
directed. R 

DEEP END-Teenage virgin John Moulder 
Brown takes a job as an attendant at a public bath
house in London where he's subjected to all kinds 
of temptations and frustrations, especially con
cerning his infatuation with Jane Asher, another 
attendant. Unfortunately, the film itself is pretty 
frustrating in its development of their non-rela
tionship, but suffice it to say he's prone to the 
usual fantasies of boys who haven't been sexually 
initiated. A rather powerful final scene ties most 
of the pieces together but doesn't compensate for 
the preceding tedium. There's a brief, hilarious 
appearance by Diana Dors; Jerzy Skolimowski 
directed. R 
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double features 
From Here to Eternity (1953) and Tora! Tora! Tora! 

(1970}. Audiences 19 years ago were enraged over the 
Japanese attack on Pearl Harbor because it busted up the 
love lives of Burt Lancaster, Deborah Kerr, Montgomery 
Clift and Donna Reed. In Tora we see that the Japanese had 
problems on !heir minds, too. 

by Dan Rottenberg 
Knute Rockne, All-American (1940) and The Long Cray 

Line(1955). To my knowledge, the 1913 Army-Notre Dame 
game is the only sports event to have been immortalized by 
Hollywood twice. In Rockne, follow Knute and his buddy 
Gus Dorais through their months of planning and practicing 
a strategy to beat the Army. Then, in Long Cray Line, sit on 
the Army bench and watch in horror as the upstart Irish 
unveil the forward pass, leaving you powerless to stop it. 

are invited to submit their own list of film combinations. 

Two sides of a story 

If (1969) and Joe (1970). The generation gap, from 
opposite viewpoints: If portrays schoolboys grappling with 
an oppressive adult system at an English boarding school, 
Joe gives us adults embittered by what they see as a society 
run by pot-smoking kids with long hair. Interestingly , 
although the protagonists of both films are miles apart phil
osophically, they both ultimately settle on the same solution 
to their hangups: good old-fashioned violence. 

Desperate Characters (1971) and The Last Picture Show 
(1971). Cities can be awfully depersonalizing places, you'll 
conclude after sitting through Characters. But before you 
pack your bags, watch The Last Picture Show; it'll persuade 
you that things are pretty monotonous and stagnant in the 
small towns, too. If this depressing combination provokes 
thoughts of suicide, add All the Way Home (1964) as an 
antidote: It portrays the anguish of a dead man's survivors 
and will thus act as a deterrent. 

Then and now 
Diary of a Mad Housewife (1970) and I Love My Wife 

(1970). Two bad upper-middle-class marriages, as seen 
through the eyes of, respectively, a wife and a husband. 
Both try to solve their problems with extramarital affairs that 
are less than satisfying. 

Romeo and Juliet (1968) and West Side Story (1962). 
Teen warfare, past and present. For adults who complain 

ide to movies 
DESPERATE CHARACTERS-The big city is at it 

again, dehumanizing and mechanizing its in
habitants into lives of quiet desperation. Shirley 
Maclaine and Kenneth Mars are a Brooklyn 
couple who've grown incapable of feeling any
thing, and they move in an urban world of people 
with similar disabilities. Don't get the wrong ideai 
the film is excellent-adult, intelligent, under-
stated-and the performances of the two leads 
are outstanding. But the movies have been beat
ing this subject to death lately, and while this may 
be the best film of the genre, it resembles the 
others in beginning with the premise that cities 
dehumanize when it should be making at .least 
some attempt to show the .validity of the point. 
Written, directed and produced by Frank 
Gilroy. R 

THE DEVILS-Ken Russell's frenzied vision of 
perverted religious fanaticism and political 
opportunism in Loudun, France, 1634, is a brutal, 
uncompromising, and fascinating study of the 
sexual manifestations of religion , but the film is 
ultimately unsatisfying. A frustrated hunchback 
nun (Vanessa Redgrave) claims to have been 
raped by the city's spiritual and civic leader, Fatber 
Grandier (Oliver Reed). He is the city's main hope 
for peace during France's Catholic-Protestant vio
lence, but his fondness for women and his resis
tance to Cardinal Richelieu 's anti-Protestant 
purges have created enemies at home and in Paris, 
and both seize upon the nun's story to bring about 
his-and the town's-downfall. Unfortunately, 
just when the characters begin to lose control of 
the " devils ·"within them, writer-director Russell 
loses cootrol of the audience. His orgies of sexua l
religious sadism are portrayed with such zest that 
one is amused rather than horrified by them, and 
his insertion of twentieth-century references (e.g., 
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" bye bye, blackbird .. ) at the strangest moments 
encourages the false notion that this is simply a 
fantasy film rather than a recounting of real 
human events. The viewer thus becomes 
detached from what he sees on screen and the 
film loses the impact of what should be its univer
sal message about faith, hypocrisy and truth. 
Nevertheless, a substantial film , with excellent 
performances by Redgrave and Reed. X 

DIRTY HARRY-Clint Eastwood in the title role 
is a familiar type: The abrasive, independent
minded San Francisco police investigator who 
always delivers when the chips are down . But he 
faces a task never before encountered by a 
Hollywood stereotype detective: How to stop a 
maniacal killer without abusing his constitutional 
rights. This element doesn't enter the story until 
midway through what appears to be simply 
another above-average police-action film, and it 
gives the film a novel twist that will surprise and 
delight crime film fans bored by stories that 
merely end when the criminal is caught. Like The 
French Connection, Dirty Harry provides insight 
into the policeman 's lot, and there are some 
excellent action sequences. But where the cops in 
The French Connection really walked and talked 
like cops, Clint Eastwood is pure Hollywood. Don 
Siegel directed. R 

DIAMONDS ARE FOREVER-James Bond 
infiltrates an international diamond smuggling 
ring to discover beneath it a Howard Hughes-type 
operation in Las Vegas, and beneath that a plot to 
rule the world by the unlikely combination of a 
master criminal and an anti-war scientist. 
Although Bond comes closer to death than ever 
before, this one is played strictly for laughs-the 
double entendres have never swarmed so 

thickly-and it's a fun film with nary a dull 
moment , albeit a few confusing ones. Welcome 
back , James. With Sean Connery and Jill St. John ; 
Guy Hamilton directed. GP 

DOLLARS-Fast-paced and frequently in
genious account of a security expert (Warren 
Beatty) who designs a Hamburg bank's protection 
system so as to enable him to pull off his own fool
proof heist. The film includes a chase scene in 
which both chasers and chased set some sort of 
endurance record . Goldie Hawn is Beatty's 
accomplice. Richard Brooks directed. R 

DOC-Careful attention to period detail and 
an adult approach to the Old West make this a 
generally satisfying portrait of gunfighter John 
" Doc" Holliday and the events leading to the 
gunfight at the O.K. Corral in Tombstone, 
Arizona. But the characters' actions are in
sufficiently motivated and too much of the dialog 
is hackneyed, especially for a film that relies so 
heavily on conversation to convey the story. Stacy 
Keach plays the title role; Faye Dunaway is Kate 
Elder and Harris Yulin is Wyatt Earp. Frank Perry 
directed. R 

FIDDLER ON THE ROOF-Producer-director 
Norman Jewison has achieved a rare and remark
able feat: He has captured the flesh-and-blood 
flavor of Jewish village life in 19th-century Russia 
without sacrificing the warmth, humor and dra
matic license of the Broadway musical. As Tevye, 
the poor dairy farmer who clings to his traditions 
amid a changing world, Israeli actor Topol plays 
more for pathos than for laughs, and he succeeds 
so well that even the most devoted Fiddler fan 
may concede that the film dwarfs the stage ver
sion for emotional impact and as a memorable ex
perience. Jewison has pulled out all the stops in 
this one, giving us a succession of rich scenes, 
photography that puts the viewer in the middle of 
the action in a manner that could never be 
achieved on stage, choreography by Jerome Rob
bins and even violin solos by Isaac Stern in the 
course of three hours. Plus, of course, the 
well-known music and lyrics of Jerry Bock and 
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about today's no-good youth. 
The Last Valley (1971) and Lost Horizon (1937). Can 

people shut themselves off from the rest of the world and 
lead good, peaceful lives? They couldn't do it in The Last 
Valley, which takes place in 17th-century Germany, 
but they succeeded in 20th-century Shangri-La. Who 
says progress is an illusion? 

Devil (1959). When they finally drop the bomb, where 
would you rather be-in Australia, where the radioactive 
particles will reach you last, or in New York, where you can 
have the whole town to yourself with Harry Belafonte as 
your guide? These films may help answer a vexing question 
that has stumped many a contemporary philosopher . 

Swiss Family Robinson (1961) and Lord of the Flies 
(1963). Stranded on a desert island, an 18th-century 
European family makes the most of its situation and benefits 
from the experience. Stranded on another desert island, a 
group of 20th-century European schoolboys quickly turns 
into savages. Maybe progress is an illusion after all. 

How the other half lives 

The Devil and Daniel Webster (1939) and Damn 
Yankees {1959). In 19th-century New Hampshire, a 
man sells his soul to the Devil for seven years of good crops. 
In 20th-century Washington, a man sells his soul to the 
Devil to become a baseball star. There's a lesson here about 
rising expectations in an affluent society. 

Any combination of the following: Gentleman's 
Agreement (1947), Black Like Me (1964) and Some Like It 
Hot (1959). In each, the protagonist disguises himself and 
learns what it's really like to be Jewish, black and female, 
respectively . Some Like It Hot, a highly successful comedy in 
its time, wasn ' t intended as a women's liberation film, but in 
light of the current concern for female equality it's 
interesting to note the reactions of Tony Curtis and Jack 
Lemmon when, disguised as women, they have to endure 
wolf-whistles and other degradingly juvenile male behavior 
that they had previously accepted as innocent good fun. Here and there 

Cold Turkey (1971) and The Visit (1964). A warm feeling 
of international brotherhood will flow through you when 
you realize, after seeing these two films, that the heartland 
towns of America and the heartland towns of Europe have at 
least one thing in common: greed. 

Other-direction special 

On the Beach (1960) and The World, The Flesh and The 

Marty (1955) and Carnal Knowledge (1971). Two classics 
of the other-directed society, with opposite conclusions. In 
Marty, two people who have been led to believe they are 
unattractive and undesirable find each other and adjust 

Sheldon Harnick, respectively . A masterpiece; en
tertaining, yes, but also a profound statement 
about mankind's ability to adjust and endure in 
the face of hardship. With Norma Crane; based 
on the stories of Sholom Aleichem. G 

FIRST LOVE-Dominique Sanda, decadent 
daughter of a Russian aristocrat, bewitches and 
debases 16-year-old John Moulder Brown, not to 
mention a lot of other guys, in the provinces of 
Soviet Russia , 1920s. The film is beautifully photo
graphed and succeeds in capturing a sense of 
desolation and fallen grandeur in the. once-great 
country manors of post-Revolutionary Russia . But 
the story is plodding, disjointed, and utterly un
satisfying. And while the film is highly sensual, it's 
a lot less explicit than many GP-rated films. With 
Maximilian Schell, who directed; from the novel 
by Ivan Turgenev. R 

FOOLS' PARADE-Remember the 1940s, 
when James Stewart was everybody's 
All-American guy, battling evil bankers and cor
rupt politicians to keep h,s town decent/ Well, 
here it is 1971 and what with the boom in 
nostalgia , Stewart has been plunked back in the 
same old role in a film that might as well have 
been made 25 years ago. He plays an ex-con who 
saves up $25,000 over 40 years in prison, only to 
emerge in West Virginia in 1935, when everyone is 
starving and, consequently, after his mon
ey-most notably, a religious fanatic of a lawman, 
played by George Kennedy. The deliberately ex
aggerated characterizations make a colorful film, 
and the '30s atmosphere is captured well, but for 
all that, you can't help wondering why the film 
was made at all when they could have simply 
revived Magic Town or /r 's a Wonderful Life in
stead. Andrew McLaglen directed. GP 

THE FRENCH CONNECTION-Top-notch 
crime film. This cop's-eye-view of the attempted 
smuggling of a heroin shipment from France to 
New York is a slick blend of hard-bitten realism 
and cops-and-robbers excitement. Especially 
notable is Gene Hackman 's portrayal of a police 

narcotics agent as an overgrown adolescent-ig
norant, bigoted, overeager, but basically honest 
and dedicated to his work . With Roy Scheider, 
Fernando Rey; William Fried kin directed. R 

FRIENDS-A 15-year-old boy and a 
14-year-old girl, both outcasts in their families, 
run off together to the south of France, where 
they spend a lot of time prancing through the 
fields in slow motion. And you'll never guess what 
else they start doing after an hour of flute music, 
soft-focus sunsets, and herons circling in the sky. 
Sean Bury and Aimee Alvina are charming 
enough as the young lovers, but they don't stand a 
chance amid the sentimental gook that director 
Lewis Gilbert splatters all over them. R 

THE GANG THAT COULDN'T SHOOT 
STRAIGHT-Jimmy Breslin's street-wise comic 
novel about the Mafia has been turned into a 
screen-weary film in which , all too often , the 
characte rs have to explain to us why we should 
laugh. There are a few funny moments when Kid 
Sally Palumbo and his inept confederates try to 
revolt against their Brooklyn Mafia boss, but most 
of the film is so heavy-handed and disorganized 
that you might suspect Kid Sally himself directed 
the film instead of James Goldstone. With Jerry 
Orbach , Leigh Taylor-Young, Robert De Niro, Jo 
Van Fleet. GP 

THE GO-BETWEEN-A rich period piece 
examining the British class system in turn of the 
century England. Domini c Guard is the 
13-year-old guest at a wealthy country estate, 
where in one luxurious summer month he gets his 
first taste of the life of the idle rich; also his first 
exposure to love and sex as the emissary between 
a free-spirited daughter of the household (Julie 
Christie) and her tenant farmer lover (Alan Bates). 
Some 50 years later, the boy grown up is again 
called upon to play his emissary role to pick up the 
pieces of the original affair. Harold Pinter's admir
ably understated screenplay, good performances 
by all concerned, and engrossing direction by 
Joseph Losey will help you overlook the thinness 

of the story. With Margaret Leighton, Michael 
Redgrave. GP 

HAROLD AND MAUDE-An absurdist 
comedy that 's a scream for a good half hour, with 
Bud Cort as a disturbed young man who goes to 
funerals for kicks and who tries to commu ni cate 
with his mother by staging a series of mock 
suicides in her presence, while she tries to 
maintain the illusion that he's really a perfectly 
normal boy. But with the arrival of Ruth Gordon, 
as an 80-year-old eccentric who teaches Cort to 
appreciate what life has to offer, the film bogs 
down in, alternately, slapstick and sentimentality. 
Worth seeing for Cort's earnestly understated 
performance, and there is good support from 
Vivian Pickles as his mother and Charles Tyner as 
his one-armed soldier uncle who ca n 't say enough 
good things about war. Hal Ashby directed. GP 

HONKY-An interracial love story that's an 
unintentional parody of the current crop of 
young-love films. Where most current screen 
young-lovers prance in slow motion through 
fields of clover, Brenda Sykes (black) and John 
Neilson (white) do their slow-motion prancing in 
the stockyards; where other couples save up to 
get married, this pair pools resources for a 
package of pot . For a race-exploitation film, 
Honky handles the racial angle with admirable re
straint and a minimum of pandering to the audi
ence. But for the most part it 's pointless and direc
tion less, and the end seems to have been devised 
solely because director William Graham and his 
cast were getting tired of it all. R 

JENNIFER ON MY MIND-Love Story with 
drugs and hippies thrown in: Rich young Tippy 
Walker implies that love means never having to 
say" I need a fix,· · leaving rich young Michael 
Brandon to wonder what you can say about a 
25-year-old girl who took an overdose. Screen
writer Erich Segal kills 90 minutes of our time with 
some cute vignettes-especially by Bruce Korn
bluth and Robert di Niro as a junkie and a gypsy 
cab driver-but no story. Like a Chinese dinner, 
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their definitions to suit themselves. The men in Carnal 
Knowledge, on the other hand, can't shake the prevalent 
male definition of how to behave toward women and never 
understand why their lives are ultimately unsatisfying. 

and The Virgin Queen (1955). Queen Elizabeth I is 
transformed from a young princess to a powerful monarch 
(and from Jean Simmons to Bette Davis), while her brother 
slips off among the common people to taste the real flavor 
of 16th-century England. 

A short course in survival 
The Hellstrom Chronicle (1971) and Fiddler on the Roof 

(1971). A look at two of the world's most persecuted-and 
persistent-groups, the insects and the Jews. While 
powerful oppressors fade and die, they survive, 
demonstrating simply that the meek, maybe, shall inherit 
the earth. 

Juarez (1939) and Viva Zapata (1952). Revolution in 
Mexico, 1867 and 1911. The link between the two films is 
General Porfirio Diaz: In Juarez he's a young revolutionary 
soldier who speaks idealistically of democracy, in Zapata 
he's a tired old tyrant observing his 34th year as dictator. 
So much for the dreams of youth. 

And finally, an all-day History of Contemporary Jewish 
Civilization from 1890 to the present, which is what you 
would get if you opened with The Life of Emile Zola (1937) 
and followed it with The Fixer (1969), Fiddler on the Roof 
(1971), The Night They Raided Minsky's (1970), Promise at 
Dawn (1971), The Shop on Main Street (1966). Gentleman's 
Agreement (1947), Cast A Giant Shadow (1966), Exodus 
(1961), The Pawnbroker (1965) and, as a grand finale, 
Goodbye, Columbus (1969). 

"Hollywood histories,, 
Becket (1964), The Lion in Winter (1969), and Ivanhoe 

(1959). In the first two films England's Henry II is battling with 
Thomas a Becket and Elinor of Acquitaine while his sons 
argue about who'll succeed him. By Ivanhoe, Henry is dead 
but his boys are still fighting: Richard the Lion-Hearted 
wears the crown but has been kidnapped by his brother, 
Prince John. In one afternoon of moviegoing you'll realize 
why nobody talks about the good old days of the 12th 
century any more. 

Nonsense, you say? Well, bear in mind I'm only an 
amateur; I've never been a theatre operator or a film 
distributor. If you want true imagination in your double 
features, check out the real thing. Like the drive-in theatre 
where I spent some of my teenage evenings. Last time I 
looked, they were showing Lust for Life with Pillow Talk. 

Young Bess (1953), The Prince and the Pauper (1937), 

the film leaves you hungry again an hour after it 's 
over. Noel Black directed. R 

JOE HILL-As political tracts go, this is a 
laudably subdued and restrained biography of the 
union organizer who was executed on a political
ly motivated murder charge in 1915. Hill is por
trayed by Thommy Berggren as a rather simple 
fellow who drifts slowly, almost imperceptibly, 
into the labor movement, and his execution at the 
close of the film thus seems all the more incongru
ous and unjust. The Swedish-made film may be 
too restrained for some people: It takes a long 
time for the pieces to fit together, but they do, and 
while we're waiting there are some fine snatches 
of .. how the other half lived .. atmosphere from 
the early twentieth century. Bo Widerberg 
directed. GP 

JOHNNY GOT HIS GUN-An American 
soldier in World War I, victim of an exploding 
shell, is reduced to a faceless, limbless being. This 
anti-war film traces his perceptions, flashbacks 
and fantasies as he lies in an Army hospital with no 
conception of time or space. What emerges is for 
the most part tedious, preachy, pretentious and 
heavy handed-but not without some genuinely 
moving moments, especially at the end when the 
boy tries desperately to communicate with his 
handlers. Author-director Dalton Trumbo has set 
his sights high, but the hill was too steep. Or as 
Erich Segal might have put it, .. What can you say 
about a 20-year-old boy who got blown up? .. 
Timothy Bottoms is the GI; with Kathy Fields, 
Jason Robards, Diane Varsi. R 

KLUTE-Donald Sutherland plays Klute , a 
small-town cop who comes to New York to look 
for a missing friend suspected of murder. Klute is a 
dull, unassuming guy who wears baggy blue suits 
and is totally out of place in the hip world of drugs, 
models, whores and rock culture into which he's 
thrown. Yet his very dullness makes him some
thing special amid this milieu, and his adherence 
to his innocent values allows him to outsmart the 
slick but superficial people with whom he comes 

March 1972 

in contact. It also wins him the affection and trust 
of cynical call-girl Jane Fonda, who turns in a 
bravura performance Despite some draggy mo
ments, this is often a fascinating, adult psycho
logical twist of the old story about the small-town 
boy outslicking the city slickers; it 's a fairly good 
murder-suspense mystery , too. Alan Pakula 
directed. R 

KOTCH-In a rare film look at the world 
through the eyes of the elderly, Walter Matthau 
plays a grandfather who's made to feel useless and 
unwanted in the home of n,s son and 
daughter-in-law. He needs to be needed , and 
when he encounters a pregnant teenage girl 
(Deborah Winters) who is an outcast like him, his 
life takes a new turn. An enjoyable and original 
story is handled with intelligence, warmth and 
humor and a laudable minimum of schmaltz and 
cuteness. Jack Lemmon directed. GP 

THE LAST PICTURE SHOW-A thoroughly 
engrossing portrait of stifled sensitivity in a decay
ing Texas town, early 1950s. The characters-high 
school seniors and their elders-bounce from 
one to another in hopes of kindling a spark to 
their meaningless lives, but they don't know how 
to go about it or even what they are looking for. 
While the adults are snatching at their lost youth, 
the teenagers repeating their elders' mistakes, ex
changing a few disappointing moments in the 
back seats of cars for empty, locked-in lives. But 
this dramatization of the stagnant nature of small 
town life is accomplished with charm and humor, 
and the film's overkill of 1950-era pop tunes and 
bits of movie ana TV shows makes it a feast for nos
talgia fans. Excellent. With Timothy Bottoms; 
Peter Bogdanovich directed. R 

LAWMAN-Sheriff Burt Lancaster journeys 
far from his home in pursuit of cattle baron Lee J. 
Cobb and five of his men who shot up Lancaster's 
town months before. You can almost forgive the 
cliches, simplistic dialog, bad acting, stock char
acters and poorly motivated actions in this film 
for the occasional novel twists in the story and for 

its snatches of humanity-especially in the per
formance of Cobb, who for once gives us a totally 
believable and even sympathetic Western villain: 
a man of basically good intentions who is blinded 
by his own power and crushed by circumstances 
beyond his control. With Robert Ryan, Sheree 
North; Michael Winner directed. GP 

THE LOVE MACHINE-Dull, sterile account 
of the rise and fall , or something, of a TV exec. 
Typical dialog: .. Second-rate performers are an 
asset to us : Our audience is second-rate:· 'Nuff 
said. With John Philip Law. R 

MADE FOR EACH OTHER-A thinking man 's 
Marty: an adult, intelligent and frequently very 
funny and insightful film about two New York 
neurotics who meet and marry after an 
insufferable love affair. Panda and Gig are .. self
destructives · · who 've botched the first 35 yea rs of 
their lives, and the early flashbacks portraying 
how they did it through torturous upbringings in 
Brooklyn and the Bronx are the high points of the 
film; both the story and the quality of its humor 
are uneven after that , but the film never loses its 
essential humanness. Worthy of note: The leads, 
Renee Taylor and Joseph Bologna, are also the 
authors of the film and based the script on their 
own relationship. Bob Bean directed. GP 

MAN AND BOY-Familiar story: Father and 
son endure hardship together, gain newfound 
respect for each other. Bill Cosby is a poor farmer, 
circa 1871 , who sets out with his boy to find the 
man who stole their horse. The fact that father and 
son in this case are black should add some novelty 
to a predictable tale, but the film gives only lip 
service to the racial angle, so there's little 
justification for the whole thing other than a fine 
performance by Cosby himself. G 

THE MARRIAGE OF A YOUNG STOCK
BROKER-Richard Benjamin plays-surprise!-a 
young stockbroker who has trouble communi
cating meaningfully with people, especially his 
wife; he prefers voyeurism to involvement. So his 
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INTERESTING, 
UNUSUAL ITEMS 
and SERVICES 

= = = = = ANT I Q U ES = = = = = 

FINE ANTIQUES; REPRODUCTIONS; Objets 

d'Art. Free decorating service. Pine Burr An
tiques & Interiors, Highway 34, Camden, S.C. 
432-4636. 

HEN Ry LA u REN s ANTIQUES. Oriental 
Rugs. Open daily 8:30-5 : 30. Saturday 
8:30-1:00. 213 West Main, Laurens, S.C. 
29360. Phone 984-5951. 

NOTTINGHAM ANTIQUES. 166 Alabama St., 
Spartanburg, S.C. 29302. Dealer to the discrim
inating. 18th and 19th century furniture. Deco
rative accessories. 

O'NEIL'S ANTIQUE SHOP, 355 W. Palmetto 

St., Florence, S.C. Large selection of antique 
furniture and accessories. Complete line of Wil · 
liamsburg brass-lighting fixtures-antique lamp 

restoration-lamp shades~rints and frames. 

= = = = = AU CT I O NS = = x:::x = = 

ANTIQUES, COLLECTIBLES and castaways. 

Auction each Monday at 7 : 30 p.m. Flea Market 
each Saturday 10-8 and Sunday 2-8. Dewey's 

Antiques, U .S. 378, 6 miles west of Columbia 

(1/2 mile from Sandfapper Gallery and Book
store). 

= = = = =" BO ATS "= = x:::x x:::x = 

FOR SALE: 1967 O'DAY TEMPEST 23 ft. 
crui sing sailboat, with main, jib, Genoa jib. 

Write Rt . 1, Box 648, Irmo, S.C. 29063. 

===• CASSETTES, TAPES•=== 

FRED ALLEN AND JACK BENNY in their 

classic radio show of May 26, 1946, yours com
plete on audio cassette! Side two: A live 

Tommy Dorsey show from November 20, 
1941, featuring Frank Sinatra. Both old radio 

shows on a C-60 cassette from the SAND
LAPPER LISTENING LIBRARY, Box 1668, 

Columbia, S.C. 29202. All for only $4.95 plus 

20¢ S.C. sales tax and 25¢ postage and hand
ling. 

March 1972 

SOUTH CAROLINA GOLFERS 
NOW HA VE THEIR OWN 
MAGAZINE ........ . 

Golf South Carolina, an annual 
periodical consisting of 96 
pages of color and black and 
white is now on sale . 

The magazine features 
articles on Up-country, 
Midlands and Coastal 
Golf written by statewide 
sports writers as well 
as various articles of 
general interest. 

Included is a directory 
of all state golf courses 
and information 
on lodging and 
entertainment 
available in the 
different areas. 

ORDER YOUR COPY NOW! 
Send $1.50 plus .50 postage and 
handling to: Golf South Carolina 

P.O. Box 525 
West Columbia, South Carolina 29169 

South Carolina residents please add 4% S.C. sales tax 
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Teachers, Librarians, 
Club Members or 
Other Interested 
Organizations 

R£S \N 
/\.D'1£N~/\.ROL\N1'-

x::xx::xx::x,c COATS OF ARMS =><x::xx::xx::x 

HAND PAINTED, RESEARCHED embroidery 
designs-crewel arms-crested monograms
kneeling bench-Victorian velvet frames-anti
macassars. Heritage Arts, Box 468, Edgefield, 

s.c. 29824. 

so\Ji\'\ QLOll\"G yp::lt-
-· ""~"O"~\. 0 

~ .... <'-"""' 

== x::x = CO LL ECTOR S >Cx >Cx >Cx >Cx 

WANTED: DISC OR TAPE RECORDINGS of 
prominent South Carolinians of yesteryear. 
Contact Sandlapper Audio/Visual, P.O. Box 
1668, Columbia, s.c. 29202. 

WANTED: LIEBER'S GEOGNOSTIC MAP of 
Union District; South Carolina Militia Manuals 
and Accoutrement. FOR SALE: Original First 
Edition Mills Atlas. Dr. H.L. Sutherland, Box 

87, Union, s.c. 29379. 

===,c:, F LE A MAR KET =<=== 

If you order 25 or more copies of 
Adventures in South Carolina, An 
Educational Coloring Book, we will 
allow a 40 percent discount. Regu
lar price is $1.25 each. Serves as an 
excellent supplementary workbook 
for elementary history classes. 

FLEA MARKET each Saturday 10-8 and Sun
day 2-8. Antiques, collectibles and castaways. 

Auction each Monday at 7:30 p.m. Dewey's 
Antiques. U.S. 378, 6 miles west of Columbia 
( 1/z mile from Sandlapper Gallery and Book

store). 

= = = = >Cx HEATERS >Cx >Cx = >Cx >Cx 

Sandlapper Press, Inc., P.O . Box 
1668, Columbia, S.C. 29202 PORTABLE PROPANE GAS-BURNING infra

red heaters. 12,000 BTU model $35.00; 24,000 
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MAUPINTOUR UNHURRIED HOLIDAYS ... 
LEAVE CARES AT HOME! 

EASTERN EUROPE 
16 DIFFERENT ADVENTURES from 15 days 
to 42 days through Eastern Europe, including: 
SIBERIA/CENTRAL ASIA, 10,000 mile, 34-
day saga all within the Soviet Union. 
DALMATIA/BALKANS/GREECE/ISTANBUL ~===,:,:j 

and Aegean cruise, 22 days. Also, new 15-
day BALKANS all-air tour. 
RUSSIA/ BUDAPEST/ BERLIN. Unhurried 
two-weeks! 3 days Budapest, 2 days Berlin, 
4 days Moscow, 4 days Leningrad. 
FOUR CENTERS. Russia's Moscow and Len- --=:=L-.,. 
ingrad, plus Warsaw and Prague. Also East 
and West Berlin. 
ASK YOUR TRAVEL AGENT for Maupintour's 
new 52-page EASTERN EUROPE brochure 
describing 16 different programs or write 
Maupintour, 2912 M St., N .W., Washington, 
D. C. 20007. Telephone 2021333-2183. 

our 21st year 4'A Ma I t 
of quality ~-
tour operation ~• up1n our 
ASK ABOQT THESE MAUPINTOUR HOLIDAYS: 
D Siberia/Central Asia D Europe By Train/ By Air 
D Spain/ Portugal D Alps of Europe D Scandinavia 
D Greece/ Aegean D Italy/Sicily D British Isles 
D France O Morocco / Canaries / Madeira/ Algarve 
D USSR/ Eastern Europe D Dalmatia/ The Balkans 
D Samarkand/ Oriental Russia D South America 
D South Pacific D Orient D Africa D Middle East 

BTU model $55.00, f.o.b. Columbia, S.C. (See 
article page 51, November 1970 "Sandlapper.") 
Mrs. Godfrey, Sandlapper Press, Inc., P.O. Box 
1668, Columbia, S.C. 29202. Phone: (803) 
796-2686. 

===,c:, N EE D L EWO R K =<=== 

AUTHENTIC NEEDLEPOINT KITS printed on 
canvas. Carolina Gamecock, Citadel Bull Dog, 
Clemson Tiger. Kits with charts for other col
leges. Nationally advertised Icelandic kits for 
ponchos and ski sweaters. Imported yarns, ma
ter ia Is, crewel, and needlepoint. Assorted 
pocketbook kits. Folline's Knit and Bridge 
Studio, 2926 Devine St., Columbia, S.C. 29205. 
Phone 253-9748. 

WILDFLOWER NEEDLEWORK PATTERN. 
12" x 18" pattern depicting 25 S.C. wild
flowers. Pictured in June 1968 Sandlapper. 
Send $2.08 plus 259' postage and handling to: 
Sandlapper Press, Inc., P.O. Box 1668, Colum
bia, S.C. 29202. 

,ex >C>< K:>< K:>< K:>< X p E TS >( >Cx >Cx ,ex ,ex ,ex 

WANTED: MALE AKC Irish Wolfhound 
puppy. Please furnish complete details on pedi
gree. Phone: 803-359-2077 (after 5 p.m.) . 
Robert P. Wilkins, Route 7, Box 178, Lexing
ton, S.C. 29072. 

== PRINTING EQUIPMENT == 
USED HARRIS 36" offset Press; used Macey 
Saddle Gatherer (8 automatic and 2 handfeed 
stations). Mrs. Godfrey, Sandlapper Press, Inc., 
P.O. Box 1668, Columbia, S.C. 29202. Phone: 
(803) 796-2686. 

,cx,cx,cx: R ESQ RT RE NT A LS ,,cxx::xx::x 

FOR RENT BY DAY OR WEEK: Old Southern 

plantation, modern facilities, large rooms. Good 
for family reunions, company or fraternity 
parties, vacations, etc. Contact P.O. Box 234, 
Ridgeland, S.C. 29936. 

= = = = = TO U R S x::x x::x x::x = = 
TEENAGE-YOUNG ADULT European Tour. 
Seven Countries. Transient college credit pos
sible. Contact Miss Shannon Wilkerson, 804-A 
Rutledge St., Spartanburg, S.C. 29302. 

Copy for "Interesting, Unusual Items and 
Services" must be received in our office by 
the fifth day of the month preceding the 
first day of the month in which the adver
tisement is to appear. Rates, payable in ad
vance, are: a single insertion-709' a word; 
three consecutive insertions-609' a word; six 
consecutive insertions-559' a word; 12 con
secutive insertions-509' a word. Minimum 
insertion 15 words. Request an advertising 
form from: Sandlapper Press, Inc., Interest
ing, Unusual Items and Services, P.O. Box 
1668, Columbia, S.C. 29202. 
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SMIRNOFFII VO OKA. 80 & 100 PROOF. DISTILLED FROM GRAIN. STE. PIERRE SMIRNOFF FLS. (DIVISION OF H EUSLEIN.) Cl 972, HEUBLEIN, INCORPORATED, HARTFORD, CONN. 
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Somebody once said:'If 

the perfect martini is ever 
created, it won't be a martini'.' 

Until now, two things 
stood between the martini and 
perfection. Gin and vermouth. 
Substitute Smirnoff for gin 
and you're halfway home. But 
what can you substitute for 
vermouth? We haven't found it 
yet, but we've come close 
with peppermint schnapps. 
(Honest!) It gives a martini a 
chilly freshness so brisk its 
almost startling. 

You might consider having 
one or two sometime. Like 
when you're describing the 
ups and downs of your day to 
someone who loves you. Mean
while we11 keep looking for 
something even more perfect. 

Smirnoff 
leaves you breathless~ 




