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READERS 
COMMENTS 

Sandlapper welcomes letters . to 
the editor on matters of general in
terest. We ask· that the letters be 
held to 150 words or less. Excerpts 
from this month's letters are pre
sented below. 

For 18 months I have been in 
Viet Nam. Consequently, I had lost 
touch with South Carolina. The 
"Sandlapper" is so beautiful and in
teresting that it almost makes me 
homesick. 

Each issue of "Sandlapper" is 
passed to all the marines from the 
Palmetto State in our company. 
For us, your magazine runs a close 
second to the leading man's maga
zine for our favorite reading. 

Thank you for letting us "come 
home" a few hours each month. 

John D. Crooks 
Corporal, USMC 
De Nang, South Viet Nam 

I am reading it and forwarding it 
to my marine in Viet Nam. He en
joys it and passes it on to other S.C. 
boys. 

Mrs. H.P. Riser 
Charleston, South Carolina 

It is truly a beautiful magazine 
and we · in Fairfield are delighted 
with the July issue featuring our be-
1 oved General O.W. Brice, town 
clock, courthouse, churches, etc. 
The fact that some of the lovely 
pictures were made by our home
town photographer, Ernest Fergu
son, is also a compliment to our 
county. 

1h Mr. Cribb's article relative to 
the granite quarries, mention was 
made that the quarries are now 
o whed by Superior Stone Com
pany. Rion Crush Stone Corpora
tion was sold to Superior Stone in 
past year or two, but Mr. J.T. Hey
ward of Rion still owns the Winns
boro Granite Corporation (Ander-
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son Quarry) and Winnsboro Blue 
Finishers. This is no criticism, how
ever, just wanted to "keep the re
cords straight." 

I have had the pleasure of visiting 
Carter and Holmes Orchid Green
house in Newberry and thoroughly 
enjoyed the article and pictures. 
The entire magazine was most inter
esting and entertaining. 

Mrs. Eloise S. Morris 
Executive Secretary 
Fairfield County Chamber 
of Commerce 
Winnsboro, South Carolina 

I want to express my personal 
appreciation to you for your gener
ous gift of "Sandlapper" for the 
Southern Governors' Conference 
participants. This outstanding 
South Carolina publication aroused 
much interest and comment from 
our visitors. 

Robert E. McNair 
Columbia, South Carolina 

Being transplanted South Caro
linians from the northland (Ohio 
and West Virginia), we are doubly 
thrilled with the "Sandlapper"! 

What a fine, informative maga
zine! It is helping our whole family 
learn about our new home, South 
Carolina. 

Mr. and Mrs. James G. 
Conner 

Florence, South Carolina 

May I offer congratulations on 
this fine publication. It is beautiful, 
always interesting, something fine 
to treasure. It gives me sincere 
pleasure. 

If one may offer also a sugges
tion for some future issue, could a 
pattern similar to the wild flower 
be done featuring our wild native 
birds? We have many of great beau
ty, of wonderful color. It would 
make a companion picture to the 
flowers. 

Augusta J. Williams 
(Mrs. B. H. Williams) 
Edisto Island, 
South Carolina 

We are working on your idea. Ed. 

Save Your Copies 
Of 

sandlapper 

In 

SANDLAPPER is worth sav
ing. Each binder stamped with 
SANDLAPPER and the volume 
number will hold 12 copies (a 
year's supply). The binders are 
a beautiful blue stamped in gold. 
Each binder has 12 removable 
rods, allowing easy insertion or 
removable of copies of the mag
azine. 

The binders are $4.00 each 
postpaid. S. C. residents add 
3 % sales tax. 
Write to 

Binders 
Sandlapper Press, Inc., 
P. 0. Box 1668 
Columbia, S. C. 29202 

REALTY, INC. 

SateJ 
':bevetcpez 

5219 TRENHOLM ROAD 

COLUMBIA, S. C. 29206 

Telephone 787-5727 
(Area Code 803) 
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South Carolina's 

LARGEST 
Residential Realtor 

WITH TWO OFFICES IN 
GREATER COLUMBIA 
1711 GERY AIS STREET 

and 
784 ST. ANDREWS ROAD 

TOM JENKINS 
REALTY, INC. e Telephone (803) 253-3301 

RESIDENTIAL 

SALES AND RENTALS 

COMMERCIAL PROPERTIES 

Member of 

Multiple 

Listing 

Service 

1400 Laurens Road 

Box 8244 - Station A 

Phone 803 - 239-1346 

Greenville, South Carolina 29607 

... In fact at a meeting here in 
our home recently where several 
newcomers to Anderson were at
tending, those here were so im
pressed with the "Sandlapper" that 
I had to give each one a subscrip
tion blank from the back issues. I 
hope they enjoy learning about 
their new home as much as we have 
( even tho we are South Carolinians 
by birth). 

Mrs. Walter L. Gaillard 
Anderson, South Carolina 

We moved here recently from 
Oklahoma. The "Sandlapper" is 
helping us get acquainted with S. C. 
Thank you. 

Mrs. Ralph 0. Chilcoat 
Seneca, South Carolina 

... We are buying these [back 
issues] for our children's libraries 
to enjoy in later years. This is a 
wonderful magazine and we appre
ciate all the effort put into it. So 
many places and things to see that 
we did not know about, although 
we are natives and thought we 
knew all about our State! Congratu
lations to Y'all. 

Mary C. Connor 
(Mrs. George N. Connor) 
Charleston, South Carolina 

"A New Role for A Charleston 
Church" in your June issue reminds 
that during the 1914-1915 colle
giate year the University of South 
Carolina and Furman played what I 
believe was the first varsity basket
ball game between the two institu
tions. It was played in an abandon
ed church building in Columbia. 

I don't know how long Carolina 
used the old church for basketball, 
as I was a senior on the Furman 
team and lost track of the situation 
after then. I wonder if any other 
churches in the state have ever been 
used for collegiate athletics. 

I also wonder if a fine young Car
olina fellow named Bowen whom I 
tried to guard is still around after 
all these years. 

Leroy N. Foy 
Greenville, South Carolina 

We enjoy our "Sandlappers" so 
very much that we would like to 
preserve them in one of your 
binders. 

Lynne W. Linder 
(Mrs. William H. Linder) 
Columbia, South Carolina 

Please send me a binder for my 
"Sandlapper" magazines. We enjoy 
the magazines very much and want 
to keep every copy. 

Mrs. Lewis C. Pope 
Winnsboro, South Carolina 

Please send to me at the State 
Library one copy of the February 
"Sandlapper;" I plan to have the 
magazine bound for the Library. It 
is a wonderful publication, of 
course. 

The enclosed subscription is for 
our son, who wants to brag on his 
home state to those people in Cali
fornia who think THEY live in 
God's country-poor ignorant for
eigners! 

Joan Reynolds Faunt 
State Librarian 
Columbia, South Carolina 

First I would like to say "Thank 
you for a splendid job," and this 
would not in any way cover the real 
meaning of "Sandlapper." I truly 
think it is a marvelous magazine, 
and one which has long been need
ed by this state as well as others. 

Having a great interest in history, 
and especially that of South Caro
lina, your magazine has certainly 
filled a gap that has been felt by me 
so many times when I was search
ing. My main interest is in my 
family history, but in searching for 
that I have covered many of the 
older records of South Carolina, 
and especially that of Greenville 
County. 

Joyce H. Ellis 
(Mrs. Fred W. Ellis) 
Greenville, South Carolina 

As a school librarian (Kinard Ele
mentary) here in Clover I can attest 
to the value of "Sandlapper"-and I 
like it with a "little s." Thanks for a 
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lovely publication. It's truly re
freshing when there is such a moun
tain of junk being pawned off as 
"literature." 

Wanda Forbes 
(Mrs. B. C. Forbes) 
Clover, South Carolina 

Words can't express my enjoy
ment for your magazine. When it 
comes, I just stop everything and 
glance through. 

Hope some time, you will send 
your photographer here and get a 
picture of our old, but beautiful 
courthouse, which some of our 
"come-latelys" want to tear down. 
Laurens would be "nothing" on the 
business square without it. It only 
needs repairing-and maybe a small 
office building built somewhere 
near. 

Mrs. Nannie B. Roper 
Laurens, South Carolina 

"Love that Sandlapper"--every
thing about it. I read it from cover 
to cover and am saving every issue. 

I can almost hear my two darling 
. daughters now aJ;"guing over which 
one is to get my "Sandlapper" col
lection when I depart this world. 
China and silver, I can split down 
the middle, but never, never this 
magazine series. 

While reading "A New Role For 
A Charleston Church" in the June 
issue, .I remembered a similar fea
ture I wrote almost two years ago, 
which discredits a statement made 
by Mr. Morris on page 14 in the 
second paragraph. 

Mrs. Mabel R. Moss 
Wire Editor 
"The Spartanburg Journal" 
Spartanburg, 
South Carolina 

The article by Mrs. Moss was about 
an old Landrum Church which was 
converted into a restaurant. Mr. 
Morris said on page 14 that the 
Charleston Church-Restaurant was 
one of two in the Western Hemis
phere, the other being in Puerto 
Rico. Ed. 
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Call in The Professionals. 

76 Years Of Experience Doesn't Cost You More. 

It Just Moves You Expertly. 

And Moving People Expertly 

Has Made Bekins The Largest 

Moving & Storage Company 

In The World. 

Phone For A Free Estimate. 

7'atmetto 7zanJ/ez & Stozage eo. 
1237 256-8372 CARL DuBOSE 

GADSDEN NIGHTS & HOLIDAYS 782-0190 Mgr. 

I have 

maintenance-free 

ALCOA SOFFIT AND FASCIA 
on my house! 

Tired of scraping and repaint
ing roof overhang and eaves? 
Alcoa has the answer •.. 
ALCOA SOFFIT AND FASCIA. 
Reduces work! Looks great! 

For information Phone 252-7276 

Builders Aluminum Products Company of Columbia 
1114 Bryan St. P. 0. Box 714 Columbia, S. C. 29202 

I'd like Alcoa's free idea booklet for remodeling my home! 

Address--------------------

CitY-----------State----ZiP----

Builders Aluminum Products Company of Columbia/ P. 0 . Box 714/ Columbia, S. C. 29202 
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... To me, "Sandlapper" reminds 
me in a way, because of its easy 
reading and breathtaking colorful 
pictures, as a miniature National 
Geographic Magazine of South Car
olina. May your efforts in its future 
publication be ever successful for 
the product is ever noteworthy of 
its contents! 

Walter Lanoway 
Columbia, South Carolina 

Here's my check for six dollars 
for the biggest bargain I've seen in 
years! 

Margaret Love 
(Mrs. Leroy Love) 
York, South Carolina 

I didn't know about this maga
zine until sometime during March 
when I was visiting my sister in 
New York City. She had the first 
three issues and I read them. I 
promptly sent for my subscription 
and one each for my sons in 
Laurens. The "Sandlapper" was get
ting quite a lot of favorable com
ment in N.Y. 

My family and I enjoy it very 
much. 

Mildred B. Williams 
(Mrs. Dupre Williams) 
Pelzer, South Carolina 

The editorial content, pictures 
and quality of the publication are 
superior and lead one to imagine all 
the "Goodies" in store for the 
future issues. Sincere congratula
tions to you for a very fine maga
zine. 

Mrs. Jay R. States 
Summerville, 
South Carolina 

... The entire family looks 
forward to seeing each copy. 

Betty B. Watkins 
(Mrs. M. D. Watkins, Jr.) 
Westminster, 
South Carolina 

( continued on page 64) 
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In Agriculture In Business In Pleasure 

For over 122 years SCEGCO 
and South Carolina have been 
partners in revolutionizing our way 
of life. Our job: to stay ahead, to 
make sure that all the energy needs 
of a rapidly expanding economy are 
always instantly met. We're proud 
of this partnership. And our pride 
is a pledge that Your Power Partner 
will always serve both today's 
needs and tomorrow's expansion. 

SOUTH CAROLINA ELECTRIC AND GAS COMPAN! ~ .. 
,our oowe~r 



The new look of money. 
It isn't the familiar green. It's blue and gold. SCN BankAmericard - the 
credit card for everything. It's as good as cash at more than 4,000 stores 
in South Carolina. And it's honored in 25 states from coast to coast. 
Best of all, there are no membership fees ... no annual dues. And you 
don't have to bank at SCN to get one. Visit any SCN office soon and get 
your BankAmericard-the new look of money! 

SOUTH CAROLINA NATIONAL BANK 
The Bank tor Everybody 

<!:>BankAmerica Servi<• Corporalion, 1958, 1967 ®S.rvicemarks owned and licensed by BankAmerica Service Corporation 



Harold Brasington's Dream 

DARLINGTON RACEWAY 

"I can remember Harold Brasington 
sitting on top of that big old dirt 
scraper, tilted sideways like it 

was going to turn over if it moved 
another inch. He drove the scraper 
himself. He hauled gravel himself. 
He broke up rocks and pulled up 
trees." 

"Harold Brasington not only 
thought of the race track, he built 
it ... with his own hands. There's no 
telling how many hours Harold 
Brasington spent making his dream 

September, 1968 

By JIM HUNTER 

of a race track come true." 
Marion Belk, a native of Darling

ton, South Carolina, remembers 19 
years ago, when Darlington citizen 
Harold Brasington came back from 
an Indianapolis 500 and set out to 
build a 1 % mile race track outside 
the Darlington city limits for the 
purpose of racing stock cars, show
room models off the assembly lines 
of Detroit. 

It was, perhaps, the craziest
looking piece of farmland ever till-

ed in the Pee Dee section of South 
Carolina. After all, whoever heard 
of tilling the soil with bulldozers, 
road scrapers and dirt haulers? 

Harold Brasington came back 
from that Indianapolis race set on 
building a raceway, sold on the idea 
himself and by gum, Harold Bra
sington sold his idea to people ac
customed to dickering over the 
price of fresh eggs. 

Barney Wallace, among the origi
nal stockholders and now president 
of Darlington Raceway, explains it 
this way. 

"Harold Brasington came in to 
see me about buying some stock in 
his proposed Raceway. It cost $100 
a share. I told him he was crazy. He 
told me we'd get our money back 
in one year and laid out the figures 
on how he proposed to do it. He 
even offered me a mortgage on all 
his equipment. I didn't take the 
mortage but I bought some stock." 

"I never will forget, I had the 
money in a building and loan as
sociation and went to get it out to 
buy the stock. They asked me what 
I was going to do with it and I told 
them I was buying stock in Bra
sington 's raceway. They told me I 
was crazy!" 

Brasington, however, sold sin
cerely on his idea himself, formed 
the stock corporation that was to 
become Darlington Raceway and 
on Dec. 13, 1949, Brasington turn
ed the first bit of soil himself on 
the 1 % mile raceway that was to 
become the home of the famous 
Southern 500 stock car race. 

The 70-acre tract of farmland 

9 



SOMETIMES THINGS ARE PEACEFUL 

SOMETIMES THEY ARE NOT 

located approximately one mile 
west of the Darlington city limit 
was owned by plywood magnate 
Sherman Ramsey of Darlington. 
Brasington traded stock for the 
land. 

The inaugural "Southern 500" 
was scheduled for Labor Day, 
1950, and Brasington anticipated a 
crowd of 10,000. He built a cemet 
grandstand capable of seating 9,000 
and set the race purse at $25,000. 

The actual cash outlay to build 
the Raceway has been estimated at 
$50,000, but the corporation was 
heavily in debt after the first race, 
due to construction costs, most of 
which had been covered by stock 
issues. 

However, the race itself proved 
to be a success as some 30,000 
spectators jammed every inch of 
space to watch 75 cars roar around 
the track in quest of the $25,000 
purse. Johnny Mantz drove a 
Plymouth to victory at an average 
speed of 76.260 miles per hour to 
disclaim what had become a popu
lar belief that stock cars could 
never last such a distance. Over one
third of the starting field was still 
racing at the finish. 

The next two years were just as 
successful as the first and Darling
ton Raceway climbed out of debt, 
firmly established as the "Kentucky 
Derby" and "World Series" of 
stock car racing. 

Between 1952 and 1953, the 
first turn had to be rebuilt because 
an underground spring began to 
wash the dirt away from the track. 
The re-shaping enlarged the total 
length of the track to 1 3/8's miles 
and the first and second turns were 
banked more steeply than before. 

Buck Baker won the 1953 race in 
an Oldsmobile at an average speed 
of 92.780 mph, fantastically fast 
for showroom models of Detroit's 
most popular sellers. 

At the 1955 race, even though 
seating capacity had been enlarged 
to 16,000 some 60,000 stormed the 
fences to see the race. Following 
the 1955 race, the Raceway Board 
of Directors voted to once again go 

- Photos by Dave Underwood. into debt, re-fence and add an addi-
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tional 16,000-seat grandstand. 
In 1956, all 32,000 seats were 

sold a week before the race and an 
estimated 60,000 witnessed the 
"greatest stock car race in the 
world." 

Since then, additional seats have 
been added and the Raceway can 
now comfortably seat 39,368. The 
vast infield can hold an additional 
30,000 spectators. 

Harold Brasington sold his in
terest in the Raceway a few years 
after it was completed but now, the 
track has paid itself out of debt 
more times than can be imagined. 
The tax value is placed at more 
than a million dollars. 

In 1958, the Raceway declared a 
100 per cent stock dividend and 
since then, very little stock has 
changed hands at less than $35 per 
share. Par value is $10. 

There have been other races at 
Darlington Raceway but none, 
other than the spring Rebel 400, 
has been successful. The Rebel 400 
annually draws in excess of 25,000 
spectators. 

The Southern 500 itself is much 
more than a race. It is an institution 
and annually draws more than 
150,000 fans of stock car racing t;o 

the Pee Dee section of the state. 
Estimates of the additional in

come the Raceway brings to a 
50-mile radius range from four to 
six million dollars a year. Motels 
within a 100-mile radius are filled 
well in advance prior to the South
ern 500 on Labor Day. 

Farmers in the immediate area 
regularly set aside an acre or so of 
land to park cars on race day at $1 
to $3 per car. 

• The Southern 500 Festival was 
established by the Darlington 
Chamber of Commerce in 1957 and 
now, the festive atmosphere sur
rounding the nation's oldest stock 
car race is unparalled in southern 
sports. 

The Southern 500 festival 
parade, sponsored by the Darling
t.on Jaycees, is held on Saturday 
morning through downtown Dar
lingt.on and kicks off one of the 
most entertaining weekends of 

September, 1968 

SOMETIMES THINGS GET WILD 

-Photos by Tom Kirkland. 
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SOMETIMES YOU CAN SEE OLD FRIENDS 

sport in the world. More than 100 
units, clowns, beauty queens, 
Hollywood celebrities and local, 
state and national dignitaries par
ticipate in the parade that is seen 
each year by more than 50,000 
spectators. 

The annual Miss Southern 500 
Beauty Pageant, sponsored by the 
Darlington Police Department to 
support its youth activities pro
gram, is staged at the Raceway on 
Saturday night before Labor Day. 

-Darlington Raceway photos. 

Parties, dances, auto shows, 
military displays and ante-bellum 
balls highlight a week of festivities 
surrounding time trials and practice 
runs for the race itself, which now 
annually pays more than $100,000 
in prize money. 

In 1956, because roads were 
jammed bumper-to-bumper with 
spectators waiting to get in, Race
way officials decided to open the 
infield gates on Sunday, the day be
fore the race. Now, an estimated 
30,000 jam every available inch of 
infield space in an atmosphere 
equalling that of Mardis Gras. The 
infield is often called the "world's 
largest and wildest outdoor, all
night party." 

It's a "tent city" on wheels and 
friends from hundreds of miles 
apart meet each year in the Race
way infield, which smells of char
coaled steak, barbecued chicken, 
candy apples, cotton candy, pop
corn, anything you might find at 
the county fair, only many times 
over. 

"If you want to hear the latest in 
popular music, the infield the night 
before the Southern 500 is the 
place to be," says Jerry Hess, a 
native of Mississippi who witnessed 
his first Southern 500 last year. 
"The infield is one of the swinging
est places I've ever seen." 

Many people, not necessarily 
race fans, drive through the infield 
the night before the race just to see 
what's happening. And there's al
ways something going on, band 
groups, card games, you name it. 

"I can't figure out whether all 
those people in there come to see 
the race or come to be a part of it," 
says Raceway president Wallace. "I 
do know they all have a good 
time." 

Walter D. Tyler, Jr., vice
president of the Raceway and in 
charge of the infield traffic, says 
the infield has been closed for the 
past several years shortly after sun
up "because there just isn't space 
left to put another car." 

Harold King, a Darlington native 
who sold tickets at the first few 
races for the modest sum of $13, 

Sand lap per 
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says of those early days now, "You 
just never could have pictured what 
this race would one day be. I can 
remember when just about every
one in Darlington did something on 
race day to help out. Now, it's 
grown so big, people come from all 
over the country to work on Labor 
Day week." 

The Raceway employs approxi
mately 300 additional people the 
week of the race, including guards, 
maintenance personnel, ticket 
sellers and stubbers, souvenir sales
men, concession workers, runners, 
first-aid personnel, wrecker services, 
rescue squads and others. 

The Southern 500 is no doubt 
one of the south's leading sports at
tractions. The Raceway is also 
South Carolina's largest single day 
taxpayer and from all indications, 
Darlington Raceway and the South
ern 500 are here to stay. 

The museum is at the Raceway. 

September, 1968 

-Oarlington Raceway photo. 
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-,'hoto by Ti;,m Kirkland. 
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William Halsey. 

What Does A Butterfly Represent 

William Halsey picked up a paint 
brush in 1927, when he was 
12, and has been going strong 

ever since. He is one of South Car
olina's leading and one of the 
nation's foremost artist. In a recent 
interview for "Sandlapper," he re
vealed himself to be a delightful 
person to chat with; an esthetic 
man who possesses an ardent, radi
ating aura. His frank approach to 
life is as refreshing as his art. 

"There are a lot of people who 
paint in Charleston, but there aren't 
many artist," he said, his low 
country brogue cutting through the 
humid summer air. "People in 
Charleston don't want contempo
rary art. They want the same paint
ings that their fathers hung on the 
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By Lane F. Beamer 

wall, and the same furniture. An 
artist really shouldn't try to make a 
living in Charleston because there 
really hasn't been much of a market 
for contemporary art here, al
though it is improving. I like 
Charleston, though, I was born 
here, live here now, and will con
tinue to live here." 

After studying art in high school, 
Bill Halsey attended the University 
of South Carolina, and then the 
School of Boston Museum of Fine 
Arts. When he graduated from 
Boston he was awarded a two year 
Fellowship in Mexico. He had been 
an instructor at the Boston Museum 
School; Director, Gibbes Art 

Lane F. Beamer is from Columbia. 

Gallery Art School; Telfair 
Academy Art School, Savannah and 
is presently on the faculty of the 
College of Charleston as Instructor 
of Art. He makes his living with his 
paintings and sculpture; a goal that 
most artist strive for but few 
achieve. 

When asked what makes a good 
artist, Mr. Halsey said: "If an artist 
has any standards he will satisfy 
himself first. The really good artist 
is the one who paints for himself 
and not for others. He must be able 
to produce a visually stimulating 
work, whether it is abstract or real
istic. If he can achieve this then, 
maybe, others will like it." 

A list of Bill's exhibits, shows 
and awards would fill enough space 
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for a complete article. Just a few of 
the major ones are listed here. His 
works have been included in ex
hibits at: The Boston Museum of 
Fine Arts; Art Institute of Chicago; 
Pasadena Art Institute, California; 
Denver Art Museum; Society of 
Four Arts, Palm Beach, Florida; 
and The Virginia Museum, Rich
mond. He has had one man shows 
at: The Berkshire Museum, Pitts
field, Massachusetts; Gibbes Art 
Gallery, Charleston; Norfolk Mu
seum; Telfair Academy, Savannah, 
Bertha Schaefer Gallery, New York; 
Greenville County Museum of Art 
and Columbia Museum of Art. He 
has done murals in the Baltimore 
Hebrew Congregation Temple; 
Sears & Roebuck Company Build
ing, Charleston; and the Dock 
Street Theatre, Charleston. He also 
has done three Frescoes in The 
Berkshire Museum. 

His list of awards is also long. 
The Society of Four Arts National 
Exhibit of Contemporary American 
Painting in 1958 awarded him first 
prize, watercolor. He has con
sistantly won oil and watercolor 
prizes at annual South Carolina ex
hibits; and he received the purchase 
award from the 1967 Central South 
Exhibit, Nashville. 

"The best award," he says with a 
smile, "is the one that has a check 
included." 

He is listed in Who's Who in 
American Art, Who's Who in The 
Southeast, American Painting To
day, Prize Winning Oil Paintings 
and Cleveland Amory's Celebrity 
Register. 

When he was studying under the 
fellowship in Mexico, Halsey de
veloped a profound interest in the 
ancient Mayan Indian civilization of 
the Yucatan Peninsula. He was able 
to pay for return trips to the area 
through advances that he received 
from customers. 

venture. It's difficult to work with 
oils while traveling, so I merely 
sketched the scenes that I saw and 
did the actual oil paintings when I 
returned. I also was able to sell 
sketches to people that I met on 
the trips; that helped, too." 

The trips to the Yucatan Pen
insula were so successful that he ex
panded the idea. He now travels for 
two or three months each summer 
to foreign countries. Bill and his 
wife, Corrie, who is also an artist, 
have traveled to Southern Europe, 
Northern Africa, Greece, Italy, 
Spain, Ecuador, Guatemala and 
Honduras. William Halsey has in
deed found a great way to combine 
art and travel. 

"I usually do realistic paintings 
from the sketches that I prepare on 
these trips but abstract art is my 
real preference." 

When asked how he was able to 
get the prices for his works that he 

"I phoned some of my customers 
and told them that I was planning a 
trip to Mexico. I asked them if they 
would like to give me an advance 
for some paintings that I would do 
of the trip. The advances that I re
ceived were enough to finance the Halsey with Lazarus and Eric the Red. 

September, 1968 

"The general public thinks that abstract 
art is done by people who can't draw; 
this just isn't true." 

-f>hotos by w. A. Jordan. 
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does, he said: "Once you establish a 
name for yourself it's not so hard. 
A painting is a commodity just like 
a share of stock. You ask for it just 
what you think it is worth, and it's 
not unusual for me to receive even 
more than I ask." 

William went on to explain his 
attitude toward abstract art. 

"So many people go into a 
gallery and view an abstract paint
ing with the question: 'what does it 
represent?' Some day I'd like to see 
the painting respond: 'what do you 
represent'?" 

' 'We could take the question 
even further and ask: 'what does a 
butterfly represent?' or even, 'what 
does a sunset represent?' Beauty 
should be accepted for what it is 
and shouldn't be analyzed for deep
er meanings. Art isn't for every
body; just as baseball isn't for 
everybody. Those that enjoy art, 
enjoy it for what it is and those 
who don't enjoy it won't find en
joyment through attempts to see 
'representation' in it." 

Mr. Halsey's sculpture consist of 
wood mouldings from an old iron 
foundry, drift wood, bits and pieces 
of old lumber and an intense imagi
nation. The combination of these 
ingredients provide an abstract look 
in wood sculpture. The photos on 
these pages show him with two of 
his friends, Lazarus and Eric the 
Red. 

Bill's imagination can be seen in 
all of his works. A particularly at
tractive piece is of old keys. His 
Charleston home had collected 
quite a few keys in it's 178 years, 
and it was his desire that they not 
be lost or misplaced. So he got a 
board, placed some glue on it and 
then positioned the keys on the 
glue. After a spray of white paint, 
the keys were preserved for 
posterity, and at the same time 
formed a rather graceful relief. The 
creativeness reflected in Halsey's 
work is as interesting as the work 
itself. 

The next public showing of Mr. 
Halsey's work will be held at 
Gibbes Art Gallery, Charleston, 
from September 20 to October 20. 

Sand lap per 



• 

In keeping with its best pioneer 
traditions, South Carolina recent
ly became a leader in what medi

cal authorities call "the first radical 
change in hospital procedures in a 
century." 

The universal problem that faces 
hospitals today is typical of the 
technology-feast versus the labor
famine that is the peculiar dilemma 
of the Sixties. 

During this decade, medical tech
nology is advancing so rapidly that 
textbooks and journals are out
dated almost before the printer's 
ink is dry. But meanwhile, back at 
over-crowded and under-staffed 
hospitals, the shortage of nurses, 
aides, and other personnel, accom
panied by steadily rising medical 
costs, is a frustrating and sometimes 
critical problem: 

Just as industry is turning to 
plant modernization, automation, 

and labor-saving techniques to help 
solve its current service and per
sonnel problems, now hospitals are 
turning to the advanced concept of 
Progressive Patient Care. 

With the completion of the first 
phase of a new hospital complex in 
Spartanburg, early this summer, the 
state's first medical facility specifi
cally designed and constructed for 
the Progressive Patient Care con
cept became a reality. At present, 
Spartanburg's unique community 
venture, the Mary Black Memorial 
Hospital, is one of only three of its 
kind in the nation. 

The purpose of the Progressive 
Patient Care concept is to provide a 
maximum of care, based on needs 
of the individual patient, while 
maintaining reasonable hospital 
bills. 

Basically, the concept begins 
with the organization of the hospi-

A NEW LOOK IN HOSPITALS 
By Dolly Darr 

Spartanburg's proposed Mary Black Memorial Hospital. 

September, 1968 

tal's interior space into four zones, 
ranging from the critical stage of ill
ness through recovery. As admitted, 
patients are assigned to a particular 
zone of care based on medical 
needs at that time. As needs for 
care change, patients are transferred 
from one zone to another. 

The four zones in the Spartan
burg hospital are: Intensive Care, 
for the most acutely ill patients re
quiring constant close attention and 
highly skilled nursing care; Con
tinuation Care, for patients re
quiring prolonged periods of re
habilitation and supportive services 
of a character best provided in a 
hospital; Intermediate Care, for 
patients who are unable to care for 
themselves but are not critically ill; 
and Self-Service Care, for ambula
tory patients requiring minimal care 
and for transition from hospital to 
home. 
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Through the Progressive Patient 
Care concept, the need for private 
duty nursing services is eliminated. 
Special hospital nursing teams pro
vide all necessary patient care. The 

Taking a surface culture from an opera
ting room light fixture. 

number and make-up of each nurs
ing team varies in each zone, based 
on need. The number of patient 
rooms in each zone is intentionally 
small, so all patients can be close to 
nursing teams. 

To further conserve the time of 
professional personnel, a mobile 
supply system also services nursing 
units and other patient care areas. 
Carts carry linens and numerous 
disposable items for patient care to 
all zones, thereby eliminating the 
need for storage at nursing stations. 
Drugs, too, are distributed in unit 
dosages, preventing medication 
errors, legal entanglements and im
proper charges to patients for medi
cations, as well as freeing pro
fessional personnel from the time 
consuming duties of ordering, 
checking and distributing drugs. 

Facilities, types of accommo
dations, policies, personnel and 
costs vary from one zone to an-

C. B. Melton demonstrates his method of study. 
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other. For instance, the Intensive 
Care zone contains only small one
bed rooms, since patients there are 
restricted to their beds and visitors 
are permitted only by special 
arrangement with the attending 
physician. The Intensive Care zone 
is located near the Surgery and Re
covery area, and all rooms are glass 
enclosed (privacy curtains can be 
drawn as needed) and within full 
and constant view of a nurses' sta
tion. When the patient's condition 
improves, he is transferred to 
another zone, where semi-private 
rooms are larger, have connecting 
baths, etc. 

In the Self-Service zone, rooms 
have home-like furnishings, and 
patients there can prepare snacks if 
desired at nearby nourishment cen
ters, compact stainless steel range
refrigerator-work space units. A 
Self-Service zone patient also can 
walk down the hall to a window
walled dining room for meals, if he 
wishes, or dine outdoors on a patio 
in nice weather. 

In addition to the four Pro
gressive Patient Care zones, the new 
hospital also includes another new 
concept in hospital care, the Family 
Centered Maternity area. Here, 
fathers are permitted to remain 
with the mothers during the labor 
period. Here, too, both parents can 
participate later in the care of their 
infant to the degree they desire and 
as approved by their doctor. A glass 
enclosed nursery area, accommo
dating four newborn infants, is 
located between each two semi
private maternity patient rooms. 
Mothers can see their infants at all 
times, and can take over much of 
the care if she wishes. 

Nearby, a special area also is 
provided for educational lectures 
and demonstrations on the care of 
newborn infants for both parents, 
and personal care for mothers. 

Edward J. Thoms, a hospital 
planning consultant who is credited 
with being an originator of the new 
Progressive Patient Care concept, 
acted as special consultant in the 
design and construction of the new 
Mary Black Memorial Hospital. Al-
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The hospital as it appears now in Phase One. 

though in this era of the shrinking 
labor force the practicality of the 
idea of Progressive Patient Care is 
leading more and more hospitals 
into various modified forms of this 
plan, so far only a few hospitals in 
the nation have been designed and 
built entirely with this concept in 
mind. 

The all-new Mary Black Memo
rial Hospital admitted its first 
patients into the 67,000 square 
foot, 103-bed Phase One facility on 
May 1, this year. Since 1925, the 
Mary Blac;k hospital had been locat
ed in downtown Spartanburg. 

When the hospital's Board of 
Directors made the decision to re
build, a 30-acre site on the edge of 
town was chosen, and a master plan 
that calls for later expansions in-

September, 1968 

eluding a high rise tower above a 
courtyard in the center of the com
plex was developed. It will be built 
as community needs demand and as 
funds become available. The $31h 
million Phase One of the hospital 
complex was financed entirely 
without local, state or federal 
funds. 

Because new hospitals are un
common, and new hospitals totally 
divorced from any existing facility 
are rare, a Baltimore, Md., firm of 
environmental health specialists and 
hospital sanitarians, Melton Service, 
Inc., chose the new Mary Black 
Memorial Hospital in which to 
make a special study that even
tually will be used by hospitals all 
over the nation. 

The purpose of the study is to 

-Photos by B & B Studio. 

determine the lowest possible 
bacteria level in the air and on sur
faces in hospitals. 

Until this study is completed, 
approximately a year from now, 
the only base line toward which 
hospitals can strive is little more 
than an educated guess, depending 
upon various conditions and availa
bility of knowledge in and about 
each hospital. 

Through the study being made in 
Spartanburg, the first official base 
line of bacteriological standards
that is, the official figure that is the 
1 owest bacteria level possible to 
achieve and maintain in hospitals
will be determined. The Melton 
firm has set out to establish this 
base line through a process of con
tinuous microbiological monitoring. 
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One definition of the word moni
tor is: something that serves to re
mind or give warning. Therefore, 
microbiological monitoring is a pro
cedure or device used to detect and 
maintain an awareness of the types 
and numbers of small organisms 
prevalent in the hospital, according 
to C.B. Melton. 

For the total bacteria level study, 
tests are made from three types of 
monitoring procedures: air samples, 
surface cultures and water samples. 

From the first day that patients 
were admitted to the Spartanburg 
hospital, following three different 
and extensive types of cleaning 
after construction was completed, 
the bacteria level began to rise, as 
anticipated. It can never again re
turn to a pre-patient level, Melton 
pointed out. But through con-

* I . ..I 

tinuous monitoring, and the 
systematic effecting of recom
mendations that will follow from 
time to time, the study will con
tinue throughout the first year and 
a standard base line will be the re
sult. 

Periodic full studies will be made 
in various areas of the hospital. A 
full airological study in a given 
area-surgery, for instance-involves 
setting up a highly specialized 
machine on which six culture plates 
are used. These are changed every 
15 minutes for 24 hours. Such in
formation as time and occupants 
are recorded with each plate. The 
reason for the frequency of plate 
changes is to assure that every per
son who normally enters the area, 
including every shift of doctors, 
nurses, technicians, cleaning per-

A semi-private room in the Intermediate Care Zone of the hospital. 
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sonnel, etc., passes within range of 
the machine and is included in the 
full study. 

Explains Melton: "Monitoring 
and other types of tests are of little 
use, however, unless the findings 
can be analyzed, answers found for 
specific problems, and recom
mendations made and put into 
effect." 

"The chief purpose of our study 
in Spartanburg is to establish an 
atmosphere in which microbes can
not be transmitted from man to 
man by man," he says. 

The effects of Spartanburg's new 
medical facility will be felt not only 
in the community and state, but 
across the nation as well. 

Dolly Darr is from Spartanburg, 
South Carolina. 

• 

-Photo by B & B Studio. 
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M
rs. Joan Reynolds Faunt is a 
lady who likes history and 
likes to read. Not too unusual 

you'd say? 
Perhaps you're right, but let's 

take a look at some of her favorite 
reading material and you might 
change your mind. Near the top of 
the list are manuscripts of old wills 
of early South Carolinians. Next 
come early journals of proceedings 
of the General Assembly, supreme 
court records, acts and laws of 
South Carolina and other states. 

As you might have guessed, Mrs . 
Faunt is South Carolina's State 
Librarian, and while this type of 
reading is a part of her job, she en
joys it very much. 

"I do like other types of read
ing," she confessed, "such as 
mystery stories, 'Atlantic,' 'Har
pers' and some of the women's 
magazines. It's all fun." 

Some of her regular duties in
clude such things as being charged 
with distribution of the state's 
official documents including jour
nals, codes, acts, supreme court re
ports and the like. The State Lib
rary in the State House is the only 
library in the state which maintains 
up-to-date codes of laws from every 
state in the nation. Keeping these 
exchange documents and making 
certain other states have ours also 
falls under her duties. 

Mrs. Faunt also provides much 
general information and research 
for both visitors and for members 
of the General Assembly and state 
agencies. She was elected to her 
position in 1965 by the General 
Assembly for a four-year term. 

In recent years she has also be
come quite an authority on the 
history of the South Carolina 
General Assembly by virtue of her 
work on two biographical direc
tories of that body. 

The first, which was completed 
in 1964, is the "Biographical Direc
tory of the Senate of South Caro
lina, 1776-1964," which was com
piled by Mrs. Faunt and her 
mother, Mrs. Emily Bellinger 

lArry Cribb is from Columbia. 
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STATE LIBRARIAN 

JOAN REYNOLDS FAUNT 
By LARRY CRIBB 

Reynolds, who retired as State Lib
rarian in 1965. 

The second, a similar volume on 
the South Carolina House of Re
p re sen tat ives is currently being 
compiled, and Mrs. Faunt hopes to 
have part of it completed by 1970 
in time for the state's Tricentennial 
celebration. 

The work on the Senate volume 
was started by Mrs. Reynolds who 
at first was only attempting to 
gather a list of people who have ser
ved in that body since 1896. "Then 
it was decided by the senators that 
they wanted something on the 

order of the 'Congressional Direc
tory'," Mrs. Faunt said. "The book 
in its final form lists every senator 
who has served since March 26, 
1 776, the date of South Carolina's 
first constitution, and gives as much 
biographical data on each man as 
could be found." 

When Mrs. Faunt began helping 
her mother with the project, she 
was serving in the alumni office at 
the University of South Carolina. 
While this might have been a simple 
directive to issue, the work itself 
was anything but simple. The first 
order of business was the compila-
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tion of a list of people who had 
served. In order to come up with 
this information, it was necessary 
to make a search of all the journals 
of the Senate, which prior to 1841 
only existed in the form of hand
written manuscripts. 

Countless hours were spent by 
Mrs. Faunt and Mrs. Reynolds in 
reading these old documents, pick
ing out every name they came 
across. It would have been much 
simpler if the journals contained a 
list of the members of the Senate 
for the session they covered, but 
many of them did not. 

Once this list was completed, it 
contained the names of 1,400 sena
tors. Now came the task of com
piling the biographical information 
on each man. 

Again the job of reading old 
documents was called for-any 
manner or type document the 
ladies could find. This is where the 
old wills come in. 

"You'd be surprised how much 
we gained from reading wills," Mrs. 
Faunt said. "Some of those old 
ones were quite chatty. For 
instance, a man would leave a piece 
of property to his daughter who 
was named so and so, married to so 
and so, and many times would give 
the names of their children." 

"The old, local who's who type 
publications were of immense 
help," she said. "Such publications 
as 'Wallace's History of South Caro
lina,' 'The Cyclopedia of Eminent 
and Representative Men of the 
Carolinas' (1892), 'Men of Mark' 
and others of that type." 

"Two very valuable volumes 
which helped us were the 'Index of 
Revolutionary War Pension Appli
cations' compiled by the National 
Genealogical Society from records 
in the National Archives. This gave 
us the name of every man in the 
state who made application for a 
war pension. Another was the 
'DAR Patriot Index' which lists all 
established DAR Ancestors with 
their birth and death dates, names 
of their wives and the branch of 
service they were in," Mrs. Faunt 
continued. 
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"And then there were many peo
ple who helped us. Some of the 
local historical associations came up 
with a lot of good information, and 
the members of the General 
Assembly themselves have provided 
invaluable aid. Many times we were 
able to trace members of the same 
family who had served in the Legis
lature back through the years." 

"Everywhere we went we made 
it a point to ask people about their 
ancestors. Once when I had an 
appointment with a gentleman who 
was going to help me with some in
formation, I was chatting with his 
secretary while he was busy with a 
phone call. I mentioned the book 
we were working on and she told 
me that her grandfather had been in 
the Senate. It turned out to be a 
man on whom all I had been able to 
find was his last name, and she gave 
me the complete biographical 
data." 

"One thing just kept leading to 
another," Mrs. Faunt said. "There 
are so many people who are 
anxious to help with a project of 
this type. We've corresponded with 
people all over the country. Inf or
mation has come in from Texas, 
Kentucky and many places." 

"You know, it's amazing the 
volume of information we've been 
able to come up with. We've 
learned things about these men 
from back in history that their 
families didn't even know." 

"One example, I had been look
ing for information on a Richard F. 
Reynolds from around 1850, and 
finally discovered among other 
things that he was my own grand
father's brother." 

Several journals of the Senate, 
along with other documents were 
lost when the State House was 
burned twice, once accidentally and 
once by Sherman's army. 

"We always think of South Caro
lina having lost so many records in 
these two burnings," Mrs. Faunt 
said, "but you know I believe what 
Director of Archives Charles Lee 
said that its not amazing how much 
we've lost over the years, but how 
much valuable, historical informa-

tion we've saved." 
When asked if South Carolinians 

of past years were equally as in
terested in preserving and gathering 
historical information as are those 
of this generation, Mrs. Faunt re
plied with a very affirmitive YES. 

"To give you some examples, in 
1850 Governor Alston had records 
pertaining to South Carolina of 
colonial times copied from the 
British Public Records Office. 'l'hey 
have always been interested not 
only in preserving what records 
they had, but in collecting others." 

"In Columbia at the Secession 
Convention which preceded the 
Civil War, the members present held 
a discussion as to what to do with 
the table on which they had signed 
the Ordinance of Secession. They 
were sure it would be a historic 
piece of furniture. Another thing, 
each man used his own personal 
pen to sign the document, many of 
which were preserved for history. 
And, these men had a contem
porary copy of the Ordinance of 
Secession printed so that each sign
er could have a copy. Every so 
often we hear from someone who is 
sure he has found the original Or
dinance, but of course that docu
ment has been in the hands of 
South Carolina since the date it was 
signed. These 'originals' are the 
copies that the signers had prepared 
for themselves." 

As far as the volume on the 
South Carolina House of Repre
sentatives is concerned, Mrs. Faunt 
has completed the job of compiling 
an accurate list of people who have 
served in that body. The list con
tains some 6,500 names as com
pared to that of the Senate with 
1,400. She is now in the process of 
gathering the biographical data on 
these men. 

In addition to that, she has two 
other major projects underway. 
One is a book on the Governors of 
South Carolina. "This won't be an 
abbreviated Who's Who style," she 
said, "but will have a picture of 
each Governor and complete infor
mation on these men beginning 
with William Sayle who was ap-
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pointed the first Governor of South 
Carolina on March 15, 1670." 

The other project is a list of civil 
officers prior to 1868. It is hoped 
that both of these will also be ready 
for the Tricentennial in 1970. 

Mrs. Faunt has a double interest 
in having these publications ready 
since she is a sub-committee chair
man for the Tricentennial charged 
with encouraging the publication of 
documents of historical interest. 

Mrs. Faunt has a varied back
ground which has equipped her well 
for serving as State Librarian. She is 
a native Columbian and studied at 
Randolph-Macon Woman's College 
before receiving her certificate from 
the L 'Institute de Touraine in 
Tours, France. She holds an A.B. 
degree from the University of 
South Carolina, and an M.A. in 
English from the University of 
North Carolina. 

She has been a teacher, reported 
for the "State" newspaper, editor 
of the "U.S.C. Alumni News," assis
tant director of the U.S.C. News 
Service, secretary of the South 
Carolina Confederate War Cen
tennial Commission and a free lance 
writer and consultant in public re
lations. 

She is married to Douglas Faunt, 
an accountant. They have two 
children, Douglas, Jr., who is an 
aviation technican second class in 
the Navy at LeMoore, California, 
and a daughter, Emily, who is Mrs. 
James W. Clarkson of Spartanburg. 

Mrs. Faunt has also authored 
several works including the book 
''South Carolina Secedes" which 
was written with John A. May in 
1960. 

The "Biographical Directory of 
the South Carolina Senate" was 
some ten years in preparation by 
Mrs. Faunt and Mrs. Reynolds. The 
work has received considerable 
acclaim and is reported by Mrs. 
Mary Crawford of the Archives De
partment as a "best seller of its 
type." The work of these two ladies 
can be summed up by a statement 
by Charles E. Lee, director of the 
Archives Department, which is 
found in the introduction to the 
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book on the Senate: 
"Earlier, easy resolution of this 

problem in research would have 
been impractical, if not impossible. 
Only Emily Bellinger Reynolds and 
Joan Reynolds Faunt, mother and 
daughter, the editors of this 
volume, can say how impractical or 
how impossible. But from my 
familiarity with the public records, 
I know how incompletely, almost 
casually, the important facts of ser
vice in the General Assembly are 
entered in the early legislative jour
nals, and how time consuming a 
task the rediscovery of them can 

be. Long searching in contemporary 
newspapers, state treasury ledgers, 
unpublished committee reports, 
and private documents has hitherto 
often been necessary to determine 
even the Christian names of Sena
tors, to say nothing of their terms 
of service, the districts which they 
represented, or their accomplish
ments as citizens of the state. Mrs. 
Reynolds and Mrs. Faunt are to be 
commended for their dedicat ion to 
their task, for their devotion to 
historical accuracy, and, above all, 
for their endurance in continuing 
research." 

-Photo by Larry Cribb. 

Mrs. Faunt searches through early volumes of the Senate Journal. 
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A Seine for a Blackboard 

The H.M.S. Challenger was the 
first ship especially equipped for 
exploration of ocean depths. In 

1872 she set sail from England. 
During the next three-and-a-half 
years, Challenger circumnavigated 
the globe, raking the seas with 
weighted nets and collecting speci
mens previously unseen and unre
corded by Man's science. 

Challenger's voyage began a new 
chapter in the saga of "Man and the 
Sea." Disciplined scientific investi
gation slowly took precedence over 
myth and superstition as the source 

By Jeff M. Holbrooks 

of human understanding of ocean 
depths. Yet, reluctantly does the 
sea share her mysteries with Man. 
For every secret she is forced to re
veal to his persistant interrogation, 
she withholds the answers to mil
lions of others. Thus, what in his 
primeval forefathers had been but 
curiosity accompanied by a vague 
dread of the unknown, became in 
modern men an unquenchable 
thirst for more knowledge. 

James Dorn, assistant professor 
of biology at the Baptist College at 
Charleston, South Carolina, has 

often, while walking on some 
lonely, deserted beach, experienced 
a similar desire to know more about 
the forms of life which exist out of 
sight, hidden in the midst of brown, 
sand-clouded currents lapping the 
shore line. He realizes he is neither 
unique nor alone in this ambition. 

Stopping to examine assorted 
bits of sea weed, a dead crab, 
countless varieties of abandoned 
shells, or a sand dollar, all washed 
up on the beach by the tide, he 
questioned how to discuss such 
things with students in a classroom. 



He thought back to pictures and 
descriptions he had read and seen in 
texts, and decided that books alone 
are poor substitutes for actual ex
perience. A field course was the 
only answer! 

Baptist College offered its sopho
more level marine biology course 
for the first time during its 1968 
summer school session. Dorn, a 
1960 graduate of the Citadel, was 
assigned to teach the class. 

Ocean beaches, he determined, 
were to be his classrooms. A one
hundred foot seine was to be 
Dom's blackboard, and specimens 
collected in it, his students' texts. 

Desks? ... "If anyone wants that 
kind of comfort, he'd better sign up 
for remedial math," thought Dorn. 
"There has to be a cut-off point 
somewhere." 

Indeed there did! More than 30 
sophomores, juniors and seniors 
signed up for the course. Dorn had 
decided, however, that 20 was max
imum. More could not be taught 
effectively in a field course. After 
he had collected the names of three 
women and 1 7 men, two of them 
lab assistants, Billy Boothe and 
Butch Doar, Dorn closed his roll 
book. 

For most, Marine Biology 230 
was a unique experience. It was the 
first time they had either received 
college credit for "going to the 
beach," or attended class in the ex
treme informality of bathing suits 
and bermuda shorts. 

The area around Charleston is 
readily adaptable to the purpose of 
Mr. Dorn's apprentice oceanogra
phers. In close proximity to the 
Port City are two salt water 
befiches-Isle of Palms and Folly
an'd a variety of swampy salt 
marshes veined with tidal creeks 
an9 estuaries. 

B 1 u e fish, snapper, sheepshead, 
porgy, sea trout, perch, channel 
bass, spot, croaker, flounder, 
shrimp and crabs are regularly 
taken from South Carolina's coastal 
waters by both commercial and 
sport fishermen. Yet, there are 
coiintless other species of creatures 
in these same waters-vertebrates Students get a close-up of a Needlefish. 
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and invertebrates, crustaceans and 
mollusks, fish and mammals-many 
of which escape the casual obser
ver's notice. 

For instance, goose barnacles. 
These distant relatives of the crab 
and lobster attach themselves to 
hard surfaces, rocks, shells, pier pil
ings. Called goose barnacles because 
of their resemblance to the head 
and neck of that bird, they are 
familiar and troublesome to vexed 
owners of boats which frequent salt 
water. Barnacles habitually attach 
themselves in colonies to the hulls 
of ships and their shells increase the 
ship's weight and resistance in the 
water necessitating frequent dry
docking and scraping operations. 

Goose barnacles are common in 
low country waters and were one of 
the first species of sea life collected 
by the class. They were found in 
waters near Folly Beach where 
Dorn took his students the first 
week the class was in session. 

A carefully pro bing shovel 
answered one question often pon
dered by surfside bathers: What 
causes water to spout up from hun
dreds of tiny holes in the sand at 
the water's edge? The class discov
ered that at the bottom of each 
hole was a small, white clam, no 
larger than a thumbnail, which 
shoots water out of its siphon when 
disturbed. 

When a starfish was caught in a 
seine, Mr. Dorn took time out for a 
short lecture. He explained how the 
creature moves by means of tube 
feet operated by a complex hydrau
lic system and which grow in rows 
along the center of each ray, or 
arm. 

Two unique characteristics of the 
starfish, Dorn pointed out, are their 
digestive system and their ability to 
regenerate. Whereas most animals 
put food into their stomachs; the 
starfish puts its stomach into its 
food. Carnivores, or flesh eaters, 
starfish feed mainly on shellfish. 
Attaching its feet tightly to the 
shell of a clam or other mollusk, 
the starfish, by exerting a steady 
pressure with its arms, can pull the 
tightly closed shell apart. With a 
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breach thus made, the starfish ex
tends its stomach, inside out, from 
its body into the flesh of the clam 
which it then digests. 

Starfish are no more immune to 
catastrophe than any other form of 
undersea life. Yet, they are less 
prone to permanant mutilation. A 
starfish can lose as many as four of 
its five rays and reproduce every 
one of them. In addition, any of 
the separated rays, if not eaten by a 
predator and thus destroyed, will, 
through this same process of regen
eration, become a new starfish. 

After a full week at Folly Beach, 
the daily sacrifice of such comforts 
as air conditioning and dry clothes 
had become almost routine to the 
soon sunburned and suntanned men 
and women. Their enthusiasm, 
however, did not flag. When Dorn 

announced Isle of Palms Beach at 
Dewees Inlet as the site of next 
week's lecture hall, they greeted the 
news eagerly. 

There is a timelessness to the far 
north end of Isle of Palms. Few 
people frequent the area and there 
are no beach houses in the immedi
ate vicinity. Behind the beach, like 
the walls of some ancient fortress, 
stand tall dunes buttressed with tall 
palmetto trees, bent by winds 
which blew generations ago. Inter
spersed between the palms is thick, 
green underbrush covered in small 
pink flowers. 

This atmosphere is something 
that can never be duplicated in a 
walled classroom with artificial 
lighting: the midday sun burning 
down on shimmering white sand; a 
few gray and white seagulls gliding 

Marie Thomas helps drag the seine while a bewildered crab wonders how he got there. 
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on a gentle stream of rising warm 
air; a stiff breeze blowing off the 
water of the inlet from the direc
tion of Dewees Island; or pink and 
blue clouds bearded with patches of 
gray hanging motionless above the 
horizon appearing to the eye more 
like a still-life painting than any
thing in nature's reality. 

While at Folly Beach, the class 
became practiced with the seine, 
100 feet of yellow string mesh held 
between two strong hemp cords 
and attached to aluminum poles. 
Rolled up, it had looked like a ten
nis net in search of a court. Unroll
ed, there was little wasted motion 
as the non-commercial fishermen 
from Baptist College probed the 
waters of Isle of Palms. 

Butch Doar, tall, medium-heavy 
set with brown hair and a golden 

-PhOto by Jessie Gibbs. 
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brown suntan, proved to be James 
Dorn's Simon Peter-his captain of 
the nets. Under his direction, the 
men and women waded into the 
surf and stretched the seine out in a 
line perpendicular to the shore. 

"Be sure to keep the lead line on 
the bottom," Dorn reminded them 
when they were in the water. The 
lead line was the bottom rope 
weighted with lead sinkers. 

With practiced efficiency bred of 
experience, they dragged the heavy 
net against the flow of an incoming 
tide and pulled it into the shape of 
a horse shoe. "Don't let the lead 
line and the float line get tangled," 
Dorn warned, "or we'll lose every
thing." 

Gradually, the two ends of the 
seine were drawn together in a 
soggy, encircling corral of mesh and 
hauled onto the sand. The class 
gathered around like a football 
team in a huddle as the seine was 
opened and its strands pulled away 
to reveal the captured creatures 
within. 

At first glance the catch was 
nothing more than a few crabs, sun
dry small and silver fish, and several 
pounds of sandy mud. Billy 
Boothe, a veteran of study in 
marine biology previous to Dorn 's 
course, was not deceived by appear
ances, however. 

With the enthusiasm of a young 
Jacques Cousteau, Billy, blonde 
haired and of medium height and 
build, sifted through the sediment 
in the net and uncovered some in
teresting specimens. Translucent 
and jelly-like squid lay partially hid
den in the mud. Miniature flounder 
likewise had been camoflaged. 

Boothe's probing fingers found a 
sea pansy, an animal which looks 
like a tiny purple umbrella. The fin
gerlings in the net were identified 
by Mr. Dorn as the fry of bluefish, 
sheepshead, and striped mullet. 

No one had been paying much 
attention to the common crabs 
which had begun edging sideways 
back toward the surf. Dorn, how
ever, turned one of the larger ones 
over on its back and pointed out 
masses of orange eggs attached to 

the underside. The female's abdo
men had partially unfolded to make 
room for them. 

The trawlers had made their first 
cast at the point on the beach 
where the open sea flows into 
Dewees Inlet. Moving in a north
westerly direction, they made sever
al more drags with the seine. 

As they walked along the beach, 
Dorn and two students not then 
busy in the water, found marine 
treasures on dry land left by the 
tide. One brought to Dom's atten
tion something which, at a distance, 
resembled a shedded snake skin. On 
closer examination, it had more the 
look of a necklace or a chain of 
soft, off-white, flat plastic beads 
stacked one on top of the other and 
strung through the middle. 

Dorn identified the chain as 
choch egg masses and broke one of 
the flat disks open. Inside, it was 
filled with clear liquid and nearly 
microscopic, pink, unhatched 
snails. 

Another find which had just 
washed up on the sand was a cluster 
of skate, or stingray, egg cases. Inky 
black, these cases are roughly the 
same shape and size as charcoal 
used in back yard barbecues, except 
for tentacle-like projections at each 
corner. 

But the greatest variety of sea
borne surprises was still to be found 
in the nets. A seahorse and its slen
der cousins, pipefish, were added to 
the class' collection. There were sil
ver needlefish with their mouths 
formed into rapier-like beaks. Also 
southern swellfish, and spiny box
fish, both varieties of blow, or puff
er, fish were found expanding 
themselves like water-filled balloons 
in the seine. 

What might have at first been 
boiled onions were quickly identi
fied as sea squirts. These primitive 
relatives of the vertebrates, in early 
life seem on the way toward devel
opment into a complex organism. 
Yet as the animal advances toward 
maturity, it undergoes a type of 
reverse metamorphosis and secretes 
a heavy tunic about its body. Like a 
bar~cle, it then attaches itself to a 
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---f>hoto by Jessie Gibbs. 

James Dorn identifies finger lings while his students look on. 

nearby rock. Throughout the re
mainder of its existance, the sea 
squirt takes in food through pores 
in the sheath it has constructed. 
Their characteristic of squirting 
water through these pores have 
given them their name. 

Further up the beach, water 
from Dewees Inlet flows into a tidal 
creek which twists through a grassy 
marsh. Fiddler crab holes pockmark 
the flat mud banks. 

It was 3: 00 when the class reach
ed this point. Still using the seine, 
they made a few last pulls in the 
muddy creek. The yield, though, 
was meager, and the returning flood 
tide made the surf too choppy for 
further work. 

Dorn called a halt. "Rinse the 
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seine, gather up the specimen jars, 
and let's go," he said. 

It had all seemed so easy! So 
much fun! But if the students had 
forgotten that the sea does not give 
up her creatures easily to inquisitive 
men, they were about to receive a 
reminder. 

Billy Boothe had been walking 
ahead of his classmates, his sneakers 
making tracks on the wet sand at 
the water line that were instantly 
erased by the waves. Suddenly, a 
hundred yards ahead, he saw a form 
on the sand that had not been there 
the first time the class had passed 
that way. A new gift from the sea? 

Drawing closer, Billy recognized 
what looked like a large blister on 
the sand, the gas-filled float of a 

Portugese Mano' War! This species 
of jelly fish, a colony of zooids liv
ing as one organism, has batteries of 
nettle-cells powerful enough to 
paralyze fishes-and can cause ex
treme discomfort, even death, to 
humans, even when the fish are 
dead on the beach. 

After this first Portugese Man o' 
War was carefully collected, four 
more were found washed up on the 
beach. 

"You mean these things were in 
the water the same time we were?" 
someone asked, alarmed. Apparent
ly, the jelly fish had not been far 
away. 

Whether on the sea or by it, 
subtle threats to the unwary lurk 
constantly. Dewees Inlet, for in
stance, is considered extremely 
hazardous to swimmers by the U.S. 
Coast Guard, jelly fish or no. Rip 
tides, or undertow, in that area, as 
Coast Guard records will verify, 
have taken as many as five lives 
since 1960. 

Thus it would appear that "goof
ing off at the beach," as some stu
dents not enrolled in the marine 
biology course have jokingly 
accused, is not a fair indictment 
against the class. 

Nevertheless, though exams were 
the ultimate climax to their trips to 
local beaches, including a long 
weekend at Edisto, and despite the 
labor, discomfort, and sometime 
danger, not one student was happy 
to see the class come to a close. "I 
wish it could go on forever," said 
one man, back in the school's biolo
gy lab, musing over a spiny sea 
urchin. "I'm sorry to see it end," 
was another typical comment. 

James Dorn, however, does not 
intend to allow marine biology at 
Baptist College to stop at this 
point. "It was an experiment, and 
the experiment worked," he said. 
Next year, he hopes to be able to 
offer two additional advanced 
courses in marine biology, and to 
continue the present course three 
days a week this winter as well. 

Jeff M. Holbrooks is from North 
Charleston. 
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~~Time For Glory'' 

CONTROVERSIAL NOVEL 

0 
ne of South Carolina's most pub
lished writers is a man who 
believes that hard work and per

severance in the fine art of putting 
words on paper in logical story 
form is a never ending task for one 
who truly wants to be an author. 

Robert O'Neil Bristow will see 
the ultimate reward for years of 
having followed that philosophy on 
September 24 when his first serious 
novel will be published by William 
Morrow Company. 

"Time for Glory" is already 
being hailed by the book world as a 
potential best seller, and although 
Bristow believes it will make some 
people mad, he feels it is a story 
that needed to be written. 

Setting for the novel is the 
fictional town of Yorksboro, South 
Carolina. The story revolves around 
Sammy Apodaca, a young Negro 
man who happens to be passing 
through Yorksboro one February 
day when he comes across an over
turned and burning school bus with 
23 white children trapped inside. 
He acts instinctively and saves 1 7 of 
them, burning himself almost 
fatally. Because he has become a 
hero, both the white and Negro 
communities seek to exploit him. 
Each wants to use him for its own 
purposes. But he will not be used 
by either race and because of this 
neither he nor Yorksboro will ever 
be the same again. 

Bristow is an associate professor 
of English and Communications at 
Winthrop College in Rock Hill. He 
has served in this capacity for seven 
years. 

A native of Oklahoma City, he 
attended school there before en
listing in the Navy during World 
War II as a hospital corpsman. After 

By LARRY CRIBB 

Bill to attend the University of 
Oklahoma where he majored in 
journalism. He took several courses 
in creative writing, and it didn't 
take him long to decide that he 
wanted a career as an author. 

After receiving his degree, he 
joined the staff of the Altas, 
Oklahoma "Times Democrat." He 
worked as a reporter during the day 

two years service, he used the GI Robert O'Neil Bristow. 
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and wrote fiction at night. 
"Some 100 short stories and four 

years later, I finally made my first 
sale," he said. "I sold a couple more 
stories in the next six months and 
everything seemed to jell. I thought 
I had it made." 

Feeling that writing all day for 
the newspaper took something out 
of him and made it too difficult to 

-Photo by Larry Cribb. 
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When not teaching at Winthrop, Bristow spends much of his free time writing. 

concentrate on fiction at night, he 
left the paper. 

"I moved my wife and two child
ren into a farm house that rented 
for $15 a month," he said. "We'll 
never forget those days. The nearest 
water was 75 yards away from the 
house, and the bathroom was out
side, you know? Then everything 
seemed to go wrong. I couldn't sell 
a story to anybody. I got a job as a 
carryout boy in a supermarket 
where I worked three days a week 
to provide some money, and spent 
the rest of the time writing." 

"All of our friends started telling 
us this was no way to live. I'd heard 
all my life about struggling young 
writers in New York living in 'cold 
water flats,' and that was supposed 
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to be alright, romantic even. Well, 
we were in a cold water flat, but 
people in Oklahoma didn't look on 
it that way." 

"Then things started to pick up, 
I started to sell again. We lived 
there for two and a half years, and 
by that time I was making more 
money from my writing than I was 
from the supermarket. I went to 
the bank, borrowed $1,000 and 
moved the family to a better farm 
house. We stayed there for seven 
years and I wrote full time." 

During these seven years Bristow 
made a living from writing, but 
more important he believes that he 
developed the technical skill of 
story telling. 

"I was under tremendous pres-

sure all the time though to make it 
financially. By now we had three 
children and it dawned on me that I 
was going to have to educate them. 
I needed something to supplement 
writing to provide that money. 
Teaching seemed to be the logical 
answer. It was something I had al
ways thought I'd like. So, ten years 
after graduating from the Uni
versity, I went back to get my 
Masters." 

It was about this same time that 
Winthrop, knowing the University 
of Oklahoma's reputation for turn
ing out professional writers, put in 
a call to ask for recommendations 
on someone to teach creative writ
ing at the South Carolina college. 
They made Bristow an offer which 
he liked and immediately accepted. 

That was seven years ago. Bris
tow got what he wanted-a job that 
would supplement his writing yet 
not interfere with it. Winthrop got 
what it wanted-a recognized writer 
who was also a good teacher, and 
the relationship has proven to be a 
very profitable one for both. 

To date Bristow is the author of 
some 164 stories and articles which 
have been published in 40 different 
magazines both in this country and 
abroad. And, come September 24, 
he will be a recognized novelist. 

At Winthrop he teaches Creative 
Writing, Writing the Short Story 
and Writing Non-Fiction. He be
lieves that his contact with the stu
dents in a teaching capacity is a 
very definite aid to his writing. 

"A teacher is constantly finding 
out what is going on out there with 
these young people," he said. "You 
might say that we're in the fortu
nate position of having narrowed 
the generation gap out of neces
sity." 

Bristow believes that there is an 
art to writing, and that art lies in 
knowing what a story is and how to 
present it. 

"I think of myself as a story 
teller," he said. "My goal has al
ways been to tell a story beautifully 
and artistically. It's not enough to 

lArry Cribb is from Columbia. 
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be able to write beautifully and 
artistically. I've run across many 
people who know how to write and 
do it well, but they don't know 
what a story is or how to tell it." 

"This is the part of writing you 
can teach-what a story is. You can 
show people that it must have an 
idea, atmosphere, action and char
acter. And I might add that in order 
to teach writing, a person doesn't 
necessarily have to be a selling 
writer. He does have to know 
though what a story is. Some of the 
best teachers I've known are not 
selling writers. There are some 
people who have a unique ability to 
get this across to students." 

During his tenure at Winthrop, 
Bristow has taught an adult evening 
class in fiction writing on four dif
ferent occasions. Eighteen of his 
students who attended these classes 
have sold their works to national 
publications. 

When asked what advice he had 
to give to aspiring writers, Bristow 
said that many people say they 
want to be writers but aren't willing 
to make the sacrifice necessary to 
achieving the goal. 

"By sacrifice I don't mean that 
you've got to deny yourself or your 
family of things, rather the big sac
rifice is in the way of time. Writing 
is an art which demands that it be 
practiced in order that it be master
ed. Being out on the golf course or 
somewhere like that and just think
ing and talking about being a writer 
doesn't help very much." 

"Secondly I'd say that no matter 
how well you can write, how many 
flowery or unusual phrases you can 
come up with, you can't sell what 
you write unless there's a story in 
it. A story that is presented in such 
a manner that the reader can 
follow, understand and relate to." 

Bristow pointed out that writing 
is a tremendously competitive busi
ness, one in which there are many 
professionals who know what 
they're doing and are willing to sac
rifice the time it takes. 

"On the other hand, there is 
always room for the person who 
has a story to tell and knows how 
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Bristow with his wife, Gaylon, whose main interest is art. 

to tell it," he said. 
Bristow's wife, Gaylon, has 

played an important part in his 
career. "You might say she's the big 
question mark," he said. "She's 
learned this business right along 
with me. She tells me when I've 
taken a wrong turn. We discuss such 
things as characters, plot and set
ting, and she's constantly throwing 
questions at me to help me think 
the story through. In addition to 
this she also does all the typing 
which is quite a job in itself." 

They have four children, two 
boys and two girls ranging in age 
from five to 1 7. "And I might add 
that none of them are interested in 
writing as a career," he said. 

Bristow feels that over the years 

his writing has evolved from a hit 
and miss proposition to a definite 
style, which he finds hard to de
scribe. 

"I know when I'm on the beam 
though," he said. "It's just like 
listening to a well-tuned engine, 
you can tell when its not running 
right. The same thing is true when I . 
sit down to the typewriter. I can 
tell when I'm not using the right 
words, the right phrasing." 

Robert O'Neil Bristow has reach
ed the zenith of which many men 
dream, but few achieve. He realized 
at the early stage of his quest the 
dedication and sacrifice which 
would be necessary to obtain that 
which he wanted. And now it is 
paying off for him. 
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PUZZLE 

ACROSS: 

2. Town near Columbia. 
4. Small town in S. Williamsburg County. 
6. Small town in E. Horry County. 
7. Drag hunt around Aiken and Camden is pattern

ed from English - - - hunt. 
8. Thirty-ninth in size among the states. (abbr.) 

10. On Highway 27 in S. Spartanburg County. 
12. Small town in N. Chesterfield County. 
14. Above Walterboro in Colleton County. 
16. Led the men that captured the pirate Stede 

Bonnet. 
18. Above Santee R. in Williamsburg County. 
19. A good governor sent by the Proprietors. 
23. Town near N .C. border in Horry County. 
24. College founded in Williamston by the Method-

ist but moved to Greenwood. 
26. State Bird. 
27. Wise night hunter. 
28. County with 261,760 acres named for R.E.L. 
29. - - - France, town in N.W. Anderson County. 
30. Small town on Highway 47 in Lexington 

County. 
31. Oconee is county located in - - - section. (abbr.) 
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(answers on page 7f!) 

DOWN: 

1. Centennial to be held in 1970. 
2. Town on Highway 17 between Florence and 

Lake City. 
3. Gardens famous for its black lagoons near 

Charleston. 
5. State above S.C. (abbr.) 
7. S.C. was the - - - state to secede from the union 

in Dec. 1860. 
9. Small town in S. Lee County. 

11. Town in Bamberg County on Highway 164. 
13. Town between Hampton County and Beaufort 

County. 
15. On Highway 164 in Georgetown County. 
1 7. Marine fish that looks like a snake. 
19. County formed in 1798 and named in honor of 

Revolutionary War General. 
20. Round - - - is small town in Colleton County. 
21. On Highway 164 in Laurens County. 
22. Town on border between Dillon County and 

Marion County. 
25. Small town above Manning in Clarendon 

County. 
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Twichell House in Spartanburg. 

From Twichell House To Arundel 

WOFFORD'S ORBITING SEMINAR 
By LEWIS P. JONES 

-Wofford History Department Photos. 

Arundel is on the Pee Dee River near Georgetown. 

September, 1968 

M ules are not supposed to panic 
at the sight of a hound. One 
did in January. Deputy sheriffs 

are not supposed to panic at the 
sight of a bus. One did in January. 
Boys are supposed to go to school 
in the winter. Thirty-two did not in 
January, 1968. 

The mule in that short saga was 
one pulling a wagon along the an
cient towpath of the Santee Canal, 
dug by hand in the 1 790's; afore
said animal hardly expected to en
counter this "hound "-specifically, 
a Greyhound bus apparently lost 
deep in the woods of Berkeley 
County, almost as if it had made an 
emergency landing. 

As for the deputy, he was going 
along a sandy back road deep in a 
low-Country swamp, minding the 
sheriff's business, where he most 
obviously did not expect to en
counter this same Greyhound bus 
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barreling along at a good clip in 
those wilds. When last seen, this 
gendarme was heading for a broker 
to buy Trailways stock. 

The boys involved were 32 Wof
ford College students aboard that 
erratic bus, traveling 3,200 miles 
without leaving South Carolina as 
they visited 36 of the 46 counties. 

The odyssey, labeled "South Car
olina: a Seminar in Orbit," was a 
history department project and part 
of the "Interims" of the "414" cur
riculum of Wofford College. In this 
program, two weeks are cut off 
each of the regular semesters (put
ting first-semester exams before 
Christmas) and combined for the 
January "Interim." During that 
month, each student and faculty 
member devotes himself fully to 
only one project, which must be 
something other than a regular 
semester course telescoped into 30 
days. 

Many special seminars (some 
inter-departmental), independent 

study and research projects, and 
several trips kept the student body 
(limited now for several years to 
l,OOQ-all male) busy. Some were 
kept hopping-in this case 32 hop
ping around the Palmetto state. 
(Other tours: Mexico, Switzerland, 
Italy and the U.N.) 

The South Carolina project was 
tied to history-sites and sights of 
his tori cal significance. Each 
participant had some small topics 
to study during the few days on the 
Spartanburg campus, and oral re
ports were frequent (usually on the 
bus as it approached the subject 
matter of the report). 

Each boy had maps and kept a 
daily journal-some ending with 
masterpieces consisting of huge 
packets that could dwarf an ency
clopedia and which put the out
pourings of the Department of 
Parks, Recreation and Tourism to 
shame. 

One group plotted ancient roads 
and trails on modern maps-a task 

The late Sam Stoney with Wofford students in Goose Creek Church. 
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of both research and detective work 
which ultimately made the whole 
group more alert to the Buncombe 
Road, Keowee Path, Blackstock 
Road and others when they saw 
them. A photographic record of the 
state was made for the history de
partment: over a thousand slides. 

In all, the students were on the 
road 23 days. Eleven of these were 
one-day trips, one was overnight, 
and the coastal swing lasted ten 
days. 

A typical one-day tour began 
with a 7: 15 departure from the 
campus (some of the travelers got a 
rude introduction to the sun's win
ter habits) and a run to Greenville 
with two stops en route. Arrival: 
coffee and doughnuts in the board 
room of the C&S Bank. 

There the perambulating histori
ans met their guide, Miss Laura 
Ebaugh, professor emeritus of Fur
man who within an hour had 34 
enthusiastic new boy friends. (Their 
instructor and the bus driver sue-
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cumbed regularly to the charm of 
Southern hospitality and ladies.) 

She tolerated no foolishness 
from laggards as they toured the 
older homes of the town, went into 
Christ Church (1852, with congre
gation from 1820) and the old 
Beatty home (1834), and then jour
neyed out the Old Buncombe Road 
to the "Rock House" of the late 
18th century, where the students 
were soon smitten by another lady, 
their hostess Mrs. Harry Haynes
worth, III. 

Departure was delayed while two 
souls were recovered from the attic 
which they were exploring. The 
instructor's greatest fear had early 
evaporated: He had anticipated that 
modern sophisticates with split
level background would weary of 
old houses after the first two. The 
contrary was true; after visiting sev
er al dozen, enthusiasm still was 
strong. 

Lunch at Furman University (the 
sight of coeds unnerving to refugees 
from an all-men's school) was fol
lowed by a visit to the Bob Jones 
University Museum of Religious Art 
and then to the Greenville Art 
Museum. 

Then another house: the hand
some Victorian mansion of Mr. and 
Mrs. Sapp Funderburk, two good 
Furman people who royally enter
tained the Wofford delegation at a 
tea. 

Next stop: Perone's restaurant 
for spaghetti supper, and then to 
Southern Railway's centralized 
train control room (C.T.C.) to 
watch in fascination the remote 
control of Southern trains and 
tracks from Atlanta to Salisbury. 

Leaving was again delayed: By 
that time several of the group were 
out in the rail yard with their affa
ble host, Mr. J.R. Martin, superin
tendent of the Greenville Division, 
asking about how one gets a job 
working on the railroad. (This was 
re-enacted at many industries.) 

The Greyhound headed to 

Lewis P. Jones is Chairman of the 
History Department at Wofford 
College. 
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Giant Portland Cement Company near Holly Hill. 

Spartanburg about 10:00 p.m., 
with the weary collegians aware 
that it rolled again next morning at 
7:30 for a Chester-York area tour 
slated to end with supper in York. 

A typical Low Country day be
gan two weeks later at Hilton Head 
after a night at the Sea Crest Motel. 
Morning Temperature: 20 degrees. 
The group had already toured the 
island the previous afternoon ( after 
arriving from the AEC plant at 
Aiken) and hence could make an 
early start to arrive at Parris Island 
by 9:00 a.m. 

The Marines there provided an 
efficient and impressive tour 
through various aspects of their 
training; none of the visiting Army 
ROTC volunteered to see the Halls 
of Montezuma. 

After lunch on the base, the stu
dent safari went to Port Royal and 
on to Beaufort. Guided there by 
Mrs. S. William Scheper, the travel
ing Terriers visited the Ancient St. 
Helena Church ( founded 1 713) and 
the Baptist Church (1844), took a 
bus tour of this most charming of 
Carolina towns, went on to St. 
Helena Island, and then visited 
shrimp boats. 

Returning to town, they had to 
be torn away from the well-stocked 
museum in the old Arsenal (1851) 

to begin a walking tour among the 
homes on the historic Point, accom
panied by Mrs. Scheper and Mrs. 
William Kennedy. They visited in 
three of these and had tea at one. 
(If "Marshlands" (1814) could be 
bought, the hat would have been 
passed and the sale made on the 
spot.) 

Supper was a too-gigantic meal 
provided by the local Methodist 
Church, after which the Greyhound 
galloped off for a Charleston E.T.A. 
of 10:00 p.m. 

Three days followed in Mecca, 
two of them in the company of Dr. 
Samuel Gaillard Stoney, one of the 
sights of Charleston who will be 
longer remembered with apprecia
tion by the "orbiting seminarians" 
than will the less entertaining Fort 
Moultrie. 

Their professor-guide joyfully 
learned that his charges could keep 
the pace. Only one ever got left- in 
Spartanburg-and within two hours 
he caught the bus. (This he did at 
Pinckneyville. Nobody knows 
where that ghost town of 
1791-1800 is, but all the farmers in 
that corner of Union County were 
alarmed by the first Greyhound 
ever on that little road and the 
drop-out student just followed this 
rural commotion to its source.) 
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Borough House at Stateburg was built in 1754. 

Pinckneyville in Union County was a , court town in the late 1700's. Below: 
Interior view of the Governor's mansion. 

History students can also be 
punctual: The detailed itinerary 
was about 30 pages long; yet in the 
3,200-mile trip, the bus was never 
as much as 30 minutes late. 

This feat was made possible by 
local guides and local "providers" 
(several score were involved) who 
were as keenly conscious of a load
ed, tight schedule as was the bus 
driver. The latter was the real hero 
of the excursion: Mr. Charles I. 
Hodgens of Greenville, who con
fessed that hitherto he had thought 
he had seen South Carolina, but ... 

As the samples of two days 
show, the venture was a Duke's 
mixture of history ( old houses, 
churches, public buildings, historic 
sights) and contemporary develop
ment, especially modern industry. 
At both types of places, the red car
pet was out, accompanied by suffi
cient kindness and hospitality to 
smother weaker pilgrims. 

Methodist churches literally 
stuffed the boys-especially in 
smaller towns, where the lone res
taurant or two would be swamped 
with 32 hungry boys in a hurry. 
Holly Hill is an example-and here 
the Wesleyans fetched forth moun
tains of barbecue. The only impedi
ment: Three hours later the com
pany of scholars was stuffing again 
at Harrietta Plantation, and two 
hours later at the Methodist Church 
in Georgetown. it was a historical 

Laurens Glass Works. 



tour but a gastronomical expedi
tion. 

Two shocks kept recurring: The 
travelers expected the hospitality 
and the ever-generous and efficient 
local guides to run out. They did 
not. The local guides and hosts kept 
anticipating beatniks and hippies to 
arrive. They did not. As one door
keeper intoned after watching a 
group of neat, attractive, polite 
boys file in, "Whar are de beards?" 
Such is the misconception of the 
college stereotype. 

Owners of town houses and plan
tations that are not normally open 
to the public seemed almost eager 
to cooperate. (The tour omitted 
many places like Fort Sumter on 
the theory that the boys could go 
there on their own anytime.) 

During the six months of plan
ning and arranging that occupied 
the instructor prior to the trip, he 
found only one person who de
clined to work with the project. 

As word of the trip spread, in
vitations too numerous to accept 
began to pour in, testing the tact of 
one who found it hard to explain 
why he could not go everywhere in 
one month-or why one town was 
not as historically appealing as, say, 
Charleston. (To those: Stand by for 
1970!) 

Such an odyssey reveals the con
trasts within the confines of this 
small state. Here a group can tour 

an old water-powered mill, still 
grinding corn, and eight miles away 
spend hours in Deering-Milliken Re
search Center. 

They can visit the ruins of the 
old Saluda Cotton Factory (1830's) 
on the river at the Fall Line just 
above Columbia, and also tour a 
modern textile plant from begin
ning to end. (In their case, Drayton 
and also Celanese.) 

They could go aboard a modern 
submarine at the Charleston Navy 
Yard, but bring to mind the earlier 

navigation at Landsford Canal locks 
(1823) on the Catawba or at the 
old Santee Canal (1792-1800). 

They could watch military train
ing at both Fort Jackson and Parris 
Island, but envision the old military 
at the fort at Ninety Six, or at Fort 
Prince George (1753) and an out
post beyond it "deep in the Indian 
country," Oconee Station (1754). 

They could make short visits on 
eight college campuses, but also see 
old academies at many places. 

They could see how government 

-Wofford H istory Department Photos. 

The ruins of Prince Frederick Church are south of Plantersville in Georgetown 
County. It is often called the Gunn Church for the contractor named Gunn who 
built it. 
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records are kept and restored at the 
State Archives, but also see the 
ruins of the Ninety-Six Courthouse 
of 1769, or Pinckneyville (1791). 

They could see the C.T .C. of the 
Southern Railway, but also could 
hike the old roadbeds, cuts and tun
nels of the Blue Ridge Railroad of 
the 1850's. 

They could travel through sleet 
to Pendleton (Ever play cow poker 
on a Greyhound, using over-turning 
trucks instead of cows?), but in a 
day or so see flowers in bloom at 
Beaufort. 

A Carolina traveler needs to 
know that the word "plantation" 
includes much that Hollywood 
would never recognize. The moon
light-and-roses, magnolia and banjo, 
big white columns business exists
but is hardly typical. (Most of this 
came after 1830 during the Greek 
Revival that reflected classical edu
cation; hence calling such columned 
structures "colonial" is hardly accu
rate or historical. 

More of these are in the Up
Country, coming after that region 

began ~its "plantation system." But 
even there, the "big white 
columns" was hardly the "average." 

The oldest house in the state 
(and one of the most beautiful), 
Medway ( 1 6 8 6) , is brick and 
crowned with a Dutch gable; after 
all, the builder was Jan Van 
Arrsens. 

Its handsome neighbor on the 
Cooper, Mulberry (1714), is model
ed on an English home of the 
Thomas Broughton who built it, 
but its roof gives it a continental 
flavor. 

The oldest wooden house in the 
Carolinas, Middleburg (1690's), 
looks a bit West Indian and cer
tainly appears the ancestor of the 
Charleston "single houses" (that is, 
one-room thick and thus blessed 
with breezes). 

A few plantations show a Geor
gian flavor, some Tudor, and many 
just "indigenous Carolina." Most 
apparently would be considered 
now "just a plain farmhouse." 

Characteristic of the Up-Country 
is a style begun before the Civil War 
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Lewis P. Jones, the author, stands by their trusty bus. 
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and continued until the twentieth 
century: some dignify it by dub
bing it "rural Georgian." 

Milford (1850) on the Wateree is 
nothing short of magnificent, and 
the Borough House (1754) at State
burg is charming, but Walnut Grove 
(1765) near Spartanburg is more 
typical than the mansion of "Gone 
With the Wind"-however disap
pointing that may be to the roman
tic. But Clio does not always say 
what we want to hear. 

Another lesson from the "Semi
nar in Orbit, I": Let the chambers 
of commerce brag about interstate 
highways, but if you would see 
South Carolina, avoid them like the 
plague. Even avoid state highways 
when you can. 

Get country maps (50 cents 
each, from the highway depart
ment) and take off-,wen with a bus 
(but check the bridges first). 

For example: You live in 
Spartanburg and want to go to 
Abbeville ( one of several "up-coun
try Charlestons"). You can whiz 
there on big roads. But it is more 
fun and not much farther to go by 
the Miller house (1825), Anderson's 
mill ( still grinding), Nazareth 
Church ( the Calvinist Vatican of 
the region), ancient Reidville and 
its two ante-bellum academies. (Be
ware of taking pictures there: they 
are jumpy there about 'secret 
agents.'), Hurricane Tavern (old 
stage coach stop), Fountain Inn, 
Fairview Church ( a real charmer of 
the 1850's. Port Shoals (site of 
Battle of Great Cane Brake, 1775), 
and Craytonville ( one store, one be
witching marker). 

Come home by the ghost town 
of Cokesbury. Stop at Laurens and 
see the Holmes House, octagonal
shaped but with rooms having sides 
numbering three to ten-and only 
one with four. Students' conclu
sion: A drunk architect. If you have 
a group, stay over for a tour of the 
dramatic glass works there. 

For those in a hurry, one can go 
from Spartanburg to Greenville in 
40 minutes on 1-85. But he won't 
see much (unless he is the kind in
trigued by Stuckey's.) He can paral-
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lel that freeway on winding roads 
and do the trip already described 
through Hurrican Tavern, another 
zig by McMakin's Tavern (1820's) 
and zag by Batesville (1830's) and 
see the granddaddy of the Pied
mont textile industry. He will still 
get to the Daniel Building (1960's) 
in a bit more than an hour. 

Or he can leave Spartanburg for 
Columbia on 1-26 and what will he 
see? He will see oil trucks-that is 
what he will see. But he can parallel 
it on county roads and see Harriet 
Trail house (1757), Walnut Grove 
(1765), Prices' post office (c.1750), 
Crews' post office ( c.1800), and 
Mount Pleasant Tavern (1809 stage 
coach stop )-all in the first 25 miles 
and never be over a mile away from 
those oil trucks. 

The same is true all over the 
state. 

In Fairfield, one can stick to the 
"bit road" but he will never see the 

charm of Fonti Flora, the majesty 
of the Anderson Quarry, or the 
wonder of the big Kincaid house 
(where maybe the cotton gin was 
invented). Travelers may like Times 
Square, but they can become more 
philosophical in Blair, develop more 
perspective in Monticello, practice 
reminiscing in Alston or Pomaria 
and sniff more history in Planters
ville. But not on 42nd Street. 

Can just anybody go into an or
bit like the Wofford Interim? Yes. 
Judging from the number of re
quests for the condensed itinerary, 
a large number are so disposed. Be
gin by reading South Carolina his
tory. (This orbiting prof's reading 
list was 16 pages long.) 

Study the picture books of the 
state: there are many. Gaze at Mills' 
"Atlas" and his "Statistics of S.C." 
(1826) before invading a county 
seriously. Buy a copy of the recent-
1 y reprinted "South Carolina: a 

Guide to the Palmetto State," the 
outdated but still helpful project of 
the WPA in 1940. 

Write county historical societies 
for available maps and brochures; 
you can get a list of society officers 
from the Historical Resources Divi
sion of the S.C. Archives Depart
ment. 

Write Chambers of Commerce; 
some have especially helpful maps, 
guides and booklets. Many have his
torical trails and maps which permit 
traveling students to do their own 
guiding and studying. (Especially 
good: Georgetown, Beaufort, 
Charleston, Edgefield, Winnsboro, 
Greenville, Camden, Lancaster, Pen
dleton, Union.) 

Buy local books which tell much 
and provide maps; such as "Over 
the Cobblestones" for Charleston 
and "Bridging the Gap" for Green
ville. Obviously, individuals or fami
lies cannot get into all the places 

-Wofford History Department Photos. 

This building at the State Hospital was designed by Robert Mills and was erected in 1828. 
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the Wofford orbiters did, but nearly 
all of the most intriguing places 
periodically do have tours of some 
homes and plantations; write the 
Chambers of Commerce of the 
towns above for information and 
dates of such. Often, they are spon
sored by churches or historical 
societies. 

To visit industries, write the 
State Chamber of Commerce for a 
brochure listing which ones provide 
guided tours for groups and indica
ting the limitations. (The Wofford 
trip-maker learned of this after the 
tour.) 

When to go? Anytime. But plan 
carefully and study in advance. The 
winter is wet and icy. The water in 
Stumphouse Mountain tunnel will 
be over your shoes in January, but 
in June the snakes may be. It is 
chilly on the Santee Canal in Janu
ary, but one can't see it for the 
bugs in June. (Unmarked and hid
den, it is typical of why one needs 

Hanover House was built in 1716 near the Santee River in Berkeley County. It was county maps.) The boat trip the 
moved to Clemson when its original site was to be flooded by the Santee-Cooper Woffords took on the Waccamaw 
project. 
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and Pee Dee was good-but cold 
even for penguins. How to do it? 
You can do it in leisurely fashion
o n Sunday afternoons or week
ends. Or, you can do it in the satu
ration fashion like the Wofford 
boys. 

What will you get? Maybe no 
more facts of history than you can 
from the library, but you can get 
the feel and flavor of it---and enjoy 
it as much as a trip to Europe. It 
might even convert you. After all, 
one request for the Wofford itin
erary came from the father of a 
bridegroom who was taking unto 
himself a Texan as wife. The pur
pose: To provide travel directions 
for a honeymoon-in-orbit in South 
Carolina thus might perhaps dim 
some of that Texas talk! After all, 
if you see one of these Wofford 
orbiters, he may ask you if you 
have ever been to Sedalia, or 
whether you think Mulberry Planta
tion in Kershaw is better than Mul
berry Plantation in Berkeley. He's 
been. 

September, 1968 

Anderson's Mill on the North Branch of the Tyger River near Spartanburg still opera
tes selling water-ground meal. Below: Cross Keys in Union County was built in 1814. 

-Wofford History Department Photos. 
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WHERE IS OSCEOLA? 
By RUSSELL MAXEY 

For low, these many years, the 
signs at Fort Moultrie, overlook
ing the Charleston Harbor, have 

marked the burial place of the 
famous Seminole Indian leader, 
Osceola. Books, pamphlets and en
cyclopedias have set forth many de
tails of this historic man of 
mystery. 

Osceola, some say, was born 
around 1804, probably among the 
Creek Indians on the Tallapoosa 
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River. He was taken by his mother 
farther south in Florida, where, as 
he grew to manhood, he won the 
friendship of the Seminoles and 
rose to prominence by his opposi
tion to the sale of their homelands. 

It seems that in those days, cer
tain Federal officials were trying to 
persuade the Indians to leave their 
Florida Everglades; get away from 

Russell Maxey is from Columbia. 

all those mosquitos and alligators 
and migrate out to the healthier 
West, where they could make 
whoopee in their own teepees, be
tween profitable stage-coach forays. 

When pressure was brought 
against Osceola to sign such a 
treaty, he refused and was there
upon thrown into the pokey
busted. Somewhat irritated at this 
turn of events, he managed some
how to obtain a release and im
mediately set about gathering his 
braves for the Second Seminole 
Indian War. 

For months the difficult Semi
nole country and the wiley tactics 
of the Indians thwarted a series of 
Federal commanders . Finally, 
Osceola was tricked into a truce 
meeting, and was imprisoned 
again---ihis time at St. Augustine, 
Florida. Later he was transferred to 
Fort Moultrie, S.C. 

By this time the local palefaces 
were beginning to openly protest 
the Army's dastardly truce viola
tion, but, before the uproar could 
bring about his release, he was re
ported dead. A solemn burial ser
vice, with full military honors, was 
held January 30, 1838 in front of 
Fort Moultrie. 

But historians are not in total 
agreement on all these points. For 
one thing, some authorities say that 
Osceola was born in Georgia. 
Others insist that his birth place 
was Florida. Some records indicate 
that his name was spelled Oceola, 
and the gravestone at the Fort is so 
carved. Even his lineage is in dis
pute. There are those who claim 
that he was a full-blooded Indian. 
Others say part white and part In
dian. None has said which part was 
which. 

To confuse the matter further, 
there hangs today in the musty 
dungeon-like corridors of Fort 
Moultrie, two sketches of Osceola, 
each purporting to be a true like
ness, yet each noticeably different. 
For sale to tourists, are postcards 
upon which is pictured a third, and 
still different, reproduction. There 
are rumors and old-wives tales that 
Osceola might not even be buried at 
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Fort Moultrie at all; that he was 
spirited away by other Indians, who 
had cleverly substituted a volunteer 
replacement. 

All of this has suddenly become 
of deep concern to Mr. Otis W. 
Shiver, a Miami businessman, es
pecially the part where it seems 
that South Carolina was in effect 
illegally retaining the remains of 
what might rightly be a native of 
Florida. 

And so it was that after losing 
considerable sleep over this pro
blem, Mr. Shiver rose one night and 
decided to remove all doubts, in
cluding the body. Creeping stealth
ily into South Carolina on the night 
of January 7,1966, he says he re
moved Osceola from the premises 
at Fort Moultrie. Paying little, if 
any attention to posted U.S. Park 
rules ("The Removing or Disturbing 
of Relics Is Not Allowed") Mr. 
Shiver placed something in a small 
steel box, welded it all around for 
eternal protection, and hied him
self, with box, back to a secret 
resting place in Florida where he 
plans to feature, in the future, Osceola's grave at Ft. Moultrie. 
Osceola as the main attraction for a 
new tourist center. 

South Carolina authorities and 
Park officials indignantly denied 
that anything like such a high-hand
ed hiatus had happened, and point
ed out that the ravages of time, 
weather and tides had long ago de
stroyed any visable vestiges of the 
body and bones of Osceola. 

Meanwhile, back at the Fort, a 
team of government archeologists 
decided to dig into the matter 
themselves just to see what could 
be seen. Test borings struck ground 
water at three feet below the grave
site, and further excavations around 
these parts have been indefinitely 
postponed. 

So far, no legal action has been 
taken against Mr. Shiver. According 
to one official, "For the moment 
we prefer to let the matter lie-or 
rather lay." 

Osceola? As for Osceola-or even 
Oceola-he don' say nuttin'. He 
justs keeps turnin' and turnin' and 
turnin' ..... 

September, 1968 
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"Gaudy Glass" Collector 

Singleton Bailey, avid collector of 
Carnival Glass for three years, 
has managed to accumulate over 

300 pieces of the "Gaudy Glass" 
which has since become a very rare 
collectors item in antique circles 
everywhere. 

Singleton, the 17-year-old son of 
Dr. and Mrs. Douglas Bailey of 
Loris, S.C., also collects eye glasses, 
sea shells, coins and bottles. 

"The one rarest piece of Carnival 
Glass I own is the 'Hen On Nest'," 
related Singleton. "One of the 
authors of the Carnival publication 
has described this particular piece 
of Carnival Glass as 'scarce as hen 
teeth'." 

"Carnival Glass is made in every 
type glassware imaginable such as
wall vases, water sets, bowls, dishes, 
cups, saucers, mugs, baby plates, 
butter dishes, hat-pin holders, lov
ing cups, punch bowl sets, vases, de
canters, rose bowls, sugar-n'cream
ers, goblets, candlesticks, lamps, 
and many, many more." 

"The Northwood Company was 
the only company that initialled 

By LEWIS GORE, JR. 

their pieces of carnival glassware. 
They usually put an 'N' in the 
bottom of the glassware with a cir
cle around it," he said. 

"The darker carnival glass with a 
basic color of red and an irides
cence of red is the most valuable," 
he continued. "However, the darker 
pieces may also be found in basic 
colors of orange, purple, blue and 
green." 

In the "Carnival & Iridescent 
Glass Price Guide" by Rose M. 
Presznick, it is said that "between 
the years of 1900 and 1920 we find 
that Carnivals, Road Shows, and 
Fairs were the main source of distri
bution, for this type glassware. In 
notes made very early, from conces
sioners who handles the glass, we 
find it called 'Gaudy Glass,' and 
find too that it was given at games 
of chance, where the patron bought 
'three balls for a quarter to hit the 
kitty,' or at the busy 'fish pond,' 
where your hook caught a little fish 
or sealed ball, and the shelves were 
full of 'Gaudy Glass' to choose 
from. If you wanted to get the 

Very rare "God and Home" tumbler. "God Bless This House" on one side. "In 
God We Trust" on the other. 
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water set, you fished and fished, 
and saved your little cards until you 
had enough for the set. When you 
were throwing balls, you would get 
a tumbler for the cats that 'hit the 
dust,' and again saved the cards for 
the pitcher that went along to make 
a set. The same procedure applied 
to berry sets, and other items." 

"According to one concessioner 
interviewed by Mrs. Presznick, "a 
waterset sometimes cost the 'rube' 
about five dollars, and the poor fel-
1 ow usually had his girl friend 
along, and he wanted to show off, 
at his skill hitting the cats, so, he 
usually spent most of his money 
getting 'Gaudy Glass' for her. The 
set had originally cost about a dol
lar. The concessioner would buy 
the glass by the barrel and many 
times did not move what was left to 
another stand, but left it, and had 
another barrel waiting at the next 
stand." 

"Carnival glass was also made for 
the five and ten variety stores, 
where the 'Country Folk' could 
buy them at low prices. It was 

"Hen on Nest" is the rarest piece in 
the collection. 
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handled through mail order houses 
and was very popular." 

"The dark shades today are 
known as 'Oil Glass,' because it 
looks like crude oil on water, with 
the sun shining on it. This glass was 
the first to find it's way to the 
Jewelry Store, where the better 
giftware could be purchased." 

Coming across a baby dish in his 
carnival glass collection Singleton 
stated that "there are very few 
pieces such as the baby dishes be
cause the babies always managed to 
break them in some manner. That is 
probably one reason the water sets 
are rare because it is difficult to 
find a complete set. Sometimes the 
pitcher has a cracked place in it or 
one or two of the glasses are miss
ing." 

"A lot of the Carnival Glass still 
remains in some of the older 
homes. I have found Carnival Glass 
in old homes, through friends, in 
antique shops and at antique 
shows." 

When asked what advice he could 
render to persons just beginning a 
hobby Singleton said, "A collector 
must be well read on the glassware 
to know a deal when he sees one or 
he can get stuck with cheap worth
less items. No person should have a 
hobby of any kind unless they are 
well-informed on the subject or the 
hobby can prove to be extremely 
expensive." 
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"I guess the main reason I enjoy 
collecting Carnival Glass is because 
it is so challenging to look for rare 
and difficult patterns and pieces to 
finish my collection," added Single
ton. "I think the beautiful colors 
and designs are what fascinate me 
the most." 

Singleton is a very active youth 
at Loris High School. He is vice
president of the Allied Youth and 
was named 'Mr. Allied Youth' for 

the 1966-67 school year. He is 
cheerleader, a member of the pep 
club, the French club, Student 
Council, and annual staff. 

He is also a member of the 
Myrtle Beach, S.C. Coin Club; pre
sident of his Sunday School class; 
and president of the M.Y.F. in the 
Loris Methodist Church. 

Lewis Gore, Jr. is from Tabor 
City, North Carolina. 

The darker pieces of carnival glass on the left are the most valuable. 

This is a portion of Singleton's bottle collection. 
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Joyce McDaniel 

BLAZONER 

N 
ames have recently become a 
business for Mrs. C.T. McDaniel 
of Rock Hill. Believing that 

everyone should be proud of his 
name and know something of his 
ancestry, Joyce delved into the 

By NANCY COLEMAN YATES 

complicated study (known as 
blazoning) and painting of coats of 
arms. 

"I find this an interesting way to 
study family history," says the 
mother of three. She considers her 

Joyce McDaniel explains heraldy to daughter, Beth. 
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entrance into this subject as a sheer 
stroke of good fortune. 

It began last fall when she and 
her husband acquired some 3,000 
coats of arms patterns plus a 1959 
edition of Burke's "Peerage, Baron
etage and Knightage," Burke's "The 
General Armory," Boutell 's "Her
aldry" and Bolton's "American Ar
mory" for $65. 

Several years ago these were left 
in a friend's estate and finally went 
to a relative who had no idea what 
to do with them. Her husband Tom 
located the relative and thus, pur
chased them. 

Joyce explained how coats of 
arms came into being and some 
basic facts about them. 

Since men in full armor were un
recognizable, they began wearing 
distinctive coats over the armor so 
they could be recognized at a dis
tance. These came to be called their 
"coats of arms." 

By the Third Crusade in 1189, a 
number of these were in use. These 
arms were displayed on their ban
ners, shields and horsecloths as well 
as their coats. 

The bearer chose the earliest 
coats of arms to suit his fancy. 
Crosses in many forms were adopt
ed, in some instances to commemo
rate service in the Crusades, but 
more often merely as the symbol of 
Christianity. Broad horizontal, 
vertical or slanting stripes were 
chosen because they were easily 
recognized. 

Beasts, dragons, birds, fishes, 
trees, fruits, plants and familiar 
objects from everyday life were also 
chosen to adorn the arms. Lions, 
eagles and foxes, representing the 
virtues which the medieval mind 
attributed to these creatures, were 
frequently employed. 
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Coats are usually depicted on a 
shield, as that is where they origi
nated. 

No two men in the same region 
could wear the same coat of arms; 
thus, an arms soon became the 
identification of a person, since few 
people could read in those days. 

Later coats of arms came to be 
displayed in civil life, too-as on 
furniture, cuff-links, buttons, silver, 
china and writing paper. 

Besides the shield, other ele
mentary parts of all coats include 
crest, mantle, wreath and perhaps a 
motto; however, the oldest coats do 
not bear mottoes. 

A personal "crest" of light wood 
or boiled leather came to be worn 
-such as a cock's crow-on top of 
the helmet. Below the crest a silken 
mantle hung down to keep the sun 
from the back of the armor. This 
"mantling" was kept in place by a 
wreath of twisted silk. 

Instead of the wreath, greater 
men wore a "chapeau" or crest
coronet. Today, helmet, crest and 
mantling are traditionally depicted 
above the shield on the arms. 

With, perhaps, the addition of a 
motto, this forms the normal he
raldic achievement of an ordinary 
gentleman. 

There are five colors in general 
use in heraldry. These are called 
tinctures-red ( called gules), blue 
(called azure), black (sable), green 
(vert) and purple (purpure). 

In addition to these, two metals 
are used. Gold (or) and silver 
(argent) may be depicted as yellow 
and white. 

Meanings related to the colors go 
as follows: Red denotes military 
valor and courage-the desire to 
serve one's country. Blue denotes 
loyalty, truth and signifies divine 
contemplation and godliness. Black 
denotes nobility and constancy, 
while green denotes strength and 
sturdiness. Purple signifies royalty 
and justice. 

Gold is the emblem of generosity 
and elevation of the mind. Silver re
presents peace, security and sig
nifies everlasting charity and a clear 
conscience. 

September, 1968 

A number of furs are used, in
cluding ermine (white stoat with 
black tails), contre-ermine (black 
with white tails), erminois (gold 
with black tails) and vair (alternate 
blue and white squirrel skins). 

In the Middle Ages coats of arms 
were often passed down in the same 
way as land. The eldest son, at the 
death of his father, received the 
family coat of arms with his other 
inheritance. 

Before Tudor times younger sons 
had to make some permanent 
change in their father's arms. This 
was called differencing. Sometimes 
they changed the colors, or added 
new devices, or added a border or 
combined it with another coat. This 
was then passed on to his de
scendants with his particular mark. 

Since Tudor reign in England, a 
differencing system emerged which 
goes as follows for each legitimate 
son: eldest son a label, to be re
moved upon his father's death 
when he received the original coat, 
second son a crescent, the third a 
star, the fourth a bird called a mart
let, the fifth a ring, the sixth a 
fleur-de-lys, the seventh a rose, the 
eighth a cross moline and the ninth 
an eight-petalled flower. 

-

-Photos by Joel Nichols. 

These marks may be of any 
heraldic tincture. 

Daughters are allowed by courte
sy to use their father's coats, which 
they depict on a diamond-shaped 
lozenge. When they marry, they 
may place their own family coat be
side their husband's on his shield. 
This is called impaling. 

Of course, these are only the 
basic facts of the highly compli
cated study. 

Joyce never painted or received 
instruction before, but she began 
her hobby-business with the deter
mination and talent of a master. 

This work is sandwiched between 
her housekeeping and family
rearing duties. "I don't work be
cause I feel that my children need 
me at home, but I have to have an 
outlet while staying home," says 
Joyce. 

Her family includes Beth, 10, 
Thomas, 6, and John David, 2. Hus
band Tom is chief x-ray technician 
at York General Hospital. He 
admires and encourages Joyce's 
work, but wants no part of heraldic 
artistry. An artist himself, he pre
fers still life and portraits. 

Nancy C. Yates is from Rock Hill. 
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Dove Season Is Here Again 

W ithout any doubt the dove, 
properly called morning dove, 
is the most popular and most 

sporting bird that can be hunted in 
the state of South Carolina; and 
these figures can prove it. 

During the 1967-68 split dove 
season, 52,600 hunters made 
277,000 trips into the fields and 
bagged 1,420,700 birds. 

The season, which is a split sea
son, usually opens about the 14th 

By Jan Wongrey 
of September and runs until about 
the 12th of October and then re
opens the first part of December 
and lasts until the middle of Jan
uary. 

The first half of the season draws 
the greatest number of hunters be
cause the birds are plentiful, the 
weather is comfortable, and the 
only other game in season is deer 
and squirrel. 

During both of the seasons the 

An old hunting vest, a few doves and a good gun mark the end of a successful dove shoot. 
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legal time to begin hunting is at 
noon and last until sunset, which 
probably accounts for the popula
rity of these birds other than the 
sporting thrill that they afford. 

Why would I say that the dove is 
the most popular game bird in 
South Carolina when the state 
offers many other fine game birds 
such as quail, turkey, ducks, and 
geese, which without question, each 
will provide their own exciting 

-Photo by s.c. Wildlife Resources. 
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Start your retriever at an early age. 

moments to the hunter. 
The one word that will best de

scribe a dove shoot is "pande
monium." 

A dove shoot will consist of ten 
people on up to a 100 or more de
pending on the size of the field, 
which most likely will be a cut 
down corn or millet field. 

The average dove shoot usually 
has 50 or 60 people; age or sex isn't 
a barrier in this sport. The hunters 
arrive wearing anything from ber
muda shorts to camouflage clothes. 

Some even park their station 
wagons near some likely looking 
spot, let the tail gate down, set up a 
lunch that would resemble a buffet 
and begin the day's hunt. Others 
who like to rough it, prefer a can of 
sardines, saltines, and a Pepsi Cola. 

The height of the shoot comes 
around 3:00 in the afternoon when 
the weather has cooled down a bit 
and the birds start into the fields 
for their afternoon feeding, and do 
they come-first in pairs or singles, 
then in fives or sixes, and finally 
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the flocks start pouring in. That's 
when pandemonium begins. 

White puffs of smoke begin 
errupting from around hedgerows, 
in the middle of the field, out of 
ditch banks, or just about anyplace 
a hunter can hide or think he's 
hidden. 

People begin running around 
trying to buy, borrow, or steal 
more shotgun shells. 

Here are a few of the phrases 
that are .often used throughout the 
season. 

"Hey Charlie-behind you!" 
"Sir, I believe your dog picked 

up my bird." 
"Wha'cha mean, you killed that 

bird." 
"I know good and well that bird 

has got to be around here some
wheres." 

"Harry, somethings got to be 
wrong with this gun. I can't believe 
I missed that bird." 

"Got a drink of water or an extra 
Coke?" 

the birds have had enough or sunset 
catches the shooters and the legal 
time for hunting is over. 

One of the most unusual shoots 
held every year in South Carolina is 
hosted by Dr. George Smith of 
Columbia. 

The only difference is that Dr. 
Smith invites only fathers and sons 
to attend. 

The idea was originated when Dr. 
Smith began to notice that the 
fathers were being invited to shoots 
and the sons were being left out of 
the sport. "Most of the shoots that 
were being held were for the fathers 
and not the sons, so I decided that I 
would hold a shoot every year and 
just invite fathers and sons. This 
will be the sixth year I've had the 
shoot," said Dr. Smith. 

The shoot takes place on Dr. 
Smith's farm in Pelion, S.C. It starts 
at 8: 00 in the morning with a 
round of trap and a crazy quail 
shoot, which consist of shooting of 
clay pigeons. At noon the group 
quits their warm up session and 
feast on a lunch prepared by the 
ladies. 

At 1:00 p.m. legal shooting time, 
the fathers and sons take to the 
fields for the dove shoot. 

After the shoot is over a 1st and 
2nd place prize is awarded to the 
father and son who were high 
shooters on trap and doves ( the bag 
limit of twelve birds is strictly en
forced). Other prizes are also 
awarded for the top scoring father, 
top scoring son in grade school, top 
scoring in junior high, and top scor
ing son in high school. 

As Dr. Smith would say, "Come 
enjoy a day in the field and bring 
one son who can shoot. He may 
teach you to be a better sports
man." 

The South Carolina Wildlife De
partment encourages dove shoots 
by maintaining approximately 25 
dove fields every year. These fields 
are open to the public. 

Besides the fun and excitement 
of a dove shoot, it is really a test of 
shotgun marksmanship to hit these 

And so the shoot goes on until Jan Wongrey is from Sumter. 
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birds, that only weigh a few ounces 
when fully grown and feathered. 

A dove flies about the same 
speed as a Mallard duck, but it is 
more eratic in it's flight pattern. A 
dove can come straight into you, 
and as soon as you make your move 
or he spots you, he can almost do a 
double back flip, or dart straight to 
the ground, or head straight into 
the sky as if he were a missile being 
launched. And unless your reflexes 
are almost perfect, your shot will 
do about as much damage as if the 
shell only contained powder and 
wadding. 

Some of the top skeet shooters 
say that if you can hit skeet you 
can hit doves. I will skip a long dis
cussion on that subject, but I will 
remark that a dove does not come 
out of a high or low house always 
at the same speed as skeet does. 
And neither is the skeet shooter 
cramped in a blind, or does he have 
to run from under a tree to get a 
shot at a dove that has a 25 mile an 
hour tail wind behind him. 

A good rule to follow while on a 
dove shoot is if you've missed five 
or six shots in a row, double your 
lead on every shot until you start 
connecting, and that isn't fail 
proof. 

Contrary to popular belief, a 
good dove shot will kill about two 
birds out of five or six shells. These 
hunters who claim they can kill 
their limit out of 12 to 14 shells, 
probably had a heat stroke or 
found a tree where no one was 
watching. 

Most of the hunters like to use a 
12 gauge with either a modified or 
full choke barrel using No. 8 or No. 
7112 shot. It really depends on the 
individual as to what the right gun 
is. If you can hit them with a .410, 
well that's the gun for you. 

Organized dove shoots aren't the 
only way to enjoy the sport of dove 
hunting. Many hunters prefer to 
shoot over water holes using dove 
decoys. The action isn't as fast 
normally but it does provide a lot 
of fun and sport, especially when 
you have a young dog that needs 
training. This method is very eff ec-
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tive during a dry season. 
The great thrill of dove hunting 

is a dove shoot where you sit under 
a withered old persimmion tree 

"Thanks Pal." 

with the empty shell casings mount
ed high around you, eating a can of 
sardines, and watching pande
monium. 

-Photos by s.c. WIidiife Resources. 
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Miss Burgess in the New York City Opera production of "The Mikado." 
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When a slim, 15-year-old girl 
with musical ability won a 
piano scholarship to the Bre

vard, N.C., Music Center in 1956, 
neither the Anderson (S.C.) Piano 
Ensemble-the group of accom
plished musicians who awarded the 
scholarship-nor the young pianist's 
parents, Mr. and Mrs. E.A. Burgess 
of Anderson, foresaw that it was 
Mary Burgess' first stepping stone 
to an outstanding career as a con
cert artist. Nor did they dream that 
Mary would make her mark in the 
musical world not in piano, as 
might have been expected, but in 
voice. Mary, however, did. From 
the time she was nine years old she 
knew she wanted to sing. 

Thus it was that the piano scho
larship for summer study at the 
famed Brevard Music Center served 
as an open sesame for a small girl 
with a big voice and a great love of 
singing. At Brevard, Mary had the 
opportunity to meet and work 
under some of the renowned music 
masters. In addition to studying 
piano, she joined the Chorus. It did
n't take long for her promising 
voice to be "discovered" and she 
went on to become a member of 
the elite Choral Ensemble. 

Today, this charming and assured 
youn g woman from South 
Carolina-a brilliant mezzo-soprano 
with a background of extensive 
training-is now a member of the 
Metropolitan Opera Studio and is in 
the forefront of the younger Ameri
can recitalists and opera singers. 
She has won acclaim in the field of 
opera and chamber music from 
coast to coast, as well as in Canada 
and parts of Europe, her repertoire 
embracing with the greatest of ease 
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six or seven different languages. 
Mary is now a familiar figure on 

the concert stage, whether perform
ing at Lincoln Center Philharmonic 
Hall, Philadelphia's Academy of 
Fine Arts or New York's Carnegie 
Hall, on tours across the country as 
a featured recitalist in college and 
civic auditoriums, or participating 
in music schools and festivals. She 
has performed on nationwide tele
vision, made recordings for Colum
bia Records and was featured at 
Montreal's Expo '67 last year. In 
short, Mary is rapidly scaling the 
heights to the pinnacle of musical 
success and renown, but since a 
singer is not supposed to reach her 
peak until she is 35, she considers 
that she still has a way to go. Those 
who know this vivacious, auburn
haired South Carolinian have no 
doubt that whatever Mary Burgess' 
aspirations, she will realize and pro
bably exceed them, for ever since 
she hitched her wagon to a star she 
has steered a beautiful course
straight up! 

Modestly but realistically, she 
will tell you that she got a lot of 
lucky breaks, though she is frank to 
admit that unless a singer has the 
voice potential, all the breaks in the 
world won't help her reach the top. 
You've got to have the goods, she 
says. "By that I mean you've got to 
have more than just a 'pretty' voice. 
You must ha:ve the quality and the 
flexibility, the courage, the confi
dence, the determination and the 
dedication it takes to become a 
concert star. For the period of 
years necessary for the grueling 
training, you must be willing to live 
entirely for your music." 

As for Mary, in her opinion the 
luckiest thing that ever happened to 
her--aside from acquiring a loving 
and understanding husband and a 
two-year-old daughter, Laura, 
whom she adores-is the gift of a 
magnificent set of vocal chords be
stowed upon her at birth. There 
was also the advantage of having 
grown up in a world of music. 
Mary's mother is an accomplished 
pianist in her own right and has 
been a piano teacher for as long as 
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Mary can remember. Mary's own 
piano instruction began when she 
was six, and she still loves the piano 
although she contends that she has 
no special talent for it. N everthe
less, she exhibited enough talent to 
win the piano scholarship and use it 
to open up the exciting world in 
which she now moves. 

During that summer when she 
was 15, she was exposed at the Bre
vard Music Center to her first pro-

fessional voice teacher. Every 
student was required to take part in 
more than one activity, so Mary 
joined the choral group, which led 
to her auditioning for the Choral 
Ensemble and being accepted. In 
the fall she enrolled as a voice stu
dent at Anderson College and, as 
she expresses it, "my voice teacher 
at the college did me a great service 
by introducing me to the classical 
repertoire." She returned to Bre-

-Photos by Beth Bergman. 

Miss Burgess with Frank Porretta in "Yeomen of the Guard." 
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vard the next summer as a voice 
major, and for two more years 
studied voice at the summer music 
school. In the summer before her 
senior year in high school, Dr. 
James Christian Pfohl, director of 
the Music Center, and Mary's voice 
teacher, Albert May, were so en
thusiastic over her progress that 
they recommended her for ad
vanced training at the Curtis In
stitute of Music in Philadelphia-an 
impressive institution accepting a 
limited number of students on a 
scholarship basis only. 

The young South Carolina singer 
was granted an audition and award
ed a Curtis scholarship. Since the 
Institute's enrollment is limited to 
150 students in whom it perceives 
great promise, Mary's acceptance 
into its halls was her next big step 
toward an outstanding career. For 
the next five years she underwent 
extensive training under Mme. 
Eufemia Giannini Gregory, voice 
teacher of Anna Moffo; Dr. Herbert 
Graf, then of the Metropolitan and 
now of the Geneva Opera, who was 
her opera director; and the famed 
French baritone, Martial Singher, 
who was her instructor in interpre
tation of recital repertoire and 
operatic acting. 

During those five years of study 
leading to a B. Mus. degree, she 
existed solely for her music. In her 
off time she took a busman's holi
day. After a hard day's work she 
and her fellow students either talk
ed or practiced music or attended 
operas and concerts. Exposing one
self to the best in musical perform
ance is highly important, Mary 
points out. In this way the student 
develops a broader understanding 
and appreciation of the classics. She 
wishes there were more oppor
tunity in the South for people to be 
regularly exposed to opera and 
chamber music. "Of course, in such 
places as New York and Phila
delphia it is readily available almost 
any time of the year and many 
people begin attending opera as 
children." 

In 1961 the Curtis student won 
the Philadelphia Orchestra Youth 
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auditions and appeared as soloist 
with the orchestra. Also, during her 
summers as a student she perfor
med with the Santa Fe Opera Com
pany of Santa Fe, New Mexico, 
traveling with the company to 
Europe in 1961 for appearances in 
West Germany and Yugoslavia. 
Shortly before Mary received her 
degree from Curtis Institute in 
1963 she was engaged by the New 
York City Opera Company, and 
later that year she joined Rudolf 
Serkin's summer music school and 
festival at Marlboro, Vt. 

Every summer for the past five 
years Mary has spent eight weeks at 
the Marlboro Music Festival in 
Southern Vermont, where Mary is a 
participating artist. She has been 
heard in many oratorio and Bach 
cantata performances in Town Hall 
and at the Marlboro Music Festival, 
and has recorded for Columbia Re
cords in the "Music for Marlboro" 
series. She has also toured the 
country with the "Music for Marl
boro" chamber music group. 

During the middle 60's, Miss Bur
gess continued to receive growing 
recognition. She remained with the 
New York City Opera Company for 
three seasons, winning acclaim for 
her skilled performances in Gilbert 
and Sullivan operettas. During that 
period she also became a member 
of the Metropolitan Opera Studio. 
Mary had performed with Rudolf 
Serkin and Michael Tree, songs by 
Spohr, written for voice and piano 
with violin obbligato, and the praise 
she received for this performance 
led to her engagement by a prof es
sional management. In early 1964 
she was awarded a grant by the 
Martha Baird Rockefeller Founda
tion and joined the Rockefeller 
Foundation-supported 
Metropolitan Opera Studio. There 
she was given the title role in the 
Studio's production of Rossini's 
"Cinderella" at Lincoln Center Phil
harmonic Hall. Later in 1964 came 
her second substantial grant, from 
the William Matheus Sullivan 
Foundation. The versatile South 

Beth Klosky is from Anderson. 

Carolinian had taken another big 
step forward. 

Today her path continues steadi
ly upward, opening new horizons 
for a young woman whom South 
Carolina is exceedingly proud to 
claim. Within a few short years she 
has gathered admiration and ac
claim from New England to New 
Mexico, from the east to the west 
coast and from Canada to Europe. 
She has performed often with 
noted artists, such as Alexander 
Schneider, Peter Ser kin and Jaime 
Laredo and is a well-known per
former in most major Eastern cities, 
including Boston, New York, Phila
delphia and Washington, as well as 
in the metropolitan areas of the 
South and Midwest. 

During 196 7 Mary filled singing 
engagements for 10 out of 12 
months at widespread points. One 
of these was at Montreal's Expo 
'67, another at Lincoln Center's 
Mozart Festival and another at 
Carnegie Hall where she sang in the 
rarely heard Haydn opera, "La 
Canterina." Her repertoire ranges 
from Mozart and Bach to Stra
vinsky and Barber. One critic has 
predicted that "she will be one of 
the leading Mozartians of the day." 
Others have waxed equally en
thusiastic over her brilliant interpre
tation of the writings of Schubert, 
Schumann and many other of the 
Old Masters, indicating the broad 
range of her musical sensitivity. Her 
performances encompass the solo 
and ensemble chamber music litera
ture, opera and oratorio in many 
different languages. Mary's German 
diction has been described as "al
most flawless," and she has an ex
cellent command of diction in 
Swedish, Italian, Russian, Spanish, 
French and Czechoslavakian. Miss 
Burgess says there is a certain flavor 
in the original language that is lost 
in translation. Therefore, she pre
fers to sing many numbers in the 
language for which they were writ
ten. 

Among roles for which she early 
became noted in opera are: "Oc
tavian," in "Der Rosenkavalier"; 
"Marina" in "Boris ·Goudonoff" 
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(which she sings in both Russian 
and English); "Cherubino" in "The 
Marriage of Figaro"; "Dorabella" in 
"Cosi fan tutte"; and "Rosina" in 
"The Barber of Seville." During the 
1968 season of the New York City 
Opera Company her roles included 
'' Lady Angela'' in "Patience"; 
"Phoebe" · in "Y oemen of the 
Guard"; and a lead soprano role in 
"The Mikado." 

Amazing as it may seem, Mary 
Burgess pursues two other demand
ing careers in addition to her work 
as a concert star. She is also a wife 
and mother and a voice instructor 
in the Department of Music at the 
University of North Carolina, 
Chapel Hill. In private life Mary is 
Mrs. John Madden, wife of a pro
fessor of surgery at the University 
of North Carolina Medical School. 
Mary met her husband while she 
was a student at Curtis Institute 
and John was on leave of absence 
from Massachusetts General Hospi-
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tal to pursue research at the Univer
sity of Pennsylvania. After her grad
uation the couple were married and 
lived in Boston until moving to 
Chapel Hill in 1965. 

How does this lovely young 
woman manage to keep three suc
cessful careers going at once? Mary 
smiles when questioned and ex
plains it this way: "It's really no 
trick. I happen to have an under
standing husband who is very in
terested in my singing career and 
wants me to continue it." 

"Music is a whole little universe 
in itself," Mary points out. "It has 
its own language, its own intellect. 
If I dropped out of it, it wou!d be 
like giving up part of myself, and 
John is aware of that. For so many 
years I worked so hard to put my
self into this universe, and I like 
being there. When people ask me 
why my husband LETS his "young, 
attractive wife" go off singing all 
over the place, I always tell them 

John doesn 't LET me go singing. 
It's what I do. I'm a singer. I'm a 
person too, as well as a wife and 
mother, and John and I respect 
each other's individual lives and 
talents. We both like it the way it 
is." 

Then there's also a loving mother 
in Anderson who has been a won
derful help with Laura. Mary con
tinued her singing career through 
the seventh month of her preg
nancy and resumed it not long after 
Laura arrived. Whenever Laura's 
mother is away from home more 
than a couple of days the little girl 
stays with her grandparents in An
derson. For shorter absences she is 
quite happy at home under the care 
of her father and a competent, 
trusted nursemaid. 

The fact that she is away so 
much does not mean that Mary 
finds home life boring. Those days 
that she is in residence at 228 May 
Court are treated as very special 
ones into which all three of the 
Maddens pack a lot of living. Out of 
necessity Mary has had to learn to 
do things quickly and efficiently. 
"You just have to learn what can be 
left undone and leave it undone 
without letting it 'bug' you. You 
never have enough time to get 
everything done anyway, so I do 
what seems most important." 

Obviously, Mary lays no claim to 
being a homebody. If she had a 
year off from performing she'd 
study music. "And I'd study and 
study and practice. And I'd read 
and listen to what I could, but you 
can be sure I wouldn't be sitting in 
a corner knitting." 

However, she would like to have 
a large family and sees no reason 
why she can't have several children 
as well as pursue her chosen pro
fession. "As soon as Laura is three I 
intend taking her along with me," 
she confides. "Many other singers 
bring their children with them and 
it works out beautifully. I just wish 
John had more time so that he 
could be my manager." 

In a number of ways Mary is a 
contradiction to the long-time 
popular image of the concert singer. 
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She underwent no particular hard
ship in achieving success. Her rise in 
the musical world has been, if not 
overnight, at least amazingly rapid 
and uncomplicated, and by no 
stretch of the imagination could she 
be likened unto the "fat old diva" 
who once dominated the concert 
stage. The days of the "fat old 
diva" are gone forever, says Mary. 
In today's modern and fast-moving 
world it's highly important for a 
singer to "look current "-to use the 
right make-up, the right hairdo and 
the right clothes. Just to be neat 
and well kept is no longer good 
enough, for whether or not you get 
the job depends a lot on how you 
look. Mary's own appearance is a 
case in point. Whether on or off 
stage she is the personification of 

chic, superbly "turned out" femi
ninity-the kind you easily as
sociate with "Miss America" pag
eants. She has a wardrobe of eight 
or more different concert gowns. 
Some of these are in satin and some 
in chiffon, the latter preferred for 
its "packability" and trans-season 
use. They are not necessarily ex
pensive gowns, just becoming to 
their wearer. When Mary lived in 
Boston she bought several at bar
gain basement prices. If she could 
she'd wear her hair long, since hair
dressers can do so much more with 
longer hair, but Mary's shining 
auburn hair is straight and looks 
better short. However, she uses a 
number of different hairpieces for 
creating a dramatic stage coiffure. 

When counseling aspiring singers 

Miss Burgess always emphasizes 
that over and above ability you do 
have to have luck and a lot of am
bition, and of course you must be 
"in love" with singing. "It is so long 
before you make any money." 
Looking back over her career Miss 
Burgess recognizes that she was 
extremely lucky to have received 
her training at Curtis Institute 
which is so noted for quality that 
the name in itself opens doots for 
you and permeates all your con
tacts. Also, she was fortunate to 
start out in Philadelphia which 
offers the fledgling singer more op
portunity to perform than does 
New York when you're trying to 
get a "toehold." Observes Mary, 
"Good singers abound in New York 
and you have a lot of competition. 
But in Philadelphia there are not as 
many free lancers. You can always 
be invited to give a recital and 
people are happy to have you." 

Mary cannot predict how many 
tours she will make during the com
ing season. She tries not to get too 
involved in opera, for it requires her 
to be on call. This fall, at least, she 
will spend most of her time at 
home practicing ( it takes a lot of 
practice) and teaching. She will 
leave the Music Department of the 
University of North Carolina to 
accept a similar post at nearby 
Duke University. 

Whatever the future holds in 
store, you can be sure that this 
South Carolina songbird will make 
the most of it. She has not yet 
seriously entertained the idea of a 
career in motion pictures, but it's a 
fascinating thought. One gets the 
impression that wherever there's 
opportunity there also will be 
Mary. It would certainly seem to be 
a good idea for fellow South Caro
linians to keep a sharp eye on Mary 
Minot Burgess-a Mezzo-soprano of 
great personal beauty with a voice 
to match-for as reviewers state, she 
already possesses her maturity 
"stars," and if she has not quite 
reached that magical point in public 
recognition which will catapult her 

-Photos by Beth Bergman. over the top, only time is lacking to 
Joy Clements and Mary Burgess in "Patience." bring it about. 
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0 n March 1, 1862, Miss Susan Lining Gelzer, aged 
30 and (by family tradition) beautiful, wrote a 
letter to Richard Yeadon, editor of the 

"Charleston Daily Courier": 
"My dear Sir:-Having observed a few days 

since, in the "Courier" that the ladies of New Or
leans had given an order for a gunboat, and also the 
idea suggested to the ladies of Charleston to emu
late their example, I immediately concluded to 
send you my mite to assist in a good cause, and 
only regret that it is not a larger sum. If every true 
woman in our beloved State would contribute the 
same amount, we would soon be enabled to give an 
order for more than one gunboat." 

"Several of my friends are most willing to assist, 
and are anxious to know through what source to 

The Ladies Build a Gunboat 

By MARGUERITE COUTURIER STEEDMAN 

CONFEDERATE STATES STEAMER PALMETTO STATE. 

From a drawing made from descriptions and reminiscences, included in the Official Records of the Union and Confederate Navies. 
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remit to you. I most respectfully 
propose, then, that you should 
open a list for contributions, and 
inform the public through your 
columns." 

"With the earnest hope of suc
cess in your good undertaking, 

Respectfully yours, 
SUE L. GELZER" 

Thus, with a $5 contribution and 
the courage to defy the old taboo 
that a lady's name went unpublish
ed until she married or died, the 
daughter of a Summerville planter 
touched off the incredible saga of 
"The Ladies' Gunboat," later 
known officially as the Charleston
built ironclad, "Palmetto State." 

March, 1862 was a critical time 
for the Confederacy. Lincoln's 
naval blockade of Southern ports 
had been in effect almost a year. 
Authorities in Washington had rea
soned correctly that if the south 
Atlantic and Gulf ports remained 
open, the Confederacy's war for in
dependence would continue indefi
nitely. Cotton, the South "White 
Gold," would flow to the textile 
mills of Great Britain, the chief 
consumer, and to the rest of the 
Continent. European gold pay
ments would buy the arms, medi
cines, material and necessities 
which the South had always im
ported from her foreign customers 
and could not now produce. 

Already, the Confederacy was 
critically short of almost any item 
one could name, from bullets to 
blankets, shoes to saddlery, pills to 
percale. Newspapers throughout the 
Confederacy were sharing readers' 
discoveries of substitutes: dogwood 
berries in place of quinine; black
berry leaf tea; okra and parched oat 
coffee; persimmon-seed buttons; 
thorn hairpins; corncob ashes used 
in place of baking soda. 

True, the blockade-runners
long, low, swift and side-wheelers 
painted gray or light blue to lessen 
their visibility at sea-stole in and 
out of Confederate harbors, almost 
under the guns of the Federal fleet. 
From Cuba, the Bahamas, Nassau 
and Europe, they brought in what 
they could, and dashed back to sea, 
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laden with bales of cotton, the Con
federacy's only source of ready 
cash. But what the daring little 
ships brought in was never enough, 
nor were the cargoes always well
chosen. If morphine, quinine, shoes 
and woolens came in, so did French 
fashion magazines, toys and per
fumes. (There was the story of the 
blockade-runner's captain who 
bought 1,000 corsets in Glasgow, 
ran them into Wilmington, N .C. and 
sold them at a profit of 1,110%!) 

In 1862, the South was concen
trating all her ingenuity on restor
ing her lifelines to the outside 
world. If she could do this, there 
was little doubt that she would be 
recognized by France and Great 
Britain, where millions of un
employed textile workers were 
literally starving. Months before 
Susan Gelzer wrote her letter, 
Stephen Mallory, Secretary of the 
Confederate Navy, had submitted a 
report to the Naval Committee of 
his government, proposing that the 
Confederacy start building iron
clads and nothing else. Only such 
ships of revolutionary design could 
cope with a Federal fleet composed 
of wooden vessels. At the moment 
when the "Courier" published the 
Summerville girl's letter, the cap
t ured shipyards at Norfolk, 
Virginia, were loud with the noise 
of forges and hammers as the 
world's first ironclad ram, the 
"Virginia," took form above the 
captured hulk of the federal frigate, 
"Merrimac." 

Yeadon, dignified author-editor 
that he was, must have felt like 
cheering as he read Susan Gelzer's 
letter. It was he who had published 
the news that the women of New 
Orleans were collecting funds for a 
gunboat, and suggested that the 
women of Charleston do the same. 
Now a woman had added zest to 
the idea and started a campaign 
that would take Charleston's 
mind-and Yeadon 's---off their 
troubles. 

The city was still reeling from 
the shock of one of its worst dis-

Mrs. Steedman is from Mt. Pleasant. 

asters-the great fire of Dec. 11, 
1861. Nobody knew what had 
caused the fire. Sabotage was sus
pected. Starting in a window-sash 
and blind factory ( closed for the 
night) at Hasell St. and East Bay, 
the flames had swept westward to 
the end of Tradd St., laying a 
540-acre swathe of black destruc
tion from river to river, with a loss 
of $5 million to $7 million. Five 
churches, including the historic Cir
cular Church on Meeting St. and 
the new Cathedral of St. Finbar on 
Broad St., lay in ashes. St. 
Andrew's Hall, where the Ordi
nance of Secession was signed, was 
no more. Countless historic homes, 
businesses, shops whose work was 
vital to the life of the city and the 
new nation had vanished. Since 
most of the men were off in the 
army, the women of Charleston 
could only flee helplessly before 
the unchecked flames. Few of the 
buildings destroyed had been in
sured for even a third of their value. 

War news was depressing. The 
city was crowded with refugees and 
with soldiers' wives and children, so 
poor that a special cut-price market 
was being established for them. 
Death had come to so many 
Charleston homes that the blockade 
runners could never bring in enough 
mourning goods. Yeadon's own 
heart was doubly heavy. His newly
adopted son, Richard Yeadon, Jr., 
was serving with the Washington 
Light Infantry in Virginia. And the 
"Courier's" genial and well-loved 
owner-editor, A.S. Willingdon, had 
died just a month before, leaving 
Yeadon and a skeleton staff to cope 
with dwindling paper stocks, 
vanishing advertising and the in
superable task of making constant 
bad news bearable. 

On March 3, Yeadon sandwiched 
Susan Gelzer's letter between much 
enthusiastic editorializing, under 
the heading: "THE GUNBOAT TO 
BE BUILT AND EQUIPPED BY 
OUR PATRIOTIC WOMEN OF 
SOUTH CAROLINA." 

"Our women have brave hearts 
and liberal hands," Yeadon wrote. 
"They are fully awake to the dan-
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gers of the crisis and fully alive to 
the impulses and duties of patri
otism; and if occasion requires, 
they will nobly emulate the con
duct of their Revolutionary 
mothers .. . we have ventured to 
name the embryo vessel after our 
own beloved State; and we hope to 
be honored with the office of chris
tening it accordingly, with a bottle 
of sparkling champagne." 

"If every daughter of the Pal
metto State, able to contribute one 
dollar, will do so, and that prompt
ly, we shall not only see the pro
posed Gunboat, afloat in our 
beautiful and impregnably fortified 
harbor, but a fleet of Gunboats ... " 

Envisioning such a fleet, Yeadon 
gallantly suggested that the second 
unbuilt blockade-breaker be chris
tened "The Lovely Sue." 

From the moment the "Charles
ton Daily Courier" of March 3, 
1862 appeared, South Carolinians 
seem to have dropped everything 
and begun rummaging through trea
sures and hoards of savings to see 
what they could spare for their gun
boat. From March 4, until the "Pal
metto State" was christened in 
October, the "Courier's" marble
fronted offices at 111 East Bay St. 
must have resembled a combined 
museum, jewelry store and rum
mage sale. The first contributor was 
Mrs. Theresa McDonald, of Charles
ton, who wrote promptly to the 
editors of the "Courier": 

"Will you be kind enough to 
accept from me a box of French 
china, consisting of Breakfast, Din
ner and Tea sets; I think the sum of 
$200 could be realized from them. 
They are of the very best make, and 
came to me direct from Havre, and 
were unpacked only to look at and 
then returned to the box ... " 

Fairly bubbling his acceptance, 
Yeadon announced that Mrs. 
McDonald's china would be raffled 
at $1 per chance, 200 chances to be 
sold. He added that, in just one 
day, cash contributions had reached 
$101. On March 8, the drawing was 
held at "Courtenay's Literary Em
porium," with ticket No. 136, held 
by Mrs. J.H. Dawson, the winner. 
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Susan Lining Gelzer. 

The Emporium was a book store in 
a two-story building still standing at 
11 Broad St. Today, a cafeteria 
occupies the ground floor. But 
sharp-eyed Charlestonians can still 
see a globe, books and a scroll 
carved in high relief over the arched 
windows, on the building's brown
stone pediment. 

Mrs. McDonald's china was only 
the beginning of the avalanche of 
offerings that engulfed the "Cour
ier's" offices and later Yeadon 's 
own home at 66 Wentworth St. 
Shortly, "a sea captain's widow, 
too modest to let her name be 

known," contributed a silver bowl 
worth $60. Yeadon accepted this as 
the beginning of a second gunboat 
raffle, along with the silver that was 
coming in, accompanied by such 
letters as these, from Camden: 

"After seeing what the ladies of 
New Orleans had done, I appro
priated a few pieces of silver for the 
same purpose when a list should be 
opened. They were bridal gifts from 
much-loved friends, but nothing 
now is to be valued in comparison 
with the safety, honor and liberty 
of our beloved Confederacy ... " 

This wedding silver included half 
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a dozen spoons, one sugar spoon, 
one pair of salt-spoons, a butter 
knife and a cheese-scoop. The sec
ond Camden letter tells its own 
story: 

"I send a silver fork which was 
given to me, when a very little 
child, by a much-loved aunt. I value 
it, but think liberty and honor dear
er to be prized than silver or gold." 

Five days after Susan Gelzer's 
letter appeared, cash donations had 
reached $1,203.93; two days later, 
the sum stood at more than $2,000. 
More offerings appeared. "A Pat
riotic German Lady" contributed 
"a very fine Musical Box, playing 
eight delightful tunes." The off er
ings were often accompanied by 
cash, for chances on the raffles. The 
"Courier" duly received and noted 
the arrival of pin-cushions, wax 
fruit, embroidered linens, crocheted 
and tatted tidies, china vases, shell
work baskets, jewelry, saddles, a 
finely-bound set of Milton's poems, 
Bowie knives in wooden scabbards, 
an ornate, star-spangled scarf for 
"some gallant soldier" who would 
have made himself a fine sniper's 
target, had he worn it; paintings, 
engravings, and more silver from all 
over the state, as well as from 
Georgia, North Carolina and Vir
ginia. To this day, there is "Gun
boat Silver" on many a Charleston 
sideboard. 

Several swords were given, in
cluding one described in the 
donor's words, as "an elegant cut 
and thrust sword, mounted with a 
gilt eagle head, having an ivory han
dle and sheathed with a gold scab
bard, presented by a lady who has 
long preserved it, as a relic of a de
ceased and beloved husband; now 
yields it as an oblation on her coun
try's altar, for her country's de
fense." 

Like most letters faithfully print
ed by the "Courier," this one shows 
how unanimously the war was re
garded as a second American Re
volution-and indeed, the parallels 
are obvious. As they parted with 
cherished possessions, the women 
wrote their hearts, their hopes and 
often their griefs into the letters ac-
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companying them, in a way to mist 
the eyes of a modern reader. Often 
the signers betrayed how the con
flict had divided families. Thus, "A 
Rebel's Yankee Wife" sent $15, 
while "The Rebel Wife of a Yankee 
Sailor" contributed $2 "from her 
own earnings." And if the donor 
were descended from Revolution
ary forebears, she gave the famous 
ancestor's name-but never her 
own. 

Often, some special skill was of
fered. Thus, Mrs. Matilda E. 
Russell, "of Church Street, oppo
site Stoll 's Alley," begged to make 
flags for the Ladies' Gunboat, first, 
and later extended the offer to all 
other gunboats built in Charleston. 

By April, local Gunboat Drives 
were in full swing throughout the 
state, with all the women of a town 
or a parish contributing $1 each, or 
what they could afford. Boarding 
schools took up collections. The 
principal of the Belle Haven In
stitute, in Columbia, sent $22 from 
her young ladies, while Edgefield 
Female College contributed $50. 
Individual teachers like Miss Marie 
Petit, of 16 Rutledge Avenue, 
Charleston, passed on collections 
from their pupils. 

Letters from parents, enclosing 
children's contributions, and from 
the children themselves were parti
cularly touching. "Three School 
Children" contributed $5 to buy a 
Bible for the Ladies' Gunboat. 
Colored servants added their pen
nies to those of their masters' child
ren. One letter, origin unknown, 
tells the story best: 

"Eds. Courier:-! am a little boy 
of seven years and I have a little 
brother only four years old." 

"We have heard about building 
the gunboat to fight the yankees, so 
I sold my game hen, and my little 
brother has added a little, and we 
send you one dollar and a quarter 
of our own money to help you 
build the gunboat. We will try to 
save more to send you, for we want 
to whip the yankees. 

J.L.G." 
In Columbia, Mary Preston, 

Grace Elmore and Isabelle Martin 

organized a Gunboat Fair. It began 
on April 4, lasted a week and net
ted several thousand dollars. Baked 
goods, needlework, art objects and 
silver and jewelry were sold or raf
fled at decorated booths in a large 
hall. The affair must have re
sembled Atlanta's hospital benefit 
bazaar, described in Chapter IX of 
"Gone With the Wind." (This is the 
scene where Scarlett, in mourning 
for her unloved husband, dances 
with Rhett Butler and scandalizes 
everybody.) 

The woods near Columbia were 
full of violets, that long-ago April, 
and smaller children went out to 
gather them and sell them in the 
streets, for "Gunboat money." 

Charleston, too was staging its 
own gunboat galas. On April 20, a 
Gunboat Fair opened at Military 
Hall, a long-vanished building on 
Wentworth St., between Meeting 
and King. Designed by E.B. White, 
the architect of many Charleston 
buildings, the handsome Gothic 
structure was designed as an ar
mory, and had a central hall with 
an open-timbered ceiling. (Some 
years ago it was torn down to make 
space for a parking lot.) This fair 
brought in several thousand dollars. 
Not so fortunate were the Ladies' 
Tableaux, held in the same build
ing, some days later. Tickets 
brought in $797.42-but costumes 
valued at $98 were stolen during 
the performance. 

During the campaign, the editors 
of both Charleston newspapers lost 
sons in battle. In May, Yeadon, on 
a trip to Richmond, was visiting 
Charleston regiments stationed near 
by. By chance, he encountered his 
son. The Battle of the Chicka
hominy was just beginning, but 
young Yeadon got his commanding 
officer's permission to have dinner 
next day with the "Courier's" 
editor "if the exigences of war per
mitted." Two hours later, young 
Yeadon was shot in the head and 
died instantly. He was scarcely 21. 

On July 22, the 22-year-old Lt. 
Robert Woodward Rhett, son of R. 
Barnwell Rhett, the fire-eating edi
tor of the "Mercury," died instant-
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Duncan Nathaniel Ingraham as he appeared at the time of the Koszta incident. 
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ly in a charge near Richmond. 
Doggedly, the two bereaved 

fathers kept their newspapers going, 
and worked together collecting gun
boat funds, though they disliked 
each other heartily. Subscribers to 
the "Mercury" sent their gunboat 
contributions to that paper, which 
turned them over to the "Courier." 
Totals were announced at irregular 
intervals. But on Oct. 2, 1862, the 
figure reached $30,198.53. Enough 
to build a gunboat. 

On May 12, the "Courier" had 
carried an advertisement headed: 

"TIMBERS CUTTERS! 
WANTED FOR THE GUNBOAT." 

The ad called for 4 x 8-inch 
white oak timbers, 18 and 30 feet 
long, to form the ironclad's skele
ton. "For particulars, apply to 
Marsh's Ship Yard, D .N. Ingraham, 
Charleston." 

Duncan Nathaniel Ingraham, 
aged 60, Charleston-born, had en
tered the U.S. Navy as a midship
man at the age of ten. He served on 
the Great Lakes during the War of 
1812. (His father had fought with 
John Paul Jones in the "Bon 
Homme Richard" in her victory 
over the "Serapis" in 1779.) In
graham had been one of the first 
officers to resign from the Union 
Navy and return home to fight in a 
war he had long foreseen. Now, as 
Commodore Ingraham C.S.N ., he 
was supervising construction of the 
Charleston-built ironclads "Pal
metto State" and "Chicora." 

In 1853, he had been a national 
hero for his part in the Koszta af
fair which had confirmed United 
States sea power in the Mediter
ranean and had brought him gold 
medals from Congress and the State 
of New York. 

Martin Koszta, a patriot in Hun
gary's 1848 uprising against Aus
trian rule, had fled to this country, 
lived here two years, taken an oath 
of allegiance and applied for citi
zenship. Before becoming a full citi
zen, he had travelled to Turkey and 
there had been kidnapped on orders 
from Vienna and confined, in irons, 
aboard the Austrian Brig, "Hussar," 
in Smyrna harbor. On June 23, 
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1853, Ingraham, commanding the 
U.S. sloop of war "St. Louis," an
chored in Smyrna harbor and learn
ed of the almost-citizen's plight. 
While diplomats scurried about on 
shore, Ingraham anchored near the 
"Hussar," shotted his guns, cleared 
his decks and threatened to blow 
the Austrians out of the water if 

the unusual financing of the gun
boat. 

The lady donors were, in effect, 
repaying the Confederate 
government for the gunboat's cost, 
and thereby purchasing the right to 
name it. At the conclusion of a 
speech which had re-fought the Re
volution as well as the conflict to 

Koszta were not released in a mat- date, Yeadon handed Commodore 
ter of hours. Ultimately, he was. Ingraham a bank check for $30,000 
His return to Austria would have and intoned: 
meant a death-sentence. The west
ern world cheered Ingraham's cour
age. So did the Austrian command
er who, on July 4, hoisted the Stars 
and Strips at the "Hussar's" mast
head and had the ship's band play 
the Star Spangled Banner. 

On Oct. 10, 1862, the "Courier" 
carried the long-awaited headline: 
"BAPTISM OF THE LADIES' 
GUNBOAT PALMETTO STATE' 

"This interesting ceremonial will 
come off at Marsh's Wharf 
TOMORROW at 12 O'Clock 
Meridian." 

The follow-up story in the 
"Courier" for October 13 gave a de
tailed and spirited account of the 
scene. Marsh's Shipyard, on Cooper 
River, was at the corner of Concord 
St., which parallels East Bay, and 
Hard Alley, a vanished byway run
ning east and west just north of the 
City Market. 

"The Day, although lowering and 
threatening," wrote Yeadon, "was 
fair for the forenoon and until the 
ceremonies were nearly completed. 
All the roofs, windows, streets and 
open places affording a view of the 
boat, and the site of the cere
monial, were crowded at an early 
hour, and a large proportion of the 
spectators were of the fair and gen
tle sex." 

In the presence of General Beau
regard and staff, and every other 
dignitary in Charleston at the time, 
Yeadon delivered an address of al
most overpowering length which 
the "Courier" reported was "heard 
with unflagging attention." Thun
der was muttering and umbrellas 
unfurling by the time the "Cour
ier's" editor, as spokesman for the 
ladies of South Carolina, explained 

"With all solemnity and rever
ence and invoking the blessings of 
Almighty God, noble boat, 'Pal
metto State,' I baptise thee in the 
name of the patriotic ladies of 
South Carolina. Amen!" 

At that moment, Susan Lining 
Gelzer, stationed on the deck, 
wordlessly broke a bottle of cham
pagne over the Palmetto - State's 
prow~ 

Later, the ladies adjourned to the 
workshops of Messrs. Marsh, where 
"a collation" had been prepared. 
Three cheers for the "Palmetto 
State" and three more for her un
finished sister-ship, "Chicora," con
cluded the exercises. 

The "Courier's" account made it 
clear that the gunboat fund had 
been over-subscribed. Enough came 
in to pay a good share of the 
"Chicora's" cost. Nor, as it turned 
out, did the money come wholly 
from women and children. From 
the first, men had sent contri
butions in the names of their 
families, and, towards the last, 
timber, labor and cotton to be sold 
abroad swelled the gunboat re
sources. Even as the "Palmetto 
State's" christening was going on, 
more things to raffle and more cash 
contributions were still coming in. 
The last contribution was a tatted 
lace collar from Grahamville. 

Twins in size and construction, 
the "Palmetto State" and "Chi
cora" went into service late in 
1862. Both were 150 feet long, 
sheathed with four-inch iron plates 
and painted blockaders' blue. Both 
mounted cannon of assorted sizes, 
two fore and aft, two port and star
board. Their second-hand engines 
were capable of hurling the iron-
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clads in action at the dizzy speed of 
four knots an hour. Crews number
ed 120 to 150 men each. Com
manding the "Palmetto State" was 
young Lt. Commander John Rut
ledge, direct descendant to South 
Carolina's Revolutionary Dictator. 

At 4:25, on the foggy, moonless 
morning of Jan. 31, 1863, the iron
clads passed Charleston Bar and at
tacked the blockading squadron. 
Flying the Commodore's flag (In
graham was abaord), the "Palmetto 
State" swung close to the wooden 
gunboat, "Mercedita," whose cap
tain, half-dressed, was dozing in his 
cabin. Scarcely was the alarm given 
when the Ladies' Gunboat threw a 
seven-inch shell through the "Mer
ced ita's" boiler-room, blowing a 
five-foot hole, killing several of her 
crew and filling the ship with steam 
before the captain could even get 
on his clothes. With his boilers use
less, he surrendered. 

Meanwhile, the "Chicora" had 
attacked the "Keystone State," 
which soon had her boiler-lines cut. 
She was hit repeatedly and hauled 
down her colors. There was no way 
to get the captured ships back to 
shore. The crews were paroled and 
the Confederate ironclads returned 
to Charleston undamaged, with no 
casualties, though they had wallow
ed through a hail of fire from the 
blockading squadron. In effect, 
they drove the Union vessels well 
out of the harbor, leading Gen. 
Beauregard to issue a premature 
proclamation that the blockade of 
Charleston had been broken. 

This engagement, in which two 
makeshift gunboats with wheezing 
engines and four guns each stood 
off ten modern naval vessels and 
were masters of the situation for 
more than 12 hours caused embar
rassment and consternation among 
the naval high brass. In the Official 
Records of the Union and Confede
rate Navies, the report of the en
gagement takes up 46 pages of fine 
print, giving evidence of much fan
cy footwork on the part of various 
officers who just couldn't believe 
what had happened. 

The Ladies' Gunboat and the 
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"Chicora" returned to routine pat
rol duty, since their ancient engines 
could not carry them far to sea. But 
on Aug. 30, 1863, they rescued 
more than 600 Confederates from 
their sinking transport which had 
been fired into by mistake and sunk 
by the guns of Ft. Moultrie. 

Then came the end. 
With Sherman's March, which be

gan Nov. 15, 1864, the fate of the 
Confederacy was sealed. On Feb. 
1 7 ,1865, Gen. Hardee withdrew his 
troops from Charleston. De
struction of war materials began. 
J.N. Cardozo, writing in 1866, de
scribed the fate of the Ladies' Gun
boat on Feb. 20,1865: 

"About 11:00 a.m., there was an 
explosion on the river at the foot of 
Calhoun Street. The Confederate 
ironclad, Palmetto (sic) was blown 
up. The concussion was sharp over 
the whole city. A volume of smoke 
arose over the sinking ship. It 
gradually disappeared until, in 
broad relief on the blue expanse of 
heaven, stood the perfect form of a 
palmetto tree ... " 

And what of Susan Gelzer, 
whose efforts had helped build that 
ship and begin a new era in naval 
warfare? She married Percy 
Guerard, descendant of that Jacob 
Guerard who, with Rene Petit, had 
brought the first shipload of Hugue
nots to Carolina in 1680. They had 
four children; some of their de
scendants are still in South Caro
lina. Percy Guerard died in 1900. 
Susan lived on until Aug. 2,1910. 

She lived to see her letter to the 
"Courier" reproduced in a Confede
rate collection published in 
1903~ith her name misspelled as 
"Gebyer." The error was never cor
rected. In the brief notices of her 
death, there was no word of the 
greatest event of her life. But when 
they buried her beside her husband 
in the churchyard of the Cathedral 
of St. Luke and St. Paul, in Charles
ton, fate itself seemed determined 
that Sue Gelzer's part in launching 
the "Palmetto State" should receive 
an eerie commemoration. 

Growing up through her grave 
today is-a young palmetto tree. 

STANDING 

TALL 

FOR SOUTH 
CAROLINA 

When rural South Carolina 
prospers-all of South Caro
lina grows. That's why rural 
eledric cooperatives benefit 
everybody. 

YOUR lSTAANDllNG t ~ '1 

ELECTRIC [ 
0i 1 

COOPERATIVES H;: .. li 
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(continued from page 6) 
Have just received my July issue 

-it's tops, as usual! So very glad I 
have them all. 

Mrs. Joseph E. Crawford 
Landrum, South Carolina 

We like the "Sandlapper" very 
much and consider it a high-class, 
informative and beautiful magazine. 
You are to be congratulated on it. 

Mrs. W. E. Poole 
Spartanburg, 
South Carolina 

A most interesting magazine, and 
beautiful too. Would love detailed 
articles about Johns Island, Kiawah 
Island, Wadmalaw Island at some 
future times. 

Mary E. Melvin 
(Mrs. G. H. Melvin) 
Charlotte, North Carolina 

I would like to say "Thanks a 
Million" for your wonderful maga
zine, it is thoroughly enjoyed in our 
home and we wish you continued 
success. 

Mr. and Mrs. A. W. Watkins 
Columbia, South Carolina 

Even though I've lived in Texas 
for a number of years, the sands of 
S.C. are still in my shoes, and some 
day, I shall return! In the mean
time, your monthly magazine will 
be like a "visit back home." 

Frances Ragsdale Sayre 
Longview, Texas 

Allow me to congratulate you on 
a beautiful magazine, which would 
be a credit to any state. 

Mrs. W. B. Wright 
Orangeburg, South Carolina 

Today the June issue of "Sand
lapper" arrived and while I read this 
wonderful magazine from cover to 
cover I 'visited' my favorite State as 
only a person can do so many miles 
away. Beginning with the first issue 
in January, a gift from our son who 
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is a student at the University of 
South Carolina, we have thoroughly 
enjoyed each copy and look for
ward to our monthly "visits" home. 

Mrs. Walter Cisco 
Santa Maria, California 

You are publishing a very at
tractive and interesting magazine. I 
like it very much. 

Era S. Gramling 
(Mrs. A. C. Gramling) 
Orangeburg, South Carolina 

Your publication is excellent. My 
family and I look forward with 
eager anticipation to each issue. 
Congratulations to you on a beauti
ful magazine! It is truly a credit to 
our state. 

It was not necessary for me to 
write this to obtain a subscription 
to "Sandlapper." 

I do so only because some mem
bers of your organization might like 
to know that "Sandlapper" brings 
more than casual entertainment to 
some subscribers. 

L. B. Stephenson, Jr. 
Hartsville, South Carolina 

I just want to say we're very 
proud of our State magazine! 

We want to say "Thank you" to 
those that had a part in bringing 
our State to us through such a rare 
delight. 

Mrs. King Swayngham 
Pickens, South Carolina 

We enjoy your magazine so 
Ralph P. Baker, M.D. much. Look forward to it every 
Newberry, South Carolina month! 

What a delightful surprise-and 
what a beautifully-done magazine. 
Having been born in South Caro
lina, I cherish every article and re
live those happy years. I am a re
cent resident of California and shall 
enjoy sharing the beauty of my 
state with friends here. 

Mrs. Myra Reynolds 
Pasadena, California 

Mary W. Vereen 
Harrietta Plantation 
McClellanville, 
South Carolina 

Our family is enjoying your 
beautiful magazine and look for
ward to each copy. 

Mrs. W. Carlton Floyd 
Fairmont, North Carolina 

This is a wonderful magazine. A 
Congratulations upon your fine tribute to our State! 

magazine. The pictures are excel-
lent and I like the print. Mrs. Lawrence C. Parham 

Sumter, South Carolina 
Hattie Belle Lester 
Dean of Women 
Newberry College 
Newberry, South Carolina 

I have seen, for the first time, a 
copy of "Sandlapper"-the July 
issue. 

I am a native of South Carolina 
having been born and educated in 
the state and have spent a great part 
of my life here. The past few years 
I have spent in the Middle East and 
parts of Europe. 

This "Sojourn" only increased 
my love for and appreciation of my 
country and my state. 

"Sandlapper" goes the same. 

This is a great magazine. I didn't 
realize that our state was so great 
until I began reading the "Sand
lapper." 

T. Clyde Alverson 
Duncan, South Carolina 

We are enjoying our subscription 
to "Sandlapper" ... 

Mrs. B. G. Stearns 
Greenville, South Carolina 

Am a member of S.C. Club of 
Atlanta which originated 1937 at 
the Atlanta Woman's Club and we 
meet there now at fourth Monday 
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at 11: 00 a.m. We are limited to 100 
members-all members are born in 
S.C. or may have one parent born 
inS.C. 

I was Norwood Key born Society 
Hill, moved to Greenville where my 
Norwood relatives lived. My father, 
Dr. D. W. Key, originated and built 
during his stay in Greenville, central 
Baptist Church. Later, we moved to 
Washington, Ga. and then Atlanta. 

Norwood K. Taylor 
Atlanta, Georgia 

I've made some fine friends of 
members of the South Carolina 
Highway Patrol, but it is difficult to 
show or express to the people just 
how fine and courteously helpful 
are these lawmen. However, your 
author, Lane Beamer, has written a 
graphic illustration of the warmth 
and dedication of South Carolina 
highway patrolmen. 

The pictures and his article were 
striking, but it showed that their 
life is far from glamorous and often 
a tedious day-by-day routine. Let's 
have some more stories by this 
Beamer fellow. lncidently, why not 
run a little synopsis of your authors 
so we might learn more about 
them. Thanks for a fine magazine. 

C. Birch Pontius 
Charleston, South Carolina 

Last night I received my 1.25 
allowance. Guess what I did with 
.75 of it? I bought the sandlapper 
magazine. It was the July issue, ex
cept it was the 31st of the month 
and I thought the magazine store 
would have the August issue. I 
bought the July issue and thorough
ly enjoyed it. My mother works at a 
florist and she enjoyed reading 
about the orchids. 

I will be in the sixth grade next 
year and we are going to subscribe 
to it from the August issue, when I 
buy it. 

There is no other magazine like 
Sandlapper in the world. Sand
lapper has beautiful color pictures. 
That is why I like it. 

Howard Padgett 
Greenwood, South Carolina 
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Southeastern 
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ANNOUNCES 

JESSE: STUART 
His Life and Works 

By Everetta Love Blair 
$8.95 

"Now at last, however, the first 
comprehensive study of his writings is 
in print and happily it is splendid."
The Nashville Tennessean 

NINETY SIX 
By Carl Julien and H.L. Watson 

$10.00 

... "On all counts it is a photo· 
grapher's paradise"-Saturday Review 

... "It is a breathing, colorful his
tory of a historical, colorful section 
and state." -Charlotte Observer 

RED HILLS AND COTTON 
By Ben Robertson 

$5.00 

... "This is an eloquent hymn to 
one Southern way of life-that of the 
Hill Gentry."-Time 

BENEATH SO KIND A SKY 
By Carl Julien 

$12.50 

A treasury of South Carolina 
Beauty-from coast to upcountry. 
Stately homes, ancient churches and 
magnificient gardens are featured with 
the lush foilage and natural beauty of 
South Carolina as background. 

CHARLESTON GARDENS 
By Loutrel W. Briggs 

$10.00 

Strong appeal to those who delight 
and are intrigued with the beauty of 
man made and natural landscape. 
World famous Magnolia, Middleton, 
Cypress, among other gardens in 
Charleston and environs, are featured. 
Over 200 illustrations. Color frontis
piece. 

Available at R. L. Bryan; Gittman's 
on Devine, Columbia; The Book Base
ment, Legerton and Company, 
Charleston; Aiken Office Supply and 
Book Shop, Aiken; Hilton Head Book 
Shop, Hilton Head, S.C. and all better 
book stores in S.C. 
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RED HILLS AND COTTON: AN 
UPCOUNTRY MEMORY. By Ben 
Robertson. University of South 
Carolina Press. 296 pages. $5.00. 

"Red Hills And Cotton," an 
account of a way of life in the 
Upcountry of South Carolina, has 
almost become a classic. The 
author, Ben Robertson, was born 
and brought up in the Red Hills, 
and writes of his youth in the Keo
wee Valley and of his numerous re
latives-the salt of the Carolina 
earth. He recounts the traditions, 
prides and humilities of the South. 

"From the first pages of "Red 
Hills And Cotton," charm casts 
a witching spell; and the warmth, 
beauty, and individual flavor of 
this 'upcountry memory' will lin
ger long and happily in the read
er's mind. But its great importance 
is felt quickly, beyond all its per
son al charm. Grandfather 
Bowen ... was quite simply convinc
ed that 'something divine guided 
the plain people of the United 
States' to ends of righteousness and 
wisdom ... Throughout this book 
the spirit shows its human richness, 
in diversity and savor as in valor 
and work and faith."-New Yorks 
Times. 

Time magazine wrote of, "Red 
Hills And Cotton", "This is an 
eloquent hymn to one Southern 
way of life-that of the Hill Gentry. 
It is also an indigenous statement of 
the idea for which many Southern
ers believe the South fought the 
Civil War-that only those govern
ments are strong which are based 
on the land and its people, not on 
factories· and the people who own 
or work in them." 

Superficially, "Red Hills And 
Cotton," is a gift to South Caro
lina and Mr. Robertson's pioneer 
family. But truthfully and ·basically, 
he has written a page by page, of
times humorous, account of the 

strong and enduring faith of all 
Southerners. 

Ben Robertson, a graduate of 
Clemson and the University School 
of Journalism, began his writing 
career with the Honolulu Star 
Bulletin. He subsequently covered 
assignments for · the New York 
Herald Tribune, PM, The Chicago 
Sun and the Associated Press. 

It was in 1943, while enroute to 
London to take editorial command 
of the New York Herald Tribune's 
office in that city, he was killed 
when his plane crashed in the bay 
just outside Lisbon. This was the 
same plane and flight on which 
Jane Froman was a passenger and 
was so severely injured. The author 
and Miss Froman were friends, hav
ing met initially during his student 
days at the University. Speaking 
of these earlier days, "Red Hills 
And Cotton," contains a bio
graphical sketch of Robertson by 
Wright Bryan. Mr. Bryan and the 
author were boyhood friends and 
classmates at Clemson and the Uni
versity School of Journalism. 
Wright Bryan was editor of the At
lanta Journal for nine years before 
assuming editorial responsibilities 
for the Cleveland Plain Dealer in 
1954. 

There are, of course, major areas 
stressed in this chronicle which 
focus on the Southern approach to 
life. One of these areas or themes is 
illustrated by the Civil War and the 
part members of his pioneer family 
played in this social and economic 
struggle. The descriptive word 
phrases and paintings of 
Robertson's ancestors are delight
fully vivid! 

It is quite easy to think of, 
"Red Hills And Cotton," in terms 
of a rural anthology; and this 
is a refreshing change, especially for 
so many of us who exist within the 
cluttered confines of our urban 
shrouds. 

Sand lap per 



TALES OF COLUMBIA: By Nell S. 
Graydon. Photos by Eugene B. 
Sloan. The R.L. Bryan Company. 
$6.50. 

From Friday's Ferry to twice-All 
American city is the course South 
Carolina's Capitol City has travers
ed since 1786. To satisfy the de
mands of upcountry citizens for "a 
new Capitol Ci~entrally located 
and accessible equally to all" the 
seat of government was moved 
from Charleston to a two-mile 
square featuring a Ferry Landing 
and the Taylor Plantations. The 
area renown as "Taylor's Hill" was 
renamed to honor Christopher· 
Columbus and a commission was es
tablished to sell the lots formed 
when John Gabriel Guignard laid 
out the streets "between regular 
squares of four acres each." The 
General Assembly met in Columbia 
for the first time in 1 790 and the 
following year the city was honored 
with the visit of President Washing
ton. 

Nell Graydon gathered the tales 
of Columbia from many sources to 
put together the story of the fron
tier village that grew to be the state 
Capitol in fact as well as in name. 

The focal point of the book is 
War Between The States and most 
of the tales and stories are concern-
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ed with events leading to the South
ern Confederacy and later the de
struction and reconstruction of 
Columbia. 

M_odern photographs by Eugene 
B. Sloan and historic photographs 
from the Library of Congress show 
the city both in glory and in ruin. 
The photographs from the Library 
of Congress display the almost com
plete destruction Columbia receiv
ed as the "Confederate 'Holy of 
Holies'." Sloan's photographs from 
19 6 4 catch glimpses of fleeting 
glory as the town's once proud 
homes and mansions decay in 
abandonment . A conservation 
awareness has sprung up and per
haps Sloan's camera will one day be 
able to catch the splendor of old. 
The end sheets show the changes 
that have occurred between 1872 
and 1964 with constrasting views of 
the city as was designed and the 
city as it is. 

By recounting the adventures 
and mis-adventures of the citizens 
and by tracing the ownership of the 
prominent homes; Nell Graydon 
gives the reader a feel for the city 
that makes the blurbs on historical 
markers more meaningful. 
Columbia has a bright future that 
will be told some day, but for now 
we have "Tales of Columbia" to tell 
us where it has been. 

Books of Interest 

From Bryans 
1. SPEAKER BLATT . • . His 

Challenges were Greater 
John K. Cauthen 
Solomon Blatt, Speaker of South 
Carolina's House of Representa
tives, has always moved along the 
razor's edge between political suc
cess and disaster. 
In this book readers will find that 
this story of Speaker Blatt deals 
heavily with what makes the man 
run, and how his desire to do public 
service depends upon his ability 
to think and perform soundly no 
matter the hue and cry. 
6 X 9, 257 pp., 1965. $5.00 

2. GLORIES OF THE CAROLINA 
COAST 

JameB Henry Rice, Jr. 
5 X 7%, 225 pp., 1936. $5.95 

3. CHARLOTTE 
CAROLINA'S QUEEN CITY 

Kenneth and Blanche MarBh 
9 X 12, 210 pp., 1967. $10.00 

4. DOWN THE CREEK 
Eddie Finlay 
10% X 7 %_ , 125 pp., 1967. $5.00 

5. ELIZA OF W APPOO 
N ell S. Graydon 
6 X 9, 308 pp., 1967. $8.00 

6. DEEP RIVER 
Archibald Rutledge 
6 X 914, 660 pp., 1966. $10.00 

7. TALES OF COLUMBIA 
N ell S. Graydon 
6 X 9, 276 pp., 1967. $6.50 

8. TALES OF EDISTO 
N ell S. Graydon 
6 X 9, 176 pp., 1968. $5.95 

9. THE BISHOP OF BARNWELL 
W. D. Workman, Jr. 
6 X 9, 335 pp., 1963. $5.00 

r-- ·-----------------------------

. . 

The R . . L. Bryan Company 
1440 Main Street 

Columbia, S. C. 29201 

Order titles by circling corre
sponding numbers. 

1 2 3 4 5 6 7 8 9 

_c.o.o. _ CASH _ CHARGE 

ADDRESS 

Crn 

STA TE -- Z IP C ODE ---

·--------------------------------
Add 3% S. C. Sales Tax 
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For the very first time 
sandlapper announces a bound 

volume of the articles from its 

CHICKEN BOG 
ANCESTOR HUNTING 
CHARLESTON GARDENS 
FAMILY CAMPING 

1968 issues 

RARE SOUTH CAROLINA BANK NOTES 
GOLD IN SOUTH CAROLINA 
ORCHIDS FOR PLEASURE AND PROFIT 
CHARLESTON EARTHQUAKE 
SEVEN GENERATIONS OF POTTERY 



A YANKEE DISCOVERS SOUTH CAROLINA 
THE COMMUNISTS TAKE OVER COLUMBIA HIGH 
THREE CENTURIES IN EDGEFIELD 
TOURISM: A TOP SOUTH CAROLINA INDUSTRY 
THE SAGE OF FOUNTAIN INN 
LEGALIZED GAMBLING ON THE FARM 

Sandlapper proudly announces the pub
lication of a handsomely bound book of 
articles from its 1968 issues. The book 
will have over 640 pages, with over 180 
pages in color and will contain almost 
all the 1968 articles from Sandlapper. 
The book will be available in early 
December just in time for Christmas. 
A limited number will be printed, so 
order now, don't miss out. Send $15.00 
plus 50¢ for postage and handling to: 

Book Order 

Sandlapper Press, Inc. 

P. 0. Box 1668 

Columbia, S. C. 29202 

S. C. Residents please add 45¢ 

for S. C. Sales Tax 



T he new $6,000,000 Charleston 
Municipal Auditorium and Ex
hibition Hall is a building sur

rounded by history and has in its 
short life created history. It stands 
as a living monument to the strong 
leadership of Charleston Mayor, J. 
Palmer Gaillard Jr., and the com
bined efforts of countless people. 

The new facility is planted in a 
15 acre tract bounded by Calhoun, 
George, Anson and Alexander 
Streets. It was once an area of salt 
marshes that formed the northern 
boundary of old Charleston. 

On the south is Ansonborough, 
Charleston's first suburb and now a 
revitalized neighborhood of elegant 
homes and gardens. A portion of 
the Auditorium and Exhibition Hall 
is built on what was an orange 
grove planted by Captain George 
Anson who developed Anson
borough in 1746. 

To the north, across Calhoun 
Street, is an area that was known in 
1776 as Mazyck's Pasture. There 
stood Charleston's "Liberty Tree." 
The Declaration of Independence 
was read for the first time in South 
Carolina under this huge live oak. 
Ten years before that, in 1766, 
under the same tree Christopher 
Gadsden, Charleston's fiery patriot, 
urged resistance and freedom to 
any future acts of aggression by the 
British. 

The "Liberty Tree" was cut 
down in 1780 when the British cap
tured Charleston. Its stump was up
rooted and the entire tree burned as 
ordered by Sir Henry Clinton. 

When the building officially 
opened July 15, it was the comple
tion of a vision long dreamed by 
many Charlestonians. Charleston 
had suffered from the lack of ade
quate hall to attract conventions or 

hold public and cultural events for 
many years. 

In 1964, Mayor Gaillard est
ablished a committee to present a 
proposal for the Auditorium. A re
port was submitted after studying 
the feasibility of such a building. 
The report recommended an audi
torium and exhibition hall be con
structed in downtown Charleston at 
the earliest possible time. 

After a long, sometimes bitter, 
controversy to find a suitable loca
tion, an area on Calhoun Street 
heavily populated by depressing 
slums was chosen. In May 1965, the 
city began acquiring the property 
of some 100 parcels comprising al
most three city blocks. Property 
owners were paid $979,938.31 for 
their land. This did not include the 
co st of relocating displaced 
families. 

Finally the bond issue was ap-

Partially restored tavern forms unusual entrance to the new $6,000,000 Civic Complex. 

Charleston Municipal Auditorium 



proved in June, 1966. During the 
demolition of the old dilapidated 
houses, four homes of outstanding 
merit were saved by the Historic 
Charleston Foundation and moved 
onto property in Ansonborough. 

Two of these now have attrac
tively restored exteriors and are for 
sale by the Foundation. One large 
four story brick house, at the foot 
of George Street, was slowly moved 
to an adjoining lot. This was an al
most impossible task-but was suc
cessfully accomplished over a 
period of three months with the use 
of rollers and jacks. 

As the buildings were demolished 
the area took on a look of desola
tion. It was strange to see a large 
gutted area in the heart of the city 
where once an active ghetto reign
ed. 

Minority Street, the shortest 
street in the city, succumbed to the 

blast of air hammers as George 
Street grew in length under the 
mantle of bulldozers. At last in 
August 1966, the building whose 
design was chosen in a contest, be
gan to be constructed. (The firm of 
Lucas and Stubbs designed the 
Auditorium and Exhibition Hall.) 
From the blighted area it slowly be
gan to take shape and now stands 
proudly in a beautiful landscaped 
area-an important and valuable ad
dition to downtown Charleston. 

The massive severe beauty of the 
completely functional air-condi
tioned building makes it one of the 
most important meeting and per
formance centers in the Southeast. 
It is capable of accommodating as 
many as 5,000 people at one time 
in seated functions in separate 
areas. 

Intimate meeting rooms can 
serve a group as small as 35 people 

and Exhibition Hall 
By H. Allen Morris, II 

while the larger, more spacious 
areas can comfortably accommo
date groups in the thousands. The 
civic complex is only a few blocks 
from most major hotels and motels 
and easily accessible to the down
town shopping district. 

After arriving at the Auditorium, 
you may park your automobile in 
one of several brilliantly lighted, 
landscaped parking areas available. 
You then walk up wide aggregate 
concrete steps to the double glass 
doors of the entrance. 

Over the doors is bronze alumi
num grillwork which conceals an 
open balcony off the main floor. A 
double carpeted staircase leads up 
to the main lobby separating the 
Auditorium and Exhibition Hall. 

On the ground floor are adminis
trative offices, restrooms, meeting 
rooms, high-traffic ticket offices, 
and an elevator to the main lobby 

-Auditorium Photo 
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and balconies. The main floor is im
pressive for its austere beauty. Nine 
large skylights dominate the lobby 
between the Auditorium and Exhi
bition Hall. 

The Auditorium seats 2,734 peo
ple in comfortable deep-upholster
ed seats. The seating has no center 
aisles, as in many European halls. 
The aisles are located on the sides 
with entrances spaced every ten 
rows. The aisles between the rows 
are exceptionally wide to allow for 
spacious passage. 

There are 1,621 seats on the 
main floor and 1,113 seats in the 
mezzanine and balcony. The ceiling 
is composed of scientifically placed 
acoustical clouds which insure al
most perfect acoustics. 

The fully equipped stage is 80 
feet wide and 50 feet deep. The 
proscenium opening is 50 feet wide 
and 30 feet high. A full size orches
tra pit is under and in front of the 
proscenium. 

The backstage area is well equip
ped for all type shows and concerts 
having 40 sets of counterweight 

Take a step 
into your future ... 
Venture into the world of infinite energy, 
colorfully described through 21 exhibits 
and displays at the Nuclear Information 
Center, just four miles northwest of 
Hartsville at the H. B. Robinson Electric 
Plant. 
It's an exciting place to explort the 
exciting world of tomorrow. 

lines, stage director communica
tions, a complete sound and light
ing system, storage areas, construc
t ion areas and loading areas to 
accommodate large trailer sets for 
road shows. 

Also backstage there are two 
large chorus dressing and makeup 
rooms with showers and dressing 
tables, a large "Green Room" and 
five star dressing rooms each having 
its own bath. 

The 14,000 square foot Exhibi
tion Hall with a ceiling height of 36 
feet is located on the ground floor. 
It is designed to accommodate 
trade shows and exhibitions as well 
as social functions up to 2,000 peo
ple. Private meeting rooms and stor
age areas are located adjacent to the 
exhibit area. 

The Hall equipment includes 60 
complete sets of telescopic booth 
equipment, and chairs and tables 
for banquets up to 1,350 people. A 
completely equipped caterer's kit
chen is also available. 

The Director for this massive 
civic center is Edward M. French. 

For more information, write Nuclear 
Information Center, Box 847, Hartsvllle;-;":'"'
S. C. 29550 
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He has an impressive background in 
auditorium management and came 
to Charleston from Norfolk, Vir
ginia. "Ed" French is a dynamic 
warm person. 

He is a businessman, statistician, 
efficiency expert, showman and 
public relations man all ro_lled into 
a towering friendly package. He 
talks fast and says a lot while he is 
talking. He knows his business and 
has in a very short while become a 
full-cloaked Char lestonian. 

Assistant Manager, Peter Theos, a 
professional dancer with the 
Charleston Civic Ballet, is a suave, 
good looking young man who is 
very knowledgeable in the technical 
portion of the Auditorium. Miss 
Fredericks is "Girl Friday" for the 
two-man administrative staff. It is 
usually her pleasant voice which 
sings out over the paging system. 

Before the building was officially 
opened, the Southern Governors 
Conference Banquet was held in the 
Exhibition Hall. The Hall was de
corated with live palmetto trees and 
carloads of fresh flowers. It was a 
most impressive occassion and ac
cording to the Governors, the best 
hall in which their banquet had 
been held. (Not yet open, the 
building had already written a para
graph in history.) Scheduled to 
appear during the coming season 
are some of America's most famous 
performers and Broadway shows. 
Some conventions have been book
ed through 1973. The new Audi
torium and Exhibition Hall will 
bring new prestige and dollars to 
Charleston which now claims itself 
as "Convention Country." 

Forming the quaint entrance to 
ne w Charleston Municipal Audi
torium and Exhibition Hall is a 
one-time sleepy tavern, now await
ing further restoration. 

The two buildings are a perfect 
contrast between the old and the 
new. Both are important. Both are 
beautiful-each in its own way. Yet, 
both are a very vital part of Charles
ton, an old city with a new face. 

H. Allen Morris, II is from Charles
ton. 
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-Photo by A. R. Banks. 

Bishop Albert Sidney Thomas 

They spoiled a good carpenter to 
make a poor preacher" was the 
jesting remark of one of his 

eight brothers, when Albert Sidney 
Thomas became a minister in the 
Episcopal Church in 1900. 

However, his later life proved 
that Hasell Thomas was wrong on 
both counts, for the future Bishop 
of South Carolina was acclaimed an 
able theologian and excellent 
preacher before his death last Octo
ber at the age of almost 95 years. 

Furthermore, his life-long hobby 
of fine woodworking proved that 
he continued as a "good carpenter" 
through a ministry of more than 60 
years in his Church and native state. 
Not only are the homes of his three 
children in Columbia and Chapel 
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Hill, and his family's ancestral plan
tation "Mount Hope" in Fairfield 
County full of fine furniture made 
in the Bishop's workshop, but 
many South Carolina churches have 
altars, prayer desks, communion 
tables and shelves, altar rails, and 
book rests, processional crosses, 
chairs and even lecterns and pulpits 
designed and built by the Bishop 
through his half century of service 
to his fellowmen of South Carolina. 

Descended from a Colonial 
Governor of Carolina, Robert 
Gibbes on his maternal side, Bishop 
Thomas was also a descendant of 
the first Missionary sent to South 

Mr. Thomas is from Greenville. 

Carolina by the Church of Eng
land's Society for the Propogation 
of the Gospel in Foreign Parts, the 
Rev. Samuel Thomas, who arrived 
in Charles Town on Christmas Day, 
1702. 

Born in Columbia, Albert 
Thomas' entire ministry was spent 
in his native state. He served 
churches in Darlington, Hartsville, 
Cheraw and Columbia before be
coming rector of St. Michael's in 
Charleston in 1921. He was serving 
there when elected ninth Bishop of 
the Episcopal Diocese of South 
Carolina in 1928. 

He retired in 1944 only to de
vote his remaining 23 years to more 
preaching, writing and his hobbies 
of gardening and woodworking. 
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Living in active retirement in the 
"Old Rectory" on Bohicket Creek 
at the tip end of the Maybank High
way at Rockville, he was widely 
loved and admired by the people of 
Wadmalaw and surrounding islands. 
Here he finished in 1957 his monu
mental "Historical Account of the 
Protestant Episcopal Church in 
South Carolina, 1820-1957," which 
in reality was a continuation of Dr. 
Frederick Dale ho's "Historical 
Account of the Church" published 
in 1820. 

Widely hailed, the "South Caro
lina Historical .Magazine" termed it 
"this definitive history," while the 
"historical magazine of the Episco
pal Church" called it a "ponderous 
and inclusive work ... to be con
gratulated on the thoroughness and 
patience with which he amassed his 
facts ... admirably indexed and il-
1 u strated, deserves a high place 
among diocesan histories." It was 
reviewed in "The New York Times" 
Book Review section. 

On his 85th birthday, Feb. 6, 
1957, Bishop Thomas' friends 
throughout the Church and State, 
honored him with a testimonial 
dinner at the Fort Sumter Hotel in 
Charleston. The occasion proved to 
be the only time that four living 
Episcopal Bishops of South Caro
lina ever came together at one time. 
Bishop Carruthers of South Caro
lina, who had succeeded Bishop 
Thomas presided. Bishop Gravatt, 
retired of Upper South Carolina, 
hailed Bishop Thomas' book as a 
"great and distinctive contribution" 
to the church. Bishop Cole of 
Upper South Carolina, called 
Bishop Thomas his "Father in 
God" who had helped him con
stantly for 21 years. 

General Mark W. Clark pointed 
out that Bishop Thomas' Father, 
Colonel John Peyre Thomas had 
served as Superintendent of The 
Citadel of which Bishop Thomas 
was a first honor graduate. The 
Cadet Prayer used at all Chapel ser
vices was written by Bishop 
Thomas at the request of the late 
General Charles P. Summerall. 

Speaking for the clergy of all the 
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state, The Rev. John A. Pinckney, 
then of Greenville, recalled that he 
was the first deacon and priest or
dained by Bishop Thomas. Dr. 
Pinckney is now Bishop of Upper 
South Carolina himself, Bishop 
Thomas having assisted in con
secrating him a bishop in 1963. It 
was an especial source of satis
faction to Bishop Thomas that four 
men he had ordained as priests be
came bishops of the Church in his 
lifetime: Bishops Cole and Pinck
ney of Upper South Carolina, 
Bishop Richard B. Martin of Long 
Island, N.Y., one of the two Negro 
bishops now active in the Episcopal 
Church, who Bishop Thomas had 
ordained at St. Augustine's Church, 
Sumter County, and Bishop W. 
Moultrie Moore, Jr., of North Caro
lina, a native of Mount Pleasant. 

Other speakers at the 85th birth
day testimonial dinner were Con
gressman L. Mendel Rivers, Mrs. 
William H. Grimball, Former 
Charleston Mayor Thomas P. 
Stoney, and Dr. J. Nelson Frierson, 
who had succeeded the Bishop's 
older brother, John Peyre Thomas, 
Jr., as dean of the University of 
South Carolina Law School. 

Newspapers commented on the 
honor to Bishop Thomas in the 
attendance at the dinner of the 
Most Rev. John J. Russell, Roman 
Catholic Bishop of Charleston, and 
the Rev. Woodrow Harris, President 
of the Charleston Ministerial As
sociation, both of whom sat at the 
speaker's table. 

In rising to respond to the many 
tributes, Bishop Thomas said lfe 
had never felt so inadequate to "ex
press what is in my heart." 

"Though I be rude in speech," he 
said, quoting St. Paul, "I do not 
lack in heart." 

Speaking of his History, Bishop 
Thomas said, "I wrote it because it 
was my duty. Don't give me too 
much credit. It was my duty, and 
God directed me to do it. He called 
the dinner a wonderful thing to 
remember "as the shadows of my 
life lengthen," but added, "This 
isn't the end, though. I already have 
some preaching and writing and 

woodworking tasks to complete." 
And during his remaining almost 

ten years, the Venerable Bishop, he 
was the oldest of over 250 in the 
Episcopal Church for the later years 
of his life, wrote and compiled 
three more books, and built per- . 
haps his finest single piece of 
Church furniture. 

The last piece of furniture de
signed and built by the Bishop in 
his Rockville workshop before he 
moved to Columbia in 1959 in 
order to be near his children and his 
doctor, was a pulpit-lectern. Com
pleted in 1958, of Honduras 
mahogany, for his family's St. 
Stephen's Church at Ridgeway, it is 
a memorial to the Rev. William 
Porcher DuBose, the Bishop's life
long mentor and inspiration. 

Dr. DuBose, a Fairfield County 
native, was also a first honor gradu
ate of The Citadel, under whom the 
Bishop had studied as a theological 
student at Sewanee. Dr. DuBose's 
theology and interpretation of the 
Gospels were the Bishop's greatest 
source of inspiration and study. He 
read and re-read the dozen books 
by Dr. DuBose until his last days. 

In 1962 at the suggestion of the 
late Mrs. Mark W. Clark, Bishop 
Thomas compiled "Some Citadel 
Prayers," consisting of about 20 
prayers which he had written and 
used for special occasions and de
dications at The Citadel, between 
1936 and 1961. Since only ten 
copies of the blue bound booklet 
were prepared, it has already be
come a rare bibliophile's collector's 
item. 

Foremost in it is "The Cadet 
Prayer," used at all Summerall 
Chapel services and traditionally 
printed on the weekly bulletins of 
the Chaplain. 

Bishop Thomas also prepared the 
Prayer for the Camden Military 
Academy when one of his grand
son's was a cadet there. 

Two books especially for his 
family are: "The Thomas Family of 
South Carolina-descendants of the 
Rev. Samuel Thomas, 1665-1706," 
of which 50 copies were issued in 
1964; and "The Career and Charac-
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ter of Colonel John Peyre Thomas, 
LL.D., 1833-1912," a story of his 
Father's life, of which 100 copies 
were published in 1964. 

At the time of his death, nearing 
95 years, in Columbia on Oct. 8, 
1967, and his burial in St. Michael's 
historic churchyard in Charleston 
beside his beloved wife, Emily, who 
had died in 1955, Bishop Thomas 
was full of honors and respect. 

In an editorial the Charleston's 
"News and Courier" wrote, "As a 
clergyman and as a patriotic citizen 
Bishop Thomas served the solid 
principles of the Christian faith and 
the American Republic. As a loyal 
son of South Carolina, in which he 
passed his long and fruitful minis
try, he followed the traditions of 
the state and the Southern region. 

"Bishop Thomas did not find 
these loyalties confusing or con-

flicting. His orderly mind, his sim
ple but steadfast approach to life, 
were an inspiration to countless 
friends and admirers, among whom 
'The News and Courier' counts it
self an ardent supporter." 

On the same day, the Columbia 
"State" said, "South Carolina has 
produced and benefitted from a 
number of distinguished Episcopal 
Bishops, but none has been more 
intimately identified with the Pal
metto State than the Rt. Rev. 
Albert Sidney Thomas, who died 
here Sunday at the ripe old age of 
94 [years, 8 months and two days]. 
Bishop Thomas, who became the 
ninth Bishop of South Carolina 
back in 1928 ... was a man of God, 
a man of the South, and a man in 
his own right." 

"The Charleston Evening Post" 
wrote, "Big of body, mind and 

spirit, Albert Sidney Thomas de
voted a long and rewarding lifetime 
to the betterment of his fellow 
man ... His death has removed a 
faithful churchman whose influence 
for good reached out and touched 
thousands of people in every walk 
of life ... " 

Bishop Thomas, mourned in 
death, had been honored in life. His 
three colleges awarded him honor
ary degrees: The Citadel, LL.D.; 
General Theological Seminary, New 
York, Doctor of Sacred Theology; 
and The University of the South, 
Sewanee, Doctor of Divinity. The 
Citadel also awarded him the Alger
non Sidney Sullivan Award in 
1959. A marble mural tablet is 
being placed on the walls of St. 
Michael's Church in Charleston in 
his memory and to record his 
service to his Church and State. 

-Charleston News & Courier photo. 

The 85th Birthday Testimonial Dinner brought together four South Carolina bishops: Thomas N. Carruthers, John J. Gravatt, 
Albert S. Thomas and C. Alfred Cole. 
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EVENTS 
Activities of state-wide interest 

to be considered for the Calendar 
of Events should be sent to the Ac
tivities Editor, Sandlapper, P. 0. 
Box 1668, Columbia, South Caro
lina 29202, no later than 30 days 
prior to the first of the month in 
which the activity will occur. 

Sandlapper appreciates the as
sistance in compiling its Events 
Section given by the South Caro
lina Arts Commission, David G. 
Sennema. Executive Director. 

SEPTEMBER 

8-29 
COLUMBIA-COLUMBIA MUSEUM OF 

ART- Drawings by McWhorter and 
Ceramics by Dibble. 

15-0ct. 6 
COLUMBIA-COLUMBIA MUSEUM OF 

ART-Paintings by George Loomer. 

20-Nov. 10 
CHARLESTON-GIBBES ART GAL

LERY-Charleston Sculptors. 

26-28 
DARLINGTON-Darlington Art Festival 

and Sidewalk Art Show. 

OCTOBER 

1-6 
COLUMBIA-COLUMBIA MUSEUM OF 

ART-Paintings by George Loomer. 

1-31 
COLUMBIA-COLUMBIA MUSEUM OF 

AR T-"Russian Stage and Costume 
Designs." 

6-Nov. 2 
COLUMBIA-COLUMBIA MUSEUM OF 

ART-"Survey," paintings by Charles 
Arthur Turner. 

12-Nov. 3 
CHARLESTON- THE CITADEL- Ar

chives-Museum, Folk Toys from Japan. 

13-Nov. 24 
COLUMBIA-COLUMBIA MUSEUM OF 

ART-"Section D.Or." 
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31-Nov. 24 
COLUMBIA-COLUMBIA MUSEUM OF 

ART-"Contemporary Enamels." 

lectures 

SEPTEMBER 

11 

OCTOBER 

1 
DUE WEST-ERSKINE COLLEGE

Lucy Anne McCluer, organist. 

7 
CLEMSON-CLEMSON UNIVERSITY

Concert, Fiesta Mexicana. 
GAFFNEY-LIMESTONE COLLEGE

Reys and Soler, Spanish Dancers of 
Madrid. 

8 
ROCK HILL-WINTHROP COLLEGE- ROCK HILL-WINTHROP COLLEGE-

Richard Schickel (Cinema Critic for Concert, New York Brass Quintet. 
"Life" Magazine). 

24 
GREENVILLE-GREENVILLE COUN

TY LIBRARY-Dr. Edward De Vono, 
"Funny Way the Mind Works." 

26 
SPARTANBURG-WOFFORD co~ 

LEGE- Matthew Perry, "The Negro 
and Political Affairs." 

OCTOBER 

1 
SPARTANBURG-WOFFORD COL· 

LEGE- John Scali (ABC-TV network 
commentator) "Political Affairs: A 
Commentator's Analysis." 

8 
SPARTANBURG-WOFFORD co~ 

LEGE-Norman St. John-Stevas (Eng· 
lish journalist) "Censorship, Freedom 
and the Arts-The Contemporary Prob· 
lem." 

15 

11 
GREENVILLE-BOB JONES UNIVER

SITY-COncert, Bach Collegium and 
Kantorei of Stuttgart (German Choir 
and Chamber Orchestra). 

19 
GREENVILLE-BOB JONES UNIVER

SITY-Concert, Thomas Richner, or
ganist. 

20 
COLUMBIA-COLUMBIA MUSEUM OF 

ART-U.S.C. Chamber Music. 

24 
HARTSVILLE-COKER COLLEGE

Concert, Regis Pasquier, violinist. 

26 
CAMDEN-South Carolina High School 

Marching Band Contest. 

27 
COLUMBIA-COLUMBIA MUSEUM OF 

ART- University of Georgia Baroque 
Quintet. 

28 
SPARTANBURG-WOFFORD COL- ROCK HILL-WINTHROP COLLEGE

LEG E-Gilbert M. Sauvage (French 
economist) "Europe and the Common 
Market." 

17 
SPARTANBURG-WOFFORD co~ 

LEGE-Philip Covington (Dean, Wof
ford College). 

22 
SPARTANBURG-WOFFORD co~ 

LEGE- Dr. George Bass (archaeolo· 
gist). 

. 
ll1US1C 

SEPTEMBER 

17 
ROCK HILL-WINTHROP COLLEGE

Patricia Brooks, Soprano. 

Concert, New York Brass Quintet. 

29 
GREENVILLE-MEMORIAL AUDITO

RIUM- Concert, Atlanta Symphony 
Orchestra. 

31 
DUE WEST-ERSKINE COLLEGE

Atlanta Symphony Orchestra. 

theatre 

SEPTEMBER 

1-21 
GREENVILLE-COUNTRY DINNER 

THEA TRE- "Ten Nights in a Bar 
Room." 
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24-0ct. 19 
GREENVILLE-COUNTRY DINNER 

THEATRE-"Oh Dad, Poor Dad." 

OCTOBER 

1-4 
ROCK HILL-WINTHROP COLLEGE

" A Delicate Balance." 

1-19 
GREENVILLE-COUNTRY DINNER 

THEATRE-"Oh Dad, Poor Dad." 

17-19 
GREENVILLE-FURMAN UNIVER

SITY-McAlister Auditorium, "Waiting 
for Godot." 

22-Nov. 16 
GREENVILLE-COUNTRY DINNER. 

THEATRE-"The Knack." 

24-26 
GAFFNEY-LIMESTONE COLLEGE

"Tea House of The August Moon." 

football 

SEPTEMBER 

21 
COLUMBIA-South Carolina v. Duke. 

27 
CLEMSON-Clemson v. Wake Forest 

(frosh). 

OCTOBER 

3 
COLUMBIA-South Carolina v. Citadel 

(frosh). 

5 
GREENVILLE-Furman v. Citadel. 

12 
CHARLESTON-Citadel v. Richmond. 
CLEMSON-Clemson v. Auburn. 

17 
COLUMBIA-South Carolina v. N.C. 

State (frosh). 

18 
CLEMSON-Clemson v. Duke (frosh). 

19 
CHARLESTON-Citadel v. Virginia Mili

tary. 
CLEMSON-Clemson v. Duke. 

26 
COLUMBIA-South Carolina v. Florida 

State. 
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soccer 

SEPTEMBER 

28 
CLEMSON-Clemson v. Emory (frosh). 

OCTOBER 

5 
CLEMSON-Clemson v. Maryland. 

12 
CLEMSON-Clemson v. University of 

Jacksonville. 

15 
CLEMSON-clemson v. U.N.C. 

flower shows 

OCTOBER 

28-Nov. 2 
CHARLESTON-COASTAL CAROLINA 

F AIR-"School Days." 

31-Nov. 4 

fairs 

OCTOBER 

7-12 
GREENWOOD--Oreenwood Fair. 
ORANGEBURG-Orangeburg County 

Fair. 
MARION-Marion County Agriculture 

Fair. 
PROSPERITY-Newberry-Saluda County 

Fair. 
UNION-Union County Fair. 

14-19 
FLORENCE-Eastern Carolina Fair. 
LAURENS-Laurens County Fair. 
SPARTANBURG-Piedmont Interstate 

Fair. 

21-26 
COLUMBIA-South Carolina State Fair. 
ROCK HILL-York County Frur. 

28-Nov. 2 
CHARLESTON-COastal Carolina Fair. 

29-Nov. 2 
BEAUFORT-Beaufort County Fair. 

29-Nov. 7 
KERSHAW-KERSHAW COUNTY GREENVILLE-Upper South Carolina 

FAIR-''The Farmer in the Dell." State Fair. 

West Columbia Community Industrial Fair. 
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horse shows 

SEPTEMBER 

21 
WILLIAMSTON-Williamston Horse 

Show. 

21-22 
CAMDEN-4-H Club Quarter Horse 

Show. 

OCTOBER 

5 
SUMTER-Sumter Horse Show. 

19 
GREENVILLE-CLEVELAND PARK

Greenville Fall Horse Show. 

26 
COLUMBIA-Appaloosa Horse Show. 

miscellaneous 

SEPTEMBER 

1-7 
WESTMINSTER-S.C. Apple Festival. 

2 
DARLINGTON-Southern 500 Stock Car 

Race. 

12 
ROCK HILL-WINTHROP COLLEGE

Film, "Streetcar Named Desire." 

13-14 
WEST COLUMBIA-NATIONAL 

GUARD ARMORY-COmmunity In· 
dustrial Fair. 

18-21 
CAMDEN- S.C. Fox Hunters Annual 

Bench Show. 

28-29 
CAMDEN-WATEREE SAILING CLUB 

-Y-Flyer Invitational Regatta. 

OCTOBER 

4-5 
FOUNTAIN INN-Fountain Inn Horse 

and Buggy Festival. 

11 
CLEMSON-CLEMSON UNIVERSITY

Tigerama. 

23 
ROCK HILL-WINTHROP COLLEGE

Film, "Breathless." 

26-27 
BENNETTSVILLE- Bennettsville Histori

cal Antique Show. 
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Full Color 

Wildflower 
Needlework 

Pattern 
Bv ADALEE WINTER 

as pictured in the June Sandlapper 

Pattern is 12 inches by 18 inches 

and contains 25 wildflowers 

To purchase your pattern send $2.00 plus 251t for 
postage and handling to: 

SANDLAPPER 
P. 0. Box 1668 Columbia, S. C. 29202 

S. C. residents please add 3% sales tax. 

(Answers to the crossword puzzle on page 32) 
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Publisher's 
Pondering 

80 

When Sandlapper first began 
operations back in January, we had 
no idea that we would develop such 
a wonderful group of loyal readers. 
Now as our ninth issue goes to the 
newsstands and in the mails, we 
find ourselves with 10,000 mail 
subscribers and between 5,000 and 
6,000 newsstand purchasers. The 
mail subscribers have increased at 
the rate of 1,000 to 1,200 per 
month. This increase continues 
every month. The increase in sub
scriptions has resulted with no pro
motion since January except for 
the publication of each new issue. 

We have also found that we have 
a very loyal ( although small in num
ber) group of regular advertisers. 
You see their messages every 
month. We hope you let them 
know that you appreciate their sup
port of our magazine. We also have 
some loyal advertisers who because 
of their market have advertised 
with us only once or twice. We ex
pect to see them again next year. 
We hope that you also appreciate 
their contribution to our effort. 

There are many additional ad
vertisers who have not yet appeared 
in our magazine. This is for many 
reasons: (1) we have failed to con
tact them (2) they already have 
their budgets established ( 3) they 
wanted to see if we would make it 
( 4) they don't believe they have a 
statewide market and many other 
reasons. 

In the future many of these ad
vertisers will join us. This takes 
time. Unfortunately, at this time 
we do not have the number of ad
vertisers that we had hoped to have 

when we established our price 
structure in January. As a matter of 
fact, with the benefit of 20-20 
hindsight, we see that our projec
tions for advertising revenue were 
completely unrealistic. 

When we first established the 
price for Sandlapper, we had plan
ned to receive substantially more 
advertising than we have thus far re
ceived. For that matter we projec
ted more advertising than we now 
realistically hope to receive for 
1969. The result of this unhappy 
overprojection is that the magazine 
initially was priced at an unreason
ably low figure. 

Sandlapper's typesetting and 
printing costs alone run about 7 5 
cents per copy. Total expenses of 
operation including typesetting and 
printing run between $1.00 and 
$1.30 per copy. Advertising at the 
moment is producing on the ave
rage 20 to 30 cents per copy. As 
you can immediately see, every in
crease in subscriptions causes us to 
lose more money. 

A magazine cannot exist without 
a reasonable increase in subscrip
tions. There were several solutions 
to this problem: We could have re
duced color, we could have reduced 
the size of the magazine, we could 
have reduced the number of copies 
each year or we could increase sub
scription rates so that they have a 
reasonable relation to cost. 

After due consideration of all 
these solutions, we decided that 
you, our readers, like color, that 
you like 80 pages in the magazine, 
that you like to receive it monthly 
and that with a proper explanation 
you would understand our need to 
increase the subscription price. 

We are past the crucial period in 
Sandlapper's existence. IT IS HERE 
TO STAY. We have shown you that 
we can put out a quality product 
month after month. 

Therefore effective October 1, 
1968 the annual subscription price 
for Sandlapper will be $9.00. News
stand price will be $1.00 per copy. 
Thank you for your support in the 
past. We earnestly solicit it in the 
future. 
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BRYAN'S BIG PICTURE 

PRINTING 

DUPLICATING EQUIPMENT 

The 
R.L. Bryan 

Company 
COLUMBIA• CHARLESTON• FLORENCE 

OFFICE FURNITURE 

INTERIOR DESIGN AUDIO-VISUAL & SCHOOL SUPPLIES 

RETAIL STORE 

Keeping pace with the growing needs of South Carolina is a BIG 

job even for BRYAN PEOPLE. That's why we're continually expanding 

and improving our facilities and services. That's why you can always 

rely on "The House of O.uality" for fast, efficient service and quality 

craftsmanship. Put Bryan's 124-year-old tradition of excellence to work 

on your next requirement. Your Bryan representative has the facts. 

Give him a call today. 



As a family grows and plans are made, so much depends on financial 

security. Part of every paycheck put in a savings account at Standard 

Savings can help you provide the advantages you want for your family. 

SAVINGS 
AC cOU N 
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Standard's Passbook Savings Accounts earn 4.50% per 
year, compounded'or paid quarterly, and may be opened 
for any amount. 

Standard Savings also offers two extra-profitable 
Savings Certificates. Maximum Yield Certificates earn 
5.25% per year and may be purchased in amounts of 
$10,000 or more. High Yield Certificates, in amounts 
of $5,000 or more, earn 5.00%. 

Standard Savings 
A N D LOA N ASSOCIATION COLuMat#lo , S-C 
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