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Walter Griffin has been a Poet-in-Residence in Project TAP 
schools during the 1973-74 academic year. 

THE TOTAL ARTS PROGRAM, 
better known as Project TAP, is ending its first year in 
Lancaster County and Chester and Fort Mill Towns hips 
with a series of TAP Festivals in the- three areas. 

Project TAP is an intensive arts-in-education pro
gram and is designed to integrate professional artists 
and craftsmen into local educational, recreational, and 
community programs in the three locations. The project 
utilizes visiting and resident artists from the fields of 
art, music, dance, theater, and literature. 

The festivals, according to TAP Coordinators Joyce 
Huey and Beverly Beckwith, are a highlight of the 
program this year. "They are designed," Ms. Huey 
says, "to bring together students, parents, teachers, 
and friends of the program for a variety of arts experi
ences with the TAP artists." 

Festivals were held in Chester, Fort Mill, and Lan
caster during April. Each festival was divided into two 
segments: a morning program, "TAP Presents," which 
featured performances and demonstrations by par
ticipating TAP artists and recognition of TAP school 
coordinators, and an afternoon session, "TAP into the 
Arts," which offered arts activities for those attending. 

TAP artists fe.atured at the festivals included poets 
Walter Griffin and Gary Ligi, potter George Mc
Cauley, modern dancer Sybil Huskey, craftswoman Ann 
Wiseman, and environmentalist Tom my Young. The 
Arts Resource Transportation Service (ARTS), the Com
mission's mobile art studio, was parked at the festival 
sites in Chester and Fort Mill. 

A HIGHLIGHT 
of the Project TAP Festivals was the distribution of 
the TAP Anthologies. The books are composed of art 
work, comments, poems, and letters of the children 
in the TAP area. Below are several quotes with the 
spelling and wording reprinted exactly as the students 
submitted them. 

Poem: One day I woke up as an Eskimo Pie and melted. 

About Marifred Ziemba, Harpist: Our concert today 
was so pretty and good that I wished I had taped it. 
I wish you could come back next year because I want 
be at Southside. I like it so well that I wished it hadn't 
happened yet and tomorrow was today and we could 
hear it over and over again and again. Mrs. Ziermba 
I want to say again it was just wonderful. 

Poem: I dreamed I· was a princess and I always made 
a mess. Once I thought I could be a success. But all 
my best clothes are not chiffon but permanent press. 

About Score (South Carolina Open Road Ensemble): 
The pedormance was great. Why? The way it was 
put together, the actors, the setting. Everything was 
just great. I wasn't feeling well that day and when I 
started laughing I forgot all about my headache. 

l,t was very good. I liked it because it was for young 
people instead of grown ups. I liked it because people 
didn't just sit there and laugh all through the show, 
they sat and listened. That hardly ever happens at our 
school. 

Poem: I'm so mad at you I'm gonna put you in a Hefty 
bag full of wet bread crumbs and shake and bake you 
to death. 

About a Woodwind Performance: The performance 
yesterday was good but I discovered that the wood
wind sounds are no.t my favorite. Thanks to Project 

TAP and the in-school concerts I am developing my 
own appreciation for music. I am being introduced to 
many varieties of music and to talented and fine musi
cians. Mr. Pritchard was one of these. 

Copies of the Project TAP anthology have been 
made available free of charge to all school and public 
libraries. Individual copies are available from the Arts 
Commission for fifty cents each. 



TALKING ON TIPTOE 
is the Commission's new poetry anthology, composed 
of the best student poetry to come out of the Com
mission's 1973-74 Poets-in-the Schools Program. 

Edited by Dale Alan Bailes, the anthology contains 
poems by young poets from 37 schools across the 
state. 

Fifteen professional poets participated in the pro
gram this year, conducting one-week reside,ncies in 
the participating schools. 

A sample of some of the poetry in the anthology 
follows: 

love poetry 
could kiss it 
could hug it 
loves me too 

Richard Schaffer, Grade 4 
Westminster Elementary 
Westminster 

ENCOUNTER BETWEEN TWO MARSHMALLOWS 
It's very cold. 

So I've been told. 

David Frantz, Grade II 
Wando High School 
Charleston 

Dale Alan Bailes is Master Poet with the Commission's Poets-in
the-Schools program and served as editor of the new poetry 
anthology, Talk ing on Tiptoe. 

Poet Bennie Lee Sinclair leads a discussion during one 
school residencies for the Commission. 

A TRIBUTE TO MY TEACHER 
My first grade, teacher, 
A nose like Captain Hook's hook 
Black, black somber dresses 
down to her ankles. 
Yellow teeth, prune skin, 
orthopedic shoes. 
She looked like something from October 31 
She ran a tight broom, but j,'m thankful. 
I learned. Sue Koch, Grade I I 

Spring Valley High School 
Columbia 

Fire is like a lion. 
It will flare up 
be wild and roar 
devouring its prey. 
Then it will be like a kitten 
purring softly, 
lapping up 
the last drop of wood. 

Kim Covongton, Grade 6 
York Road Elementary 
Rock Hill 



Sybil Huskey, Sears-Roebuck Foundation Affiliate Artist with the 
Commission, has worked for five weeks this year in Project TAP 
schools. She also performed, above, during the Fiesta '74 Arts 
Festival in Columbia in late April. 

SYBIL HUSKEY 
is the new Sears-Roebuck Foundation Affiliate Artist 
with the South Carolina Arts Commission. A modern 
dancer and a resident of New York, she replaces 
dancer Dan Wagoner, who was an Affiliate Artist 
with the Commission for eight weeks during 1973-74. 

A former North Carolina resident, Ms. Huskey 
holds a B.F.A. degree in modern dance from the Uni
versity of Utah. She taught technique, composition, 
and improvisation for two years in the dance depart
ment of Cornell University. 

As a professional dancer she has performed with 
Larry Richardson and Ze'eva Cohen. Presently a mem
ber of the Laura Foreman Dance Company of the New 
School for Social Research, she has performed at 
American Theatre Laboratory, New School, and the 
sculpture garde,n at the Museum of Modern Art. 

The Ithaca Ballet Guild has performed two of her 
works, and in 1972 Ms. Huskey presented an ongl
nal composition, "Musings," at the New York State 
College and University Dance Festival. 

She made her New York choreographic debut in 
April, 1973, on Choreoconcerts at American Theatre 
Laboratory. She recently choreographed a perfor
mance sponsored by the. Dance Theatre Workshop 
at Washington Square Methodist Church. 

She is continuing her training with dancers Dan 
Wagoner and Viola Farber and members of the 
dance faculty of the American School of Ballet. 

The Affiliate Artist Program is sponsored by the 
Sears-Roebuck Foundation and the National Endow
ment for the Arts and is supported in part by a grant 
from the National Endowment. 

Ms. Huskey recently completed the first five weeks 
of her residency in the state in the Project TAP area 
of Lancaster County and Chester and Fort Mill Town
ships, and reports from TAP schools indicate that her 
performances were highly received. 



A young group of filmmakers from Riverview School in Fort Mill 
discusses a special technique with their instructor. 

YOUNG FILMMAKERS 
in South Carolina and students interested in film
making shared the opportunity of meeting together, 
viewing their own films, and working with profes
sional filmmakers May I when the Arts Commission 
sponsored a Statewide Young Filmmakers Festival at 
Drayton Hall on the University of South Carolina 
campus in Columbia. 

The Festival was open to all students and teachers 
in the state working with or interested in filmmaking. 

According to Mr. Woodward, "This meeting brought 
together for the first time in South Carolina students 
of all ages who are either involved or interested in 
getting involved in creative filmmaking and the teach
ers who are pioneering filmmaking courses in their 
schools." 

Mary Jane Coleman, Director of the Sinking Creek 
Film Celebration in Greenville, Tenn., was the key
note speaker at the conference. 

The Festival was divided into morning and after
noon sessions. The morning's activity included work
shops on animation, creative editing, film soundtrack 
production, approaches to different live-action film 
types (comedy, fiction, narrative, documentary, etc.), 

and practical sessions aimed at enhancing the quality 
of super-8 film production. There· was also a special 
teacher workshop on organization of filmmaking 
classes in the, schools. 

The afternoon session featured a screening of stu
dent and independently-made films from young film
makers throughout the state. 

VIDEO AND THE ARTS II, 
a conference designed to assist individuals within and 
outside the broadcasting profession learn more about 
the problems and solutions of translating the arts 
into a visual mass medium, was sponsored in Colum
bia in late April by the South Carolina Arts Com
miSSion. 

Stan Vanderbeek, a resident artist at the Univer
sity of Florida in Tampa and one of the· country's 
most prominent film and video artists, served as work
ing director for the conference. 

Stan Woodward, Filmmaker with the Commission 
and one of the planners of the conference, reports 
the session was limited to only 30 participants "so the 
group could have the opportunity of working in a 
"hands-on' experience." The group was divided into 
seven production teams, each of which selected one 
type of artist from a "talent pool" and developed a 
color video arts sequence built around that artist. 
The conferees were assisted in their production ef
forts by Mr. Vanderbeek and supervising producers 
and directors from ETV. 

The final session at the confe·rence was devoted to 
viewing all the segments produced, allowing the pro
duction teams to talk about the processes and diffi
culties encountered, how they might have made the 
production process smoother and the production 
better. 

Mr. Vanderbeek has conducted workshops on film 
and video throughout the country and is a member 
of the· Public Media Panel of the National Endow
ment for the Arts. Assisting him during the Video and 
Arts Conference was James Howard, Director of 
Electragraphics at the Greenville County Museum of 
Art. 
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An asportng artist tries her hand with the brush during a visit 
to the Commission's ARTS truck. 

NEIGHBORHOOD ARTS 
is a new program of the South Carolina Arts Commis
sion and is coordinated by Rudolph Davis, who joined 
the Commission in July, 1973, as Community Arts 
Education Consultant and then assumed his present 
duties in January of this year. 

The Neighborhood Arts program is designed to 
develop more black involvement in the arts in South 
Carolina. Mr. Davis sees approximately eight problems 
concerning blacks and the arts which need to be 
remedied. 

(I) The black artist is unknown in the black com
munity; (2) The visual arts-painting and sculpture
are rarely exhibited in the· black community; (3) Loca
tions and facilities where young people or artists-in
residence could come and work in art have rarely 
existed; (4) Many black artists were working in the 
1920's and 30's, but most remained unrecognized be
cause there was no audience for them; (5) Young black 
children are not exposed to the· art of museums; (6) 
Scholarship in the black world has been devoted to 
the social movement; (7) Renewal of communication 
between black artists within cities and between cities 
is needed; and (8) The compelling need of some black 
artists to produce an identifiable black art to which 
blacks relate to create positive self-identity is opposed 

by black artists who feel that getting hung up in social 
conditions results in rhetoric. 

The Neighborhood Arts Program, as it is now 
structured, has four basic objectives: to have demon
strative minority arts programs in the areas of music, 
visual arts, dance, theatre, prose and poetry, litera
ture, and film to help minorities to understand in order 
to develop necessary thinking skills, attitudes, and ex
perience; establish centers to provide historical enrich
ment through the arts; to provide moral education 
through the arts; and to provide performance pro
grams in the arts through workshops and performances. 

There are two neighborhood arts centers already in 
existence in the state. There is a music workshop in 
Columbia which is an open outlet to area youth in
terested in recording arts and sciences. This center has 
an emphasis on instruction and talent development in 
the areas of music composition, production, arrange
ment, and sound engineering. 

The second center is the Free Art Studio in Sumter. 
Organized in 1970 and directed by David A. Sanders, 
the studio offers residents of the community the op
portunity to study art and find outlets for self-expres
sion. This center has been "extremely popular," accord
ing to Mr. Davis, and has grown in number of par
ticipants and activities. 

Anyone desiring further information on the Neigh
borhood Arts Program may contact Mr. Davis at the 
Commission offices. 

ARTS truck Artist-in-Residence Bruce Millette demonstrates pin
hole cameras to young students. 



"We've got a good deal for schools" 

is one of the phrases often used by the staff of the 

Arts-in-Education Division of the South Carolina Arts 

Commission in promoting its programs designed for 

use in schools by teachers and students. 

The question school administrators most often ask 

when considering an arts-in-education program for the 

first time is, "So few students in school end up in 

careers in the arts, is it really valid to spend valuable 

classroom time trying to teach students about and 

get them interested in the arts?" 

"Few of the total number of students graduating 

from high school will go on to professional careers in 

the arts. Therefore, if you consider that the typical 

youngster will spend his life in other career areas, is 

it valid for an individual to ask what kinds of knowledge 

and understanding he should have about theater? 

music? or the visual arts?" 

The Arts-in-Education staff usually points out that 

the typical youngster may become a doctor or a ditch 

digger, a college president or a clerk, a school super

intendent or a secretary, or a legislator, and inevitably 

he will be a taxpayer. But regardless of his career, 

he will be a functioning human being, a member of 

society, perhaps a husband and a father. As such, 

he not only has responsibilities to others, but also to 

himself. He also has opportunities which he should 

not cut himself off from. The arts awareness which he 

receives in school is only the beginning of what may 

hopefully develop into a future openness to experience 

the world and learn to understand and feel more than 

he has felt, see more than he has seen, know more 

than he has known, and be a better, fuller, richer 

human being through this process. 

Thus, it seems important to start with the young so 

that upon graduation a young person will have some 

awareness of what music and art and theater are and 

how they are created. He should be acquainted with 

a diversity of art: old and new, familiar and exotic, 

simple and complex. He should have a feel for the way 

dancers work and for languages that do not use words, 

He should have mental habits receptive to the use of 

symbols and metaphor. He should be prepared to 

draw upon the arts for pleasure, for knowledge of how 

men and women think and feel and behave, and for 

information about the range of possibilities for devel

opment open to him as a human being. This then is 

the reason it is important to have education in the 

arts-not just for the privileged but for all people. 

The following pages present a brief overview of the 

wide variety of Arts-in-Education programs, projects, 

and services which will be operating during the 1914-

75 school year. Interested applicants (educators, edu

cational administrators, teachers, and individuals) may 

contact the South Carolina Arts Commission for book

ing or scheduling information. 



Affiliate Artist is a program which places a per
forming artist in communities to work with schools and 
other community organizations giving performances, 
performance demonstrations and dance workshops. 
This year's affiliate Artist is dancer Sybil Huskey, who 
has performed with Ballet West and the Laura Fore
man Dance Company, taught at Cornell University, 
and created a number of choreographic compositions. 
There is no fee for the Affiliate Artist program but the 
local sponsor must provide food, lodging and trans
portation for the artist during the residency. 

Artist-in-Residence/Craftsman-in-Residence places 
a professional visual artist or craftsman in residence in 
a community where he maintains an open studio in one 
of the community's public schools and spends approx
imately 50 per cent of his time teaching students of 
any age (adults and youngsters) and conducting teacher 
workshops. He devotes the remainder of his time to 
creating his own art work. The first two Artists-in
Residence were placed in Beaufort and Walterboro 
and the Commission is now looking for another com
munity interested in having an artist-in-residence. The 
South Carolina Arts Commission pays the entire salary 
for the artist, and the cost to a school or community 
is only $3000 for art supplies for the participating 
students plus suitable space for the artist's studio. 
Communities or schools interested in this program are 
urged to apply as early as possible. 

Comprehensive Arts Program is designed to pro
vide approximately 30 days of supplemental arts edu
cation experiences to be shared by several schools 
within a district. Applying school districts would re
ceive visiting artists in the areas of poetry, music, 
visual arts and theater. A poet would be made avail
able for a two-week residency; a concert series of 8 
to I 0 concerts (depending on ensemble size) could be 
selected; the school district could choose two visiting 
artists for one week each from a list of painters, pot
ters, sculptors, filmmakers, actors, dancers, or mu
sicians; and the South Carolina Open Road Ensemble 
(SCORE) would be available to spend one full day in 
the school district giving two performances or one per
formance and a theater workshop for students and 
teachers. An Arts-in-Education staff member is availa
ble to work with the School District Coordinator and 
designated teachers from various schools within the 
district in scheduling the artists and advising the school 
district how the various artists may best be utilized 
during their residency. Total cost of services received 
is approximately $3500 but the cost to individual 
school districts is only $950. 

Filmmakers-in-the-Schools provides a visiting film
maker-in-residence for a school system. The filmmaker 
spends approximately six weeks with selected students 
initiating and directing a creative filmmaking program, 
conducting filmmaking workshops for teachers and serv
ing as a specialist/consultant during the school year. 
Film equipment necessary for the program is loaned by 
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the Commission. The cost to the school for the program 
is $1000, which covers the expense of the filmmaker 
and all supplies utilized during the program. Each 
participating school must release a teacher half-time 
to direct the filmmaking program in the school. The 
Commission sends this teacher to a six-week course 
at the Center for Understanding Media in New York 
City. The teacher receives six hours of graduate credit 
for the course. 

In-School Concerts are designed to allow student 
participation in informal, instructional musical exper
iences. Professional musicians perform in series of 
concerts which include performances by string and 
woodwind duets, pianists, percussion ensembles, and 
various vocal groups that perform classical, folk, jazz, 
bluegrass and rock music. Schools interested in a series 
of concerts may apply for a program which they de
sign by selecting a variety of musical groups from a 
list supplied by the Commission. Since the in-school 
concerts are designed for small groups rather than an 
entire student body, schools may schedule the musical 
ensembles for two or more performances per day. 
Since the musicians are paid per performance, the 
number of concerts which a school could receive in 
its series is dependent upon the size of the musical 
groups they select and the number of performances 
they schedule by each musical ensemble. The cost to 
a school is one-third of the total cost of the program. 
The South Carolina Arts Commission pays the remain
ing two-thirds of the cost of the program. The total 
cost of a performance is $50 per performer and is split 
between the Commission and the· school. 

Schools which lack funds for a series of in-school 
concerts may apply for one or more individual con
certs. The cost to a school is still one-third of the cost 
based on the size of the· musical group and the num
ber of performances scheduled. Again, the South 
Carolina Arts Commission pays the remaining two

thirds. 

Poets-in-the-Schools places professional published 
poets in elementary and secondary schools to work 
with students in creating their own poetry. During a 
two-week residency, a poet teaches four classes per 
day, holds teacher workshops, and is available for a 

poetry reading for the community or school. Teachers 
are provided books and other teaching materials re
lated to working with students in creating and under
standing poetry. An anthology of poems by children 
from participating schools is published each Spring, 
and copies are made available to all participating 
schools. A Spring Poetry Festival is held for all stu
dents, teachers, and poets who participated in the 
program. Cost to a school for a two-week poetry 
residency is $250. 

Related Arts Program for Individual Schools pro
vides a school with approximately 30 days of supple
mental arts education experiences structured to com
plement a school's existing arts curriculum or to pro
vide an experimental art program where none pres
ently exists. Services provided include a poet for a 
two-week residency; choice of two visiting artists from 
a list of painters, potters, sculptors, filmmakers, actors, 
dancers and musicians; a puppet company for a one
day residency of performances and workshops or the 
South Carolina Open Road Ensemble (SCORE) for a 
one-day residency of two performances, or one per
formance and a theater workshop for teachers and 
students. Additional support services are provided 
which include a related arts consultant who will provide 



a one-day-in- residence workshop for each school in
volved in t he program, an Arts-in- Education staff 
member to wo rk with teachers and the coordinator 
of each school in scheduling artists and planning how 
the artists may best be utilized, as well as information 
on artists, educational materials related to teac hing 

the arts, and publicity and promotional materials for 
use by the schools in promoting student and com
munity awareness of t he school's arts activities and 
events. The cost is $3800, but each school pays only 
$950 and the C ommission covers the rema inder. 

Special Grants is a program category designed for 
arts-in-education programs which a school o r school 
district may want but which does not seem to fall 
within any of the regular commission program cate
gories. The first step is for a school or school district 
to decide exactly what it wants to do and then apply 
to the Commission for a grant to assist th e school or 
school district in realizing its arts-in-education objec
tive. 

Visiting Artists allows a school to select an artist 
(painter, potter, sculptor, printmaker, filmmaker, 
photographer, actor, musician, writer, poet) to spend 
one week in residence in an individual school. During 
his residency the artist will structure his activities to 
conform to the individual school situation, but services 
available during his residency include teaching four 
classes each day, holding a teacher workshop, and 
presenting a lecture/demonstration to student or com
munity groups. The cost to the school for the one
week residency is $150 (which includes the cost of art 
materials for the artist) with the South Carolina Arts 
Commission paying the other half of the program 
costs. For schools which have never participated in 

·any of the arts-in-ed ucation programs of the Com

mission but a re interested in a trial one-day residency, 
the cost is $45 . 

Individuals interested 1n additional information 
about scheduling or booking any of these programs 
may contact Ms. Scott Sanders, Director, Arts-in-Ed
ucation Division, South Carolina Arts Commission, 
1205 Pendleton Street, Columbia, S. C. 2920 I (758-
3442). 
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Guitarists Richard Phillips and Charlie Byrd rehearse for their 
series of concerts during the Spring. 

CLASSICAL GUITARIST 
Charlie Byrd, world renowned performer, was in South 
Carolina in April for a series of concerts with guitarist 
Richard Phillips, musician-in-residence with the Com
miSSion. 

The duo performed at Anderson College under the 
auspices of the- Anderson Arts Council, at Winthrop 
College in Rock Hill, at the University of South Caro
lina in Columbia, and in Walterboro under the spon
sorship of the Walterboro Arts Council. 

A native of Southeast Virginia, Charlie Byrd studied 
composition and music theory at the jazz-oriented 
Hartnett National Music School in New York City 
and performed several years following World War II 
as a jazz guitarist. In the late 1940's, however, he 
decided to change to classical guitar and moved to 
Washington, D. C., where he studied under Thomas 
Simmons and Sophocles Papas. In 1954 Mr. Byrd 
studied with Spanish classical guitarist Andres Segovia. 

He has recorded over 40 albums and has been fea
tured on more than two dozen others. In 1962 he and 
saxophonist Stan Getz recorded a jazz selection on 
the Verve label, and according to jazz authorities, 
began the "bossa nova" craze in the United States. 
Mr. Byrd is presently recording for the Columbia label. 

He has performed on a number of network televi
sion programs and has starred in his own half-hour TV 

show from Washington, D. C. He and his musical 
group, which has grown in recent years from a trio 
to a quintet, have toured South and Central America 
and the Near and Far East. In 1959 he toured England 
with the Woody Herman Band. 

He has performed with the National, Baltimore, and 
Minneapolis Symphonies and the Feldman String 
Quartet. In addition, he performed twice at the White 
House for President Lyndon Johnson. 

When not touring, his performing headquarters is 
the Black Circus in Silver Springs, Md. 

Mr. Phillips is a native of Baltimore, Md., and has 
been a guitarist since he was a teenager. He is a 
graduate of the Peabody Conservatory of Music, where 
he instigated the first degree program for the guitar 
in the United States. In 1968 he became the first 
guitarist in the country to receive a degree in that 
instrument. He has studied under many renowned 
guitarists, including Andres Segovia, Sophocles Papas, 
and Alirio Diaz. 

He has performed widely in the United States, South 
America, and Puerto Rico, and has had an active as
sociation with Young Audiences, a nationwide organi
zation which sponsors school concerts and musical pro
grams. 

Richard Phillips has also worked for the Commission this year 
as an Industrial Musician, performing in informal concerts at 
business and industry sites acquainting workers with his guitar 
and with various types of music. 



FOLKSINGER LEE KNIGHT, 
a Musician-in-Residence with the South Carolina Arts 
Commission, is conducting a "traditional music" tour 
of the state to acquaint people with mountain and sea 
island songs of South Carolina. He will also play a 
number of his own compositions. 

Mr. Knight began the tour, which includes appear
ances in the upstate, midlands, and coastal areas, in 
April and will continue it through June. 

A native of the Adirondack Mountains of New York 
State, he is a graduate of Wofford College in Spartan
burg and has done post-graduate work at New York 
State University College in Plattsburgh. 

Mr. Knight has been actively interested in traditional 
music and folklore for more than ten years. To aid in 
his study of this subject, he has made many field trips 
into the Southern Appalachian Mountains, the Adiron
dack Mountains, and the sea island regions of South 
Carolina. On these trips he has collected songs and 
stories and interviewed traditional folk artists. 

Lee Knight performed at the Commission's "Celebration of the 
Arts" in March on the State House Grounds in Columbia. 

He has recorded an album, Mountain Songs and 
Stories for Children, for Spoken Arts and is completing 
a book on ballads and songs of the Adirondacks and 
Lake Champlain regions. The book will be published 
by Syracuse University Press some time next year. 

The current tour will feature appearances on tele
vision and at nursing homes, arts festivals and confer
ences on agmg. 

Music for a While, a Renaissance music group, will participate 
next year in the Commission's Ensemble Residency Program. 

THE ENSEMBLE RESIDENCY PROGRAM/ 
a successful new program initiated by the Commission 
this year, will be expanded during 1974-75, according 
to Commission Professional Arts Director Dick Gold
berg. Three outstanding musical groups-the Piedmont 
Brass Quintet, Music for a While, and the Eastman 
Quartet-will be available for bookings in South 
Carolina with arts groups, community orchestras, pub
lic schools, and colleges. 

The visiting groups will be available for one to 
three-day residencies with local organizations. 

"The purpose of the program," Mr. Goldberg says, 
"is to aid local musical organizations in their efforts 
to improve the quality of their performance, to de
velop new audiences through lecture-demonstrations 
and other special programs in the schools and com
munities, and to provide top quality professional per
formances in communities which would not be able to 
afford them on their own." 

The Commission subsidizes this program and con
sequently makes the musical groups available to local 
organizations at a much reduced price. 

The Piedmont Brass Quintet, which will be in the 
state October 26-31, is a performing ensemble from 
the North Carolina School of the Arts in Winston
Salem, N. C. Music for a While, a Renaissance music 
group from North Rockland, N. Y., will be in the state 
February 24-28. The Eastman Quartet is from Ro
chester, N.Y. and is composed of a pianist, a violinist, 
a violist, and a cellist. This ensemble will tour the state 
March 5-10. 



COMMISSION AWARDS 
will be presented for the second time in early June. 

The awards are made biennially in recognition of serv

ice to the arts generally and to the work of the South 

Carolina Arts Commission. 

Nominations, which have been made by individuals 

and organizations throughout the state, were en

tered in four categories. 

Category A is designated for a community or city 

which seems to have done an outstanding job in 

utilizing its artistic resources in a meaningful, well

coordinated manner. 

Category B is designated for an outstanding con

tributor to the artistic life of the state. This may be 

either for service over the past several years or for 

outstanding work during the past two years. 

Category C is designated for an outstanding arts 

organization that best contributes its time, service, 

and monies to developing programs of far reaching 

capabilities within its budget limitations. 

Category D is designated for excellence in arts

in-education and may be either for an individual, an 

educational institution, or an arts organization. 

An anonymous jury committee is reviewing all nom

inations and recommending three nominees for each 

of the four categories. The members of the South 

Carolina Arts Commission will then vote on the 

final selections for the winner in each category. 

Winners of the 1972 SCAC Awards were the City 

of Greenville in Category A, State Senator Eugene 

N. Zeigler of Florence County in Category B, the 

Columbia Museum of Art in Category C, and the 

Converse College School of Music in Category D. 

Winners of the 1972 Awards were presented with 

cast bronze statues by Columbia artist Jean Mc

Whorter in a special ceremony at the State House. 

This new facility of the Greenville County Museum of Art opened in early March with a special exhibit of works by the late N. C. 
Wyeth. The building has two main galleries, two mezzanine galleries, an art school, an electragraphics studio, and a museum shop. SCAC 
Executive Director Rick George and a number of other Arts Commission staff members attended the opening of the new facility. Mr. 
George described it as "one of the most modern and outstanding museums in the Eastern United States and one in which South Caro
linians may take enormous pride." 
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Columbia dancer Mimi Wortham, a member of the Columbia 
City Ballet, performs during the Commission's "celebration of 
the arts" on the Statehouse Grounds in March. 

"DISCOVER THE ARTS" 
was the theme of a special month of emphasis on the 
arts during March. In a statement released in Febru
ary, Gov. John C. West urged all citizens of South 
Carolina to join with him in observing March as a 
time to explore the arts movement in the state. 

"A vigorous and flourishing arts climate is crucially 
important to the educational, economic, intellectual, 
and emotional development of South Carolina," the 
Governor said. "Providing quality arts experiences 
and making the arts an integral part of all aspects 
of our society should be a primary goal, not only of 
the state but of arts organizations and individuals as 
well." 

He recognized that there have been advances in 
the state in the move to take the arts to the people 
and acknowledged the work of the South Carolina Arts 
Commission, local arts councils, and the new South 
Carolina Assembly of Community Arts Councils. 
However, he added that "much remains to be done 
in order to achieve the level of quality arts experi
ences we desire for our citizens." 

Noting the March opening of the new Greenville 
County Museum of Art building, he said, "[, think 
March an appropriate time, then, for us to focus our 
attention on the arts and to recognize our obliga
tion to support and encourage the development of 
the arts in South Carolina." 

The Commission observed the month by sponsor
ing a "celebration of the arts" on the grounds of 
the State House in Columbia March 28. The Commis
sion featured a number of its programs and artists, 
including a performance by the South Carolina Open 
Road Ensemble (SCORE); a concert by classical 
guitarist Richard Phillips, musician in residence with 
the Commission; a concert by folk singer and musi
cian Lee Knight, also a musician-in-residence with the 
agency; a poetry reading by Dale Alan Bailes, Mas
ter Poet with the Commission; a dance performance; 
a pottery demonstration; and selections from the 
South Carolina State Art Collection. 

Several hundred state employees and other Colum
bia residents attended the lunchtime program. 

DICK GOLDBERG 
is the new Director of the Professional Arts Develop
ment Division of the Arts Commission. He succeeds 
Rick George, the new Executive Director of the agency. 

A native of Winston-Salem, N. C., Mr. Goldberg 

DICK GOLDBERG 

Brandeis. 

holds B.A. and M.F.A. de
grees 1n theater from 
B r a n d e is University in 
Waltham, Mass. He has 
served as a junior high 
school English teacher, a 
teaching assistant in mod
ern and contemporary 
drama at Brandeis Uni
versity, and a Visiting 
Lecturer in the Graduate 
School of Theatre Arts at 

From 1970 to 1973 he was affiliated as a director, 
general manager, and then producer with the National 
Jewish Theatre in Boston. 



Mr. Goldberg has extensive experience as an actor, 
director, producer and playwright. He is the author 
of a new musical based on the novel Johnny Tremain. 
The play is scheduled to open in Boston this season. 

Mr. Goldberg will be working with the South Caro
lina Open Road Ensemble (SCORE), a mobile theater 
troupe, and with the development of state dance and 
music groups. On this subject he says, "I believe the 
most pressing item on the long-range agenda for the 
Professional Arts Developme·nt Division is the establish
ment of professional companies. The spirit of the state 
is ripe, and the availability of quality talent is such 
that we may realistically look forward to the blossom
ing and proliferation of both the performing and visual 
arts." 

"MAKING THE ARTS 
and the creative experience equally accessible and 
meaningful to every citizen of South Carolina-re
gardless of age, race, sex, geographic location, or 
economic condition" is the primary goal of the South 

Carolina Arts Commis
sion, according to recently 
appointed Executive Di
rector Rick George·. 

Mr. George says other 
goals of the agency are 
"to aid in the strengthen
ing of existing local arts 
organizations and the de
velopment of new local 

RICK GEORGE efforts and to support 
and encourage the efforts 

of the individual professional artists of our state
whether their medium of expression be visual arts, 
literature, music, theater, dance, or other art forms." 

The young director says any state agency must be 
responsive to the needs of the people. "The Arts 
Commission must be careful, however, to keep in 
mind that we must be responsive not only to the 
needs of practicing artists, museum patrons, musi
cians, actors, etc., but to all citizens." 

"I believe South Carolina is on the threshold of an 
era in which all citizens will have the opportunity to 

experience, appreciate, and enjoy quality arts events 
in their own communities," he continued. "They will 
be able to learn the. necessary skills to become active 
participants in the arts, and perhaps most impor
tantly, will begin to discover and develop their own 
creative abilities. Guiding us over this threshold is 
the mission of the South Carolina Arts Commission
a mission of which I am proud to be. a part." 

THE NATIONAL CONFERENCE 
of the American Symphony Orchestra League· will be 
held in Memphis, Tenn., June 18-21. Registration fees 
are $25 for members and $35 for non-members. In
dividuals interested in attending the conference may 
write to the American Symphony Orchestra League, 
Symphony Hill, Box 66, Vienna, Va. 22180. 

EYE ON THE ARTS, 
the South Carolina Arts Commission's arts calendar, 
will enter its sixth year of publication this fall. Printed 
five times a year, it lists cultural and arts events 
throughout the state. 

Deadline for copy for the September-October issue 
is July 31. 

Anyone desiring to receive Eye on the Arts or to 
submit information for the publication may write the 
South Carolina Arts Commission, 1205 Pendleton 
Street, Columbia, S. C. 2920 I. 

JUNE I 
is the next SCAC grant award deadline. Applications 
must be in the Commission office by that date to be 
considered during the summer grant period. 

SCAN (South Carolina Arts News) is published 
four times a year by the South Carolina Arts 
Commission, Rick George, Executive Director. 
All correspondence should be addressed to the 
South Carolina Arts Commission, 1205 Pendleton 
Street, Columbia, S. C. 2920 I. 

Assistant Editor J. KARL ALLISON, JR. 
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